City of Kazuki Conducts Rachmaninoff's CBSO.CO.UK
Birmingham Second Symphony

Symphony Symphony Hall

Orchestra Wednesday 7 June, 2023, 7.30pm

KAZUKI
GONDUCTS

RACHMANINOFF'S
SEC
T —

3 swwel






PROGRAMME

Holst Japanese Suite 10mins
Beethoven Piano Concerto No.4 34mins
Interval

Rachmaninoff Symphony No.2 55mins

Kazuki Yamada Conductor
Seong-Jin Cho Piano

We are very happy.for you to take photographs
at CBSO concerts, but please do be discreet
to avoid disturbing other audience members.
We would suggest dimming the brightness on
your phone, taking pictures during applause
breaks, and not using your flash. Please note
that filming is.notallowed.

We also regularly take photographs for
promotional use, so you may see a professional
photographer at our concerts. Please ask a
member of the front of house team if you have any
questions about this.

To ensure that everyone is able to enjoy
performance, please make sure your mobile
phone is switched off or set to silent.
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Wednesday 7 June 2023, 7.30pm
Symphony Hall, Birmingham

KAZUKI GONDUGTS
RAGHMANINOFF’S
SEGOND SYMPHONY

Is Rachmaninoff’s Second the most romantic symphony ever written?
With its grand, storm-swept vistas, endless melodies and rapturous
emotions, it's definitely a contender, and Kazuki Yamada simply loves
it. Every performance is a special occasion — but first comes Holst’s
exquisite Japanese jewel-box, and a CBSO debut for Seong-Jin Cho:
a pianist who's rapidly acquiring a worldwide following.

Gustav Holst (1874-1934)

JAPANESE SUITE, OP.30

Prelude - Song of the Fisherman
I Ceremonial Dance
Il Dance of the Marionette
Interlude — Song of the Fisherman
lll Dance under the Cherry Tree
IV Finale — Dance of the Wolves

THE GLOBE, WEDNESDAY 5 MAY 1915
Michio Ito, who comes the London
Coliseum on Monday, is indeed a Japanese
dancer; but he will not give an exposition
of Japanese dancing...The fantastic
interpretation of music is his business;
European music maybe. But, as he says,

“I am from the East: and so my
interpretation will naturally take the colour
and sentiment of my country.” Michio lto’s

four dances are The Dance of the Green
Pine, a measure popular in Japan during
400 years; a Fox Dance by Moonlight;

a Seated Movement, and a Study of a
Japanese Lady, with Umbrella and Fan.

The Tokyo-born dancer and choreographer
Michio Ito (1892-1961) was an artist who
crossed cultures — an innovator whose
career eventually took him to Hollywood.
In May 1915, however, when the London
Coliseum booked It6 to perform a short
London season, the promoters were not
sure what to expect. Ito was quite happy
to dance to Chopin but the Coliseum’s
audiences expected something a bit more
oriental and so Gustav Holst was asked

to arrange something Japanese. It6 (wrote
Holst), “supplied all the themes excepting
that of the Marionette Dance” (Itd whistled
the tunes, Holst scribbled them down).
Once orchestrated, the results have an
unmistakably English accent.
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But Holst was fascinated by Oriental
cultures, and he painted the four dances
(whose titles might or might not correspond
to the ones advertised in advance) and the
connecting Prelude and Interlude in his
most evocative orchestral colours. He was
clearly happy with the resulting Japanese
Suite; he included it on his programme

at the Theatre Royal, Birmingham on

19 September 1920, when he was invited
to guest-conduct the third ever concert

by the two week-old City of Birmingham
Orchestra.

Ludwig van Beethoven (1770-1827)

PIANO CONGERTO NO.4
ING, OP.58

Allegro moderato
Andante con moto
Rondo: Vivace

Prince Joseph von Lobkowitz’s Viennese
palace was lavish, but it offered a certain
exclusivity. In March 1807 Beethoven took
advantage of that privacy to try out a new
piano concerto that he had completed
over a year before. With his hearing now in
severe decline, the last thing he had wanted
was to play this new concerto in public.
But no other pianist would touch it — it
was simply too unusual. Who, for example,
had heard of a piano concerto that began
with the piano alone - and playing softly?
And then, when the orchestra meets that
quiet piano phrase with an equally hushed
reply, in a different key: well, that in itself
would have been enough to diconcert any
conventional Viennese piano virtuoso.

There are no barnstorming keyboard
heroics here: Beethoven makes the piano
sing and laugh, lovingly spinning out
phrases, suddenly dropping to a whisper or
slipping sideways into another key. That’s
before we even get to the extraordinary
Andante, where gruff strings seem
determined to crush the gentle piano...
until the roles gradually reverse and it's
the orchestra’s turn to melt into quietness.
Franz Liszt imagined “Orpheus taming the
wild beasts” here; it's not hard to hear why
the image has stuck.



The opening theme of the finale, meanwhile,
is barely there at all. But from the piano’s
first entry it starts to unfurl and blossom
into song. Drums and trumpets get their
proper say — but what sticks in the mind is
the tender, lilting poetry of the many quieter
interludes. You might think that one of these
themes sounds like a gentle pre-echo of the
Hymn to Joy (and you'd think right).

The play-through chez Lobkowitz reassured
Beethoven. On 22 December 1808, he
inserted the concerto, at the last minute,
into a concert that already included the
world premiéres of his Fifth and Sixth
Symphonies and Choral Fantasia. What
sounds to us like the greatest evening in
the history of music was actually a wash-
out. The theatre was freezing, though one
audience member did comment on “a new
forte-piano concerto of monstrous difficulty,
which Beethoven played at the fastest
speed imaginable”. Beethoven never played
in public again.

