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Brahms Violin Concerto  40mins

Interval 
Rimsky-Korsakov Scheherazade  45mins

We are very happy for you to take photographs  
at CBSO concerts, but please do be discreet  
to avoid disturbing other audience members.  
We would suggest dimming the brightness on 
your phone, taking pictures during applause 
breaks, and not using your flash. Please note  
that filming is not allowed. 

We also regularly take photographs for 
promotional use, so you may see a professional 
photographer at our concerts. Please ask a 
member of the front of house team if you have 
any questions about this.

To ensure that everyone is able to enjoy 
performance, please make sure your mobile 
phone is switched off or set to silent.

KAZUKI CONDUCTS 
SCHEHERAZADE

PROGRAMME

Kazuki Yamada Conductor
Daishin Kashimoto Violin

KAZUKI YAMADA  © ANDREW FOX
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Brahms takes a holiday
The history of Brahms’ Violin Concerto is a 
tale of a particular person – and a particular 
place. “I only wanted to stay there for a day” 
wrote Brahms to Clara Schumann in May 
1878. “But the first day was so beautiful that 
I was determined to enjoy another – and 
now I intend to stay for quite a while. If on 
your journey you have interrupted your 
reading to gaze out of the window, you must 
have seen how all the mountains around 
the blue lake are white with snow, while 
the trees are covered with delicate green”. 

A concert to enchant! In 1001 Arabian Nights the Sultana 
Scheherazade saved her life by weaving fabulous tales for her 
husband night after night – Rimsky-Korsakov tells equally magical 
stories in this brilliant suite. Brahms’ exquisite Violin Concerto was 
a beautiful gift to the composer’s violinist friend, Joseph Joaquim.

“There” was the resort-town of Pörtschach, 
by the Wörthersee in Austrian Carinthia. 
Brahms had discovered Pörtschach the 
previous year, and the fruit of his visit had 
been his Second Symphony – the broad, 
sunlit masterpiece that had flowed from 
him like a kind of artistic reflex action 
to the storms and stresses of his First.  
Pörtschach was Brahms’ relaxation: “I’m 
continuing to bathe in the warm lake-water” 
he told another friend” “and in the warmth 
of the Austrians – called gemütlichkeit”. 
It’s impossible to miss that warmth in the 
work that occupied Brahms’ next summer in 
Pörtschach; the Violin Concerto.

For Brahms, in the 1870s, a work for 
violin could be meant for only one man 
– his long-term friend and collaborator, 
the Hungarian violin virtuoso Joseph 
Joachim. Brahms was no violinist. Joachim, 
meanwhile, had already written three 
full-scale violin concertos of his own, and 
Brahms tested the water with care: “I’d like 
to send you a few violin passages” was his 

Wednesday 3 May 2023, 2:15pm  
Symphony Hall, Birmingham

KAZUKI CONDUCTS 
SCHEHERAZADE

Johannes Brahms (1833-1897)

VIOLIN CONCERTO 
IN D, OP.77
Allegro non troppo
Adagio 
Allegro giocoso, ma non troppo vivace 
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first hint, in a letter of 21 August 1878. A few 
days later he revealed more. “I’ll be satisfied 
if you say a word, and maybe write in a few: 
‘difficult’, ‘uncomfortable’, ‘impossible’ etc. 
The whole business has four movements…”. 
Joachim’s response was instant: “To me, 
it’s a great, genuine joy that you’re writing 
a violin concerto (in four movements, 
no less!)…any chance that we might get 
together for a couple of days?” 

For all Joachim’s guidance, however, 
Brahms knew precisely what he had 
in mind; and while he asked Joachim 
to suggest alternatives for the trickier 
violin passages, he reserved the right 
to disregard them. He also reduced the 
concerto from four to three movements. 
But the whole piece is as much a homage 
to Joachim’s friendship as to the Carinthian 
scenery; containing oblique references to 
Viotti’s 22nd Concerto (a favourite work of 
Joachim’s) and to Joachim’s and Brahms’ 
youthful motto Frei Aber Froh (“Free but 
happy” – rendered into music as the notes 
F, A and F). It also celebrated Joachim’s 
skill: full of the juicy double-stopped chords 
at which Joachim excelled, but which 
rendered this concerto so difficult for other 
contemporary players that one of them, 
Josef Hellmesberger, declared it a concerto 
“not for, but against the violin!”

