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SEASON FINALE

We are very happy for you to take photographs  
at CBSO concerts, but please do be discreet  
to avoid disturbing other audience members.  
We would suggest dimming the brightness on 
your phone, taking pictures during applause 
breaks, and not using your flash. Please note  
that filming is not allowed. 

We also regularly take photographs for 
promotional use, so you may see a professional 
photographer at our concerts. Please ask a 
member of the front of house team if you have any 
questions about this.

To ensure that everyone is able to enjoy 
performance, please make sure your mobile 
phone is switched off or set to silent.

Howard The Butterfly Effect  10mins  
CBSO Centenary Commission, World Premiere

Britten Serenade for Tenor, Horn and Strings  26mins

Interval

Elgar Symphony No.1  50mins

PROGRAMME

Kazuki Yamada Conductor

Elspeth Dutch French Horn

Ian Bostridge Tenor

The Dani Howard Commission is kindly 
supported by Chris Oakley and Steven Christie.



simplify the complex

SCC, Europe’s largest privately owned
technology solutions provider is proud to

be Principal Sponsor of the CBSO.

scc.com
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Dani Howard (b. 1993)

THE BUTTERFLY EFFECT
The Butterfly Effect: defined by the idea that 
a small action can have larger implications 
on a more complex system. The concept 
is imagined with a butterfly flapping its 
wings in one location, causing a hurricane 
elsewhere. Having contemplated this idea 
for some time prior to writing the piece, and 
upon noticing the rest of this programme 
(Britten and Elgar, both Royal College of 
Music alumni), Dani has reflected on the 
impact of that single decision to study 
there, onto every other part of her life, 
professionally and personally. It was upon 
hearing a performance of Joseph Horovitz’s 
Clarinet Sonatina performed by Andrew 
Simon and Warren Lee as a teenager (of 
which you may hear quotations within the 
piece), and later meeting the wonderful 

What a fantastic way to end the season: a celebration of British music 
across over 100 years. Elgar’s Symphony No.1 is bursting with energy 
and an endless supply of tunes. Britten’s Serenade is a group of 
brilliant songs: by turn beautiful, haunting, and downright terrifying 
and British music is alive and well in the form of a brand-new piece 
by Dani Howard.

composer and professor of the Royal 
College of Music, of whom the piece is 
dedicated to, that was certainly one of the 
most influential moments in time, affecting 
so much that followed. The work begins 
with a small and simple idea, heard by the 
viola’s and clarinet, that gradually expands 
and lengthens, pushing itself forward to 
create an almost ‘chain reaction’, into a 
much larger finale. 

The piece was commissioned by the CBSO, 
and generously supported by Chris Oakley 
and Steven Christie as part of the CBSO 
Centenary Commissions.

Programme note © Dani Howard

Wednesday 14 June 2023, 7:30pm  
Symphony Hall, Birmingham

SEASON FINALE: KAZUKI 
CONDUCTS ELGAR’S 
FIRST SYMPHONY
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Benjamin Britten (1913-1976)

SERENADE FOR TENOR, 
HORN AND STRINGS, OP.31
Prologue

Pastoral

Nocturne

Elegy

Dirge

Hymn 

Sonnet 

Epilogue

BENJAMIN BRITTEN, 1968

In May 1939, Benjamin Britten and Peter 
Pears landed in North America, hoping to 
build a career in a new land of opportunity. 
It was not to be. War came in August that 
year, and stranded in a scorching California, 
Britten came to realise that English light, 
shade and even rain was at the very root 
of his creativity. He’d felt that first tug of 
homesickness in (of all places) a bookshop 
in Los Angeles, where he discovered 
George Crabbe’s poem The Borough – the 
literary seed that would eventually grow into 
his opera Peter Grimes. For now, though 
(he recalled), “I suddenly realised where 
I belonged, and what I lacked”. Britten 
and Pears took the decision to make the 
dangerous wartime Atlantic crossing and 
face censure as conscientious objectors 
in their own country. They arrived back in 
Britain in April 1942.

Within weeks, Britten had a commission 
from the BBC – writing for the RAF 
Symphony Orchestra, in which a brilliant 
young horn player, Dennis Brain, rapidly 
caught his attention. Brain had just turned 
21 and he played, noted Britten, “as flexibly 
and accurately as most clarinet players, 
and is a sweet and intelligent person as 
well”. Brain wasted no time in asking Britten 
for a concerto. What actually emerged, 
in the spring of 1943, was a sequence of 
“six nocturnes” for horn, tenor and string 
orchestra. Pears, Brain and the conductor 
Walter Goehr gave the premiere at the 
Wigmore Hall on 15 October 1943. A 
fascinated audience heard a sort of joint 
song-cycle in which the horn embodies 
both the tenor’s alter-ego, and the wild 
poetic spirit of the Serenade’s real subject: 
night.

So Britten wrote the Prologue and Epilogue 
solely for the horn’s “natural” notes (played 
without valves, and to modern ears, eerily 
off-key). They serve as a sort of summons – 
or a portal – to a nocturnal world both like 
and mysteriously unlike our own. In between 
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come six songs in which the horn and 
singer serve as each other’s shadow, guide 
and doppelgänger as they explore different 
aspects of darkness and dream through 
six different poems, chosen by Britten with 
help from the Serenade’s dedicatee, the 
critic and novelist Edward Sackville-West. 
As Sackville-West put it:

The subject is Night and its prestigia 
[conjuring tricks]: the lengthening shadow, 
the distant bugle at sunset, the Baroque 
panoply of the starry sky, the heavy angels 
of sleep; but also the cloak of evil – the 
worm in the heart of the rose, the sense of 
sin in the heart of man. The whole sequence 
forms an Elegy or Nocturnal (as Donne 
would have called it), resuming the thoughts 
and images suitable to evening.

The six songs range across poets from 
Shakespeare’s contemporary Ben Jonson to 
the Victorian laureate Alfred, Lord Tennyson. 
The string orchestra rustles, shimmers and 
sighs in the background as Britten explores 
the many facets of night – tranquil, healing 
and majestic; sinister, melancholy and (in 
his setting of William Blake’s The Sick Rose) 
disturbingly sensual. The final Sonnet does 
not include the horn – the soloist is moving 
offstage and into the distance, from where 
the final Epilogue echoes like the ghost of 
a dream.  

