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PROGRAMME

Weber Clarinet Quintet
(arranged for orchestra) 25mins
Widmann Con brio 12mins

Interval '

WMam Three Shadow Dances 10mins
&ethoven Symphony No.7 36mins
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Wednesday 10 May 2023, 7:30pm
Symphony Hall, Birmingham

BEETHOVEN'S
SEVENTH SYMPHONY

It's not every day you meet a musician who's the complete package,
but Jérg Widmann - dazzling composer, inspiring conductor and
clarinettist extraordinaire — is exactly that. He's an artist with a
serious sense of fun, and today he plays a delightfully operatic
showpiece by Weber, conducts his own anarchic homage to
Beethoven, and then throws caution to the winds in Beethoven's
very wildest symphony. Hold on to your seats...

Carl Maria von Weber (1786-1826)

CLARINET QUINTET
INBFLAT, OP.34 5

Allegro

Fantasia

Menuetto, capriccio presto
Rondo, allegro giocoso

There's a clear clarinet theme running
through some of this evening’s concert:
tonight's soloist, Jorg Widmann, is a
virtuoso clarinettist as well as being a
composer and conductor, and all three
sides of his musical personality are very
much on display.

We begin, however, with another clarinet
virtuoso, one from more than two centuries
ago. From 1807 until his retirement in 1834,
Heinrich Baermann was clarinettist with
the Munich court orchestra, then one of

Europe’s finest musical ensembles. And
though his instrument was relatively well
established by then — helped on its way, of
course, by Mozart’s Clarinet Quintet and
Clarinet Concerto a couple of decades
earlier — it had an unfortunate reputation for
shrill, harsh sounds, certainly in the wrong
hands. Baermann, however, was famed for
his warm, rich playing. An 1818 review in the
Leipzig Allgemeine musikalische Zeitung
praised his individual sound, “which has not
the slightest strain or shrillness in it, both of
which are so common among clarinettists”.

In 1810, composer Carl Maria von Weber
was briefly imprisoned for debt in
Wirttenberg — largely because of the
financial dealings of his father, which
complicated his position as secretary to
the city's Duke Ludwig (it's a long story)

— and subsequently banished from the
region. He travelled to Heidelberg and then
Darmstadt, where he first met Baermann
in 1811. The two men became close friends
— and remained so for the rest of their
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lives — in what would prove one of the most
influential relationships in the early history
of the clarinet.

So taken was Weber with Baermann'’s
playing that the composer dashed off a
modest Clarinet Concertino for him in a
mere six days, followed by two larger-scale
Clarinet Concertos, as well as tonight’s
Clarinet Quintet. Weber accompanied
Baermann on a performance tour between
December 1811 and March 1812, and saw
for himself the challenges of sourcing
expert orchestral players in provincial
German towns. Accordingly, he created
the Quintet on a smaller scale, requiring
just a quartet of string players alongside its

CARL MARIA VON WEBER

clarinet soloist. He made few concessions
in the Quintet's music, however: the piece

is essentially a concerto in all but name,
certainly in terms of the virtuoso demands it
places on its soloist. It’s entirely reasonable,
therefore, to perform the piece with an
orchestra expanding the original solo
quartet parts, as is often done.

It's also a piece that draws heavily on
Weber’s love of opera: this is the composer,
after all, who would place German-
language opera firmly on the map, though
his most pioneering work, Der Freischlitz,
only came a few years later. There's a
sense of operatic drama even in the first
movement’s genial opening melody,
followed immediately by a darker, stormier
answer. The Quintet’s second-movement
Fantasia is almost a wordless opera aria
with an achingly poignant melody for the
clarinet, while the soloist bubbles their way
through the mischievous third-movement
Menuetto (which has little to do with any
refined dance style, despite its name).
Weber's rollicking finale pits an impetuous
clarinet melody against galloping strings,
and even after the breathtaking technical
demands of earlier in the piece, its closing
moments push the clarinettist to the edge
of their abilities — though the effect is
brilliantly entertaining.



Jorg Widmann (b:1973)

CONBRIO 2005

‘The most important thing in my artistic
career is to combine tradition and
innovation, German composer Jorg
Widmann has said. And in the way it places
Beethoven amid a musical landscape very
much of our own times, you could hardly
find a more appropriate description than
that of his 2008 orchestral piece Con brio.
The piece’s title means ‘with vigour’, and it
was one of Beethoven's favourite markings
on his scores, encapsulating the bristling
energy and heroism that mark out much of
his music. Widmann'’s Con brio was one of
six pieces commissioned by the Bavarian
Radio Symphony Orchestra to accompany a
complete cycle of Beethoven's symphonies
— it was intended for a concert featuring
the Seventh (which you'll hear later this
evening) and Eighth.