Flashing fingers and grey trousers
Yet Brahms’s Violin Concerto remains – in 
a crowded field – the finest violin concerto 
since Beethoven, rigorously constructed 
but always lyrical, and gloriously expressive. 
The scholar Hubert Foss summed it up 
when he called it “a song for violin on a 
symphonic scale”. From the very start of 
the concerto – its warm, swinging opening 
subject introducing a string of successively 
lovelier themes, none a million miles from a 
waltz – the music unfolds at a very definite 
pace. The violin’s dramatic, minor-key 
opening flourish, meanwhile, marks out the 
other extreme of the concerto’s expressive 
world. The genius of this first movement 
is the way it satisfies the demands of 

virtuoso display, and of a stormy symphonic 
development, without making the solo part 
sound anything other than a spontaneous, 
expressive improvisation. In the traditional 
place, just before the coda, Brahms left 
Joachim space to improvise his own 
cadenza – and then brings the orchestra 
back in with a stroke of pure, hushed magic.

Brahms feared that his Adagio might 
sound too slight after so broad an opening 
movement; but its opening – in which 
the violin spins a Bach-like aria over a 
transfigured wind serenade in the manner 
of Mozart – could scarcely make a better 
foil. Measured, inward and quiet, the 
poignant evening colours of its closing 
bars give no hint of what is to come in 
the Finale. Classical precedent goes by 
the board, as the solo violin launches a 
brilliant gypsy-rondo – an affectionate 
tribute to Joachim’s Hungarian roots (and 
his “Hungarian” concerto of 1861). With its 
swaggering themes and glittering runs, this 
is entertainment-music of the most open-
hearted kind; and after a short, brilliant 
cadenza it breaks into joyous, out-and-out 
comedy. Brahms is serious, but never self-
important. When Joachim premiered the 
concerto, in Leipzig on New Year’s Day 1879, 
Brahms was nearly late. He turned up to 
conduct in the nick of time – suspenders 
unbuttoned, shirt untucked, and wearing a 
creased pair of grey everyday trousers. 
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“All I desired was that the 
hearer, if they like the piece 
as music, should carry away 
the impression of an Oriental 
narrative, filled with fairy-tale 

wonders.”

Nikolai Andreyevich Rimsky-Korsakov 
(1844-1908)

SCHEHERAZADE, OP.35
The Sea and Sinbad’s Ship
The Tale of the Kalendar Prince
The Young Prince and the Young Princess
Festival in Bagdad – The Sea – Shipwreck 

The scholar and the dreamer
Amid the creative chaos of 19th century 
Russian music, Nikolai Rimsky-Korsakov 
kept order. When St Petersburg and 
Moscow composers quarrelled, Rimsky 
mediated. He wrote classical string 
quartets as well as colourful folk-
operas. He was the one who spotted 
the teenage Stravinsky’s phenomenal 
talent, confiscated Mussorgsky’s cognac, 
and rescued half-finished scores from 
underneath litters of rescue kittens in 
Borodin’s chaotic St Petersburg apartment. 
He wore a beard and spectacles, and his 
colleagues dubbed him “Herr Professor” 
– especially after he joined the staff of the 
St Petersburg Conservatoire in 1871. But 

JOHANNES BRAHMS 
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they’d got him wrong. He was a liberal, 
a dreamer, and in the 1905 Revolution 
he sided with the student radicals. He’d 
begun his career as an officer in the 
Tsar’s navy, sailing to Britain, America and 
Brazil. Rimsky always loved the colour and 
excitement of far-away places.

It’s no surprise, then, to find him in the 
summer of 1888 choosing the Arabian 
Nights as the subject of a new orchestral 
work. Russian composers were fascinated 
by the Islamic peoples so close to Russia’s 
southern borders. Rimsky was no exception, 
and with his skill in orchestration (he’d 
taught himself to play every different 
orchestral instrument), inspiration flowed 

freely. The new work was as big as a 
symphony, though he insisted that it was 
merely a “Symphonic Suite”. He was equally 
careful to point out that, although he took 
inspiration from scenes in the Nights, the 
music didn’t follow the stories precisely. 
“All I desired was that the hearer, if they like 
the piece as music, should carry away the 
impression of an Oriental narrative, filled 
with fairy-tale wonders”, he explained. And 
Rimsky was no ethnomusicologist – he 
certainly didn’t research or quote Arabian 
folksongs. Scheherazade is as authentically 
Middle Eastern as Fry’s Turkish Delight, and 
no less delicious.

Tales of a Thousand Nights and a Night
So the trombones and basses represent 
the cruel Sultan Shahryar: convinced of 
the inconstancy of all women, and sworn 
to behead a new wife each morning. And 
the solo violin is his latest wife / victim: 
the beautiful and courageous young 
Scheherazade, “pleasant and polite, witty 
and wise”, as the Arabian Nights tell us. She 
cheats death by telling him a new tale each 
night, finishing each time on a cliffhanger 
– so he simply has to keep her alive to 
find out what happens next. She launches 
straight into one of the seven voyages of 
Sinbad: a rolling, widescreen orchestral 
seascape. Rimsky had travelled the world 
under sail and there’s something here of the 
experiences he described in his memoirs: 
“Wonderful is the tropical ocean with its 
azure colour and phosphorescent light, 
wonderful are the tropical sun and clouds, 
but the tropical night sky over the ocean 
is the most wonderful thing of all”. But it’s 
Scheherazade’s story too, and she whispers 
a few comments of her own as the voyage 
unfolds. 