Serenade for Tenor, Horn and Strings
 
Prologue (solo horn)

Pastoral
The Day’s grown old; the fainting Sun
Has but a little way to run,
And yet his Steeds, with all his skill,
Scarce lug the Chariot down the hill.

The shadows now so long do grow,
That brambles like tall cedars show;
Molehills seem mountains, and the ant
Appears a monstrous elephant.

A very little, little flock
Shades thrice the ground that it would stock;
Whilst the small stripling following them
Appears a mighty Polypheme.

And now on benches all are sat
In the cool air to sit and chat,
Till Phoebus, dipping in the West,
Shall lead the World the way to Rest.

Charles Cotton (1630-87)

Nocturne
The splendour falls on castle walls
And snowy summits old in story:
The long light shakes across the lakes,
And the wild cataract leaps in glory:
Blow, bugle, blow, set the wild echoes flying,
Bugle, blow; answer, echoes, dying, dying, 
dying.

O hark, O hear! how thin and clear,
And thinner, clearer, farther going!
O sweet and far from cliff and scar
The horns of Elfland faintly blowing!
Blow, let us hear the purple glens replying;
Bugle, blow; answer, echoes, dying, dying, 
dying.

O love, they die in yon rich sky,
They faint on hill or field or river;
Our echoes roll from soul to soul
And grow for ever and for ever.
Blow, bugle, blow, set the wild echoes flying!
And answer, echoes, answer, dying, dying, 
dying.

Alfred Tennyson (1809-92)
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Elegy
O Rose, thou art sick;
The invisible worm
That flies in the night,
In the howling storm,

Has found out thy bed 
Of crimson joy;
And his dark, secret love
Does thy life destroy.

William Blake (1757-1827)

Dirge
This ae nighte, this ae nighte,
Every nighte and alle,
Fire and fleet and candle-lighte,
And Christe receive thy saule.

When thou from hence away art past,
Every nighte and alle,
To Whinnymuir thou com’st at last;
And Christe receive thy saule.

If ever thou gav’est hosen and shoon,
Every nighte and alle,
Sit thee down and put them on;
And Christe receive thy saule.

If hosen and shoon thou ne’er gav’st nane,
Every nighte and alle,
The whinnes sall prick thee to the bare bane;
And Christe receive thy saule.

From Whinnymuir when thou may’st pass,
Every nighte and alle,
To Brig o’Dread thou com’st at last;
And Christe receive thy saule.

From Brig o’Dread when thou may’st pass, 
Every nighte and alle,
To Purgatory fire thou com’st at last;
And Christe receive thy saule.

If ever thou gav’st meat or drink,
Every nighte and alle,
The fire sall never make thee shrink;
And Christe receive thy saule.

If meat or drink thou ne’er gav’st nane,
Every nighte and alle,
The fire will burn thee to the bare bane;
And Christe receive thy saule.

This ae nighte, this ae nighte,
Every night and alle,
Fire and fleet and candle-lighte,
And Christe receive thy saule…

Anon. 15th cent.

Hymn
Queen and huntress, chaste and fair,
Now the sun is laid to sleep,
Seated in thy silver chair,
State in wonted manner keep:
Hesperus entreats thy light,
Goddess excellently bright.

Earth, let not thy envious shade
Dare itself to interpose;
Cynthia’s shining orb was made
Heaven to clear when day did close:
Bless us then with wishèd sight,
Goddess excellently bright.

Lay thy bow of pearl apart,
And thy crystal-shining quiver;
Give unto the flying hart
Space to breathe, how short so ever:
Thou that mak’st a day of night,
Goddess excellently bright.

Ben Jonson (1572-1637)

Sonnet
O soft embalmer of the still midnight,
Shutting, with careful fingers and benign,
Our gloom-pleas’d eyes, embower’d  
from the light,
Enshaded in forgetfulness divine:
O soothest Sleep! If so it please thee, close
In midst of this thine hymn my willing eyes,
Or wait the ‘Amen’, ere the poppy throws
Around my bed its lulling charities.
Then save me, or the passèd day will shine
Upon my pillow, breeding many woes, -
Save me from curious Conscience, that  
still lords 
Its strength for darkness, burrowing  
like a mole;
Turn the key deftly in the oilèd wards,
And seal the hushèd Casket of my Soul.

To Sleep by John Keats (1795-1821)

Epilogue (solo horn)
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Edward Elgar (1857-1934)

SYMPHONY NO.1 IN A FLAT, 
OP.55
Andante nobilmente e semplice – Allegro

Allegro molto – 

Adagio

Lento – Allegro

HIGH HOPES AND BANKNOTES
At the end of 1907, Sir Edward Elgar, his 
wife Caroline Alice and their daughter 
Carice took a cross-channel ferry and 
headed for the Mediterranean – to spend 
the winter in a rented flat in Rome. “On 
my way to economise ‘In the South’” Elgar 
told a friend. It seems incredible today, 
but the man whose face until recently 
decorated our £20 notes simply couldn’t 
afford to live in Britain that winter. As a 
knight in Edwardian London, he’d have 
been expected to entertain and socialise 
on a scale commensurate with his social 
position. His musician’s income rendered 
that impossible. 

But that wasn’t the only pressure Elgar 
was fleeing. He was 50 years old, and after 
a long struggle, was finally at the peak 
of his profession. Now the musical world 
was looking expectantly at him. In 1899 
he’d rashly mentioned to his publisher that 
he was considering writing a symphony, 
and since then he’d been besieged with 
enquiries about this major new work. 
Conductors and promoters vied to be 
allowed the premiere; as early as 1901 the 
Leeds Festival even had a conductor (Henry 
Wood) lined up for it. Elgar never responded 
well to external pressure, and he knew that 
a symphony would be the supreme test of 
his skill. “When I see one of my own works 
by the side of, say, the Fifth Symphony 
[of Beethoven], I feel like a tinker may do 
when surveying the Forth Bridge” he told 

the audience at his Birmingham University 
lectures in 1905. Sometimes he despaired: 
“I curse the power that gave me gifts, and 
loathe them now and ever”. If he was ever to 
write his own symphony, he needed privacy 
and time. 