And accordingly, the piece represents a
restless interplay between Beethoven's
musical language and Widmann's own,
more contemporary sounds. Sometimes it's
Widmann'’s provocative gestures that seem
to intrude on Beethoven's musical world. At
other times, however, it's Beethoven-style
sounds that emerge from Widmann's more
dissonant, colouristic soundscape. The
result brings in tongue-in-cheek humour,
mischievous wit, and also a kind of volatile
energy verging at times on deranged frenzy.

Con brio begins with timpani strokes and
decisive orchestral chords, both of which
will play crucial roles throughout the piece.
Instruments are propelled by the music's
unstoppable energy to generate their own
jagged, dissonant lines, or to multiply in
filigree detail, or simply to break down

into half-heard flutterings and mutterings.
A sudden speed-up kicked off by lyrical
woodwind figures propels us towards the
work'’s mysterious, skittering ending, which
sounds like an enormous machine winding
down until it grinds to a halt.

Jorg Widmann (b.1973)

THREE SHADOW DANGES

(2013)

Echo-Tanz
(Under) Water Dance
Danse africaine

We remain with Widmann the composer,
but return to the clarinet for tonight’s next
work. And like Weber in his Quintet two
centuries earlier, in his Three Shadow
Dances, Widmann seems intent on
showcasing the technical prowess of his
performer (who, tonight, is himself), as well
as gently prodding at perceptions of what
his instrument can do.

Widmann wrote these three brief pieces

in 2013, with the intention, he says, of
encouraging other clarinettists to explore
unusual playing techniques in a playful way.
Accordingly, there are a whole range of
unusual techniques on display — and quite
a lot of playfulness, too. Widmann's opening
Echo-Tanz (Echo Dance) might sound like
an experimental jazz solo, with unusual, ear-
tweaking tunings, slides, tongue slaps and
ghostly multiphonics, where the clarinettist
magically plays more than one note at once.
His (Under) Water Dance is strange and
otherworldly, imagining the clarinet playing
while submerged, its veiled, bubbling
sounds caught distantly from the surface of
the water. The concluding Danse africaine
(African Dance) transforms the clarinet into
a percussion instrument, with key clicks and
rhythmic breathing effects punctuating its
more conventional sounds. And you surely
won't miss what Widmann describes as
“elephant calls” as the piece heads towards
its extrovert conclusion.
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Ludwig van Beethoven (1770-1827)

SYMPHONY NO.7
INA,0P.92 s

Poco sostenuto — Vivace
Allegretto

Presto — Assai meno presto
Allegro con brio

We close tonight's concert with one of the
very pieces that inspired Jérg Widmann's
Con brio. In his Seventh Symphony,
Beethoven seems to focus on rhythm

as pure energy, an unstoppable force,
something from which all else flows.
Richard Wagner famously described the
Symphony as “the apotheosis of the dance
itself: it is dance in its highest aspect, the
loftiest deed of bodily motion, incorporated
into an ideal mould of tone".

Compared with his earlier symphonies —
certainly the bucolic picture-painting of the
Pastoral, No.6 — it's one of Beethoven's most
abstract and story-less symphonies, unless
that ‘story’ is about the inner workings of
music itself. And it's in those terms that
Beethoven focuses so decisively on rhythm,
deriving from that fundamental musical
element a work that feels like a celebration
of energy and positivity.

It's ironic, then, that Beethoven wrote it
during one of the most difficult periods in
his life. His deafness was growing steadily
worse, and in 1811 he came down with a
serious fever, as a cure for which his doctor
sent him to the Bohemian spa town of
Teplice for several stays. It was during these
visits that he worked seriously on his new
symphony.

Beethoven himself conducted its first
performance, on 8 December 1813 in
Vienna, at a benefit concert for Austrian and
Bavarian troops wounded in the Battle of
Hanau, an encounter that forced Napoleon's
retreat. The concert was one of the high
points of the composer's career — the

event proved so popular, in fact, that it was
repeated the following January, and again

in February. The Seventh Symphony went
down well - the audience demanded an
encore of the second movement — but

the concert’s wild acclaim really came

for another piece. The anti-Napoleon
Wellington's Victory clearly captured the
mood of the moment, but its popularity
hasn't survived changes in taste.