The Arabian Nights contain more than 
one story of princes forced by fate and 
circumstance to wander the byways and 
bazaars in the guise of a Kalendar, a type 
of holy beggar. In The Tale of the Kalendar 

RIMSKY-KORSAKOV – PORTRAIT BY REPIN



Prince, flamboyant woodwind solos swirl 
over strumming strings (the whole string 
section plucks their instruments, like a 
troupe of minstrels accompanying some 
fabulous tale). Fanfares sound, and the 
music accelerates to a terrifying gallop as 
the Roc – the monstrous bird of Arabian 
legend, as large as a house – takes to  
the air.

There are many young princes and 
princesses in the Arabian Nights, too, but 
we don’t need to know which to catch 
the mood of Scheherazade’s pillow-talk 
in the third movement – the tenderest 
music (and maybe the single loveliest 
tune) that Rimsky ever wrote. This is 
no children’s story, though in the faster 
central section, as the drums rattle and the 
woodwinds dance, Rimsky suggested that 
we might imagine “the princess carried 
in a palanquin”. The ending is tender and 
then playful: perhaps Shahryar’s heart is 
beginning to melt. So the beginning of the 
finale comes as a jolt. Shahryar loses his 
temper, Scheherazade pleads; and then 
she spins a tale of a frenetic chase through 
the bazaars of old Bagdad before – with a 
sudden, cinematic change of scene – she 
resumes the story of Sinbad, whipping up 
a storm and finally dashing the orchestra to 
jangling smithereens on a towering crag of 
percussion and brass. 

Scheherazade’s stories are over: but her 
own tale has one final twist. In Rimsky’s 
final scene we hear the couple reconciled 
and the Sultan finally persuaded to relent: 
“As for this Scheherazade, her like is not 
found in the lands; so praise be to Him 
who appointed her a means for delivering 
His creatures from slaughter”. With a quiet 
prayer and a final caress, warm woodwind 
chords let our storyteller sleep peacefully 
at last. 

Programme notes © Richard Bratby
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Conductor

As the new Chief Conductor and Artistic 
Advisor of the City of Birmingham 
Symphony Orchestra, Kazuki Yamada 
builds upon the deep musical bond formed 
with players during his time as Principal 
Guest Conductor of the orchestra, a role 
held by him since 2018. Alongside his 
commitments in Birmingham, Yamada 
is also Principal Conductor and Artistic 
Director of Orchestre Philharmonique 
de Monte-Carlo. Having already worked 
with the two organisations in partnership, 
conducting collaborative performances 
of Mendelssohn’s Elijah in Monaco in 
2019, Yamada’s new appointment sees a 
continuing link forged between Monaco 
and Birmingham, with the CBSO Chorus 
set for a return to Monaco in 2023 for a 
performance of Orff’s Carmina Burana.
Time spent under the close supervision 
of Seiji Ozawa served to underline the 
importance of what Yamada calls his 
“Japanese feeling” for classical music. Born 
in 1979 in Kanagawa, Japan, he continues 
to work and perform in Japan as Principal 
Guest Conductor of the Yomiuri Nippon 
Symphony Orchestra.

KAZUKI YAMADA
THE POSITION OF CHIEF CONDUCTOR IS SUPPORTED BY JOHN OSBORN CBE

BIOGRAPHIES

© BENJAMIN EALOVEGA
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Both as the soloist of an international 
orchestra and as a sought-after chamber 
musician, Daishin Kashimoto is a regular 
guest of major concert halls around the 
globe. The tremendous wealth of experience 
gained in over 15 years as first concert 
master of the Berliner Philharmoniker 
benefits him in his equally adept role as a 
soloist, where he plays a wide repertoire 
ranging from classical to new music. Last 
season, Kashimoto performed Bruch’s 
Violin Concerto with the Dallas Symphony 
Orchestra conducted by Fabio Luisi, and 
appeared with the CBSO as well as the 
NDR Radio Philharmonic. In 2022, his tour of 
Japan with the Gürzenich Orchestra under 
the baton of François-Xavier Roth took 
him to renowned Japanese concert halls, 
including Suntory Hall in Tokyo. A recent 
highlight was the world premiere of Toshio 
Hosokawa’s violin concerto with the Berliner 
Philharmoniker at the Philharmonie Berlin 
in March 2023. In June he will perform the 
Swiss premiere at the KKL Luzern with the 
Lucerne Symphony Orchestra. An Asian tour 
with the CBSO is scheduled for the end of 
this season. Kashimoto plays on an Andrea 
Guarneri violin from 1674.