THE WAND OF YOUTH
That winter, unknown to the public, 
something had gelled in Elgar’s creative 
mind, and the symphony was finally under 
construction. Nor was this the symphony 
(a programmatic work inspired by the life 
and death of General Gordon) that he’d 
been toying with since the 1890s. Back at 
his Hereford home, Plas Gwyn, he’d spent 
the summer of 1907 revisiting music he’d 
sketched in his childhood; polishing it up, 
orchestrating it, and finally publishing it 
as the delightful first Wand of Youth suite. 
And a few days later, on 27 June, Caroline 
Alice heard him at the piano playing for the 
first time “a great, beautiful tune”. It was the 
nobilmente e semplice (noble and simple) 
melody that opens the First Symphony, and 
goes on to become the guiding spirit of the 
whole piece. To the Edwardians, that theme 
may have sounded patriotic in character; 
even reminiscent of Land of Hope and 
Glory. For Elgar, it emerged from his most 
personal and private inspiration – and 
meant something very different. 

PUBLIC TRIUMPH
Not that you’d know it from the Symphony’s 
early history. There’s no getting round the 
fact that Elgar’s First – when it premiered 
in Manchester on 3 December 1908, with 
the Hallé Orchestra, under Hans Richter 
– became the first British symphony 
ever to enter the international repertoire. 
The audience erupted, and the critics 
were bowled over. “That this work is the 
noblest ever penned for instruments by an 
English composer we are quite certain” 
wrote the Manchester Guardian. Four days 
later, Richter introduced it to the London 
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Symphony Orchestra with the words “Let 
us now rehearse the greatest symphony of 
modern times – and not only in this country”. 

It was the greatest success of Elgar’s 
career, and the symphony was performed 
over 100 times in its first year; in the USA, 
Canada, Vienna, Berlin, St Petersburg, 
Munich, Budapest, Rome and even 
Australia. “After that superb finale the 
audience seemed to rise at E when he 
appeared” wrote Caroline Alice in her 
diary “I never heard such frantic applause 
after any novelty, nor such shouting…
People stood on their seats to get a view”. 
Elgar dedicated the symphony to its first 
interpreter: “To Hans Richter, Mus. Doc., 
true artist and true friend.”

EDWARD ELGAR, 1931

“A GREAT, BEAUTIFUL TUNE”
There’s no doubt, the symphony is an 
enormously stirring work. The tune with 
which it opens (after a quiet drumroll) is 
arguably Elgar’s very finest. Yet this great 
melody prevails only for a mere page of 
music before it’s plunged into the turmoil 
of the first Allegro. There’s a lifetime’s 
worth of emotion between that point and 
the symphony’s final triumph; some of 
it idyllic, some of it nostalgic, much of it 
passionate and occasionally very dark 
indeed. Throughout, that opening theme 
appears at crucial moments as a distant 
memory or a fleeting glimpse (at one point 
in the first movement, Elgar has it played 
by the back desk of second violins alone). 
When it finally returns at the end of the 
symphony, it’s proud and grand – but it’s 
still battling its way through a crashing, 
surging full orchestra. The initial calm 
never returns again. 

SECRETS AND MEMORIES
Because the First Symphony is about 
private, not public emotions. True, it’s 
full of the little musical games that Elgar 
loved – you’d never guess that the serene, 
glowing Adagio begins with exactly the 
same sequence of notes as the tense, 
bristling Allegro molto that precedes it. And 
musicians’ folklore has it that Elgar wrote 
the symphony in response to a bet with a 
friend that he couldn’t write a symphony in 
two keys at once! (Large stretches of the 
first movement are in a turbulent D minor – 
far removed from the calm A flat major with 
which the symphony opens and closes).  

But more important are Elgar’s emotional 
clues to the work’s inner narrative. He was 
always prone to depression; the middle of 
the first movement, and the sinister opening 
of the finale are moments of black despair. 
Yet listen out for the sweet interludes and 
moments of quiet amidst the crashing 
waves of the first movement – like sudden 
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“There is no programme 
beyond a wide experience 
of human life with a great 

charity (love) and a massive 
hope in the future”.

glints of light or pangs of nostalgia. There’s 
a wonderful example, for solo violin and 
glinting harp, at the centre of the second 
movement’s fierce march. Elgar told 
one orchestra to play this passage “like 
something you hear down by the river”.  
The rural dream of Elgar’s distant youth  
was never far behind his greatest music.

FAITH, HOPE AND MELODY
So what is this Symphony about? 100 
years on, it should hardly need saying that 
it’s emphatically not about Empire, about 
the Edwardian era, or about Pomp and 
Circumstance – though all these things 
were part of Elgar’s world, and find distant 
echoes in the Symphony. Elgar gave us 
one crucial hint: “There is no programme 
beyond a wide experience of human life 
with a great charity (love) and a massive 
hope in the future”. It’s about idealism, it’s 
about life, and it’s about hope – hope in 
the face of great adversity. There’s deep 
consolation on the way, nowhere deeper 
than in the Adagio, which rises from the 
ashes of the second movement to become 
a rapturous, sunset-hued meditation 
comparable in emotional intensity to 
Nimrod. (Elgar’s publisher Augustus Jaeger 
– the original “Nimrod” himself – wrote to 
Elgar that it was “one of the greatest slow 
movements since Beethoven”). 

But the Symphony’s final message is that 
of the great tune from the opening, after a 
long struggle, striding through the final bars 
no matter what’s thrown at it – head high. 
“A massive hope in the future”. No British 
composer had ever written a symphony that 
lasted, and Elgar the man was uncertain, 
cash-strapped and insecure. But genius 
finds a way.

Programme notes © Richard Bratby
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As the new Chief Conductor and Artistic 
Advisor of the City of Birmingham Symphony 
Orchestra, Kazuki Yamada builds upon 
the deep musical bond formed with 
players during his time as Principal Guest 
Conductor of the orchestra, a role held by 
him since 2018. Alongside his commitments 
in Birmingham, Yamada is also Principal 
Conductor and Artistic Director of Orchestre 
Philharmonique de Monte-Carlo. Having 
already worked with the two organisations 
in partnership, conducting collaborative 
performances of Mendelssohn’s Elijah in 
Monaco in 2019, Yamada’s new appointment 
sees a continuing link forged between 
Monaco and Birmingham, with the CBSO 
Chorus set for a return to Monaco in 2023 for 
a performance of Orff’s Carmina Burana.
Time spent under the close supervision 
of Seiji Ozawa served to underline the 
importance of what Yamada calls his 
“Japanese feeling” for classical music. Born 
in 1979 in Kanagawa, Japan, he continues 
to work and perform in Japan as Principal 
Guest Conductor of the Yomiuri Nippon 
Symphony Orchestra.