Nonetheless, the Symphony’s energy

and positivity must have matched the
celebratory mood, too. As must the
propulsive rhythmic drive that pushes its
music ever onward, even in its not-very-
slow ‘slow’ movement. The Symphony’s
slowest music, in fact, comes right at

the start, in the introduction to its first
movement, although the loud chords that
interrupt that opening hint at the energy
about to be unleashed. The repeated
long-short-long rhythm that leads into the
movement’s main, faster section quickly
comes to dominate, as Beethoven plays
inventive games with its perky main theme.
The second movement'’s persistent long-
short-short rhythm provides an implacable
tread that's too quick to be a funeral march
or dirge, even if the music has something
of that character. The movement has
maintained a remarkable life ever since

its premiere, cropping up in movies as
diverse as X Men: Apocalypse and The
King’s Speech, often symbolising a strange
mix of nobility and dread, an inescapable
unfolding of events.



LUDWIG VAN BEETHOVEN

The third movement is a bright and
bouncing scherzo whose unstoppable
rhythm is simply a barrage of notes in three
time. And if you felt there was any restraint
holding back the Symphony’s first three
movements, Beethoven lets rip entirely in
the blazing energy and wild, whirling motion
of his finale.

Programme notes © David Kettle

“it is dance in its highest
aspect, the loftiest deed of
bodily motion, incorporated
into an ideal mould of tone”
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Conductor / Clarinet

JORG WIDMANN

Jérg Widmann is considered one of the
most versatile and intriguing artists of his
generation. The 2022/23 season sees him
appear in all facets of his work, including
as Visiting Composer and Conductor with
the Orquestra Sinfonica do Estado de

Sao Paulo and the National Symphony
Orchestra Taiwan, as Artist in Residence
at Concertgebouw Amsterdam’s Zaterdag
Matinée, Alte Oper Frankfurt and de
Singel in Antwerp. Continuing his intense
activities as a conductor this season, Jérg
Widmann collaborates with orchestras
including Konzerthausorchester Berlin,
Mozarteumorchester Salzburg, Royal
Scottish National Orchestra and Barcelona
Symphony orchestras as well as Radio
Filharmonisch Orkest Amsterdam. He also
continues his longstanding chamber music
partnerships with renowed artists such as
Daniel Barenboim, Tabea Zimmermann,
Sir Andras Schiff, Denis Kozhukhin and
the Schumann and Hagen Quartetts.
Widmann studied clarinet in Munich and at
the Juilliard School in New York, and later
became himself professor of clarinet and
composition, first at University of Music
Freiburg and since 2017 as Chair professor
for composition at the Barenboim-Said
Academy, Berlin.
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PROUD TO BE
BIRMINGHAM'S ORGHESTRA

We are Birmingham'’s orchestra — loud

and proud. An internationally celebrated
symphony orchestra that makes music that
matters to the people of Birmingham, the
West Midlands and beyond.

A family of 90 incredible musicians, we
exist to create exciting musical experiences
for all. From brightening up the morning
commute, to inspiring audiences and
musicians of the future — we make epic,
powerful, meaningful music that fills
concert halls, communities, streets,
schools and lives with passion, excitement,
inspiration, hope and joy.

We've come from all over the world, but
we're at home right here in Birmingham.
See us at Symphony Hall playing some of
the greatest symphonic music of all time, at
pop-up performances around the city, at the
CBSO Centre performing intimate small-
scale gigs or in schools, community centres,
libraries and even the occasional pub!

We're musicians, but we're also parents,
teachers, runners, gardeners, writers, sports
fans, foodies and so much more. We're part
of your city, and we couldn’t be happier to
be here to play, share, write, sing, live and
breathe music with you!



Wednesday 10 May 2023, 7:30pm

PERFORMERS

VIOLINI

Philip Brett *

Kate Suthers
Peter Liang

Jane Wright #
Mark Robinson #
Julia Aberg *
Stefano Mengoli *
Catherine Chambers
Wendy Quirk
Robert Bilson
Bethan Allmand
Amanda Woods

VIOLINHI

Peter Campbell-Kelly *#

Moritz Pfister *
Catherine Arlidge **
Charlotte Skinner *
Gabriel Dyker *#
Heather Bradshaw *#
Timothy Birchall *
Bryony Morrison *
Richard Thomas
Georgia Hannant *

VIOLA

Adam Romer *#
Catherine Bower #
Michael Jenkinson *#
Angela Swanson #
David BaMaung *
Jessica Tickle *
Sarah Malcolm

