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Beethoven, Leonore Overture No.1  
9mins

Shostakovich, Cello Concerto No.1 
28mins

Interval

Walton, Symphony No.1 
43mins

We are very happy for you to take photographs 
at CBSO concerts, but please do be discreet to 
avoid disturbing other audience members. We 
would suggest dimming the brightness on your 
phone, taking pictures during applause breaks, 
and not using your flash. Please note that filming 
is not allowed. 

We also regularly take photographs for 
promotional use, so you may see a professional 
photographer at our concerts. Please ask a 
member of the front of house team if you have 
any questions about this.

To ensure that everyone is able to enjoy 
performance, please make sure your mobile 
phone is set to silent.

Kazuki Yamada, Conductor
Sheku Kanneh-Mason, Cello

Principal Funders:

WE'RE 
ALL 
EARS

INFORM
ATION

MEMBERS' EVENT
From 6:15pm: Members' Reception. 
Pre-concert and during the interval.

Interested in winning a £50 voucher to 
spend at a restaurant of your choice?

We'd love to hear from you!

We're working to better understand  
our audiences and by completing a 
survey following a CBSO concert,  
you can opt-in to be entered into the 
prize draw. All responses to this survey 
will remain anonymous.



Join the family

CBSO 
MEMBERSHIP
From a closer insight into the music and 
rehearsals, to hearing about life as a 
musician, CBSO members can get more 
from their concert-going experience by 
getting to know the people behind the 
instruments.

From priority booking to members’ events 
and behind-the-scenes information, there 
are plenty of reasons to join the CBSO. 
But it is the people themselves who are at 
the very heart of our membership. CBSO 
members can enjoy the chance to share 
the company of musicians and artists and 
meet new like-minded friends. In addition, 
through their annual donation, they help to 
provide vital support towards our Sound 
of the Future Campaign, a fundraising 
campaign launched to help the orchestra 
recover from the pandemic and reinvigorate 
its future, giving musical experiences to 
even more people.

To join us as a CBSO member, simply visit  
cbso.co.uk/membership to sign up online  
or call Rachel Cooper on 0121 616 6510.

We look forward to welcoming  
you to the family!44
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Ludwig van Beethoven (1770-1827)

BEETHOVEN,  
LEONORE OVERTURE NO. 1 
Beethoven’s ‘Leonore’ overture is 
associated with his only opera, Fidelio, first 
performed in 1805. The plot is intriguing 
and apparently based on a true story: the 
rescue of Florestan, a political prisoner, by 
his wife Leonore in disguise as a prison 
guard named ‘Fidelio’. Beethoven would 
have preferred to call his opera ‘Leonore, or 
the Triumph of Married Love’, but there was 
another opera doing the rounds at the time 
called ‘Leonore’, so ‘Fidelio’ it was. 

But the name of Leonore survives in the 
shape of not one, but three separate 
overtures, with a somewhat complex 
history. In sum: number 1 was thought 
to have been written first but now isn’t, 
was never performed in public, and only 
discovered after Beethoven’s death; while 
number 2 was composed first and used 
at the premiere, and number 3 written for 

You must have heard of Sheku Kanneh-Mason, the 
brilliant young British cellist who’s transforming the way 
we listen to classical music. Here at the CBSO, we’re 
always excited to welcome him back, and tonight he 
stars in Shostakovich’s gripping First Cello Concerto – 
the dark heart of a concert that begins with Beethoven 
and ends with Walton’s explosive First Symphony.

a revised version of the opera, and later 
thrown in between scenes in Act 2 (a fourth 
overture isn’t called Leonore at all and is the 
one generally used in opera performances 
today). All clear?

Leonore 1 was probably written for a 
planned performance of the opera in 
Prague in 1807 that never in fact happened, 
but it would have worked brilliantly as a 
curtain-raiser. Its opening section has a 
slowly-gathering sense of anticipation: an 
initial theme in the strings, followed by a 
series of scales passed around from section 
to section. The music surges towards 
a series of C major chords springing 
triumphantly upwards, very like Beethoven’s 
symphonic style. The lyrical central section 
links the overture definitively to Fidelio, 
quoting Florestan’s beautiful ‘prison’ aria 
from the second act, during which he sees 
a vision of his wife. The music then returns 
to the ‘triumphant’ themes, evolving from a 
quiet start through a boisterous crescendo, 
then a teasing sudden pianissimo before 
the final climactic chords.

Saturday 16 September, 7:00pm 
Symphony Hall, Birmingham

KAZUKI & SHEKU  
KANNEH-MASON
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Other than the unaccompanied cadenza, 
the orchestra and soloist are engaged in a 
passionate dialogue (sometimes a blistering 
argument) throughout, sharing much of the 
same material. 

The orchestra is small for a Shostakovich 
work: strings, woodwind, a single horn, plus 
timpani and celesta in the percussion. The 
celesta makes only a brief, disturbing cameo 
in the second movement, while the horn 
is effectively a second soloist, appearing 
regularly to heckle the cellist. This is 
particularly the case in the first movement, 
a tightly-wound Allegretto. It begins with a 
four-note motif that pervades the entire work 
(apart from the second movement), starting 
with the cello’s opening statement, echoed 
by woodwind, and followed later by a sinister 
version in the strings. When the solo horn 
appears, it does little but repeat it, somewhat 
belligerently. The Allegretto ends abruptly 
with a bang, leaving the only gap in the work 
before the end. 