Conductor

KAZUKI YAMADA
THE POSITION OF CHIEF CONDUCTOR IS SUPPORTED BY JOHN OSBORN CBE

© SASHA GUSOV
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French Horn

Elspeth Dutch is the CBSO’s Section 
Leader Horn. She started to learn the violin 
when she was six years old but decided 
she wanted to learn another instrument 
too. She says “I liked brass instruments 
because they were loud and shiny” and 
after her mum found a local teacher, 
Simon de Souza, she began to study the 
horn when she was nine years old. Elspeth 
studied with Simon until she went to the 
Guildhall School of Music & Drama where 
she studied with Richard Bissill, Hugh 
Seenan and Jeff Bryant. She was on trial 
for 1st horn at Royal Liverpool Philharmonic 
Orchestra at the same time as her trial with 
CBSO during her last term at GSMD. She 
says “these trials were my first professional 
work along with a concert with the LSO 
playing offstage for about six bars!”
Elspeth’s CBSO highlights to-date include 
playing Ein Heldenleben at the Lucerne 
Festival with Simon Rattle as part of her 
trial – “a pretty special concert”.

Elspeth is supported by Isabel, Peter and 
Christopher in loving memory of Ernest 
Churcher.

ELSPETH DUTCH 
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Ian Bostridge’s international recital career 
takes him to the foremost concert halls of 
Europe, Southeast Asia, and North America. 
His operatic appearances have included 
Aschenbach in Death in Venice  for the 
Deutsche Oper, Peter Quint in The Turn of 
the Screw for the Teatro alla Scala, Handel’s 
Jeptha for Opéra National de Paris, Don 
Ottavio in Don Giovanni for the Wiener 
Staatsoper, Tamino in Die Zauberflöte and 
Jupiter in Semele for the English National 
Opera and Caliban in The Tempest for the 
Royal Opera House. He appeared this season 
as Renaud in Armide for Opéra Comique and 
undertook a tour of St Matthew Passion with 
Les Talens Lyriques. His multitude of concert 
performances include Zender’s Winterreise 
with Pappano at La Monnaie, War Requiem 
with San Francisco Symphony and with 
Sinfonica di Milano and Les Illuminations at 
the MITO festival. Ian’s many recordings have 
won all the major international record prizes 
and been nominated for 15 Grammys. His 
book Schubert’s Winter Journey: Anatomy 
of an Obsession was published by Faber 
and Faber in the UK and Knopf in the USA 
in 2014, and his most recent book Song and 
Self was released in 2023. He was made a 
CBE in the 2004 New Year’s Honours.  

Tenor

IAN BOSTRIDGE

© KALPESH LATHIGRA
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Composer

Dani Howard is a British composer and 
orchestrator who is quickly gaining 
international recognition with regular 
performances across Europe, the US and 
Asia. In 2021 she received, with acclaimed 
reviews, the premiere of her Trombone 
Concerto with the Royal Liverpool
Philharmonic and soloist Peter Moore. 
The piece received a Royal Philharmonic 
Society Award in the Large-Scale 
Composition category, and has since seen 
performances with the London Symphony 
Orchestra and Ulster Orchestra. 2019 saw 
her debut with the London Symphony 
Orchestra (a new commission for
Cheltenham Festival conducted by Elim 
Chan), BBC Symphony Orchestra and a 
return to the Royal Liverpool Philharmonic 
with a new commission for the opening of 
their 2019-20 season. Her debut opera with 
The Opera Story premiered in 2019. She is 
currently Composer-In-Residence with the 
London Chamber Orchestra (2022-24).  
Born and raised in Hong Kong, she 
graduated with first class honours from  
the Royal College of Music as a Rose 
Williams Scholar. 

DANI HOWARD
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2023-24: CBSO Remastered
New Season of music announced!
#CBSOMakeSomeNoise
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PROUD TO BE  
BIRMINGHAM’S ORCHESTRA
We are Birmingham’s orchestra – loud 
and proud. An internationally celebrated 
symphony orchestra that makes music that 
matters to the people of Birmingham, the 
West Midlands and beyond.

A family of 90 incredible musicians, we 
exist to create exciting musical experiences 
for all. From brightening up the morning 
commute, to inspiring audiences and 
musicians of the future – we make epic, 
powerful, meaningful music that fills 
concert halls, communities, streets, 
schools and lives with passion, excitement, 
inspiration, hope and joy.

 

We’ve come from all over the world, but 
we’re at home right here in Birmingham. 
See us at Symphony Hall playing some of 
the greatest symphonic music of all time, at 
pop-up performances around the city, at the 
CBSO Centre performing intimate small-
scale gigs or in schools, community centres, 
libraries and even the occasional pub!

We’re musicians, but we’re also parents, 
teachers, runners, gardeners, writers, sports 
fans, foodies and so much more. We’re part 
of your city, and we couldn’t be happier to 
be here to play, share, write, sing, live and 
breathe music with you!
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Wednesday 14 June 2023, 7:30pm  

PERFORMERS
VIOLIN I
Eugene Tzikindelean
Philip Brett *
Andrew Harvey
Patrick Curlett
Stefano Mengoli *
Richard Thomas
Nathan Bomans
Colette Overdijk *
Bathan Allmand
Kirsty Lovie  *
Mark Robinson #

Wendy Quirk
Catherine Chambers 
Katharine Gittings
Morane  
   Cohen-Lamberger
Jessica Coleman

VIOLIN II
Lisa Obert
Moritz Pfister * 
Catherine Arlidge *#

Amy Jones *#

Caroline Simon
Georgia Hannant *
Tam Mott
Bryony Morrison *
Timothy Birchall *
Gabriel Dyker *#