CELLO
Arthur Boutillier *
Kate Setterfield *#
Miguel Fernandes *
Jacqueline Tyler *#
Catherine
Ardagh-Walter *#
Helen Edgar *#

DOUBLE BASS
Anthony Alcock *
Julian Atkinson *#
Julian Walters *#
Sally Morgan *#

FLUTE

Marie-Christine
Zupancic **

PICCOLO

Helen Benson *

Emmet Byrne *

Rachael Pankhurst *

CLARINET

Oliver Janes *
Joanna Patton *#

# Recipient of the CBSO Long Service Award

* Supported player

BASSOON

Nikolaj Henriques *
Gregg Topping

HORN

Elspeth Dutch *#
Jeremy Bushell *
Mark Phillips *#
Martin Wright *

TRUMPET

Jason Lewis *
Jonathan Quirk *#
Jonathan Holland **#

TIMPANI

Matthew Hardy *

08499 311 133N
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Our work is only possible because of
our kind supporters and donors.

THANKYOU

EXCEPTIONAL SUPPORTERS

The following individuals, trusts and companies have nurtured the CBSO's world-class excellence
and broad community reach by offering exceptional philanthropic support to the CBSO and the
CBSO Development Trust’s private endowment fund over time, either by making major gifts, by
leaving a legacy or through sustained annual giving.

City of Birmingham Orchestral
Endowment Fund

Rachel Baker Memorial Charity
The late Roy Collins

Dunard Fund

John Osborn CBE

Garfield Weston Foundation
Barclays

The late Miss G Brant

David and Sandra Burbidge
John Ellerman Foundation
Esmée Fairbairn Foundation
The John Feeney Charitable Trust
Charles Henry Foyle Trust

The JABBS Foundation

The Sound of the Future is a
£12.5m fundraising campaign
— launched to mark the
CBSO's centenary — which
will ensure the orchestra’s
recovery from the pandemic
and redefine its future for the
benefit of everyone across
Birmingham and the West
Midlands.

Find out more about how you
can support our work at
cbso.co.uk/support-us.

Alison and Jamie Justham

Barry and Frances Kirkham
Maurice Millward

Clive Richards Foundation
(Principal Supporter of the
CBSO's work with young people)
Jerry Sykes

The late Mr P S Day

Deutsche Bank

The late Elnora Ferguson

The late Mrs Marjorie Hildreth
Peter How

The Helen Rachael

Mackaness Charitable Trust

The late Blyth and Myriam Major

MAJOR DONORS

The late Thelma Justham
The late Mr John Thomas
Knight

The Leverhulme Trust
The LJC Fund

Chris and Jane Loughran
The late Martin Purdy
The late Norman Thomas
The late Sheri and Mrs Janet
Tullah

The Roger and Douglas
Turner Charitable Trust

We are grateful to the following supporters for their major gifts
this year and over the life of our Sound of the Future campaign.

£250,000+

John Osborn CBE

David and Sandra Burbidge
Clive Richards Foundation
(Principal Supporter of the CBSO'’s
work with young people)

£100,000+

Peter How

Alison and Jamie Justham
Barry and Frances Kirkham
Chris and Jane Loughran

£50,000+
Maurice Millward
Jerry Sykes in support of keynote

concert programming

£25,000+
Sir Dominic and Lady Cadbury



Over 1,500 members contribute annually to ensure the orchestra’s vital work both on and off the

concert platform can happen. Thank you to each and every one of you.

BENEFACTORS
(£10,000+)

Felonious Mongoose
in memory of Dolores
(Jason Lewis)

SYMPHONY CIRCLE
(£5,500+)

John Cole and Jennie Howe
(Peter Campbell-Kelly)

Gill and Jonathan Evans
(Charlotte Skinner)

Anita and Wyn Giriffiths

The Charlotte Heber-Percy
Charitable Trust

Len Hughes and Jacquie Blake
(Anthony Alcock)

David Knibb in memory

of Lorraine

(Jon Quirk)

lan and Pam MacLennan
Graham Russell and Gloria Bates
Mark and Amanda Smith
(Catherine Bower)

and our other anonymous
supporters.