Violin

DAISHIN KASHIMOTO

© DAISUKE AKITA
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PROUD TO BE  
BIRMINGHAM’S ORCHESTRA
We are Birmingham’s orchestra – loud 
and proud. An internationally celebrated 
symphony orchestra that makes music that 
matters to the people of Birmingham, the 
West Midlands and beyond.

A family of 90 incredible musicians, we 
exist to create exciting musical experiences 
for all. From brightening up the morning 
commute, to inspiring audiences and 
musicians of the future – we make epic, 
powerful, meaningful music that fills 
concert halls, communities, streets, 
schools and lives with passion, excitement, 
inspiration, hope and joy.

 

We’ve come from all over the world, but 
we’re at home right here in Birmingham. 
See us at Symphony Hall playing some of 
the greatest symphonic music of all time, at 
pop-up performances around the city, at the 
CBSO Centre performing intimate small-
scale gigs or in schools, community centres, 
libraries and even the occasional pub!

We’re musicians, but we’re also parents, 
teachers, runners, gardeners, writers, sports 
fans, foodies and so much more. We’re part 
of your city, and we couldn’t be happier to 
be here to play, share, write, sing, live and 
breathe music with you!
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Wednesday 3 May 2023, 2:15pm  

PERFORMERS
VIOLIN I
Eugene Tzikindelean
Jonathan Martindale *
Philip Brett *
Caroline Heard
Jane Wright #  
Julia Åberg *
Mark Robinson #

Stefano Mengoli *
Kirsty Lovie  *
Colette Overdijk *
Coco Inman 
Catherine Chambers
Katharine Gittings 
Wendy Quirk
Bethan Allmand
Jessica Colema

VIOLIN II
Peter Campbell-Kelly *#

Moritz Pfister * 
Catherine Arlidge *#

Amy Jones *#

Charlotte Skinner *
Timothy Birchall *
Gabriel Dyker *#

Tam Mott
Richard Thomas
Heather Bradshaw *#

Georgia Hannant *
Bryony Morrison *
Amy Littlewood
Adam Hill

VIOLA
Adam Römer *#

Rebecca Jones
Catherine Bower #

Angela Swanson #

David BaMaung *
Michael Jenkinson *#

Amy Thomas #

Daichi Yoshimura
Jessica Tickle *
Sarah Malcolm
Helen Roberts 
Henrietta Ridgeon

CELLO
Eduardo Vassallo *#

Arthur Boutillier *
David Powell *#

Kate Setterfield *#

Miguel Fernandes *
Jacqueline Tyler *#

Catherine  
   Ardagh-Walter *#

Helen Edgar *#

Sarah Berger
Philippa Schofield 

DOUBLE BASS
Anthony Alcock *
Julian Atkinson *#

Jeremy Watt *
Julian Walters *#

Mark Goodchild *#

Aisling Reilly
David Burndrett
Tom Neil

FLUTE
Marie-Christine  
    Zupancic *#

Veronika Klírová *

PICCOLO
Helen Benson *
Jimena de Vicente  
    Alvarez 

OBOE
Yurie Aramaki  
Emmet Byrne *

COR ANGLAIS
Rachael Pankhurst *  

CLARINET
Oliver Janes *
Joanna Patton *#

BASSOON
Nikolaj Henriques * 
Sebastian Stevensson

HORN
Elspeth Dutch *#

David Sztankov
Mark Phillips *#

Jeremy Bushell *
Martin Wright #

TRUMPET
Jason Lewis *
Jack Wilson
Jonathan Quirk *#

TROMBONE
Richard Watkin *  
Anthony Howe *#

BASS TROMBONE
David Vines *# 

TUBA
Adrian Miotti

TIMPANI
Matthew Hardy *

PERCUSSION
Adrian Spillett *# 
Andrew Herbert *
Toby Kearney *
John Melbourne

HARP
Katherine Thomas * 

#  	Recipient of the CBSO Long Service Award                

*   	Supported player   



City of Birmingham Orchestral 
Endowment Fund
Rachel Baker Memorial Charity
The late Roy Collins
Dunard Fund
John Osborn CBE
Garfield Weston Foundation
Barclays
The late Miss G Brant
David and Sandra Burbidge
John Ellerman Foundation
Esmée Fairbairn Foundation
The John Feeney Charitable Trust
Charles Henry Foyle Trust
The JABBS Foundation

Alison and Jamie Justham
Barry and Frances Kirkham
Maurice Millward
Clive Richards Foundation
(Principal Supporter of the 
CBSO’s work with young people)
Jerry Sykes
The late Mr P S Day
Deutsche Bank
The late Elnora Ferguson
The late Mrs Marjorie Hildreth
Peter How
The Helen Rachael
Mackaness Charitable Trust
The late Blyth and Myriam Major

The late Thelma Justham
The late Mr John Thomas 
Knight
The Leverhulme Trust
The LJC Fund
Chris and Jane Loughran
The late Martin Purdy
The late Norman Thomas
The late Sheri and Mrs Janet 
Tullah
The Roger and Douglas
Turner Charitable Trust

EXCEPTIONAL SUPPORTERS

The following individuals, trusts and companies have nurtured the CBSO’s world-class excellence 
and broad community reach by offering exceptional philanthropic support to the CBSO and the 
CBSO Development Trust’s private endowment fund over time, either by making major gifts, by 
leaving a legacy or through sustained annual giving.