The second movement begins with a 
richly scored melody in the strings, and a 
further starring moment for the horn. The 
cello arrives with a beautifully sad, folk-like 
tune. These themes evolve and transform 
throughout the movement, and the ending 
is disconcerting in the extreme: cello 
harmonics, lightly accompanied, with the 
celesta playing fragmented themes in a 
ghostly echo. The cadenza is long enough 
to qualify as a separate movement, gaining 
in momentum before ushering in the fourth 
movement. 

As with many Shostakovich finales, this 
one has a diabolical energy, bristling with 
obsessive repetitions and characteristically 
grotesque humour. In a back and forth tune 
between low strings and woodwind we hear 
a snatch of the folk melody ‘Suliko’, known 
to be a favourite of Stalin’s: quite possibly 
this is what Stephen Johnson has described 
as ‘the aural equivalent of a nose-thumbing, 
or possibly a ruder gesture’ towards the late 
Russian dictator (Shostakovich reportedly 
had to restrain himself from laughing 

Dmitri Shostakovich (1906-1975)

SHOSTAKOVICH,  
CELLO CONCERTO NO. 1  
IN E FLAT MAJOR
Shostakovich’s Cello Concerto, composed 
in 1959, was inspired by the remarkable 
gifts of cellist Mstislav Rostropovich, who 
was constantly hungry for new works. 
(A rumour persists that the composer’s 
wife told Rostropovich that the way to get 
Shostakovich to write for him was not to ask 
him to write for him. This strategy, if such it 
was, eventually worked). Shostakovich raced 
through the composition in about six weeks, 
and Rostropovich – somehow – learned 
the cello part, including its five minute solo 
cadenza, in only six days. 

SHOSTAKOVICH IN 1958.  
HOLGER EKLUND, PUBLIC DOMAIN,  
VIA WIKIMEDIA COMMONS
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out loud every time this passage was 
performed). In the final moments, the horn 
appears once more to remind us of the motif 
from the first movement. The movement 
finally hurtles towards its conclusion with an 
abrupt seven-note burst from the timpani.

Sir William Walton (1902-1983)

WALTON,  
SYMPHONY NO. 1
Walton’s first symphony was commissioned 
by the Irish conductor Hamilton Harty 
in 1932, but not completed until 1935. 
The composer was at the time suffering 
a paralysing bout of composer’s block, 
which may be surprising, given how big 
and bold the Symphony is. He sailed past 
several deadlines before finally presenting 
the ever-patient Harty with an ‘Unfinished 
Symphony’– minus its final movement –  
in December 1934. 

The reason for his blockage was partly 
that he often found composing a difficult 
and painstaking process. But he was also 
experiencing a great deal of personal 
turbulence in this period. He had heard 
ominous reports about Hitler’s rise to power 
and was extremely worried about friends 
in Germany; plus, his colourful affair with 
the dramatic Imma von Doernberg was 
going through a crisis, and she ultimately 
abandoned him. However, he turned a corner 
in late 1934, invigorated by the start of a new 
romance (with heiress Alice Wimbourne) and 
by the successful completion of his first film 
score. He eventually produced a finale for  
the Symphony and it was premiered –  
in its complete form – in November 1935. 

The Symphony appears to follow the 
trajectory of Walton’s life at the time:  
a stormy first movement, a spiky Scherzo 
(marked ‘with malice’), a deeply-felt,  
tragic slow movement, and an optimistic, 
vivacious finale which speaks of the  
rebirth of his ‘muse’. 

There is a powerful sense of anticipation 
right from the opening timpani rumble. The 
rest of the orchestra then wakes up to gather 
for an impressive crescendo, before taking 
a dramatically darker turn and introducing a 
surging theme in the lower strings, coupled 
with Walton’s trademark rhythms and jazz-
inspired harmonies. This pattern of build/
crescendo/dramatic explosion plays out 
across the whole movement. The most 
sustained example is towards the end: an 
extraordinary passage of about five minutes, 
full of obsessive repetition, heavy on the 
brass and with an energetic workout for the 
timpanist. The tension is finally released 
through an emotionally exhausted coda.

The ’malicious’ second movement crackles 
with a wild, unpredictable energy – 
Walton’s rhythms here have an unhinged 
quality, suggesting a volatile argument. A 
‘false’ ending is followed by what sounds 
like a snarky ‘final word’, complete with 
metaphorical door-slam. 

By total contrast, the Andante con 
melinconia is full of sorrow and regret,  
with a heartbreaking opening melody.  
The music begins in a suitably ‘melancholy’ 
mood, but becomes more emotionally raw 
as it continues – darker, even, than the 
more dissonant parts of the previous two 
movements. 