“Beethoven makes the piano
sing and laugh, lovingly
spinning out phrases,
suddenly dropping to a
whisper or slipping sideways
into another key."

S110NJWNYVE904d
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Sergei Rachmaninoff (1873-1943)

SYMPHONY NO.2
INEMINOR, OP.27

Largo — Allegro moderato
Scherzo: Allegro molto
Adagio

Finale: Allegro vivace

Sergei Rachmaninoff’s career as the rising
star of the Moscow Conservatoire came

to an abrupt end in St. Petersburg on the
evening of 27 March 1897. That night saw
the premiere of his First Symphony, his
most ambitious work to date — and it was an

SERGEI RACHMANINOFF

unmitigated disaster. Rachmaninoff left the
hall in despair even before the performance
had ended; the critics tore into him, and the
24-year old composer fell into a state of
nervous collapse. | felt like a man who had
suffered a stroke and had lost the use of his
head and hands,” he wrote later. Destroying
the score of the symphony, he wrote no
more music for three and a half years until
a course of psychotherapy restored his
creativity and re-started his career with
what would become his best-known work —
the Second Piano Concerto.

By 1907 he was world famous as a conductor
and pianist as well as a composer, but

when a Russian newspaper reported that

he had completed a new symphony even

his close friends were surprised. “It's true,’

he confirmed to his friend Mikhail Slonov, “|
finished it a month ago, and immediately put
it aside. It was a severe worry to me and I'm
not going to think about it any more.” It's not
hard to understand why Rachmaninoff chose
to write another symphony, and equally easy
to understand why he kept its composition

a secret, even to the extent of moving to
Dresden to compose it. The failure of the
First Symphony haunted him throughout

his life.

But if his aim was to demonstrate his
new-found confidence, he succeeded
magpnificently. The completed Second
Symphony could hardly sound more
polished, or more gloriously confident.
Freed from the constraints of concerto
form, Rachmaninoff’s inspiration breathes
and expands more freely than in any of

his previous works, its big, noble melodies
unfurling effortlessly over the space of huge
but perfectly measured musical paragraphs.
The Second Symphony is Rachmaninoff's
longest concert work, lasting well over an
hour if all the repeats are observed.

This made it the main victim of the critical
reaction against Rachmaninoff’s music that



set in after his death, and for years it was
performed in a heavily-cut version omitting
up to 20 minutes of music. Rachmaninoff
was supposed to have sanctioned these
cuts himself, but the conductor Eugene
Ormandy once invited Rachmaninoff

to cut the symphony for a Philadelphia
performance — and he told a slightly
different story. “In the first movement,”
recalled Ormandy, “after the introduction,
there are four bars of vamping until the main
theme begins. ‘Oh, you can cut two bars
there, Rachmaninoff said. And that was all.
That was the only cut he would allow. ‘You
don't know what cuts do to me, he said. ‘It is
like cutting out a piece of my heart””

Today, it’s hard to imagine how anyone can
have been so insensitive. Of all the great
late-Romantic symphonies, Rachmaninoff's
Second surely requires the least analysis
to enjoy; the stream of inspired melodies is
continuous and you need only sit back and
let them sweep past. But the Symphony

is nonetheless highly structured, in very
effective classical forms. In the sonata-
form outer movements the transitions
between sections are always clearly marked
with instrumental recitatives or dramatic
cadences, and the whole, mighty structure
is tied together with a range of thematic
cross-references. Music first heard in the
slow introduction recurs in the Adagio and
at the climax of the Finale; material from
the second and third movements also re-
appears in the fourth. The rich, deep-hued
orchestration throughout the Symphony
adds another level of unity.

Still, for all the Symphony's formal logic,
you'd need to have a heart of ice not to
feel the tug of the deep, dark emotional
current that sweeps it from first bar to last.
“There is something in the Russian soul
that corresponds to the immensity, the
vagueness, the infinitude of the Russian
land,” wrote Nicholas Berdayev, and the

long introductory Largo surely evokes
some vast, overcast steppe. The climax
of the development section resembles a
tremendous winter storm, while the great
Adagio conjures endless, sunlit vistas.

Rachmaninoff was always reticent

about the meaning of his music, but

the Symphony’s emotional programme
is not hard to read — the archetypal
Romantic journey from darkness to light.
(Rachmaninoff’s boyhood hero was
Tchaikovsky, after all.) One writer has
compared the Adagio to the love scene
in Rachmaninoff’s 1905 opera Francesca
da Rimini; and its emotional message is
certainly unambiguous. Away from the
dazzling public spectacle of his piano
concertos, Rachmaninoff poured some
of his most personal music into his
symphonies. In the Second, he wrote out
his heart.

1.LARGO - ALLEGRO MODERATO

The Symphony opens with a slow
introduction on the broadest scale; almost
a self-contained movement in its own right.
Cellos and basses intone the chant-like
motto-theme, and bass clarinet, violas and
cor anglais create a sombre atmosphere as
the Largo builds to an impassioned climax
and subsides once more into the gloom.

