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Ravel, Le Tombeau de Couperin 
17mins

Poulenc, Organ Concerto  
19mins

Interval

Holmès, Ludus pro patria:  
La Nuit et l 'Amour   
6mins

Saint-Saëns, Symphony No.3 (Organ)  
36mins

We are very happy for you to take photographs 
at CBSO concerts, but please do be discreet to 
avoid disturbing other audience members. We 
would suggest dimming the brightness on your 
phone, taking pictures during applause breaks, 
and not using your flash. Please note that filming 
is not allowed. 

We also regularly take photographs for 
promotional use, so you may see a professional 
photographer at our concerts. Please ask a 
member of the front of house team if you have 
any questions about this.

To ensure that everyone is able to enjoy 
performance, please make sure your mobile 
phone is set to silent.

Pierre Bleuse, Conductor
Thomas Trotter, Organ

Principal Funders:

WE'RE 
ALL 
EARS

INFORM
ATION

Interested in winning a £50 voucher to 
spend at a restaurant of your choice?

We'd love to hear from you!

We're working to better understand  
our audiences and by completing a 
survey following a CBSO concert,  
you can opt-in to be entered into the 
prize draw. All responses to this survey 
will remain anonymous.



Join the family

CBSO 
MEMBERSHIP
From a closer insight into the music and 
rehearsals, to hearing about life as a 
musician, CBSO members can get more 
from their concert-going experience by 
getting to know the people behind the 
instruments.

From priority booking to members’ events 
and behind-the-scenes information, there 
are plenty of reasons to join the CBSO. 
But it is the people themselves who are at 
the very heart of our membership. CBSO 
members can enjoy the chance to share 
the company of musicians and artists and 
meet new like-minded friends. In addition, 
through their annual donation, they help to 
provide vital support towards our Sound 
of the Future Campaign, a fundraising 
campaign launched to help the orchestra 
recover from the pandemic and reinvigorate 
its future, giving musical experiences to 
even more people.

To join us as a CBSO member, simply visit  
cbso.co.uk/membership to sign up online  
or call Rachel Cooper on 0121 616 6510.

We look forward to welcoming  
you to the family!44
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Maurice Ravel (1875–1937)

RAVEL,  
TOMBEAU DE COUPERIN
'Tombeau’ literally means ‘tomb’, and there 
is a rich tradition of ‘tombeaux’ in France: 
artistic works created to honour the dead. 
In Ravel’s piece, completed in 1917, there is 
a double honouring taking place. Musically, 
it harks back to 18th century composer 
François Couperin and the elegant, refined 
dance suites of that period. But the work 
is also a memorial to the more recently 
fallen. Each movement is named after a 
friend of Ravel – several of them creative 
artists - who had died in World War 1. 
There is, however, nothing deathly or even 
particularly sombre about the music –  
as Ravel himself put it ‘The dead are  
sad enough, in their eternal silence.’ 

Ravel composed the piece for piano, and 
later orchestrated it (as was his habit).  
It has been arranged for other ensembles 
and individual instruments over the years, 

The clue’s in the name – and when the Symphony Hall 
organ makes its big entrance in Saint-Saëns’s “Organ” 
symphony, you’ll feel the air itself shake. This is music 
that you simply have to experience live, and along 
with Poulenc’s barnstorming Organ Concerto it’s a 
sensational showcase for Birmingham’s city organist 
Thomas Trotter: an afternoon of French music at its 
sweetest, and most spectacular.

but its intricate lines and variety of musical 
colours are especially well-suited to the 
organ. The opening Prélude sparkles, and 
while the second movement is a more 
academic fugue – each musical line 
imitating the other in sequence – it has a 
beautifully meditative quality when played 
on the organ. The Forlane follows, based on 
an Italian dance form, and shot through with 
Ravel’s trademark sensuous harmony. 

A French dance is next, a Rigaudon, with  
a carnivalesque ear-worm of a melody  
and a more reflective central section.  
The Menuet is Gallic charm itself, while 
the opening figure of the Toccata ebbs and 
flows throughout, building eventually to an 
exhilarating finale – again, making full use 
of the organ’s potential for high drama. 