MAJOR DONORS

We are grateful to the following supporters for their major gifts 
this year and over the life of our Sound of the Future campaign.

£250,000+
John Osborn CBE
David and Sandra Burbidge
Clive Richards Foundation
(Principal Supporter of the CBSO’s 
work with young people)

£100,000+
Peter How 
Alison and Jamie Justham
Barry and Frances Kirkham
Chris and Jane Loughran

£50,000+
Maurice Millward
Jerry Sykes in support of keynote 
concert programming

£25,000+
Sir Dominic and Lady Cadbury

Our work is only possible because of 
our kind supporters and donors.

THANK YOU

The Sound of the Future is a 
£12.5m fundraising campaign 
– launched to mark the 
CBSO’s centenary – which 
will ensure the orchestra’s 
recovery from the  pandemic 
and redefine its future for the 
benefit of everyone across 
Birmingham and the West 
Midlands.

Find out more about how you 
can support our work at 
cbso.co.uk/support-us.

THANK YOU
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MEMBERS

Over 1,500 members contribute annually to ensure the orchestra’s vital work both on and off the 
concert platform can happen. Thank you to each and every one of you.

BENEFACTORS 
(£10,000+)
Felonious Mongoose 
in memory of Dolores 
(Jason Lewis)

SYMPHONY CIRCLE
(£5,500+)
John Cole and Jennie Howe
(Peter Campbell-Kelly)
Gill and Jonathan Evans
(Charlotte Skinner)
Anita and Wyn Griffiths
The Charlotte Heber-Percy
Charitable Trust
Len Hughes and Jacquie Blake
(Anthony Alcock)
David Knibb in memory  
of Lorraine
(Jon Quirk)
Ian and Pam MacLennan
Graham Russell and Gloria Bates
Mark and Amanda Smith
(Catherine Bower)
and our other anonymous
supporters.

LONDON CIRCLE
(£2,750+)
Peggy Czyzak-Dannenbaum
David and Marilyn Clark
Andrew Deacon
Sue and Graeme Sloan
Hattie and Tony Smart

CONCERTO CIRCLE
(£2,750+)
Viv and Hazel Astling
(Graham Sibley)
The Barwell Charitable Trust
Allan and Jennifer Buckle
(Helen Benson)
Mrs Jayne Cadbury
Jill S Cadbury (Julia Åberg)
Isabel, Peter and Christopher 
in loving memory of Ernest
Churcher (Elspeth Dutch)
Gay and Trevor Clarke
(Bryony Morrison)

Charlie and Louise Craddock
(Kirsty Lovie)
Duncan Fielden and Jan Smaczny
(Matthew Hardy)
David Gregory (Stefano Mengoli)
David Handford (David Powell)
The Andrew Harris  
Charitable Trust
Dr Allan Hough (Arthur Boutilier)
Peter How (Tim Birchall)
Cliff Hubbold
Valerie Lester ( Jacqueline Tyler)
Paddy and Wendy Martin
(David BaMaung)
Patrick and Tricia McDermott
(Helen Edgar and  
Rachael Pankhurst)
Carole McKeown and David Low
(Miguel Fernandes)
Carol Miller
Frank North
Angela O’Farrell and  
Michael Lynes
(Toby Kearney)
Dianne Page (Catherine Arlidge)
Gerard Paris (Amy Marshall)
Simon and Margaret Payton
(Julian Atkinson)
Robert Perkin
Margaret Rogers (Moritz Pfister)
Gillian Shaw
Mr D P Spencer (Oliver Janes)

Jan and Peter Sterling and  
the Newport Music Coach
(Jeremy Bushell)
Lesley Thomson (Jessica Tickle)
Basil and Patricia Turner
(Marie-Christine Zupancic)
Howard and Judy Vero
( Richard Watkin)
Michael Ward
Diana and Peter Wardley
(Oliver Janes)
Robert Wilson (Emmet Byrne)
and our other anonymous 
supporters.