A cor anglais recitative and a shiver from
the violins launch the first movement
proper, a huge sonata-form structure with
an urgent and lyrical first subject. A solo
clarinet ushers in the tender second theme;
hesitant woodwinds call out, and the strings
melt in response. Rachmaninoff builds the
music into great rapturous arcs, and rounds
off the exposition with a luminous song

for the cellos. The development opens in
nervous quiet; solo violin and oboe cry out
like birds fleeing before a storm, and when
that storm finally breaks, it's titanic, peaking
in two successively louder and more

S110NJWNYVE904d
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dissonant climaxes. Unsurprisingly, after
this, the recapitulation makes most use of
the quieter second subject-group, rendered
even gentler by the contrast — though the
thunder isn't quite played-out yet...

2. SCHERZO: ALLEGRO MOLTO

Rachmaninoff is at his most energetic in
the Scherzo: a vigorous opening theme

for horns flies by amid flashing triplet
figures and glittering writing for violins and
glockenspiel. A lyrical second melody takes
us briefly back to the tender moments of
the first movement, but it's no more than
an interlude, and the opening music makes
a swift return. The central section of the
movement begins with a crash before
developing into a sort of Russian Orthodox
procession, a chant-like melody carried
forward by the winds and surrounded by
sparkling staccato figuration for strings. In
true classical style, a repeat of the scherzo
follows — the motto-theme sounding
balefully in the low brass before the
movement blinks into silence.

3.ADAGIO

Quite simply, the most uninhibitedly
romantic music Rachmaninoff ever wrote.
An ardent, rising motif for the strings
introduces the great clarinet melody that
is the heart of the whole symphony. “He
sang, and in every sound his voice made
there breathed something familiar as

our birthright and so vast no eye could
encompass it, just as if the Russian
steppe were being unrolled before us,
stretching away to an endless distance” -
Turgenev could have been writing of this
tune. The exquisitely soft and intricate
accompaniment, with strings divided into 16
parts, subtly underlines its beauty.

The opening motif returns, still more ardent,
and then again after the second subject
group, a poignant question-and-answer
between the woodwinds (the rhythm just
happens to match the words “Do you

love me?”, in both Russian and English).
There's a moment'’s silence before the brief
development section, but comment on such
heartfelt music seems unnecessary and the
main melody soon returns, quieter and even
sweeter, on violins. The movement ends in
profound tranquillity.

4. FINALE: ALLEGRO VIVACE

After that hushed close, the finale bursts
in with irresistible exuberance. Four bars
of pounding rhythm introduce a brilliant
march, and even after the initial energy
subsides, galloping triplet-rhythms

drive the music vigorously forward. A
cymbal crash and a triumphant fanfare
introduce the sweeping second subject,
a broad, ecstatically happy melody which
Rachmaninoff gradually winds down,
finally bringing it to rest in a peaceful
reminiscence of the Adagio.

The development section begins with a
flurry. The mood becomes more agitated,
memories of the Largo, Scherzo and
Adagio rattle by, but jubilation is never far
from the surface, and in a tremendous
passage beginning with a descending
scale on the bassoon, the whole orchestra
gradually joins in what sounds like a great
celebratory peal of bells, heralding the
return of the opening march and the build-
up to the final climax of the Symphony. To
the accompaniment of fanfaring trumpets,
the second subject returns in glory; the
motto theme peals majestically through

a cascading orchestra, and in a final,
breathless rush, Rachmaninoff winds

the Symphony up with a flourish. The
overwhelming feeling is of a triumphant and
joyous homecoming — exactly what awaited
Rachmaninoff when the Symphony was
premiered at the Mariinsky Theatre,

St. Petersburg, on 26 January 1908.

Programme notes © Richard Bratby



Support us

THE SOUND
OF THE
FUTURE

We make exciting musical experiences

to enrich the lives of audiences and

communities across Birmingham, the

West Midlands and beyond. S T

As a registered charity, only 30% of our
income comes from ticket sales - and

so we rely on your generous support to
continue our work on and off the concert

hall stage. !Mm

When you make a donation, become a
Member or leave a gift in your will, your —
generosi%goes towards supporting our —

ound of Future campaign. —— —

Find out how you can support our work at .
cbso.co.uk/support-us. \
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Conductor

KAZUKI YAMADA

THE POSITION OF CHIEF CONDUCTOR IS SUPPORTED BY JOHN OSBORN CBE
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As the new Chief Conductor and Artistic
Advisor of the City of Birmingham
Symphony Orchestra, Kazuki Yamada
builds upon the deep musical bond formed
with players during his time as Principal
Guest Conductor of the orchestra, a role
held by him since 2018. Alongside his
commitments in Birmingham, Yamada

is also Principal Conductor and Artistic
Director of Orchestre Philharmonique

de Monte-Carlo. Having already worked
with the two organisations in partnership,
conducting collaborative performances
of Mendelssohn's Elijah in Monaco in
2019, Yamada's new appointment sees a
continuing link forged between Monaco
and Birmingham, with the CBSO Chorus
set for a return to Monaco in 2023 for a
performance of Orff's Carmina Burana.
Time spent under the close supervision
of Seiji Ozawa served to underline the
importance of what Yamada calls his
“Japanese feeling” for classical music. Born
in 1979 in Kanagawa, Japan, he continues
to work and perform in Japan as Principal
Guest Conductor of the Yomiuri Nippon

© SASHA GUSOV Symphony Orchestra.
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Piano