Agnieszka Gesler
Chihiro Ono
Adam Hill 
Henry Salmon

VIOLA
Adam Römer *#

Yukiko Ogura
David BaMaung *
Michael Jenkinson *#

Catherine Bower #

Jessica Tickle *
Amy Thomas #

Daichi Yoshimura 
Sarah Malcolm 
Henrietta Ridgeon 
Joe Ichinose 
Cheryl Law

CELLO
Eduardo Vassallo *#

Joakim Munkner
Arthur Boutillier *
David Powell *#

Miguel Fernandes *
Helen Edgar *#

Sarah Berger
Catherine  
   Ardagh-Walter *#

Jonathan Pether
Joss Brookes

DOUBLE BASS
Anthony Alcock *
Julian Atkinson *#

Jeremy Watt *
Julian Walters *#

Sally Morgan *#

Mark Goodchild *#

Aisling Reilly 
Tom Neil 

FLUTE
Marie-Christine 
   Zupancic *#

Veronika Klírová *

PICCOLO
Helen Benson *

OBOE
Oliver Nordahl  
Emmet Byrne *

COR ANGLAIS
Rachael Pankhurst *  

CLARINET
John Bradbury
Joanna Patton *#

BASS CLARINET
Mark O’Brien *

BASSOON
Nikolaj Henriques * 
Johan Segerman

CONTRABASSOON
Margaret Cookhorn * 

HORN
Mark Phillips *#

Jeremy Bushell *
Alex Harris
Jack Sewter
Martin Wright #

TRUMPET
Jason Lewis *
Simon Bird
Jonathan Quirk *#

TROMBONE
Richard Watkin *  
Anthony Howe *#

BASS TROMBONE
David Vines *# 

TUBA
Stephen Calow

TIMPANI
Matthew Hardy *

PERCUSSION
Adrian Spillett *# 
Andrew Herbert *
Toby Kearney *

HARP
Katherine Thomas *
Mary Reid

#   Recipient of the CBSO Long Service Award                

*    Supported player   



CBSO  
MEMBERSHIP

CBSO.CO.UK

From a closer insight into the music and 
rehearsals, to hearing about life as a 
musician, CBSO members can get more from 
their concert-going experience by getting to 
know the people behind the instruments.  

From priority booking to members’ events 
and behind-the-scenes information, there 
are plenty of reasons to join the CBSO. But it 
is the people themselves who are at the very  
heart of our membership. CBSO members 
can enjoy the chance to share the company 
of musicians and artists and meet  
new like-minded friends. In addition,  
through their annual donation, they  
help to provide vital support towards  
our Sound of the Future Campaign,  
a fundraising campaign launched to  
help the orchestra recover from the 
pandemic and reinvigorate its future,  
giving musical experiences to even  
more people.

Join the family

To join us as a CBSO member, simply visit  
cbso.co.uk/membership to sign up online or  
call Rachel Cooper on 0121 616 6510.  
We look forward to welcoming you to the family!
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City of Birmingham Orchestral 
Endowment Fund
Rachel Baker Memorial Charity
The late Roy Collins
Dunard Fund
John Osborn CBE
Garfi eld Weston Foundation
Barclays
The late Miss G Brant
David and Sandra Burbidge
John Ellerman Foundation
Esmée Fairbairn Foundation
The John Feeney Charitable Trust
Charles Henry Foyle Trust
The JABBS Foundation

Alison and Jamie Justham
Barry and Frances Kirkham
Maurice Millward
Clive Richards Foundation
(Principal Supporter of the 
CBSO’s work with young people)
Jerry Sykes
The late Mr P S Day
Deutsche Bank
The late Elnora Ferguson
The late Mrs Marjorie Hildreth
Peter How
The Helen Rachael
Mackaness Charitable Trust
The late Blyth and Myriam Major

The late Thelma Justham
The late Mr John Thomas 
Knight
The Leverhulme Trust
The LJC Fund
Chris and Jane Loughran
The late Martin Purdy
The late Norman Thomas
The late Sheri and Mrs Janet 
Tullah
The Roger and Douglas
Turner Charitable Trust

EXCEPTIONAL SUPPORTERS

The following individuals, trusts and companies have nurtured the CBSO’s world-class excellence 
and broad community reach by o� ering exceptional philanthropic support to the CBSO and the 
CBSO Development Trust’s private endowment fund over time, either by making major gifts, by 
leaving a legacy or through sustained annual giving.

MAJOR DONORS

We are grateful to the following supporters for their major gifts 
this year and over the life of our Sound of the Future campaign.

£250,000+
John Osborn CBE
David and Sandra Burbidge
Clive Richards Foundation
(Principal Supporter of the CBSO’s 
work with young people)

£100,000+
Peter How 
Alison and Jamie Justham
Barry and Frances Kirkham
Chris and Jane Loughran

£50,000+
Maurice Millward
Jerry Sykes in support of keynote 

concert programming

£25,000+
Sir Dominic and Lady Cadbury

Our work is only possible because of 
our kind supporters and donors.

THANK YOU

The Sound of the Future is a 
£12.5m fundraising campaign 
– launched to mark the 
CBSO’s centenary – which 
will ensure the orchestra’s 
recovery from the  pandemic 
and redefi ne its future for the 
benefi t of everyone across 
Birmingham and the West 
Midlands.

Find out more about how you 
can support our work at 
cbso.co.uk/support-us.

THANK YOU
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MEMBERS

Over 1,500 members contribute annually to ensure the orchestra’s vital work both on and 
off the concert platform can happen. Thank you to each and every one of you.

BENEFACTORS 
(£10,000+)
Vivian and Hazel Astling
Peter and Isabel Churcher
John Cole and Jennie Howe 
Ian McAlpine
Felonious Mongoose 
in memory of Dolores 
(Jason Lewis)
Gay Nebel

SYMPHONY CIRCLE
(£5,500+)
John Cole and Jennie Howe
(Peter Campbell-Kelly)
Gill and Jonathan Evans
(Charlotte Skinner)
Anita and Wyn Griffiths
The Charlotte Heber-Percy
Charitable Trust
Len Hughes and Jacquie Blake
(Anthony Alcock)
David Knibb in memory  
of Lorraine (Jon Quirk)
Ian and Pam MacLennan
Graham Russell and Gloria Bates 
(Georgia Hannant)
Mark and Amanda Smith
(Catherine Bower)
and our other anonymous
supporters.