Wednesday 20 September, 2:15pm 
Symphony Hall, Birmingham

ORGAN SYMPHONY
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not unlike the soundtrack to a horror film. 
The work continues to play out an unsettling 
dialogue of serene, even spiritual passages, 
with swathes of surging, powerful music for 
organ and orchestra. 

The final section is calmer – as if exhausted 
– but rallies in the last bars for a discordant 
rendition of the opening chords. After its 
1938 premiere in the Princesse’s salon – 
which must have been quite the domestic 
space – the Organ Concerto became one of 
Poulenc’s most popular works, and it is easy 
to understand why. 

Augusta Holmès (1847–1903)

HOLMÈS,  
LA NUIT ET L’AMOUR
Augusta Holmès was a French composer 
of Irish descent (she was originally named 
‘Holmes’, adding the accent on becoming a 
French citizen). 

In common with many women composers 
from the nineteenth century, she struggled 
to be taken seriously and published a few 
pieces using a male pseudonym. She was, 
however, rightly ambitious for herself and for 
the magnitude of the works she composed, 
which included operas and orchestral 
works, and she gained a reputation for 
composing large-scale works with a political 
or nationalist nature. ‘La Nuit et l’Amour’ 
was originally an orchestral interlude in her 
‘Ode-Symphonie’ Ludus pro patria (‘Patriotic 
Games’), for which she had also written 
the words. It is a lyrical, instantly engaging 
piece, with a skilfully-handled build to the 
central unison section. It is marked ‘Andante 
amoroso’, expressing the full-bloodedly 
passionate text of the Ode-Symphonie.

Francis Poulenc (1899–1963)

POULENC,  
ORGAN CONCERTO
While not an organist himself Poulenc loved 
to listen to the great French improvising 
organists, such as fellow composers 
Duruflé and Dupré, at Saint Sulpice church 
in Paris. He responded in particular to the 
theatricality a solo organ recital can have 
– the sheer volume of the instrument, and 
its capacity for creating a diverse range of 
sound worlds. 

When he was commissioned in 1934 to 
write an organ concerto by the wealthy 
Princesse de Polignac, the original idea 
had been for a modest work of reasonably 
small proportions. But Poulenc rather ran 
amok with brief, leaning in to the drama 
and the organ’s ability to change the very 
atmosphere of the performing space. 

This is evident from the opening bars: a 
blistering opening for the organ alone, 
followed by a quieter, slightly eerie passage, 
underpinned by an ominous rising figure in 
the timpani and low strings (this will feature 
in a big way later in the piece). The opening 
section continues in the same way, following 
Poulenc’s customary habit of juxtaposing 
contrasting themes and moods, sometimes 
abruptly. The work itself follows this pattern 
as well. Rather than being arranged into a 
series of movements, it is a continuous work 
lasting some 23 minutes divided into seven 
sections, each indicated by an expression 
mark. For example, the opening Andante 
is followed by a bustling Allegro giocoso, 
which comes to a screeching halt after 
two minutes, followed by the expression 
mark ‘Subito [suddenly] andante moderato’, 
leading to a longer, much more peaceful 
passage. Towards the end of this section, 
however, is one of the most blood-curdling 
passages of the whole work – a recurrence 
of the sinister rising figure of the opening, 
building into a kind of hysterical intensity, 
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Camille Saint-Saëns (1835–1921)

SAINT-SAËNS,  
SYMPHONY NO.3 
Camille Saint-Saëns was not known for 
his jaunty, effervescent character – he was 
often prickly, rude and even downright 
offensive – yet much of his music is buoyant, 
charming, and full of a bracing optimism. His 
Symphony no 3 (1886), commonly known as 
the ‘Organ Symphony’, tracks a course from 
stormy opening to triumphant conclusion 
in a radiant C major. It is perhaps no 
coincidence that he was composing his ever-
popular Carnival des Animaux at the same 
time: its playful atmosphere and creative 
approach to instrumentation can be heard 
across the whole Symphony. 