SEONG-JINGHO
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With an innate musicality and overwhelming
talent, Seong-Jin Cho has established
himself worldwide as one of the leading
pianists of his generation and most
distinctive artists on the current music scene.
His thoughtful and poetic, assertive and
tender, virtuosic and colourful playing can
combine panache with purity and is driven by
an impressive natural sense of balance.
Seong-Jin Cho was brought to the

world’s attention in 2015 when he won

First Prize at the Chopin International
Competition in Warsaw, and his career

has rapidly ascended since. In 2016,

he signed an exclusive contract with
Deutsche Grammophon. An artist high in
demand, Cho works with the world's most
prestigious orchestras including Berliner
Philharmoniker, Wiener Philharmoniker,
London Symphony Orchestra, Orchestre

de Paris, New York Philharmonic and The
Philadelphia Orchestra. Conductors he
regularly collaborates with include Myung-
Whun Chung, Gustavo Dudamel, Yannick
Nézet-Séguin, Andris Nelsons, Gianandrea
Noseda, Sir Simon Rattle, Santtu-Matias
Rouvali and Esa-Pekka Salonen. © CHRISTOPH KOSTLIN
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PROUD TO BE
BIRMINGHAM'S ORGHESTRA

We are Birmingham'’s orchestra — loud

and proud. An internationally celebrated
symphony orchestra that makes music that
matters to the people of Birmingham, the
West Midlands and beyond.

A family of 90 incredible musicians, we
exist to create exciting musical experiences
for all. From brightening up the morning
commute, to inspiring audiences and
musicians of the future — we make epic,
powerful, meaningful music that fills
concert halls, communities, streets,
schools and lives with passion, excitement,
inspiration, hope and joy.

We've come from all over the world, but
we're at home right here in Birmingham.
See us at Symphony Hall playing some of
the greatest symphonic music of all time, at
pop-up performances around the city, at the
CBSO Centre performing intimate small-
scale gigs or in schools, community centres,
libraries and even the occasional pub!

We're musicians, but we're also parents,
teachers, runners, gardeners, writers, sports
fans, foodies and so much more. We're part
of your city, and we couldn’t be happier to
be here to play, share, write, sing, live and
breathe music with you!



Wednesday 7 June 2023, 7.30pm

PERFORMERS

VIOLINI
Eugene Tzikindelean
Philip Brett *
Andrew Harvey
Patrick Curlett
Stefano Mengoli *
Richard Thomas
Nathan Bomans
Colette Overdijk *
Bethan Allmand
Kirsty Lovie *
Mark Robinson #
Wendy Quirk
Catherine Chambers
Katharine Gittings
Morane
Cohen-Lamberger
Jessica Coleman

VIOLINII

Lisa Obert

Moritz Pfister *
Catherine Arlidge **
Amy Jones *#
Caroline Simon
Georgia Hannant *
Tam Mott

Bryony Morrison *
Timothy Birchall *
Gabriel Dyker *#
Agnieszka Gesler
Chihiro Ono
Adam Hill

Henry Salmon

VIOLA

Adam Romer *#
Yukiko Ogura
David BaMaung *
Michael Jenkinson *#
Catherine Bower *
Jessica Tickle *
Amy Thomas #
Daichi Yoshimura
Sarah Malcolm
Henrietta Ridgeon
Joe Ichinose
Cheryl Law

CELLO
Eduardo Vassallo *#
Joalim Munkner
Arthur Boutillier *
David Powell *#
Miguel Fernandes *
Helen Edgar *#
Sarah Berger
Catherine
Ardagh-Walter *#
Jonathan Pether
Joss Brookes

DOUBLE BASS
Anthony Alcock *
Julian Atkinson *#
Jeremy Watt *
Mark Goodchild *#
Sally Morgan *#
Aisling Reilly

Tom Neil

Yijia Cui

# Recipient of the CBSO Long Service Award

* Supported player

FLUTE

Marie-Christine
Zupancic *#
Veronika Klirova *

PICCOLO

Helen Benson *

OBOE
Oliver Nordahl
Emmet Byrne *

CORANGLAIS

Rachael Pankhurst *

GLARINET
John Bradbury
Joanna Patton *#

BASS CLARINET

Mark O'Brien *

Nikolaj Henriques *
Johan Segeman
Margaret Cookhorn *

HORN

Elspeth Dutch *#
Jeremy Bushell *
Mark Phillips *#
Jack Sewter
Martin Wright #

TRUMPET

Jason Lewis *
Simon Bird
Jonathan Quirk *#

TROMBONE
Richard Watkin *
Anthony Howe *#

BASS TROMBONE

David Vines *#

TUBA

Stephen Calow

TIMPANI

Matthew Hardy *

PERCUSSION
Adrian Spillett *#
Andrew Herbert *
Toby Kearney *
James Bower

Katherine Thomas *

08499 311 133N



Join the family

From a closer insight into the music and
rehearsals, to hearing about life as a
musician, CBSO members can get more from
their concert-going experience by getting to
know the people behind the instruments.

From priority booking to members’ events
and behind-the-scenes information, there
are plenty of reasons to join the CBSO. But it
is the people themselves who are at the very
heart of our membership. CBSO members
can enjoy the chance to share the company
of musicians and artists and meet
new like-minded friends. In addition,
through their annual donation, they
help to provide vital support towards
our Sound of the Future Campaign,
a fundraising campaign launched to
help the orchestra recover from the
pandemic and reinvigorate its future,
giving musical experiences to even
more people.

To join us as a CBSO member, simply visit
cbso.co.uk/membership to sign up online or
call Rachel Cooper on 0121 616 6510.

We look forward to welcoming you to the family!

City of
Birmingham
Symphony
Orchestra




Our work is only possible because of
our kind supporters and donors.