The long-awaited finale, then, comes as a 
surprise in its bustling cheerfulness. The 
composer’s rhythms are here lively and 
dance-like, rather than unsettling, while each 
section of the orchestra indulges in playful 
fugues and canons with each other. The 
timpani plays a further major role, joined 
in this movement by percussive comrades, 
including tam-tam and cymbals. Some 
dissonance remains, and there is a more 
reflective ‘chorale’ for solo trumpet towards 
the end. But, after the fraught atmosphere of 
the previous movements listeners may feel – 
as undoubtedly Walton did – that this finale 
is a well-earned celebration. 

Programme notes © Lucy Walker
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As the Chief Conductor and Artistic Advisor 
of the City of Birmingham Symphony 
Orchestra, Kazuki Yamada builds upon 
the deep musical bond formed with 
players during his time as Principal 
Guest Conductor of the orchestra, a role 
held by him since 2018. Alongside his 
commitments in Birmingham, Yamada 
is also Principal Conductor and Artistic 
Director of Orchestre Philharmonique 
de Monte-Carlo. Having already worked 
with the two organisations in partnership, 
conducting collaborative performances 
of Mendelssohn’s Elijah in Monaco in 
2019, Yamada’s new appointment sees a 
continuing link forged between Monaco 
and Birmingham, with the CBSO Chorus 
set for a return to Monaco in 2023 for a 
performance of Orff’s Carmina Burana. 
Time spent under the close supervision 
of Seiji Ozawa served to underline the 
importance of what Yamada calls his 
“Japanese feeling” for classical music.  
Born in 1979 in Kanagawa, Japan, he 
continues to work and perform in Japan as 
Principal Guest Conductor of the Yomiuri 
Nippon Symphony Orchestra.

Conductor

KAZUKI YAMADA

© BENJAMIN EALOVEGA
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Cellist Sheku Kanneh-Mason’s career and 
performances span the globe. Whether 
performing for children in a school hall, at an 
underground club or in the world’s leading 
concert venues, Sheku’s mission is to make 
music accessible to all. After winning the 
BBC Young Musician competition in 2016, 
Sheku’s performance at the wedding of the 
Duke and Duchess of Sussex at Windsor 
Castle in 2018 was watched by two billion 
people worldwide. Highlights of the 23/24 
season include the Last Night of the 
Proms with the BBC Symphony and Marin 
Alsop, performances with the Los Angeles 
Philharmonic, Orchestre de Paris, Orquesta 
Nacional de España, National Symphony 
Orchestra of Ireland, Oslo Philharmonic, 
Chicago Symphony, Gävle Symphony, Royal 
Liverpool Philharmonic, Royal Philharmonic 
on tour in Germany, Cincinnati Symphony, 
New York Philharmonic, Detroit Symphony, 
and San Francisco Symphony. Sheku is 
a graduate of London’s Royal Academy 
of Music where he studied with Hannah 
Roberts and in May 2022 was appointed 
as the Academy’s first Menuhin Visiting 
Professor of Performance Mentoring. 

Cello

SHEKU  
KANNEH-MASON

© OLLIE ALI
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We are Birmingham’s orchestra – loud 
and proud. An internationally celebrated 
symphony orchestra that makes music that 
matters to the people of Birmingham, the 
West Midlands and beyond.

A family of 90 incredible musicians, we 
exist to create exciting musical experiences 
for all. From brightening up the morning 
commute, to inspiring audiences and 
musicians of the future – we make epic, 
powerful, meaningful music that fills 
concert halls, communities, streets,  
schools and lives with passion,  
excitement, inspiration, hope and joy.

We’ve come from all over the world, but 
we’re at home right here in Birmingham. 
See us at Symphony Hall playing some  
of the greatest symphonic music of all  
time, at pop-up performances around 
the city, at the CBSO Centre performing 
intimate smallscale gigs or in schools, 
community centres, libraries and even  
the occasional pub!

We’re musicians, but we’re also parents, 
teachers, runners, gardeners, writers, sports 
fans, foodies and so much more. We’re part 
of your city, and we couldn’t be happier to 
be here to play, share, write, sing, live and 
breathe music with you!

PROUD TO BE 
BIRMINGHAM’S ORCHESTRA

© BENJAMIN EALOVEGA
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Saturday 16 September, 2023

PERFORMERS
VIOLIN 1
Eugene Tzikindelean
Jonathan Martindale
Andrew Harvey
Mitzi Gardner
Jack Greed
Jane Wright
Nathan Bomans
Mark Robinson#

Julia Aberg
Bethan Allmand
Robert Bilson
Colette Overdijk*
Wendy Quirk
Catherine Chambers
Katherine Gittings
Amanda Woods

VIOLIN 2
Peter Campbell-Kelly
Anna Smith
Moritz Pfister*
Catherine Arlidge*#

Amy Jones*#

Timothy Birchall*
Gabriel Dyker*#

Heather Bradshaw
Richard Thomas
Bryony Morrison*
Georgia Hannant*
Amy Littlewood
Adam Hill
Margaret Jackson