The following players are 
supported by anonymous 
members of the Overture, 
Concerto and Symphony 
Circles, to whom we are very 
grateful:
Mark Goodchild
Joanna Patton
Mark Phillips
Adam Römer
Katherine Thomas
Jeremy Watt

OVERTURE CIRCLE
(£1,120+)
Jan Adams in memory of
Mike (Eduardo Vassallo)
Katherine Aldridge in 
memory of Chris
Michael Allen in memory 
of Yvonne
Miss J L Arthur (Julian 
Walters)
Kiaran Asthana
Mr M K Ayers
John Bartlett (Mark O’Brien)
Peter and Jane Baxter
Christine and Neil Bonsall
Mrs Jennifer Brooks in 
memory of David  
(Julia Åberg)
Helen Chamberlain 
in memory of Allan 
Chamberlain (Sally Morgan)
Dr Anthony Cook and  
Ms Susan Elias
Ann Copsey
John Cunningham-Dexter

Julian and Lizzie Davey
Tony Davis and Darin Qualls
Jenny Dawson
Dr Judith Dewsbury  
in memory of Tony  
(Kate Setterfield)
Alan Faulkner
Elisabeth Fisher  
(Colette Overdijk)
Mary and Tony Hale
Keith and Mavis Hughes
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Lord Hunt of Kings Heath
Basil Jackson 
In memory of Harry  
and Rose Jacobi
Mr Michael and Mrs Elaine Jones
John and Jenny Kendall
John and Lisa Kent 
(Veronika Klírová)
Jane Lewis
Richard Lewis
James and Anthea Lloyd
Tim Marshall (Nikolaj Henriques)
David R Mayes
Philip Mills
Paul and Elaine Murray
Ian C Norton
Andrew Orchard and Alan Jones
Roger and Jenny Otto 
in memory of Juliet
Rob Page
Sir Michael and Lady Joan Perry
Dr John Peterson
Julie and Tony Phillips 
(Philip Brett)
Rosalyn and Philip Phillips
Clive and Cynthia Prior
Ian Richards
Peter and Shirley Robinson
David and Jayne Roper
Dr Roger Shinton
Eleanor Sinton (Adrian Spillett)
Mr A M and Mrs R J Smith
Mark and Amanda Smith
Pam and Alistair Smith
William Smith
Colin Squire OBE 
Mr M and Mrs S A Squires
Brenda Sumner
Tenors of the CBSO Chorus
(Joanna Patton)
Alan Titchmarsh  
(Matthew Hardy)
Mr R J and Mrs M Walls
Roy Walton
Mr E M Worley  
and Mrs A Worley DL
Mike and Jane Yeomans in 
memory of Jack Field  
(Michael Jenkinson)
Richard and Emma Yorke
and our other anonymous 
supporters.

GOLD PATRONS
(£700+ per year)
Mike Bowden
Lady Cadbury

Mr C J M Carrier
Christine and John Carroll
Tim Clarke and family
Professor and Mrs M H Cullen
Roger and Liz Dancey
Robin and Kathy Daniels
Sir Ian and Lady Dove
Professor Sir David Eastwood
Mr G L and Mrs D Evans
Geoff and Dorothy Fearnehough
Nicola Fleet-Milne
Susan and John Franklin
Mr R Furlong and  
Ms M Penlington
Averil Green in memory  
of Terry Green
Tony and Shirley Hall
Miss C Midgley
Nigel and Sarah Moores
Andrew and Linda Murray
Chris and Eve Parker
Phillipa and Laurence Parkes
Chris and Sue Payne
Canon Dr Terry Slater
Dr Barry and Mrs Marian Smith
Pam Snell
Ian and Ann Standing
Rimma Sushanskaya
Janet and Michael Taplin
Bryan and Virginia Turner
William and Janet Vincent
Revd T and Mrs S Ward
David Wright and Rachel Parkins
and our other anonymous 
supporters.

SILVER PATRONS
(£500+ per year)
Mr and Mrs S V Barber
Richard Allen and Gail Barron
Mr P G Battye
Paul Bond
Professor Lalage Bown
Mr A D and Mrs M Campbell
Dr Anand Chitnis MBE and 
Mrs Sarah Chitnis
Peter and Jane Christopher
Alan Cook
Sue Clodd and Mike Griffiths
David and Marian  
Crawford-Clarke
Mrs A P Crockson
Dr. Margaret Davis and  
Dr. John Davis
Alistair Dow
Naomi and David Dyker
Jane Fielding and  

Benedict Coleman
Peter Gorbing
Mrs D R Greenhalgh
John Gregory in memory  
of Janet
Cliff Haresign
Mr and Mrs G Jones
Bob and Elizabeth Keevil
Rodney and Alyson Kettel
Rebecca King 
in loving memory of Ian
Mr Peter T Marsh
James and Meg Martineau
Peter and Julia Maskell
Dr and Mrs Bernard Mason
Carmel and Anthony Mason
Anthony and Barbara Newson
Richard Newton
Mrs A J Officer
Liz and Keith Parkes
Mr R Perkins and  
Miss F Hughes
Dr and Mrs Plewes
The Revd. Richard and Mrs 
Gill Postill
Kath and Mike Poulter
Eileen Poxton in memory  
of Reg Poxton
Dr and Mrs R C Repp
Ray Smith
Andy Street
John and Dorothy Tesh
Professor and Mrs J A Vale
Tony and Hilary Vines
Peter Walling
Julie and Simon Ward
Stephen Williams
John and Daphne Wilson
Geoff and Moira Wyatt
Paul C Wynn
and our other anonymous 
supporters.