THANKYOU

EXCEPTIONAL SUPPORTERS

The following individuals, trusts and companies have nurtured the CBSO's world-class excellence
and broad community reach by offering exceptional philanthropic support to the CBSO and the
CBSO Development Trust's private endowment fund over time, either by making major gifts, by
leaving a legacy or through sustained annual giving.

City of Birmingham Orchestral
Endowment Fund

Rachel Baker Memorial Charity
The late Roy Collins

Dunard Fund

John Osborn CBE

Garfield Weston Foundation
Barclays

The late Miss G Brant

David and Sandra Burbidge
John Ellerman Foundation
Esmée Fairbairn Foundation

The John Feeney Charitable Trust

Charles Henry Foyle Trust
The JABBS Foundation

The Sound of the Future is a
£12.5m fundraising campaign
— launched to mark the
CBSO's centenary — which
will ensure the orchestra’s
recovery from the pandemic
and redefine its future for the
benefit of everyone across
Birmingham and the West
Midlands.

Find out more about how you
can support our work at
cbso.co.uk/support-us.

The late Thelma Justham
The late Mr John Thomas
Knight

The Leverhulme Trust

The LJC Fund

Chris and Jane Loughran
The late Martin Purdy

The late Norman Thomas
The late Sheri and Mrs Janet

Alison and Jamie Justham

Barry and Frances Kirkham
Maurice Millward

Clive Richards Foundation
(Principal Supporter of the
CBSO's work with young people)
Jerry Sykes

The late Mr P S Day

Deutsche Bank

The late Elnora Ferguson Tullah
The late Mrs Marjorie Hildreth The Roger and Douglas
Peter How Turner Charitable Trust

The Helen Rachael
Mackaness Charitable Trust
The late Blyth and Myriam Major

MAJOR DONORS

We are grateful to the following supporters for their major gifts
this year and over the life of our Sound of the Future campaign.

£250,000+

John Osborn CBE

David and Sandra Burbidge
Clive Richards Foundation
(Principal Supporter of the CBSO'’s
work with young people)

£50,000+
Maurice Millward
Jerry Sykes in support of keynote

concert programming

£25,000+

Sir Dominic and Lady Cadbury
£100,000+

Peter How

Alison and Jamie Justham
Barry and Frances Kirkham
Chris and Jane Loughran

NOANNVHL
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Over 1,500 members contribute annually to ensure the orchestra’s vital work both on and
off the concert platform can happen. Thank you to each and every one of you.

BENEFACTORS
(£10,000+)

Vivian and Hazel Astling
Peter and Isabel Churcher
John Cole and Jennie Howe
lan McAlpine

Felonious Mongoose

in memory of Dolores
(Jason Lewis)

Gay Nebel

SYMPHONY CIRCLE
(£5,500+)

John Cole and Jennie Howe
(Peter Campbell-Kelly)

Gill and Jonathan Evans
(Charlotte Skinner)

Anita and Wyn Giriffiths

The Charlotte Heber-Percy
Charitable Trust

Len Hughes and Jacquie Blake
(Anthony Alcock)

David Knibb in memory

of Lorraine (Jon Quirk)

lan and Pam MacLennan
Graham Russell and Gloria Bates
(Georgia Hannant)

Mark and Amanda Smith
(Catherine Bower)

and our other anonymous
supporters.

LONDON CIRCLE
(£2,750+)

Peggy Czyzak-Dannenbaum
David and Marilyn Clark
Andrew Deacon

Sue and Graeme Sloan
Hattie and Tony Smart

CONCERTO CIRCLE
(£2,750+)

Viv and Hazel Astling
(Graham Sibley)

The Barwell Charitable Trust
Allan and Jennifer Buckle
(Helen Benson)

Mrs Jayne Cadbury

Jill S Cadbury (Julia Aberg)
Isabel, Peter and Christopher

in loving memory of Ernest
Churcher (Elspeth Dutch)

Gay and Trevor Clarke

(Bryony Morrison)

Charlie and Louise Craddock
(Kirsty Lovie)

Duncan Fielden and Jan Smaczny
(Matthew Hardy)

David Gregory (Stefano Mengoli)
David Handford (David Powell)
The Andrew Harris

Charitable Trust

Dr Allan Hough (Arthur Boutilier)
Peter How (Tim Birchall)

Cliff Hubbold

Valerie Lester ( Jacqueline Tyler)
Paddy and Wendy Martin

(David BaMaung)

Patrick and Tricia McDermott
(Helen Edgar and

Rachael Pankhurst)

Carole McKeown and David Low
(Miguel Fernandes)

Carol Miller

Frank North

Angela O'Farrell and

Michael Lynes

(Toby Kearney)

Dianne Page (Catherine Arlidge)
Gerard Paris (Amy Marshall)
Simon and Margaret Payton
(Julian Atkinson)

Robert Perkin

Margaret Rogers (Moritz Pfister)
Gillian Shaw

Mr D P Spencer (Oliver Janes)
Jan and Peter Sterling and

the Newport Music Coach
(Jeremy Bushell)

Lesley Thomson (Jessica Tickle)
Basil and Patricia Turner
(Marie-Christine Zupancic)
Howard and Judy Vero

( Richard Watkin)

Michael Ward

Diana and Peter Wardley

(Oliver Janes)

Robert Wilson (Emmet Byrne)
and our other anonymous
supporters.