The composer was a proud Frenchman, keen 
to establish a national ‘musique’, and had 
founded the Société Nationale de Musique 
with the aim of promoting the music of 
contemporary French composers. The 
Symphony’s ‘Frenchness’ can be strongly 
felt in its elegant melodies and the clarity of 
the orchestral texture, and in its distinctive 
use of the organ. Saint-Saëns himself was 
a well-known organist; on hearing him play, 
the Hungarian composer Liszt had declared 
him the best organist in the world (perhaps 
as a result of this Saint-Saëns dedicated 
the Symphony to Liszt). Including the organ 
in a Symphony was an unconventional 
touch (there is also a part for piano) and 
the composer was aware it might limit 
performance possibilities. But, characteristic 
of Saint-Saëns’ music generally, it both 
honours tradition and provides a fresh 
perspective to a classical form. 

The Symphony is in two movements, each 
in two contrasting sections. The organist 
has to wait a while for the big moment, 
which comes at the start of the final section 
(though there is an appearance in the 
Adagio, gently augmenting the orchestral 
texture). The Symphony starts in a dark 
place: a hushed opening and agitated first 

section, which includes the ominous ‘Dies 
Irae’, or ‘day of wrath’, theme (originally 
from the plainchant mass for the dead) 
on the trombones. The substantial Adagio 
section is warmly lyrical, and for the most 
part sumptuous and lush, with only a brief 
moment of disquiet introduced by plucked 
strings and a hint of the ‘Dies Irae’. The 
second movement brings back the turbulent 
atmosphere of the opening, and welcomes 
the piano – at times requiring an extra player 
– for some virtuosic capering up and down 
the keyboard. The triangle and cymbal are 
then brought to the fore, bringing with them 
a more festive atmosphere. The organist 
takes the spotlight in a big way at the start 
of the concluding section with a gigantic C 
major chord. With some energetic support 
from the pianist(s), the organ part gathers 
in prominence, eventually soaring over the 
often huge orchestral sound and bringing 
the work to a joyful conclusion.

Programme notes © Lucy Walker

CAMILLE SAINT-SAËNS CIRCA 1880. 
CHARLES REUTLINGER (1816–81), PUBLIC DOMAIN, 
VIA WIKIMEDIA COMMONS
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French conductor Pierre Bleuse is fast 
becoming one of the most exciting and 
sought-after conductors. He is the Chief 
Conductor of prestigious Ensemble 
Intercontemporain and Odense Symphony 
Orchestra, as well as Artistic Director of 
renowned Pablo Casals Festival in France. 
Among highlights of the 2023/24 season, 
Pierre Bleuse is invited to guest-conduct 
major international orchestras such as BBC 
Symphony, Tokyo Symphony, Lyon National 
Orchestra, Spain National Orchestra, and 
many others; as well as opera productions 
in Barcelona’s Gran Teatre del Liceu and 
Aix-en-Provence International Festival. 
Other recent highlights include invitations 
to Orchestre de Paris, Orchestre National 
de France, São Paulo State Symphony 
Orchestra, MDR Sinfonieorchester Leipzig, 
Tonkünstler, and others. He regularly works 
with sought-after international soloists 
such as Joyce DiDonato, Karita Mattila, Sol 
Gabetta, Bertrand Chamayou, Emmanuel 
Pahud, Renaud and Gautier Capuçon. He 
studied conducting with Jorma Panula in 
Finland and Laurent Gay at the Haute École 
de Genève.