LONDON CIRCLE
(£2,750+)
Philip Abrams and Ida Levine
Peggy Czyzak-Dannenbaum
David and Marilyn Clark
Andrew Deacon
Sue and Graeme Sloan
Hattie and Tony Smart

CONCERTO CIRCLE
(£2,750+)
Viv and Hazel Astling
(Graham Sibley)
The Barwell Charitable Trust
Allan and Jennifer Buckle
(Helen Benson)
Mrs Jayne Cadbury
Jill S Cadbury (Julia Åberg)

Isabel, Peter and Christopher 
in loving memory of Ernest
Churcher (Elspeth Dutch)
Gay and Trevor Clarke
(Bryony Morrison)
Charlie and Louise Craddock
(Kirsty Lovie)
Duncan Fielden and Jan Smaczny
(Matthew Hardy)
David Gregory (Stefano Mengoli)
David Handford (David Powell)
The Andrew Harris  
Charitable Trust
Dr Allan Hough (Arthur Boutilier)
Peter How (Tim Birchall)
Cliff Hubbold
Valerie Lester ( Jacqueline Tyler)
Paddy and Wendy Martin
(David BaMaung)
Patrick and Tricia McDermott
(Helen Edgar and  
Rachael Pankhurst)
Carole McKeown and David Low
(Miguel Fernandes)
Carol Miller
Frank North
Angela O’Farrell and  
Michael Lynes
(Toby Kearney)
Dianne Page (Catherine Arlidge)
Gerard Paris (Amy Marshall)
Simon and Margaret Payton
(Julian Atkinson)
Robert Perkin
Margaret Rogers (Moritz Pfister)
Gillian Shaw
Mr D P Spencer (Oliver Janes)
Jan and Peter Sterling and  
the Newport Music Coach
(Jeremy Bushell)
Lesley Thomson (Jessica Tickle)
Basil and Patricia Turner
(Marie-Christine Zupancic)
Howard and Judy Vero
( Richard Watkin)
Michael Ward
Diana and Peter Wardley
(Oliver Janes)
Robert Wilson (Emmet Byrne)
and our other anonymous 
supporters.

The following players are 
supported by anonymous 
members of the Overture, 
Concerto and Symphony 
Circles, to whom we are very 
grateful:
Mark Goodchild
Joanna Patton
Mark Phillips
Adam Römer
Katherine Thomas
Jeremy Watt

OVERTURE CIRCLE
(£1,120+)
Jan Adams in memory of
Mike (Eduardo Vassallo)
Katherine Aldridge in 
memory of Chris
Michael Allen in memory 
of Yvonne
Miss J L Arthur (Julian 
Walters)
Kiaran Asthana
Mr M K Ayers
John Bartlett (Mark O’Brien)
Peter and Jane Baxter
Christine and Neil Bonsall
Mrs Jennifer Brooks in 
memory of David  
(Julia Åberg)
Helen Chamberlain 
in memory of Allan 
Chamberlain (Sally Morgan)
Dr Anthony Cook and  
Ms Susan Elias
Ann Copsey
John Cunningham-Dexter

Julian and Lizzie Davey
Tony Davis and Darin Qualls
Jenny Dawson
Dr Judith Dewsbury  
in memory of Tony  
(Kate Setterfield)
Alan Faulkner
Elisabeth Fisher  
(Colette Overdijk)
Mary and Tony Hale
Keith and Mavis Hughes
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Lord Hunt of Kings Heath
Basil Jackson 
In memory of Harry  
and Rose Jacobi
Mr Michael and Mrs Elaine Jones
John and Jenny Kendall
John and Lisa Kent 
(Veronika Klírová)
Jane Lewis
Richard Lewis
James and Anthea Lloyd
Tim Marshall (Nikolaj Henriques)
David R Mayes
Philip Mills
Paul and Elaine Murray
Ian C Norton
Andrew Orchard and Alan Jones
Roger and Jenny Otto 
in memory of Juliet
Rob Page
Sir Michael and Lady Joan Perry
Dr John Peterson
Julie and Tony Phillips 
(Philip Brett)
Rosalyn and Philip Phillips
Clive and Cynthia Prior
Ian Richards
Peter and Shirley Robinson
David and Jayne Roper
Dr Roger Shinton
Eleanor Sinton (Adrian Spillett)
Mr A M and Mrs R J Smith
Mark and Amanda Smith
Pam and Alistair Smith
William Smith
Colin Squire OBE 
Mr M and Mrs S A Squires
Brenda Sumner
Tenors of the CBSO Chorus
(Joanna Patton)
Alan Titchmarsh  
(Matthew Hardy)
Mr R J and Mrs M Walls
Roy Walton
Mr E M Worley  
and Mrs A Worley DL
Mike and Jane Yeomans in 
memory of Jack Field  
(Michael Jenkinson)
Richard and Emma Yorke
and our other anonymous 
supporters.

GOLD PATRONS
(£700+ per year)
Mike Bowden
Lady Cadbury

Mr C J M Carrier
Christine and John Carroll
Tim Clarke and family
Professor and Mrs M H Cullen
Roger and Liz Dancey
Robin and Kathy Daniels
Sir Ian and Lady Dove
Professor Sir David Eastwood
Mr G L and Mrs D Evans
Geoff and Dorothy Fearnehough
Nicola Fleet-Milne
Susan and John Franklin
Mr R Furlong and  
Ms M Penlington
Averil Green in memory  
of Terry Green
John Gregory in memory  
of Janet
Tony and Shirley Hall
Miss C Midgley
Nigel and Sarah Moores
Andrew and Linda Murray
Chris and Eve Parker
Phillipa and Laurence Parkes
Chris and Sue Payne
Canon Dr Terry Slater
Dr Barry and Mrs Marian Smith
Pam Snell
Ian and Ann Standing
Rimma Sushanskaya
Janet and Michael Taplin
Bryan and Virginia Turner
William and Janet Vincent
Revd T and Mrs S Ward
David Wright and Rachel Parkins
and our other anonymous 
supporters.