The following players are
supported by anonymous
members of the Overture,
Concerto and Symphony
Circles, to whom we are very
grateful:

Mark Goodchild

Joanna Patton

Mark Phillips

Adam Rémer

Katherine Thomas
Jeremy Watt

OVERTURE CIRCLE
(£1120+)

Jan Adams in memory of
Mike (Eduardo Vassallo)
Katherine Aldridge in
memory of Chris

Michael Allen in memory
of Yvonne

Miss J L Arthur (Julian
Walters)

Kiaran Asthana

Mr MK Ayers

John Bartlett (Mark O'Brien)
Peter and Jane Baxter
Christine and Neil Bonsall
Mrs Jennifer Brooks in
memory of David

(Julia Aberg)

Helen Chamberlain

in memory of Allan
Chamberlain (Sally Morgan)
Dr Anthony Cook and

Ms Susan Elias

Ann Copsey

John Cunningham-Dexter

Julian and Lizzie Davey
Tony Davis and Darin Qualls
Jenny Dawson

Dr Judith Dewsbury

in memory of Tony

(Kate Setterfield)

Alan Faulkner

Elisabeth Fisher
(Colette Overdijk)

Mary and Tony Hale
Keith and Mavis Hughes



Lord Hunt of Kings Heath
Basil Jackson

In memory of Harry

and Rose Jacobi

Mr Michael and Mrs Elaine Jones
John and Jenny Kendall
John and Lisa Kent
(Veronika Klirova)

Jane Lewis

Richard Lewis

James and Anthea Lloyd
Tim Marshall (Nikolaj Henriques)
David R Mayes

Philip Mills

Paul and Elaine Murray

lan C Norton

Andrew Orchard and Alan Jones
Roger and Jenny Otto

in memory of Juliet

Rob Page

Sir Michael and Lady Joan Perry
Dr John Peterson

Julie and Tony Phillips
(Philip Brett)

Rosalyn and Philip Phillips
Clive and Cynthia Prior

lan Richards

Peter and Shirley Robinson
David and Jayne Roper

Dr Roger Shinton

Eleanor Sinton (Adrian Spillett)
Mr A M and Mrs R J Smith
Mark and Amanda Smith
Pam and Alistair Smith
William Smith

Colin Squire OBE

Mr M and Mrs S A Squires
Brenda Sumner

Tenors of the CBSO Chorus
(Joanna Patton)

Alan Titchmarsh

(Matthew Hardy)

Mr R J and Mrs M Walls
Roy Walton

Mr E M Worley

and Mrs A Worley DL

Mike and Jane Yeomans in
memory of Jack Field
(Michael Jenkinson)
Richard and Emma Yorke
and our other anonymous
supporters.

GOLD PATRONS
(E700+ per year)
Mike Bowden
Lady Cadbury

Mr C J M Carrier

Christine and John Carroll
Tim Clarke and family
Professor and Mrs M H Cullen
Roger and Liz Dancey

Robin and Kathy Daniels

Sir lan and Lady Dove
Professor Sir David Eastwood
Mr G L and Mrs D Evans
Geoff and Dorothy Fearnehough
Nicola Fleet-Milne

Susan and John Franklin

Mr R Furlong and

Ms M Penlington

Averil Green in memory

of Terry Green

John Gregory in memory

of Janet

Tony and Shirley Hall

Miss C Midgley

Nigel and Sarah Moores
Andrew and Linda Murray
Chris and Eve Parker

Phillipa and Laurence Parkes
Chris and Sue Payne

Canon Dr Terry Slater

Dr Barry and Mrs Marian Smith
Pam Snell

lan and Ann Standing

Rimma Sushanskaya

Janet and Michael Taplin
Bryan and Virginia Turner
William and Janet Vincent
Revd T and Mrs S Ward

David Wright and Rachel Parkins
and our other anonymous
supporters.

SILVER PATRONS

(E500+ per year)

Mr and Mrs S V Barber
Richard Allen and Gail Barron
Mr P G Battye

Paul Bond

Professor Lalage Bown

Mr A D and Mrs M Campbell
Dr Anand Chitnis MBE and
Mrs Sarah Chitnis

Peter and Jane Christopher
Alan Cook

Sue Clodd and Mike Griffiths
David and Marian
Crawford-Clarke

Mrs A P Crockson

Dr. Margaret Davis and

Dr. John Davis

Alistair Dow

Naomi and David Dyker
Jane Fielding and
Benedict Coleman

Peter Gorbing

Mrs D R Greenhalgh

Cliff Haresign

Mr and Mrs G Jones

Bob and Elizabeth Keevil
Rodney and Alyson Kettel
Rebecca King

in loving memory of lan
Mr Peter T Marsh

James and Meg Martineau
Peter and Julia Maskell

Dr and Mrs Bernard Mason
Carmel and Anthony Mason
Anthony and Barbara Newson
Richard Newton

Mrs A J Officer

Liz and Keith Parkes

Mr R Perkins and

Miss F Hughes

Dr and Mrs Plewes

The Revd. Richard and Mrs
Gill Postill

Kath and Mike Poulter
Eileen Poxton in memory
of Reg Poxton

Dr and Mrs R C Repp

Ray Smith

Andy Street

John and Dorothy Tesh
Professor and Mrs J A Vale
Tony and Hilary Vines
Peter Walling

Julie and Simon Ward
Stephen Williams

John and Daphne Wilson
Geoff and Moira Wyatt
Paul C Wynn

and our other anonymous
supporters.