VIOLA
Chris Yates
Adam Römer*#

Catherine Bower*
Angela Swanson
Michael Jenkinson*#

David BaMaung*
Jessica Tickle
Anna Growns
Sarah Malcolm
Amy Thomas#

Daichi Yoshimura
Helen Roberts
 

CELLO
Eduardo Vassallo*#

Arthur Boutillier*
David Powell*#

Kate Setterfield
Miguel Fernandes*
Jacqueline Tyler
Helen Edgar*#

Laura MacDonald
Catherine  
  Ardagh-Walter*#

Joss Brookes

DOUBLE BASS
Anthony Alcock*
Julian Atkinson*#

Jeremy Watt*
Aisling Reilly
Julian Walters 
Mark Goodchild*#

Tom Neil
Danny Vassallo

FLUTE
Marie-Christine 
Zupancic*#

PICCOLO
Helen Benson*

OBOE
Steven Hudson
Emmet Byrne*

CLARINETS
Oliver Janes
Joanna Patton*#

BASSOON
Nikolaj Henriques*

CONTRABASSOON
Margaret Cookhorn

HORN
Elspeth Dutch*#

Flora Bain
Mark Phillips*#

Jeremy Bushell*
Martin Wright#

TRUMPET
Jason Lewis*
Brian McGinley
Jonathan Quirk*#

Christian Barraclough

TROMBONE
Richard Watkin*
Anthony Howe*#

Jeremy Gough

BASS TROMBONE
David Vines*#

TUBA 
Michael Levis

TIMPANI
Matthew Hardy*
Toby Kearney

PERCUSSION
Adrian Spillett*#

Andrew Herbert*
Helen Edordu

CELESTE
James Keefe

# Recipient of the CBSO Long Service Award
* Supported player
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THANK YOU THANK YOU
EXCEPTIONAL SUPPORTERS

Our work is only possible because  
of our kind supporters and donors.

The following individuals, trusts and companies have nurtured the CBSO’s world-class excellence 
and broad community reach by offering exceptional philanthropic support to the CBSO and the 
CBSO Development Trust’s private endowment fund over time, either by making major gifts,  
by leaving a legacy or through sustained annual giving.

City of Birmingham Orchestral  
  Endowment Fund
The Rachel Baker  
  Memorial Charity
The late Roy Collins
Dunard Fund
John Osborn CBE
Garfield Weston Foundation
Barclays
The Late Miss G Brant
David and Sandra Burbidge
John Ellerman Foundation
Esmée Fairbairn Foundation
The John Feeney  
  Charitable Trust

The JABBS Foundation
Alison & Jamie Justham
Barry & Frances Kirkham
Maurice Millward
Clive Richards Foundation  
  (Principal Supporter of  
  the CBSO's work with  
  young people)
Jerry Sykes 
The late Mr P S Day
Deutsche Bank
Peter How
The Helen Rachael Mackaness  
  Charitable Trust
The late Thelma Justham

The late Mr John  
  Thomas Knight
The Leverhulme Trust
The LJC Fund
Chris and Jane Loughran
The late Martin Purdy
The late Sheri &  
  Mrs Janet Tullah
The Roger and Douglas Turner  
  Charitable Trust
Wolfson Foundation

MAJOR DONORS

We are grateful to the following supporters for their major gifts 
this year and over the life of our Sound of the Future campaign.

John Osborn (Gabriel Dyker) 
David and Sandra Burbidge 
Clive Richards Foundation  
  (Principal Supporter of  
  the CBSO's work with  
  young people) 
Peter How (Tim Birchall) 
Alison and Jamie Justham  
  (David Vines)  
Barry and Frances Kirkham 
Chris and Jane Loughran  
  (Jonathan Martindale) 

Maurice Millward  
  (Chris Yates)  
Jerry Sykes in support  
  of keynote concert  
  programming  
  (Catherine Ardagh-Walter) 
Sir Dominic and Lady Cadbury

SOUND OF  
THE FUTURE

The Sound of the Future is a 
£12.5m fundraising campaign 
– launched to mark the 
CBSO’s centenary – which 
will ensure the orchestra’s 
recovery from the pandemic 
and redefine its future for the 
benefit of everyone across 
Birmingham and the West 
Midlands. 

Find out more about how  
you can support our work at 
cbso.co.uk/support-us
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29th May 1961 Charitable Trust
ABO Trust's Sirens Programme
Miss Albright Grimley Charity
The Andor Charitable Trust
The Lord Austin Trust
The John Avins Trust
Backstage Trust
The Rachel Baker Memorial  
  Charity
Bite Size Pieces
The Boshier-Hinton Foundation
British Korean Society
The Charles Brotherton Trust
The Edward & Dorothy 
  Cadbury Trust
Edward Cadbury  
  Charitable Trust
The George Cadbury Fund
The R V J Cadbury  
  Charitable Trust
CBSO Development Trust
City of Birmingham Orchestral  
  Endowment Fund
The John S Cohen Foundation
The Cole Charitable Trust
The George Henry  
  Collins Charity
The Concertina  
  Charitable Trust
Baron Davenport's Charity
The D'Oyly Carte  
  Charitable Trust
Dumbreck Charity
Dunard Fund
The W E Dunn Trust
The W.G. Edwards  
  Charitable Foundation
John Ellerman Foundation
The Eveson Charitable Trust
The John Feeney  
  Charitable Trust