PATRONS
(£265+ per year)
Mrs Thérèse Allibon
David and Lesley Arkell
Val and Graham Bache
Leon and Valda Bailey
Andrew Baker & Anne 
Almond
Andrew Barnell
Mr P and Mrs S Barnes
Mr and Mrs Barnfield
Di Bass
Paul Beckwith
Mr I L Bednall
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Gareth Beedie
Peter and Gill Bertinat
Philip and Frances Betts
Mrs Ann Billen
Michael and Beryl Blood
Bridget Blow CBE
Anthony and Jenni Bradbury
Dr Jane Flint Bridgewater
and Mr Kenneth Bridgewater
Mr Arthur Brooker
M. L. Brown
Ross Browning
Mr and Mrs J H Bulmer
Mr G H and Mrs J M Butler
Benedict and Katharine Cadbury
Jeannie Cadman
Elizabeth Ceredig
Carole and Richard Chillcott
Dr J and Mrs S Chitnis
Ann Clayden and Terry Thorpe
Dr A J Cochran
Dee and Paul Cocking
Mrs S M Coote in memory  
of John
D and M Coppage
Luned Corser
Maurice and Ann Crutchlow
Judith Cutler and Keith Miles
Sue Dalley and Martin Willis
Robert and Barbara Darlaston
Trevor Davis
Kath Deakin
John and Sue Del Mar
Dr J Dilkes
Brian and Mary Dixon
Barbara Donaldson
Terry Dougan and  
Christina Lomas
John Drury
Catherine Duke
Chris Eckersley
Linda and William Edmondson
Alex and Fran Elder
Robert van Elst
Miss E W Evans
Dr D W Eyre-Walker
Chris Fonteyn MBE
Alan and Christine Giles
Professor J E Gilkison and 
Prof T Hocking
Stephen J Gill
R and J Godfrey
Jill Godsall
Laura Greenaway in memory  
of David Richards
Hugh Griffiths
Roger and Gaye Hadley

Nigel and Lesley Hagger-Vaughan
Miss A R Haigh
Stephen Hale & Stephen Wood
Mr W L Hales
Malcolm Harbour
Ian Hartland
Phil Haywood in memory of Ann
Keith Herbert and Pat Gregory
Hanne Hoeck and John Rawnsley
Susan Holmes in memory  
of Peter
Valerie and David Howitt
Penny Hughes
Henry and Liz Ibberson
Mr R M E and Mrs V Irving
Ken and Chris Jones
Paul Juler
Mrs P Keane
Mr and Mrs R Kirby
Mr A D Kirkby
Professor and Mrs R J Knecht
Bill Lane
Brian Langton
Colin and Joan Lapworth
Mrs D Larkam
Jennie Lawrence in memory 
of Philip
Steve Leonard and Debbie Fuller
Mr J F and Mrs M J Lloyd
Professor David London
Geoff and Jean Mann
Gill and Philip Marshall
Geoff and Jenny Mason
Mr A A McLintock
Patro Mobsby
Geoff Mullett
P J and H I B Mulligan
Mrs M M Nairn
Richard and Shirley Newby
Richard Newton and 
Katharine Francis
Brian Noake
Ms E Norton OBE
In memory of Jack and  
Pam Nunn
Marie and John O’Brien
Mr and Mrs R T Orme
S J Osborne
Nigel Packer
Rod Parker and  
Lesley Biddle
Graham and Bobbie Perry
Dr Ken & Diana Pollock
David and Julia Powell
Gill Powell and John Rowlatt
C Predota
Roger Preston

Richard and Lynda Price
John Randall and Ling Ong
Dr and Mrs K Randle
Katy and David Ricks
Peter and Pauline Roe
Jane and Peter Rowe
Helen Rowett and  
David Pelteret
Dr Gwynneth Roy
Vic and Anne Russell
Mrs L J Sadler
Carole and Chris Sallnow
Stephen Saltaire
William and Eileen Saunders
Margaret and Andrew Sherrey
Dr and Mrs Shrank
Keith Shuttleworth
Elizabeth Simons
Mr N R Skelding
Ed Smith
Mary Smith and Brian 
Gardner in memory  
of John and Jen
Matthew Somerville and 
Deborah Kerr
Lyn Stephenson
Anne Stock
Mr and Mrs J B Stuffins
J E Sutton
Barbara Taylor in memory  
of Michael Taylor
Claire Tilt
John Turney in loving 
memory of Anne
Mrs J H Upward
Bob and Louise Vivian
Kit Ward
Ann Warne
Neil Warren
Mrs M L Webb
Elisabeth and Keith Wellings
Mr and Mrs J West
Pippa Whittaker
John and Pippa Wickson
Richard and Mary Williams
Barry and Judith Williamson
John Winterbottom
and our other anonymous
supporters and our Friends.