PATRONS

(E265+ per year)

Mrs Thérese Allibon
David and Lesley Arkell
Val and Graham Bache
Leon and Valda Bailey
Andrew Baker & Anne
Almond

Andrew Barnell

Mr P and Mrs S Barnes
Mr and Mrs Barnfield
Di Bass

Paul Beckwith

Mr | L Bednall
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Gareth Beedie

Peter and Gill Bertinat

Philip and Frances Betts
Mrs Ann Billen

Michael and Beryl Blood
Bridget Blow CBE

Anthony and Jenni Bradbury
Dr Jane Flint Bridgewater
and Mr Kenneth Bridgewater
Mr Arthur Brooker

M. L. Brown

Ross Browning

Mr and Mrs J H Bulmer

Mr G H and Mrs J M Butler
Benedict and Katharine Cadbury
Jeannie Cadman

Elizabeth Ceredig

Carole and Richard Chillcott
Dr J and Mrs S Chitnis

Ann Clayden and Terry Thorpe
Dr A J Cochran

Dee and Paul Cocking

Mrs S M Coote in memory
of John

D and M Coppage

Luned Corser

Maurice and Ann Crutchlow
Judith Cutler and Keith Miles
Sue Dalley and Martin Willis
Robert and Barbara Darlaston
Trevor Davis

Kath Deakin

John and Sue Del Mar

Dr J Dilkes

Brian and Mary Dixon
Barbara Donaldson

Terry Dougan and

Christina Lomas

John Drury

Catherine Duke

Chris Eckersley

Linda and William Edmondson
Alex and Fran Elder

Robert van Elst

Miss E W Evans

Dr D W Eyre-Walker

Chris Fonteyn MBE

Alan and Christine Giles
Professor J E Gilkison and
Prof T Hocking

Stephen J Gill

R and J Godfrey

Jill Godsall

Laura Greenaway in memory
of David Richards

Hugh Griffiths

Roger and Gaye Hadley

Nigel and Lesley Hagger-Vaughan
Miss A R Haigh

Stephen Hale & Stephen Wood
Mr W L Hales

Malcolm Harbour

lan Hartland

Phil Haywood in memory of Ann
Keith Herbert and Pat Gregory
Hanne Hoeck and John Rawnsley
Susan Holmes in memory

of Peter

Valerie and David Howitt
Penny Hughes

Henry and Liz Ibberson
MrRM E and Mrs V Irving
Ken and Chris Jones

Paul Juler

Mrs P Keane

Mr and Mrs R Kirby

Mr A D Kirkby

Professor and Mrs R J Knecht
Bill Lane

Brian Langton

Colin and Joan Lapworth

Mrs D Larkam

Jennie Lawrence in memory
of Philip

Steve Leonard and Debbie Fuller
Mr J F and Mrs M J Lloyd
Professor David London

Geoff and Jean Mann

Gill and Philip Marshall

Geoff and Jenny Mason

Mr A A McLintock

Patro Mobsby

Geoff Mullett

P Jand H | B Mulligan

Mrs M M Nairn

Richard and Shirley Newby
Richard Newton and
Katharine Francis

Brian Noake

Ms E Norton OBE

In memory of Jack and

Pam Nunn

Marie and John O'Brien
Mrand Mrs RT Orme

S J Osborne

Nigel Packer

Rod Parker and

Lesley Biddle

Graham and Bobbie Perry

Dr Ken & Diana Pollock

David and Julia Powell

Gill Powell and John Rowlatt
C Predota

Roger Preston

Richard and Lynda Price
John Randall and Ling Ong
Dr and Mrs K Randle

Katy and David Ricks

Peter and Pauline Roe

Jane and Peter Rowe

Helen Rowett and

David Pelteret

Dr Gwynneth Roy

Vic and Anne Russell

Mrs L J Sadler

Carole and Chris Sallnow
Stephen Saltaire

William and Eileen Saunders
Margaret and Andrew Sherrey
Dr and Mrs Shrank

Keith Shuttleworth
Elizabeth Simons

Mr N R Skelding

Ed Smith

Mary Smith and Brian
Gardner in memory

of John and Jen

Matthew Somerville and
Deborah Kerr

Lyn Stephenson

Anne Stock

Mr and Mrs J B Stuffins

J E Sutton

Barbara Taylor in memory
of Michael Taylor

Claire Tilt

John Turney in loving
memory of Anne

Mrs J H Upward

Bob and Louise Vivian

Kit Ward

Ann Warne

Neil Warren

Mrs M L Webb

Elisabeth and Keith Wellings
Mr and Mrs J West

Pippa Whittaker

John and Pippa Wickson
Richard and Mary Williams
Barry and Judith Williamson
John Winterbottom

and our other anonymous
supporters and our Friends.

DONORS

Thank you to those who have
chosen to make a gift to the
CBSO this year.

Katherine Aldridge
Baltimore Friends of the
CBSO



John Cole and Jennie Howe
Professor Dame

Sandra Dawson

Naomi Dyker

The late Wally Francis
Peter Graham

lan McAlpine

Chris Morley

Members of the Newport
Music Coach

Mr and Mrs P Rawle
Frances and Bob Young

and our other anonymous donors.