LONDON CIRCLE
(£2,750+)

Peggy Czyzak-Dannenbaum
David and Marilyn Clark
Andrew Deacon

Sue and Graeme Sloan
Hattie and Tony Smart

CONCERTO CIRCLE
(£2,750+)

Viv and Hazel Astling
(Graham Sibley)

The Barwell Charitable Trust
Allan and Jennifer Buckle
(Helen Benson)

Mrs Jayne Cadbury

Jill'S Cadbury (Julia Aberg)
Isabel, Peter and Christopher
in loving memory of Ernest
Churcher (Elspeth Dutch)
Gay and Trevor Clarke
(Bryony Morrison)

Charlie and Louise Craddock
(Kirsty Lovie)

Duncan Fielden and Jan Smaczny
(Matthew Hardy)

David Gregory (Stefano Mengoli)
David Handford (David Powell)
The Andrew Harris

Charitable Trust

Dr Allan Hough (Arthur Boutilier)
Peter How (Tim Birchall)

Cliff Hubbold

Valerie Lester ( Jacqueline Tyler)
Paddy and Wendy Martin

(David BaMaung)

Patrick and Tricia McDermott
(Helen Edgar and

Rachael Pankhurst)

Carole McKeown and David Low
(Miguel Fernandes)

Carol Miller

Frank North

Angela O'Farrell and

Michael Lynes

(Toby Kearney)

Dianne Page (Catherine Arlidge)
Gerard Paris (Amy Marshall)
Simon and Margaret Payton
(Julian Atkinson)

Robert Perkin

Margaret Rogers (Moritz Pfister)
Gillian Shaw

Mr D P Spencer (Oliver Janes)

Jan and Peter Sterling and
the Newport Music Coach
(Jeremy Bushell)

Lesley Thomson (Jessica Tickle)
Basil and Patricia Turner
(Marie-Christine Zupancic)
Howard and Judy Vero

( Richard Watkin)

Michael Ward

Diana and Peter Wardley
(Oliver Janes)

Robert Wilson (Emmet Byrne)
and our other anonymous
supporters.

The following players are
supported by anonymous
members of the Overture,
Concerto and Symphony
Circles, to whom we are very
grateful:

Mark Goodchild

Joanna Patton

Mark Phillips

Adam Rémer

Katherine Thomas
Jeremy Watt

OVERTURE CIRCLE
(£1120+)

Jan Adams in memory of
Mike (Eduardo Vassallo)
Katherine Aldridge in
memory of Chris

Michael Allen in memory
of Yvonne

Miss J L Arthur (Julian
Walters)

Kiaran Asthana

Mr M K Ayers

John Bartlett (Mark O'Brien)
Peter and Jane Baxter
Christine and Neil Bonsall
Mrs Jennifer Brooks in
memory of David

(Julia Aberg)

Helen Chamberlain

in memory of Allan
Chamberlain (Sally Morgan)
Dr Anthony Cook and

Ms Susan Elias

Ann Copsey

John Cunningham-Dexter

Julian and Lizzie Davey
Tony Davis and Darin Qualls
Jenny Dawson

Dr Judith Dewsbury

in memory of Tony

(Kate Setterfield)

Alan Faulkner

Elisabeth Fisher
(Colette Overdijk)

Mary and Tony Hale
Keith and Mavis Hughes
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Lord Hunt of Kings Heath
Basil Jackson

In memory of Harry

and Rose Jacobi

Mr Michael and Mrs Elaine Jones
John and Jenny Kendall
John and Lisa Kent
(Veronika Klirova)

Jane Lewis

Richard Lewis

James and Anthea Lloyd
Tim Marshall (Nikolaj Henriques)
David R Mayes

Philip Mills

Paul and Elaine Murray

lan C Norton

Andrew Orchard and Alan Jones
Roger and Jenny Otto

in memory of Juliet

Rob Page

Sir Michael and Lady Joan Perry
Dr John Peterson

Julie and Tony Phillips
(Philip Brett)

Rosalyn and Philip Phillips
Clive and Cynthia Prior

lan Richards

Peter and Shirley Robinson
David and Jayne Roper

Dr Roger Shinton

Eleanor Sinton (Adrian Spillett)
Mr A M and Mrs R J Smith
Mark and Amanda Smith
Pam and Alistair Smith
William Smith

Colin Squire OBE

Mr M and Mrs S A Squires
Brenda Sumner

Tenors of the CBSO Chorus
(Joanna Patton)

Alan Titchmarsh

(Matthew Hardy)

Mr R J and Mrs M Walls
Roy Walton

Mr E M Worley

and Mrs A Worley DL

Mike and Jane Yeomans in
memory of Jack Field
(Michael Jenkinson)
Richard and Emma Yorke
and our other anonymous
supporters.