SILVER PATRONS
(£500+ per year)
Mr and Mrs S V Barber
Richard Allen and Gail Barron
Mr P G Battye
Paul Bond
Professor Lalage Bown
Mr A D and Mrs M Campbell
Dr Anand Chitnis MBE and 
Mrs Sarah Chitnis
Peter and Jane Christopher
Alan Cook
Sue Clodd and Mike Griffiths
David and Marian  
Crawford-Clarke
Mrs A P Crockson
Dr. Margaret Davis and  
Dr. John Davis
Alistair Dow

Naomi and David Dyker
Jane Fielding and  
Benedict Coleman
Peter Gorbing
Mrs D R Greenhalgh
Cliff Haresign
Mr and Mrs G Jones
Bob and Elizabeth Keevil
Rodney and Alyson Kettel
Rebecca King 
in loving memory of Ian
Mr Peter T Marsh
James and Meg Martineau
Peter and Julia Maskell
Dr and Mrs Bernard Mason
Carmel and Anthony Mason
Anthony and Barbara Newson
Richard Newton
Mrs A J Officer
Liz and Keith Parkes
Mr R Perkins and  
Miss F Hughes
Dr and Mrs Plewes
The Revd. Richard and Mrs 
Gill Postill
Kath and Mike Poulter
Eileen Poxton in memory  
of Reg Poxton
Dr and Mrs R C Repp
Ray Smith
Andy Street
John and Dorothy Tesh
Professor and Mrs J A Vale
Tony and Hilary Vines
Peter Walling
Julie and Simon Ward
Stephen Williams
John and Daphne Wilson
Geoff and Moira Wyatt
Paul C Wynn
and our other anonymous 
supporters.

PATRONS
(£265+ per year)
Mrs Thérèse Allibon
David and Lesley Arkell
Val and Graham Bache
Leon and Valda Bailey
Andrew Baker & Anne 
Almond
Andrew Barnell
Mr P and Mrs S Barnes
Mr and Mrs Barnfield
Di Bass
Paul Beckwith
Mr I L Bednall
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Gareth Beedie
Peter and Gill Bertinat
Philip and Frances Betts
Mrs Ann Billen
Michael and Beryl Blood
Bridget Blow CBE
Anthony and Jenni Bradbury
Dr Jane Flint Bridgewater
and Mr Kenneth Bridgewater
Mr Arthur Brooker
M. L. Brown
Ross Browning
Mr and Mrs J H Bulmer
Mr G H and Mrs J M Butler
Benedict and Katharine Cadbury
Jeannie Cadman
Elizabeth Ceredig
Carole and Richard Chillcott
Dr J and Mrs S Chitnis
Ann Clayden and Terry Thorpe
Dr A J Cochran
Dee and Paul Cocking
Mrs S M Coote in memory  
of John
D and M Coppage
Luned Corser
Maurice and Ann Crutchlow
Judith Cutler and Keith Miles
Sue Dalley and Martin Willis
Robert and Barbara Darlaston
Trevor Davis
Kath Deakin
John and Sue Del Mar
Dr J Dilkes
Brian and Mary Dixon
Barbara Donaldson
Terry Dougan and  
Christina Lomas
John Drury
Catherine Duke
Chris Eckersley
Linda and William Edmondson
Alex and Fran Elder
Robert van Elst
Miss E W Evans
Dr D W Eyre-Walker
Chris Fonteyn MBE
Alan and Christine Giles
Professor J E Gilkison and 
Prof T Hocking
Stephen J Gill
R and J Godfrey
Jill Godsall
Laura Greenaway in memory  
of David Richards
Hugh Griffiths
Roger and Gaye Hadley

Nigel and Lesley Hagger-Vaughan
Miss A R Haigh
Stephen Hale & Stephen Wood
Mr W L Hales
Malcolm Harbour
Ian Hartland
Phil Haywood in memory of Ann
Keith Herbert and Pat Gregory
Hanne Hoeck and John Rawnsley
Susan Holmes in memory  
of Peter
Valerie and David Howitt
Penny Hughes
Henry and Liz Ibberson
Mr R M E and Mrs V Irving
Ken and Chris Jones
Paul Juler
Mrs P Keane
Mr and Mrs R Kirby
Mr A D Kirkby
Professor and Mrs R J Knecht
Bill Lane
Brian Langton
Colin and Joan Lapworth
Mrs D Larkam
Jennie Lawrence in memory 
of Philip
Steve Leonard and Debbie Fuller
Mr J F and Mrs M J Lloyd
Professor David London
Geoff and Jean Mann
Gill and Philip Marshall
Geoff and Jenny Mason
Mr A A McLintock
Patro Mobsby
Geoff Mullett
P J and H I B Mulligan
Mrs M M Nairn
Richard and Shirley Newby
Richard Newton and 
Katharine Francis
Brian Noake
Ms E Norton OBE
In memory of Jack and  
Pam Nunn
Marie and John O’Brien
Mr and Mrs R T Orme
S J Osborne
Nigel Packer
Rod Parker and  
Lesley Biddle
Graham and Bobbie Perry
Dr Ken & Diana Pollock
David and Julia Powell
Gill Powell and John Rowlatt
C Predota
Roger Preston

Richard and Lynda Price
John Randall and Ling Ong
Dr and Mrs K Randle
Katy and David Ricks
Peter and Pauline Roe
Jane and Peter Rowe
Helen Rowett and  
David Pelteret
Dr Gwynneth Roy
Vic and Anne Russell
Mrs L J Sadler
Carole and Chris Sallnow
Stephen Saltaire
William and Eileen Saunders
Margaret and Andrew Sherrey
Dr and Mrs Shrank
Keith Shuttleworth
Elizabeth Simons
Mr N R Skelding
Ed Smith
Mary Smith and Brian 
Gardner in memory  
of John and Jen
Matthew Somerville and 
Deborah Kerr
Lyn Stephenson
Anne Stock
Mr and Mrs J B Stuffins
J E Sutton
Barbara Taylor in memory  
of Michael Taylor
Claire Tilt
John Turney in loving 
memory of Anne
Mrs J H Upward
Bob and Louise Vivian
Kit Ward
Ann Warne
Neil Warren
Mrs M L Webb
Elisabeth and Keith Wellings
Mr and Mrs J West
Pippa Whittaker
John and Pippa Wickson
Richard and Mary Williams
Barry and Judith Williamson
John Winterbottom
and our other anonymous
supporters and our Friends.