George Fentham  
  Birmingham Charity
The Fenton Arts Trust
Allan and Nesta Ferguson  
  Charitable Settlement
Fidelio Charitable Trust
The Garrick Charitable Trust
The Golsoncott Foundation
Grantham Yorke Trust
The Grey Court Trust
The Grimmitt Trust
LG Harris Trust
The Derek Hill Foundation
The Joseph Hopkins and Henry  
  James Sayer Charities
John Horniman's  
  Children's Trust
The Irving Memorial Trust
The JABBS Foundation
Lillie Johnson Charitable Trust
The Kobler Trust
James Langley Memorial Trust
The Leverhulme Trust
LJC Fund
Limoges Charitable Trust
The S & D Lloyd Charity
The Helen Rachael Mackaness  
  Charitable Trust
The MacRobert Trust
The McLay Dementia Trust
The James Frederick & Ethel  
  Anne Measures Charity
The Anthony and Elizabeth  
  Mellows Charitable Trust
MFPA Trust Fund for the  
  Training of Handicapped  
  Children in the Arts
Millichope Foundation
The David Morgan Music Trust
The Oakley Charitable Trust
The Patrick Trust

The Misses C M Pearson & M V  
  Williams Charitable Trust
Perry Family Charitable Trust
The Bernard Piggott  
  Charitable Trust
PRS Foundations The Open  
  Fund for Organisations
The Radcliffe Trust
Rathbones Trust Company
The Ratcliff Foundation
The Rainbow Dickinson Trust
Clive Richards Foundation
Rix-Thompson-Rothenberg  
  Foundation
The M K Rose Charitable Trust
The Rowlands Trust
RVW Trust
The Saintbury Trust
The E H Smith Charitable Trust
F C Stokes Trust
Sutton Coldfield  
  Charitable Trust
C B & H H Taylor 1984 Trust
GJW Turner Trust
The Roger & Douglas Turner  
  Charitable Trust
Garfield Weston Foundation
The Wolfson Foundation
The Alan Woodfield  
  Charitable Trust

EXCEPTIONAL SUPPORTERS
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THANK YOU

MEMBERS

Over 1,500 members contribute annually to ensure the 
orchestra’s vital work both on and off the concert platform 
can happen. Thank you to each and every one of you.

BENEFACTOR 
Felonious Mongoose in memory 
of Dolores (Jason Lewis)

SYMPHONY CIRCLE 
John Cole and Jennie Howe  
  (Peter Campbell-Kelly)	
Gill and Jonathan Evans  
  (Charlotte Skinner) 	
Anita and Wyn Griffiths 
The Charlotte Heber-Percy  
  Charitable Trust 
Len Hughes and Jacquie Blake  
  (Anthony Alcock) 
David Knibb in memory of  
  Lorraine (Jon Quirk) 	
Ian and Pam MacLennan  
  (Mark Philips) 	
Graham Russell and  
  Gloria Bates 
Mark and Amanda Smith  
  (Catherine Bower) 
and our other anonymous 
supporters.

LONDON CIRCLE 
Philip Abrams and Ida Levine 
David and Marilyn Clark 
Peggy Czyzak-Dannenbaum 
Andrew Deacon 
Graeme and Sue Sloan	
Hattie and Tony Smart

CONCERTO CIRCLE 
Viv and Hazel Astling  
  (Graham Sibley) 
The Barwell Charitable Trust	
Allan and Jennifer Buckle  
  (Helen Benson) 
Jill S Cadbury 
Mrs Jayne Cadbury (Julia Åberg)	
Isabel, Peter and Christopher  
  in loving memory of Ernest  
  Churcher (Elspeth Dutch)	
Gay Nebel and Trevor Clarke  
  (Bryony Morrison) 	
Charlie and Louise Craddock  
  (Kirsty Lovie)  

David Gregory (Nate Bowmans) 	
The Andrew Harris  
  Charitable Trust	
Dr Allan Hough (Arthur Boutilier)  
Peter How (Tim Birchall) 
Cliff Hubbold 
Valerie Lester (Jacqueline Tyler) 	
Angela O'Farrell and  
  Michael Lynes (Toby Kearney) 
Paddy and Wendy Martin  
  (David BaMaung) 
Patrick and Tricia McDermott  
  (Helen Edgar and  
  Rachael Pankhurst) 
Carole McKeown and David Low  
  (Miguel Fernandes) 	
Carol Miller	
Frank North	
Dianne Page (Catherine Arlidge)	
Gerard Paris (Amy Marshall) 	
Simon and Margaret Payton  
  (Julian Atkinson) 
Robert Perkin	
Margaret Rogers (Moritz Pfister) 	
Mr D P Spencer (Oliver Janes)	
Jan and Peter Sterling and the  
  Newport Music Coach 
  (Jeremy Bushell)  
Lesley Thomson (Jessica Tickle) 
Basil and Patricia Turner  
  (Marie-Christine Zupancic) 
Howard and Judy Vero 
  (Richard Watkin) 
Michael Ward 
Diana and Peter Wardley  
  (Oliver Janes)  
Robert Wilson (Emmet Byrne) 
and our other anonymous 
supporters. 