GOLD PATRONS
(E700+ per year)
Mike Bowden
Lady Cadbury

Mr C J M Carrier

Christine and John Carroll
Tim Clarke and family
Professor and Mrs M H Cullen
Roger and Liz Dancey

Robin and Kathy Daniels

Sir lan and Lady Dove
Professor Sir David Eastwood
Mr G L and Mrs D Evans
Geoff and Dorothy Fearnehough
Nicola Fleet-Milne

Susan and John Franklin

Mr R Furlong and

Ms M Penlington

Averil Green in memory

of Terry Green

Tony and Shirley Hall

Miss C Midgley

Nigel and Sarah Moores
Andrew and Linda Murray
Chris and Eve Parker

Phillipa and Laurence Parkes
Chris and Sue Payne

Canon Dr Terry Slater

Dr Barry and Mrs Marian Smith
Pam Snell

lan and Ann Standing

Rimma Sushanskaya

Janet and Michael Taplin
Bryan and Virginia Turner
William and Janet Vincent
Revd T and Mrs S Ward

David Wright and Rachel Parkins
and our other anonymous
supporters.

SILVER PATRONS

(E500+ per year)

Mr and Mrs S V Barber
Richard Allen and Gail Barron
Mr P G Battye

Paul Bond

Professor Lalage Bown

Mr A D and Mrs M Campbell
Dr Anand Chitnis MBE and
Mrs Sarah Chitnis

Peter and Jane Christopher
Alan Cook

Sue Clodd and Mike Griffiths
David and Marian
Crawford-Clarke

Mrs A P Crockson

Dr. Margaret Davis and

Dr. John Davis

Alistair Dow

Naomi and David Dyker
Jane Fielding and

Benedict Coleman

Peter Gorbing

Mrs D R Greenhalgh

John Gregory in memory
of Janet

Cliff Haresign

Mr and Mrs G Jones

Bob and Elizabeth Keevil
Rodney and Alyson Kettel
Rebecca King

in loving memory of lan
Mr Peter T Marsh

James and Meg Martineau
Peter and Julia Maskell

Dr and Mrs Bernard Mason
Carmel and Anthony Mason
Anthony and Barbara Newson
Richard Newton

Mrs A J Officer

Liz and Keith Parkes

Mr R Perkins and

Miss F Hughes

Dr and Mrs Plewes

The Revd. Richard and Mrs
Gill Postill

Kath and Mike Poulter
Eileen Poxton in memory
of Reg Poxton

Dr and Mrs R C Repp

Ray Smith

Andy Street

John and Dorothy Tesh
Professor and Mrs J A Vale
Tony and Hilary Vines
Peter Walling

Julie and Simon Ward
Stephen Williams

John and Daphne Wilson
Geoff and Moira Wyatt
Paul C Wynn

and our other anonymous
supporters.

PATRONS

(E265+ per year)

Mrs Thérese Allibon
David and Lesley Arkell
Val and Graham Bache
Leon and Valda Bailey
Andrew Baker & Anne
Almond

Andrew Barnell

Mr P and Mrs S Barnes
Mr and Mrs Barnfield
Di Bass

Paul Beckwith

Mr | L Bednall



Gareth Beedie

Peter and Gill Bertinat

Philip and Frances Betts
Mrs Ann Billen

Michael and Beryl Blood
Bridget Blow CBE

Anthony and Jenni Bradbury
Dr Jane Flint Bridgewater
and Mr Kenneth Bridgewater
Mr Arthur Brooker

M. L. Brown

Ross Browning

Mr and Mrs J H Bulmer

Mr G H and Mrs J M Butler
Benedict and Katharine Cadbury
Jeannie Cadman

Elizabeth Ceredig

Carole and Richard Chillcott
Dr J and Mrs S Chitnis

Ann Clayden and Terry Thorpe
Dr A J Cochran

Dee and Paul Cocking

Mrs S M Coote in memory
of John

D and M Coppage

Luned Corser

Maurice and Ann Crutchlow
Judith Cutler and Keith Miles
Sue Dalley and Martin Willis
Robert and Barbara Darlaston
Trevor Davis