DONORS
Thank you to those who have 
chosen to make a gift to the 
CBSO this year.
Katherine Aldridge
Baltimore Friends of the 
CBSO
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John Cole and Jennie Howe
Professor Dame
Sandra Dawson
Naomi Dyker
The late Wally Francis
Peter Graham
Ian McAlpine
Chris Morley
Members of the Newport
Music Coach
Mr and Mrs P Rawle
Frances and Bob Young
and our other anonymous donors.

LEGACY DONORS
We’re incredibly grateful to the 
following individuals who have 
chosen to remember the CBSO 
in their will, passing on the baton 
for music-lovers of the future.
In memory of Chris Aldridge
In memory of Peter Ashton
The late Terence Baum
The late Elizabeth Bathurst 
Blencowe
The late Mr Peter Walter Black
Philip Bowden
Allan and Jennifer Buckle
The late Miss Sheila
Margaret Burgess Smith
Isabel Churcher
The late Colin W Clarke
Mr and Mrs P Cocking
John Cole and Jennie Howe
The late Roy Collins
David in memory of Ruth
Pauline Holland
Tony Davis and Darin Qualls
The late Mr Peter S. Day
Mark Devin
Alistair Dow
The late Mary Fellows
Felonious Mongoose
Valerie Frankland
Jill Godsall
The late Colin Graham
David and Lesley Harrington

Tricia Harvey
The late Mrs Marjorie Hildreth
Mr Trevor and Mrs Linda Ingram
Robin and Dee Johnson
Alan Jones and Andrew Orchard
Ms Lou Jones
The late William Jones
The late Mr John Thomas Knight
Peter Macklin
The late Mr and Mrs F. 
McDermott and Mrs C. Hall
The late Myriam
Josephine Major
The late Joyce Middleton
Philip Mills
The late Peter and Moyra 
Monahan
The late Arthur Mould
The late June North
Stephen Osborne
Gill Powell
Dr and Mrs K Randle
In memory of David Reeve,
a true music lover
The late Mrs Edith Roberts
Martyn and Kathryn Roberts
Philip Rothenberg
The late Mr Andrew Roulstone
The late Thomas Edward Scott
Mrs C E Smith and Mr William 
Smith
Pam Snell
The late Mrs Sylvia Stirman
The late Mrs Eileen Summers
Miss K V Swift
John Taylor
Mr D M and Mrs J G Thorne
John Vickers
Mrs Angela and
Mr John Watts
Philip Wilson
Alan Woodfield
and our other anonymous donors.

ENDOWMENT DONORS
We are grateful to all those 
who have given to the CBSO 
Development Trust’s private 
endowment fund, thus 
enabling the orchestra to 
become more self-sufficient 
for the long term.
Mike and Jan Adams
Arts for All
Viv and Hazel Astling
The Barwell Charitable Trust
In memory of Foley L Bates
Bridget Blow CBE
Deloitte
Miss Margery Elliott
Simon Fairclough
Sir Dexter Hutt
Irwin Mitchell Solicitors
The Justham Trust
The late Thelma Justham
Barry and Frances Kirkham
Chris and Jane Loughran
Linda Maguire-Brookshaw
Mazars Charitable Trust
Andrew Orchard and Alan 
Jones
John Osborn
Margaret Payton
Roger Pemberton and 
Monica Pirotta
David Pett
Pinsent Masons
Martin Purdy
Peter and Sally-Ann Sinclair
Jerry Sykes
Alessandro and Monica Toso
Patrick Verwer
R C and F M Young Trust
  Player supporter

Thank you also to all of our 
anonymous supporters, 
donors and to our Friends.

Credits correct as of 
27 April 2023

JOIN THE CBSO FAMILY

Get closer to the music, the orchestra and its musicians. Become a CBSO Member today
to help provide vital support for the musical experiences the CBSO creates for all –  
we’d love you to be part of the CBSO family. Visit cbso.co.uk/support-us for more information  
and to join online. Or you can call the Development team on 0121 616 6510.
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PUBLIC FUNDERS

CORPORATE PARTNERS 

EDUCATION PARTNERS

STRATEGIC & IN-KIND

EXCEPTIONAL SUPPORTERS

PRINCIPAL SPONSOR

September 2023 - June 2024

The support we receive from thousands of 
individual donors, public funders, businesses 
and private foundations allows us to present 
extraordinary performances and to create 
exciting activities in schools and communities. 
Your support makes a huge difference and is 
much appreciated.

Thank you also to our Major Donors, Benefactors, Circles Members,  
Patrons, Friends and Trusts & Foundations for their generous support. 
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