OVERTURE CIRCLE 
Jan Adams in memory of Mike  
  (Edwardo Vassallo) 
Katherine Aldridge in memory  
  of Chris	
Michael Allen in memory  
  of Yvonne 

Miss J L Arthur (Julian Walters) 	
Kiaran Asthana 
Mr M K Ayers 
John Bartlett (Mark O'Brien) 
Peter and Jane Baxter	
Christine and Neil Bonsall 
Mrs Jennifer Brooks in memory  
  of David (Julia Åberg) 	
Tenors of the CBSO Chorus  
  (Joanna Patton) 	
Helen Chamberlain in memory  
  of Allan Chamberlain 
  (Sally Morgan) 
Dr Anthony Cook and  
  Ms Susan Elias	
Ann Copsey 
John Cunningham-Dexter	
Robin and Kathy Daniels 
Julian and Lizzie Davey	
Tony Davis and Darin Qualls	
Jenny Dawson	
Dr Judith Dewsbury in memory  
  of Tony (Kate Setterfield) 	
Elisabeth Fisher  
  (Colette Overdijk)  
Mary and Tony Hale 
Jonathan Waterfield	
Keith and Mavis Hughes	
Lord Hunt of Kings Heath	
Basil Jackson	
In memory of Harry and  
  Rose Jacobi 
Mr Michael and  
  Mrs Elaine Jones	
John and Jenny Kendall	
John and Lisa Kent  
  (Veronkia Klirova) 
Jane Lewis	
Richard Lewis	
James and Anthea Lloyd 
Brenda Sumner	
Tim Marshall (Nikolaj Henriques) 	
David R Mayes OBE	
Philip Mills	
Paul and Elaine Murray	
Ian C Norton	
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Andrew Orchard and Alan Jones	
Roger and Jenny Otto  
  in memory of Juliet	
Rob Page	
Sir Michael and Lady Joan Perry	
Dr John Peterson	
Rosalyn and Philip Phillips	
Julie and Tony Phillips  
  (Philip Brett) 	
Clive and Cynthia Prior	
Ian Richards	
Peter and Shirley Robinson	
David and Jayne Roper 
Dr Roger Shinton 
Eleanor Sinton (Adrian Spillett)  
Pam and Alistair Smith 
Mr A.M. and Mrs R.J. Smith 
William Smith	
Mr M and Mrs S A Squires 
Alan Titchmarsh MBE  
  (Matthew Hardy) 	
Mr R J and Mrs M Walls	
Shearer West	
Mr E M Worley CBE and  
  Mrs A Worley DL	
Mike and Jane Yeomans  
  in memory of Jack Field  
  (Michael Jenkinson) 	
Richard and Emma Yorke 
and our other anonymous 
supporters.

GOLD PATRON 
Mike Bowden	
Patrick Burns 
Lady Cadbury 
Mr C J M Carrier 
Christine and John Carroll	
Tim Clarke and family	
Professor and Mrs M H Cullen	
Roger and Liz Dancey	
Sir Ian and Lady Dove	
Mr G L and Mrs D Evans	
Geoff and Dorothy Fearnehough	
Nicola Fleet-Milne	
Susan and John Franklin	
Mr R Furlong and  
  Ms M Penlington	
Averil Green in memory of  
  Terry Green	
John Gregory in memory  
  of Janet	
Tony and Shirley Hall 
Dr Melvyn Kershaw 

Miss C Midgley	
Nigel and Sarah Moores	
Andrew and Linda Murray	
Chris and Eve Parker	
Phillipa and Laurence Parkes	
Chris and Sue Payne	
Canon Dr Terry Slater	
Dr Barry and Mrs Marian Smith	
Pam Snell	
Ian and Ann Standing	
Rimma Sushanskaya	
Janet and Michael Taplin	
Bryan and Virginia Turner	
William and Janet Vincent	
Roy Walton	
Revd T and Mrs S Ward	
David Wright and Rachel Parkins 
and our other anonymous 
supporters.

SILVER PATRON 
Richard Allen and Gail Barron	
Mr S V Barber	
Mr P G Battye	
Paul Bond	
Professor Lalage Bown	
Mr A D and Mrs M Campbell	
Dr Anand Chitnis MBE and  
  Mrs Sarah Chitnis 
Peter and Jane Christopher	
Jane Fielding and  
  Benedict Coleman	
Alan Cook	
David and Marian  
  Crawford-Clarke	
Mrs A P Crockson	
Dr Margaret Davis and  
  Dr John Davis	
Alistair Dow	
Naomi and David Dyker	
Peter Gorbing 
Mrs D R Greenhalgh	
Sue Clodd and Mike Griffiths	
Cliff Haresign	
Mr and Mrs G Jones	
Bob and Elizabeth Keevil	
Rodney and Alyson Kettel	
Rebecca King, in loving  
  memory of Ian	
Mr Peter T. Marsh	
James and Meg Martineau	
Peter and Julia Maskell	
Carmel and Anthony Mason	
Dr and Mrs Bernard Mason	