Kath Deakin

John and Sue Del Mar

Dr J Dilkes

Brian and Mary Dixon
Barbara Donaldson

Terry Dougan and

Christina Lomas

John Drury

Catherine Duke

Chris Eckersley

Linda and William Edmondson
Alex and Fran Elder

Robert van Elst

Miss E W Evans

Dr D W Eyre-Walker

Chris Fonteyn MBE

Alan and Christine Giles
Professor J E Gilkison and
Prof T Hocking

Stephen J Gill

R and J Godfrey

Jill Godsall

Laura Greenaway in memory
of David Richards

Hugh Griffiths

Roger and Gaye Hadley

Nigel and Lesley Hagger-Vaughan
Miss A R Haigh

Stephen Hale & Stephen Wood
Mr W L Hales

Malcolm Harbour

lan Hartland

Phil Haywood in memory of Ann
Keith Herbert and Pat Gregory
Hanne Hoeck and John Rawnsley
Susan Holmes in memory

of Peter

Valerie and David Howitt
Penny Hughes

Henry and Liz Ibberson

Mr RM E and Mrs V Irving
Ken and Chris Jones

Paul Juler

Mrs P Keane

Mr and Mrs R Kirby

Mr A D Kirkby

Professor and Mrs R J Knecht
Bill Lane

Brian Langton

Colin and Joan Lapworth

Mrs D Larkam

Jennie Lawrence in memory
of Philip

Steve Leonard and Debbie Fuller
Mr J F and Mrs M J Lloyd
Professor David London

Geoff and Jean Mann

Gill and Philip Marshall

Geoff and Jenny Mason

Mr A A McLintock

Patro Mobsby

Geoff Mullett

P Jand H | B Mulligan

Mrs M M Nairn

Richard and Shirley Newby
Richard Newton and
Katharine Francis

Brian Noake

Ms E Norton OBE

In memory of Jack and

Pam Nunn

Marie and John O'Brien
Mrand Mrs RT Orme

S J Osborne

Nigel Packer

Rod Parker and

Lesley Biddle

Graham and Bobbie Perry

Dr Ken & Diana Pollock

David and Julia Powell

Gill Powell and John Rowlatt
C Predota

Roger Preston

Richard and Lynda Price
John Randall and Ling Ong
Dr and Mrs K Randle

Katy and David Ricks

Peter and Pauline Roe

Jane and Peter Rowe

Helen Rowett and

David Pelteret

Dr Gwynneth Roy

Vic and Anne Russell

Mrs L J Sadler

Carole and Chris Sallnow
Stephen Saltaire

William and Eileen Saunders
Margaret and Andrew Sherrey
Dr and Mrs Shrank

Keith Shuttleworth
Elizabeth Simons

Mr N R Skelding

Ed Smith

Mary Smith and Brian
Gardner in memory

of John and Jen

Matthew Somerville and
Deborah Kerr

Lyn Stephenson

Anne Stock

Mr and Mrs J B Stuffins

J E Sutton

Barbara Taylor in memory
of Michael Taylor

Claire Tilt

John Turney in loving
memory of Anne

Mrs J H Upward

Bob and Louise Vivian

Kit Ward

Ann Warne

Neil Warren

Mrs M L Webb

Elisabeth and Keith Wellings
Mr and Mrs J West

Pippa Whittaker

John and Pippa Wickson
Richard and Mary Williams
Barry and Judith Williamson
John Winterbottom

and our other anonymous
supporters and our Friends.

DONORS

Thank you to those who have
chosen to make a gift to the
CBSO this year.

Katherine Aldridge
Baltimore Friends of the
CBSO
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John Cole and Jennie Howe
Professor Dame

Sandra Dawson

Naomi Dyker

The late Wally Francis
Peter Graham

lan McAlpine

Chris Morley

Members of the Newport
Music Coach

Mr and Mrs P Rawle
Frances and Bob Young

and our other anonymous donors.

LEGACY DONORS

We're incredibly grateful to the
following individuals who have
chosen to remember the CBSO
in their will, passing on the baton
for music-lovers of the future.
In memory of Chris Aldridge
In memory of Peter Ashton
The late Terence Baum

The late Elizabeth Bathurst
Blencowe

The late Mr Peter Walter Black
Philip Bowden

Allan and Jennifer Buckle

The late Miss Sheila

Margaret Burgess Smith
Isabel Churcher

The late Colin W Clarke

Mr and Mrs P Cocking

John Cole and Jennie Howe
The late Roy Collins

David in memory of Ruth
Pauline Holland

Tony Davis and Darin Qualls
The late Mr Peter S. Day

Mark Devin

Alistair Dow

The late Mary Fellows
Felonious Mongoose

Valerie Frankland

Jill Godsall

The late Colin Graham

David and Lesley Harrington

JOIN THE CBSO FAMILY

Tricia Harvey

The late Mrs Marjorie Hildreth
Mr Trevor and Mrs Linda Ingram
Robin and Dee Johnson