LEGACY DONORS

We're incredibly grateful to the
following individuals who have
chosen to remember the CBSO
in their will, passing on the baton
for music-lovers of the future.
In memory of Chris Aldridge
In memory of Peter Ashton
The late Terence Baum

The late Elizabeth Bathurst
Blencowe

The late Mr Peter Walter Black
Philip Bowden

Allan and Jennifer Buckle

The late Miss Sheila

Margaret Burgess Smith
Isabel Churcher

The late Colin W Clarke

Mr and Mrs P Cocking

John Cole and Jennie Howe
The late Roy Collins

David in memory of Ruth
Pauline Holland

Tony Davis and Darin Qualls
The late Mr Peter S. Day

Mark Devin

Alistair Dow

The late Mary Fellows
Felonious Mongoose

Valerie Frankland

Jill Godsall

The late Colin Graham

David and Lesley Harrington

JOIN THE CBSO FAMILY

Tricia Harvey

The late Mrs Marjorie Hildreth
Mr Trevor and Mrs Linda Ingram
Robin and Dee Johnson

Alan Jones and Andrew Orchard
Ms Lou Jones

The late William Jones

The late Mr John Thomas Knight
Peter Macklin

The late Mr and Mrs F.
McDermott and Mrs C. Hall
The late Myriam

Josephine Major

The late Joyce Middleton
Philip Mills

The late Peter and Moyra
Monahan

The late Arthur Mould

The late June North

Stephen Osborne

Gill Powell

Dr and Mrs K Randle

In memory of David Reeve,

a true music lover

The late Mrs Edith Roberts
Martyn and Kathryn Roberts
Philip Rothenberg

The late Mr Andrew Roulstone
The late Thomas Edward Scott
Mrs C E Smith and Mr William
Smith

Pam Snell

The late Mrs Sylvia Stirman
The late Mrs Eileen Summers
Miss KV Swift

John Taylor

Mr D M and Mrs J G Thorne
John Vickers

Mrs Angela and

Mr John Watts

Philip Wilson

Alan Woodfield

and our other anonymous donors.

ENDOWMENT DONORS

We are grateful to all those

who have given to the CBSO

Development Trust’s private

endowment fund, thus

enabling the orchestra to

become more self-sufficient

for the long term.

Mike and Jan Adams

Arts for All

Viv and Hazel Astling

The Barwell Charitable Trust

In memory of Foley L Bates

Bridget Blow CBE

Deloitte

Miss Margery Elliott

Simon Fairclough

Sir Dexter Hutt

Irwin Mitchell Solicitors

The Justham Trust

The late Thelma Justham

Barry and Frances Kirkham

Chris and Jane Loughran

Linda Maguire-Brookshaw

Mazars Charitable Trust

Andrew Orchard and Alan

Jones

John Osborn

Margaret Payton

Roger Pemberton and

Monica Pirotta

David Pett

Pinsent Masons

Martin Purdy

Peter and Sally-Ann Sinclair

Jerry Sykes

Alessandro and Monica Toso

Patrick Verwer

R C and F M Young Trust
Player supporter

Thank you also to all of our
anonymous supporters,
donors and to our Friends.

Credits correct as of
7 June 2023

Get closer to the music, the orchestra and its musicians. Become a CBSO Member
today to help provide vital support for the musical experiences the CBSO creates for all -
we'd love you to be part of the CBSO family. Visit cbso.co.uk/support-us for more
information and to join online. Or you can call the Development team on 0121 616 6510.
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PUBLIC FUNDERS

coy, Supported using public funding by

ARTS COUNCIL
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TRUSTS AND FOUNDATIONS

29th May 1961 Charitable Trust
Art Mentor Foundation Lucerne
Austin And Hope

Pilkington Trust
Backstage Trust
Baron Davenport's Charity
Clive Richards Foundation
Dumbreck Charity
Dunard Fund
Esmee Fairbairn Foundation
Fidelio Charitable Trust
Garfield Weston Foundation
George Fentham

Birmingham Charity
GJW Turner Trust
Grantham Yorke Trust
John Ellerman Foundation
John Horniman'’s

Children’s Trust
The Leverhulme Trust

VV
N
WestMidlands
Metro

Miss Albright Grimley Charity

Rix-Thompson-Rothenberg
Foundation

Scops Arts Trust

The Alan Woodfield
Charitable Trust

The Andor Charitable Trust

The Charles Brotherton Trust

The D'Oyly Carte
Charitable Trust

The Edward & Dorothy
Cadbury Trust

The Fenton Arts Trust

The George Henry
Collins Charity

The Golsoncott Foundation

The Grey Court Trust

The Grimmitt Trust

The Helen Rachel Mackaness
Charitable Trust

The JABBS Foundation
The John Avins Trust
The John Feeney
Charitable Trust
The LJC Fund
The Lord Austin Trust
The M K Rose Charitable Trust
The MacRobert Trust
The McLay Dementia Trust
The Oakley Charitable Trust
The Perry Family
Charitable Trust
The Rachel Baker Memorial
Charity
The Roger & Douglas Turner
Charitable Trust
The Rowlands Trust
The S & D Lloyd Charity
The Saintbury Trust



Travel in style

to every performance 7
with the Metro.

To plan your journey and
purchase tickets download the
My Metro App
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westmidlandsmetro.com Official Travel Partner of CBSO




Proud to be Birmingham's Orchestra

City of
Birmingham
Symphony
Orchestra

CBSO.CO.UK

Follow us on
Facebook, Instagram,
TikTok and Twitter
@TheCBSO

CBSO Centre

Berkley Street Birmingham, B1 2LF
information@cbso.co.uk

0121 616 6500

Registered Charity no. 506276. All performance timings are approximate. The information in this programme was
correct at the time of going to print. The CBSO reserves the right to alter programmes and artists without notice.
Cover photo: ANDREW FOX