Conductor

PIERRE BLEUSE

© MARINE PIERROT DETRY
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Thomas Trotter is one of Britain’s most widely 
admired musicians, reflected in Her Majesty 
The Queen awarding him The Queen’s Medal 
for Music on St Cecilia’s Day 2020. He has 
had a special relationship with the City of 
Birmingham since he was appointed City 
Organist in 1983 after Sir George Thalben-
Ball. He is based at the city’s renovated 
historic Town Hall and is also Resident 
Organist of the magnificent Klais organ 
in Symphony Hall. He has recently been 
appointed Resident Organist of the Gulangyu 
Organ Arts Centre in China. Thomas Trotter 
has been awarded the Royal Philharmonic 
Society’s prestigious Instrumentalist Award 
in recognition of his particular achievements 
as “one of the foremost exponents of the 
organist’s art”, International Performer of the 
Year Award for 2012 by the New York City 
Chapter of the American Guild of Organists 
and, in 2016, the Royal College of Organists 
Medal. The excellence of his musicianship 
has also long been recognised internationally 
in his musical partnerships. He performs 
with leading orchestras such as the Vienna 
Philharmonic, Berlin Philharmonic, London 
Philharmonic, Philharmonia Orchestra and 
Royal Philharmonic.

Organ

THOMAS TROTTER
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We are Birmingham’s orchestra – loud 
and proud. An internationally celebrated 
symphony orchestra that makes music that 
matters to the people of Birmingham, the 
West Midlands and beyond.

A family of 90 incredible musicians, we 
exist to create exciting musical experiences 
for all. From brightening up the morning 
commute, to inspiring audiences and 
musicians of the future – we make epic, 
powerful, meaningful music that fills 
concert halls, communities, streets,  
schools and lives with passion,  
excitement, inspiration, hope and joy.

We’ve come from all over the world, but 
we’re at home right here in Birmingham. 
See us at Symphony Hall playing some  
of the greatest symphonic music of all  
time, at pop-up performances around 
the city, at the CBSO Centre performing 
intimate smallscale gigs or in schools, 
community centres, libraries and even  
the occasional pub!

We’re musicians, but we’re also parents, 
teachers, runners, gardeners, writers, sports 
fans, foodies and so much more. We’re part 
of your city, and we couldn’t be happier to 
be here to play, share, write, sing, live and 
breathe music with you!

PROUD TO BE 
BIRMINGHAM’S ORCHESTRA

© ANDREW FOX
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Wednesday 20 September, 2023

PERFORMERS
VIOLIN 1
Jonathan Martindale*
Lowri Porter
Jack Greed
Jane Wright#

Mark Robinson#

Nathan Bomans*
Victoria Gill 
Bethan Allmand
Colette Overdijk*
Robert Bilson 
Katharine Gittings
Catherine Chambers
Susie Kinsey
Adam Hill

VIOLIN 2
Peter Campbell-Kelly*#

Eva Aronian
Moritz Pfister*
Catherine Arlidge*#

Amy Jones*#

Gabriel Dyker*#

Heather Bradshaw#

Timothy Birchall*
Bryony Morrison*
Richard Thomas
Amy Littlewood
Eleanor Gilchrist

VIOLA
Chris Yates*
Adam Römer*#

David BaMaung*
Angela Swanson#

Michael Jenkinson*#

Catherine Bower*
Jessica Tickle*
Sarah Malcolm
Amy Thomas
Daichi Yoshimura

CELLO
Eduardo Vassallo*#

David Powell#

Kate Setterfield*#

Miguel Fernandes*
Jacqueline Tyler*#

Henry Hargreaves 
Helen Edgar*#

Catherine  
  Ardagh-Walter*#

DOUBLE BASS
Anthony Alcock
Julian Atkinson*#

Jeremy Watt*
Julian Walters*#

Sally Morgan*#

Aisling Reilly 

FLUTE
Marie-Christine  
  Zupancic*
Elizabeth May

PICCOLO
Andrew Lane

OBOE
Yurie Aramaki 
Emmet Byrne*

COR ANGLAIS
Rachael Pankhurst*

CLARINETS
Oliver Janes*
Joanna Patton*#

BASS CLARINET
Harry Cameron- 
  Penny

BASSOON
Nikolaj Henriques*
Ruby Collins 

CONTRABASSOON
Margaret Cookhorn*

HORN
Elspeth Dutch*#

Jeremy Bushell*
Mark Phillips*#

David Sztankov
Martin Wright#

TRUMPET
Jason Lewis*
Jack Wilson
Gideon Brooks 

TROMBONE
Anthony Howe*
Richard Ward

BASS TROMBONE
David Vines*#

TUBA
Stephen Calow

TIMPANI
Matthew Hardy*

PERCUSSION
Andrew Herbert
Toby Kearney*

HARP
Katherine Thomas* 

PIANO
Roderick Elms
Zeynep Ozsuca

# Recipient of the CBSO Long Service Award
* Supported player
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THANK YOU THANK YOU
EXCEPTIONAL SUPPORTERS

Our work is only possible because  
of our kind supporters and donors.