Anthony and Barbara Newson	
Richard Newton	
Mrs A J Officer	
Liz and Keith Parkes	
Mr R Perkins and Miss F Hughes	
Dr and Mrs Plewes	
Revd. Canon Richard and  
  Mrs. Gill Postill 
Kath and Mike Poulter 
Eileen Poxton in memory  
  Reg Poxton	
Dr and Mrs R C Repp 
Ray Smith 
Andy Street	
John and Dorothy Tesh	
Professor and Mrs J A Vale	
Tony and Hilary Vines	
Peter Walling	
Simon and Julie Ward	
Stephen Williams	
John and Daphne Wilson	
Geoff and Moira Wyatt	
Paul C Wynn 
and our other anonymous 
supporters.

PATRON 
Mrs Thérèse Allibon	
David and Lesley Arkell	
Val and Graham Bache	
Leon and Valda Bailey	
Andrew Baker and Anne Almond	
John Baldwin	
Andrew Barnell	
Mr P and Mrs S Barnes	
Mr and Mrs Barnfield	
Di Bass	
Paul Beckwith	
Mr I L Bednall	
Gareth Beedie	
Peter and Gill Bertinat	
Philip and Frances Betts	
Mrs Ann Billen	
Michael and Beryl Blood	
Bridget Blow CBE	
Anthony and Jennifer Bradbury	
Dr Jane Flint Bridgewater and  
  Mr Kenneth Bridgewater 
Mr Arthur Brooker	
M. L. Brown	
Ross Browning	
Mr and Mrs J H Bulmer	
Mr G H and Mrs J M Butler	
Benedict and Katharine Cadbury	
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Jeannie Cadman	
Elizabeth Ceredig	
Carole and Richard Chillcott	
Dr A J Cochran	
Dee and Paul Cocking	
Mrs S M Coote in memory  
  of John 
D and M Coppage 
Maureen and Malcolm Cornish 
Luned Corser 
Maurice and Ann Crutchlow 
Judith Cutler and Keith Miles	
Sue Dalley and Martin Willis	
Robert and Barbara Darlaston	
Trevor Davis	
Kath Deakin	
John and Sue Del Mar	
Dr J Dilkes	
Brian and Mary Dixon	
Thomas Dobson 
Barbara Donaldson	
Terry Dougan and  
  Christina Lomas 
John Drury	
Catherine Duke	
Chris Eckersley	
Linda and William Edmondson	
Alex and Fran Elder	
Miss E W Evans 
Dr D W Eyre-Walker 
Chris Fonteyn MBE	
Mary Smith and Brian Gardner  
  in memory of John and Jen	
Colin and Barbara Gardner	
Alan and Christine Giles	
Prof J Gilkison and Prof T 
Hocking	
Stephen J Gill	
R and J Godfrey	
Jill Godsall	
Laura Greenaway in memory  
  of David Richards	
In Memory of Jack and  
  Pam Nunn	
Hugh Griffiths	
Roger and Gaye Hadley	
Nigel and Lesley  
  Hagger-Vaughan	
Miss A R Haigh	
Stephen Hale and  
  Stephen Wood 
Mr W L Hales	
Malcolm Harbour	
Ian Hartland	

John and Pippa Wickson	
Phil Haywood in memory of Ann	
Keith Herbert and Pat Gregory	
Susan Holmes in memory  
  of Peter 
Valerie and David Howitt 
Penny Hughes	
Henry and Liz Ibberson	
Mr R M E and Mrs V Irving 
Ken and Chris Jones 
Paul Juler	
Mrs P Keane	
Mr and Mrs R Kirby	
Mr A D Kirkby	
Professor and Mrs R J Knecht	
Bill Lane	
Brian Langton	
Colin and Joan Lapworth	
Mrs D Larkam	
Jennie Lawrence in memory  
  of Philip	
Steve Leonard and Debbie Fuller	
Mr J F and Mrs M J Lloyd	
Professor David London	
Geoff and Jean Mann	
Gill and Philip Marshall	
Geoff and Jenny Mason 
Mr A A McLintock	
Patro Mobsby	
Geoff Mullett	
P J and H I B Mulligan	
Mrs M M Nairn	
Richard and Shirley Newby	
Richard Newton and  
  Katharine Francis	
Brian Noake	
Ms E Norton OBE	
Marie and John O’Brien	
Mr and Mrs R T Orme	
S J Osborne	
Nigel Packer	
Rod Parker and Lesley Biddle 
Graham and Bobbie Perry	
Dr Ken and Diana Pollock	
Neal Porter	
David and Julia Powell	
Gill Powell and John Rowlatt	
C Predota	
Roger Preston	
Richard and Lynda Price	
John Randall and Ling Ong	
Dr and Mrs K Randle	
John Rawnsley and  
  Hanne Hoeck 