Alan Jones and Andrew Orchard
Ms Lou Jones

The late William Jones

The late Mr John Thomas Knight
Peter Macklin

The late Mr and Mrs F.
McDermott and Mrs C. Hall
The late Myriam

Josephine Major

The late Joyce Middleton
Philip Mills

The late Peter and Moyra
Monahan

The late Arthur Mould

The late June North

Stephen Osborne

Gill Powell

Dr and Mrs K Randle

In memory of David Reeve,

a true music lover

The late Mrs Edith Roberts
Martyn and Kathryn Roberts
Philip Rothenberg

The late Mr Andrew Roulstone
The late Thomas Edward Scott
Mrs C E Smith and Mr William
Smith

Pam Snell

The late Mrs Sylvia Stirman
The late Mrs Eileen Summers
Miss KV Swift

John Taylor

Mr D M and Mrs J G Thorne
John Vickers

Mrs Angela and

Mr John Watts

Philip Wilson

Alan Woodfield

and our other anonymous donors.

ENDOWMENT DONORS

We are grateful to all those

who have given to the CBSO

Development Trust’s private

endowment fund, thus

enabling the orchestra to

become more self-sufficient

for the long term.

Mike and Jan Adams

Arts for All

Viv and Hazel Astling

The Barwell Charitable Trust

In memory of Foley L Bates

Bridget Blow CBE

Deloitte

Miss Margery Elliott

Simon Fairclough

Sir Dexter Hutt

Irwin Mitchell Solicitors

The Justham Trust

The late Thelma Justham

Barry and Frances Kirkham

Chris and Jane Loughran

Linda Maguire-Brookshaw

Mazars Charitable Trust

Andrew Orchard and Alan

Jones

John Osborn

Margaret Payton

Roger Pemberton and

Monica Pirotta

David Pett

Pinsent Masons

Martin Purdy

Peter and Sally-Ann Sinclair

Jerry Sykes

Alessandro and Monica Toso

Patrick Verwer

R C and F M Young Trust
Player supporter

Thank you also to all of our
anonymous supporters,
donors and to our Friends.

Credits correct as of
27 April 2023

Get closer to the music, the orchestra and its musicians. Become a CBSO Member today

to help provide vital support for the musical experiences the CBSO creates for all -

we'd love you to be part of the CBSO family. Visit cbso.co.uk/support-us for more information
and to join online. Or you can call the Development team on 0121 616 6510.
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TRUSTS AND FOUNDATIONS

29th May 1961 Charitable Trust
Art Mentor Foundation Lucerne
Austin And Hope

Pilkington Trust
Backstage Trust
Baron Davenport's Charity
Clive Richards Foundation
Dumbreck Charity
Dunard Fund
Esmee Fairbairn Foundation
Fidelio Charitable Trust
Garfield Weston Foundation
George Fentham

Birmingham Charity
GJW Turner Trust
Grantham Yorke Trust
John Ellerman Foundation
John Horniman'’s

Children's Trust
The Leverhulme Trust

moma VS future
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Miss Albright Grimley Charity

Rix-Thompson-Rothenberg
Foundation

Scops Arts Trust

The Alan Woodfield
Charitable Trust

The Andor Charitable Trust

The Charles Brotherton Trust

The D’Oyly Carte
Charitable Trust

The Edward & Dorothy
Cadbury Trust

The Fenton Arts Trust

The George Henry
Collins Charity

The Golsoncott Foundation

The Grey Court Trust

The Grimmitt Trust

The Helen Rachel Mackaness
Charitable Trust

For Education

The JABBS Foundation
The John Avins Trust
The John Feeney
Charitable Trust
The LJC Fund
The Lord Austin Trust
The M K Rose Charitable Trust
The MacRobert Trust
The McLay Dementia Trust
The Oakley Charitable Trust
The Perry Family
Charitable Trust
The Rachel Baker Memorial
Charity
The Roger & Douglas Turner
Charitable Trust
The Rowlands Trust
The S & D Lloyd Charity
The Saintbury Trust
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Proud to be Birmingham's Orchestra

City of
Birmingham
Symphony
Orchestra

CBSO.CO.UK

Follow us on
Facebook, Instagram,
TikTok and Twitter
@TheCBSO

CBSO Centre

Berkley Street Birmingham, B1 2LF
information@cbso.co.uk

0121 616 6500

Registered Charity no. 506276. All performance timings are approximate. The information in this programme was
correct at the time of going to print. The CBSO reserves the right to alter programmes and artists without notice.
Cover photo: MARCO BORGGREVE