The following individuals, trusts and companies have nurtured the CBSO’s world-class excellence 
and broad community reach by offering exceptional philanthropic support to the CBSO and the 
CBSO Development Trust’s private endowment fund over time, either by making major gifts,  
by leaving a legacy or through sustained annual giving.

City of Birmingham Orchestral  
  Endowment Fund
The Rachel Baker  
  Memorial Charity
The late Roy Collins
Dunard Fund
John Osborn CBE
Garfield Weston Foundation
Barclays
The Late Miss G Brant
David and Sandra Burbidge
John Ellerman Foundation
Esmée Fairbairn Foundation
The John Feeney  
  Charitable Trust

Charles Henry Foyle Trust
The JABBS Foundation
Alison and Jamie Justham
Barry and Frances Kirkham
Maurice Millward
Clive Richards Foundation  
  (Principal Supporter of the  
  CBSO's work with young people)
Jerry Sykes 
The late Mr P S Day
Deutsche Bank
The late Elnora Ferguson
The late Mrs Marjorie Hildreth
Peter How
The Helen Rachael Mackaness  
  Charitable Trust

The late Blyth and  
  Myriam Major 
The late Thelma Justham
The late Mr John  
  Thomas Knight
The Leverhulme Trust
The LJC Fund
Chris and Jane Loughran
The late Martin Purdy
The late Notman Thomas 
The late Sheri and  
  Mrs Janet Tullah
The Roger and Douglas Turner  
  Charitable Trust

MAJOR DONORS

We are grateful to the following supporters for their major gifts 
this year and over the life of our Sound of the Future campaign.

David and Sandra Burbidge
Sir Dominic and Lady Cadbury
Peter How 
Alison and Jamie Justham
Barry and Frances Kirkham
Chris and Jane Loughran 
Maurice Millward 
John Osborn CBE
Clive Richards Foundation  
  (Principal Supporter of the  
  CBSO’s work with young people) 
Jerry Sykes in support of  
keynote concert programming 

SOUND OF  
THE FUTURE

The Sound of the Future is a 
£12.5m fundraising campaign 
– launched to mark the 
CBSO’s centenary – which 
will ensure the orchestra’s 
recovery from the pandemic 
and redefine its future for the 
benefit of everyone across 
Birmingham and the West 
Midlands. 

Find out more about how  
you can support our work at 
cbso.co.uk/support-us
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29th May 1961 Charitable Trust
Art Mentor Foundation Lucerne
Austin And Hope  
  Pilkington Trust
Backstage Trust
Baron Davenport's Charity
Clive Richards Foundation
Dumbreck Charity
Dunard Fund
Esmee Fairbairn Foundation
Fidelio Charitable Trust
Garfield Weston Foundation
George Fentham  
  Birmingham Charity
GJW Turner Trust
Grantham Yorke Trust
John Ellerman Foundation
John Horniman's  
  Children's Trust
The Leverhulme Trust

Miss Albright Grimley Charity
Rix-Thompson-Rothenberg  
  Foundation
Scops Arts Trust
The Alan Woodfield  
  Charitable Trust
The Andor Charitable Trust
The Charles Brotherton Trust
The D'Oyly Carte  
  Charitable Trust
The Edward and Dorothy  
  Cadbury Trust
The Fenton Arts Trust
The George Henry  
  Collins Charity
The Golsoncott Foundation
The Grey Court Trust
The Grimmitt Trust
The Helen Rachel Mackaness  
  Charitable Trust