Katy and David Ricks	
Peter and Pauline Roe	
Jane and Peter Rowe	
Helen Rowett and David Pelteret	
Dr Gwynneth Roy	
Vic and Anne Russell	
Mrs L J Sadler 
Cliff Sage 
Carole and Chris Sallnow	
Stephen Saltaire	
William and Eileen Saunders	
Margaret and Andrew Sherrey	
Dr and Mrs Shrank	
Keith Shuttleworth	
Elizabeth Simons	
Mr N R Skelding	
Ed Smith	
Mary Smith and Brian Gardner  
  in memory of John and Jen 
Matthew Somerville and  
Deborah Kerr 
Lyn Stephenson 
Anne Stock	
Mr and Mrs J B Stuffins	
J E Sutton	
Barbara Taylor in memory of  
  Michael Taylor	
Claire Tilt 
In loving memory of Anne	
Mrs J H Upward 
Robert van Elst	
Bob and Louise Vivian	
Kit Ward	
Ann Warne 
Neil Warren	
Mrs M L Webb 
Elisabeth and Keith Wellings	
Mr and Mrs J West	
Mr William and  
  Mrs Rosemary Whiting	
Pippa Whittaker	
Patron 
Richard and Mary Williams	
Barry and Judith Williamson	
John Winterbottom 
and our other anonymous 
supporters.

DONORS 
Thank you to those who have 
chosen to make a gift to the 
CBSO this year. 
Katherine Aldridge 
Baltimore Friends of the CBSO 
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John Cole and Jennie Howe 
Professor Dame Sandra Dawson 
Naomi Dyker 
The late Wally Francis 
Peter Graham 
Ian McAlpine 
Chris Morley 
Members of the Newport  
  Music Coach 
Mr and Mrs P Rawle 
Frances and Bob Young 
Gay Nebel 
The George Cadbury Fund 
and our other anonymous 
supporters.

LEGACY DONORS 
We’re incredibly grateful to the 
following individuals who have 
chosen to remember the CBSO 
in their will, passing on the baton 
for music-lovers of the future.  
In memory of Chris Aldridge 
Philip Bowden 
Allan and Jennifer Buckle 
Isabel Churcher 
Mr and Mrs P Cocking 
John Cole and Jennie Howe 
The late Roy Collins 
David in memory of Ruth  
  Pauline Holland 
Tony Davis and Darin Qualls 
Mark Devin 
Alistair Dow 
Felonious Mongoose 
Valerie Frankland 
Jill Godsall 
The late Colin Graham 
Tricia Harvey 
Mr Trevor and Mrs Linda Ingram 
Robin and Dee Johnson 
Alan Jones and Andrew Orchard  
Ms Lou Jones 
The late William Jones 
The late Mr John Thomas Knight 
Peter Macklin 
The late Mr and Mrs F. 
McDermott and Mrs C. Hall 
  Joyce Middleton 
Philip Mills 
The late June North 
Stephen Osborne 
Gill Powell 
Dr and Mrs K Randle 

In memory of David Reeve,  
  a true music lover 
The late Mrs Edith Roberts 
Martyn and Kathryn Roberts 
Philip Rothenberg 
The late Mrs C E Smith and  
  Mr William Smith 
Pam Snell 
Miss K V Swift 
John Taylor 
Mr D M and Mrs J G Thorne 
John Vickers 
Mrs Angela and Mr John Watts 
Philip Wilson 
Alan Woodfield 
and our other anonymous 
supporters.

ENDOWMENT DONORS 
We are grateful to all those 
who have given to the CBSO 
Development Trust’s private 
endowment fund, thus enabling 
the orchestra to become more 
self-sufficient for the long term.  
Mike and Jan Adams 
Arts for All 
Viv and Hazel Astling 
The Barwell Charitable Trust 
In Memory of Foley L. Bates 
Bridget Blow CBE 
Deloitte 
Miss Margery Elliott 
Simon Fairclough 
Sir Dexter Hutt 
The JABBS Foundation 
The Justham Trust 
The late Mrs Thelma Justham 
Barry and Frances Kirkham 
Chris and Jane Loughran 
Linda Maguire-Brookshaw 
Mazars Charitable Trust 
Andrew Orchard and Alan Jones 
John Osborn 
Margaret Payton 
Roger Pemberton and  
  Monica Pirotta 
David Pett 
Pinsent Masons 
Peter and Sally-Ann Sinclair 
Alessandro and Monica Toso 
Patrick Verwer 
R C and F M Young Trust  
  player support

Thank you also to all of our 
anonymous supporters,  
donors and to our Friends.

Credits correct as of 
12 September 2023
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PUBLIC FUNDERS

CORPORATE PARTNERS 

EDUCATION PARTNERS

STRATEGIC & IN-KIND

PRINCIPAL SPONSOR

YOU MIGHT ALSO LIKE...

Kazuki conducts 
Rachmaninoff

Wed 4 Oct, 2:15pm

Simon Halsey: 40 Years

 
Thu 30 Nov, 7:30pm

CBSO & The Orchestral 
Qawwali Project

Sun 26 Nov, 3:00pm

Book online at cbso.co.uk or call the B:Music Box Office on 0121 780 3333

THANK YOU
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