DONORS
Thank you to those who have 
chosen to make a gift to the 
CBSO this year.
Katherine Aldridge
Baltimore Friends of the 
CBSO
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John Cole and Jennie Howe
Professor Dame
Sandra Dawson
Naomi Dyker
The late Wally Francis
Peter Graham
Ian McAlpine
Chris Morley
Members of the Newport
Music Coach
Mr and Mrs P Rawle
Frances and Bob Young
and our other anonymous donors.

LEGACY DONORS
We’re incredibly grateful to the 
following individuals who have 
chosen to remember the CBSO 
in their will, passing on the baton 
for music-lovers of the future.
In memory of Chris Aldridge
In memory of Peter Ashton
The late Terence Baum
The late Elizabeth Bathurst 
Blencowe
The late Mr Peter Walter Black
Philip Bowden
Allan and Jennifer Buckle
The late Miss Sheila
Margaret Burgess Smith
Isabel Churcher
The late Colin W Clarke
Mr and Mrs P Cocking
John Cole and Jennie Howe
The late Roy Collins
David in memory of Ruth
Pauline Holland
Tony Davis and Darin Qualls
The late Mr Peter S. Day
Mark Devin
Alistair Dow
The late Mary Fellows
Felonious Mongoose
Valerie Frankland
Jill Godsall
The late Colin Graham
David and Lesley Harrington

Tricia Harvey
The late Mrs Marjorie Hildreth
Mr Trevor and Mrs Linda Ingram
Robin and Dee Johnson
Alan Jones and Andrew Orchard
Ms Lou Jones
The late William Jones
The late Mr John Thomas Knight
Peter Macklin
The late Mr and Mrs F. 
McDermott and Mrs C. Hall
The late Myriam
Josephine Major
The late Joyce Middleton
Philip Mills
The late Peter and Moyra 
Monahan
The late Arthur Mould
The late June North
Stephen Osborne
Gill Powell
Dr and Mrs K Randle
In memory of David Reeve,
a true music lover
The late Mrs Edith Roberts
Martyn and Kathryn Roberts
Philip Rothenberg
The late Mr Andrew Roulstone
The late Thomas Edward Scott
Mrs C E Smith and Mr William 
Smith
Pam Snell
The late Mrs Sylvia Stirman
The late Mrs Eileen Summers
Miss K V Swift
John Taylor
Mr D M and Mrs J G Thorne
John Vickers
Mrs Angela and
Mr John Watts
Philip Wilson
Alan Woodfield
and our other anonymous donors.

ENDOWMENT DONORS
We are grateful to all those 
who have given to the CBSO 
Development Trust’s private 
endowment fund, thus 
enabling the orchestra to 
become more self-sufficient 
for the long term.
Mike and Jan Adams
Arts for All
Viv and Hazel Astling
The Barwell Charitable Trust
In memory of Foley L Bates
Bridget Blow CBE
Deloitte
Miss Margery Elliott
Simon Fairclough
Sir Dexter Hutt
Irwin Mitchell Solicitors
The Justham Trust
The late Thelma Justham
Barry and Frances Kirkham
Chris and Jane Loughran
Linda Maguire-Brookshaw
Mazars Charitable Trust
Andrew Orchard and Alan 
Jones
John Osborn
Margaret Payton
Roger Pemberton and 
Monica Pirotta
David Pett
Pinsent Masons
Martin Purdy
Peter and Sally-Ann Sinclair
Jerry Sykes
Alessandro and Monica Toso
Patrick Verwer
R C and F M Young Trust
  Player supporter

Thank you also to all of our 
anonymous supporters, 
donors and to our Friends.

Credits correct as of 
14 June 2023

JOIN THE CBSO FAMILY

Get closer to the music, the orchestra and its musicians. Become a CBSO Member  
today to help provide vital support for the musical experiences the CBSO creates for all –  
we’d love you to be part of the CBSO family. Visit cbso.co.uk/support-us for more 
information and to join online. Or you can call the Development team on 0121 616 6510.
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PUBLIC FUNDERS

CORPORATE PARTNERS 

EDUCATION PARTNERS

STRATEGIC & IN-KIND

PRINCIPAL SPONSOR

TRUSTS AND FOUNDATIONS

29th May 1961 Charitable Trust
Art Mentor Foundation Lucerne
Austin And Hope  

Pilkington Trust
Backstage Trust
Baron Davenport’s Charity
Clive Richards Foundation
Dumbreck Charity
Dunard Fund
Esmee Fairbairn Foundation
Fidelio Charitable Trust
Garfield Weston Foundation
George Fentham  

Birmingham Charity
GJW Turner Trust
Grantham Yorke Trust
John Ellerman Foundation
John Horniman’s  

Children’s Trust
The Leverhulme Trust

Miss Albright Grimley Charity
Rix-Thompson-Rothenberg 

Foundation
Scops Arts Trust
The Alan Woodfield 

Charitable Trust
The Andor Charitable Trust
The Charles Brotherton Trust
The D’Oyly Carte  

Charitable Trust
The Edward & Dorothy 

Cadbury Trust
The Fenton Arts Trust
The George Henry  

Collins Charity
The Golsoncott Foundation
The Grey Court Trust
The Grimmitt Trust
The Helen Rachel Mackaness 

Charitable Trust

The JABBS Foundation
The John Avins Trust
The John Feeney  

Charitable Trust
The LJC Fund
The Lord Austin Trust
The M K Rose Charitable Trust
The MacRobert Trust
The McLay Dementia Trust
The Oakley Charitable Trust
The Perry Family  

Charitable Trust
The Rachel Baker Memorial 

Charity
The Roger & Douglas Turner 

Charitable Trust
The Rowlands Trust
The S & D Lloyd Charity
The Saintbury Trust





CBSO.CO.UK

City of
Birmingham
Symphony
Orchestra 

Proud to be Birmingham’s Orchestra

Follow us on
Facebook, Instagram,
TikTok and Twitter
@TheCBSO

CBSO Centre
Berkley Street Birmingham, B1 2LF
information@cbso.co.uk
0121 616 6500

Registered Charity no. 506276. All performance timings are approximate. The information in this programme was 
correct at the time of going  to print. The CBSO reserves the right to alter programmes and artists without notice. 