The JABBS Foundation
The John Avins Trust
The John Feeney  
  Charitable Trust
The LJC Fund
The Lord Austin Trust
The M K Rose Charitable Trust
The MacRobert Trust
The McLay Dementia Trust
The Oakley Charitable Trust
The Perry Family  
  Charitable Trust
The Rachel Baker  
  Memorial Charity
The Roger and Douglas Turner  
  Charitable Trust
The Rowlands Trust
The S and D Lloyd Charity
The Saintbury Trust

TRUSTS AND FOUNDATIONS 

STRATEGIC & IN-KIND

PUBLIC FUNDERS PRINCIPAL SPONSOR

EDUCATION PARTNERS

CORPORATE PARTNERS 
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MEMBERS

Over 1,500 members contribute annually to ensure the 
orchestra’s vital work both on and off the concert platform 
can happen. Thank you to each and every one of you.

BENEFACTORS 
Vivian and Hazel Astling 
Peter and Isabel Churcher 
John Cole and Jennie Howe 
Chris and Jane Loughran  
  (Jonathan Martindale) 
Ian McAlpine 
Felonious Mongoose in memory  
  of Dolores (Jason Lewis) 
Gay Nebel

SYMPHONY CIRCLE 
John Cole and Jennie Howe  
  (Peter Campbell-Kelly) 
Gill and Jonathan Evans  
  (Charlotte Skinner)  
Anita and Wyn Griffiths 
The Charlotte Heber-Percy  
  Charitable Trust 
Len Hughes and Jacquie Blake  
  (Anthony Alcock) 
David Knibb in memory of  
  Lorraine (Jonathan Quirk)  
Ian and Pam MacLennan  
  (Mark Philips)  
Graham Russell and  
  Gloria Bates (Georgia Hannant) 
Mark and Amanda Smith  
  (Catherine Bower) 
and our other anonymous 
supporters.

LONDON CIRCLE 
Philip Abrams and Ida Levine 
David and Marilyn Clark 
Peggy Czyzak-Dannenbaum 
Andrew Deacon 
Graeme and Sue Sloan 
Hattie and Tony Smart

CONCERTO CIRCLE 
Viv and Hazel Astling  
The Barwell Charitable Trust 
Allan and Jennifer Buckle  
  (Helen Benson) 
Mrs Jayne Cadbury 
Jill S Cadbury (Julia Åberg)

Isabel, Peter and Christopher  
  in loving memory of Ernest  
  Churcher (Elspeth Dutch) 
Gay Nebel and Trevor Clarke  
  (Bryony Morrison)  
Charlie and Louise Craddock  
David Gregory (Nate Bowmans)  
The Andrew Harris  
  Charitable Trust 
Dr Allan Hough (Arthur Boutilier)  
Peter How (Tim Birchall) 
Cliff Hubbold 
Valerie Lester (Jacqueline Tyler)  
Paddy and Wendy Martin  
  (David BaMaung) 
Patrick and Tricia McDermott  
  (Helen Edgar and  
  Rachael Pankhurst) 
Carole McKeown and David Low  
  (Miguel Fernandes)  
Carol Miller 
Frank North 
Angela O'Farrell and  
  Michael Lynes (Toby Kearney) 
Dianne Page (Catherine Arlidge) 
Gerard Paris (Amy Marshall)  
Simon and Margaret Payton  
  (Julian Atkinson) 
Robert Perkin 
Margaret Rogers (Moritz Pfister)  
Mr D P Spencer (Oliver Janes) 
Jan and Peter Sterling and the  
  Newport Music Coach 
  (Jeremy Bushell)  
Lesley Thomson (Jessica Tickle) 
Basil and Patricia Turner  
  (Marie-Christine Zupancic) 
Howard and Judy Vero 
  (Richard Watkin) 
Michael Ward 
Diana and Peter Wardley  
  (Oliver Janes)  
Robert Wilson (Emmet Byrne)

The following players are 
supported by anonymous 
members of the Overture, 
Concerto and Symphony Circles, 
to whole we are very grateful: 
Mark Goodchild 
Joanna Patton 
Mark Phillips 
Adam Römer 
Katherine Thomas 
Jeremy Watt

OVERTURE CIRCLE 
Jan Adams in memory of Mike  
  (Edwardo Vassallo) 
Katherine Aldridge, in memory  
  of Chris 
Michael Allen in memory  
  of Yvonne 
Miss J L Arthur (Julian Walters)  
Kiaran Asthana 
Mr M K Ayers 
John Bartlett (Mark O'Brien) 
Peter and Jane Baxter 
Christine and Neil Bonsall 
Mrs Jennifer Brooks in memory  
  of David (Julia Åberg)  
Tenors of the CBSO Chorus  
  (Joanna Patton)  
Helen Chamberlain in memory  
  of Allan Chamberlain 
  (Sally Morgan) 
Dr Anthony Cook and  
  Ms Susan Elias 
Ann Copsey 
John Cunningham-Dexter 
Robin and Kathy Daniels 
Julian and Lizzie Davey 
Tony Davis and Darin Qualls 
Jenny Dawson 
Dr Judith Dewsbury in memory  
  of Tony (Kate Setterfield) 
Alan Faulkner 
Elisabeth Fisher  
  (Colette Overdijk)  
Mary and Tony Hale 
Jonathan Waterfield 



THANK YOU

15

Keith and Mavis Hughes 
Lord Hunt of Kings Heath 
Basil Jackson 
In memory of Harry and  
  Rose Jacobi 
Mr Michael and  
  Mrs Elaine Jones 
John and Jenny Kendall 
John and Lisa Kent  
  (Veronkia Klirova) 
Jane Lewis 
Richard Lewis 
James and Anthea Lloyd 
Brenda Sumner 
Tim Marshall (Nikolaj Henriques)  
David R Mayes OBE 
Philip Mills 
Paul and Elaine Murray 
Ian C Norton 
Andrew Orchard and Alan Jones 
Roger and Jenny Otto,  
  in memory of Juliet 
Rob Page 
Sir Michael and Lady Joan Perry 
Dr John Peterson 
Rosalyn and Philip Phillips 
Julie and Tony Phillips  
Clive and Cynthia Prior 
Ian Richards 
Peter and Shirley Robinson 
David and Jayne Roper 
Dr Roger Shinton 
Eleanor Sinton (Adrian Spillett)  
Pam and Alistair Smith 
Mr A.M. and Mrs R.J. Smith 
William Smith 
Mr M and Mrs S A Squires 
Brenda Sumner 
Tenors of the CBSO Chorus 
  (Joanna Patton) 
Alan Titchmarsh MBE 
  (Matthew Hardy)  
Mr R J and Mrs M Walls 
Shearer West 
Mr E M Worley CBE and  
  Mrs A Worley DL 
Mike and Jane Yeomans, 
  in memory of Jack Field  
  (Michael Jenkinson) 
Richard and Emma Yorke 
and our other anonymous 
supporters.

GOLD PATRON 
Mike Bowden 
Patrick Burns 
Lady Cadbury 
Mr C J M Carrier 
Christine and John Carroll 
Tim Clarke and family 
Professor and Mrs M H Cullen 
Roger and Liz Dancey 
Sir Ian and Lady Dove 
Mr G L and Mrs D Evans 
Geoff and Dorothy Fearnehough 
Nicola Fleet-Milne 
Susan and John Franklin 
Mr R Furlong and  
  Ms M Penlington 
Averil Green, in memory of  
  Terry Green 
John Gregory, in memory  
  of Janet 
Tony and Shirley Hall 
Dr Melvyn Kershaw 
Miss C Midgley 
Nigel and Sarah Moores 
Andrew and Linda Murray 
Chris and Eve Parker 
Phillipa and Laurence Parkes 
Chris and Sue Payne 
Canon Dr Terry Slater 
Dr Barry and Mrs Marian Smith 
Pam Snell 
Ian and Ann Standing 
Rimma Sushanskaya 
Janet and Michael Taplin 
Bryan and Virginia Turner 
William and Janet Vincent 
Roy Walton 
Revd T and Mrs S Ward 
David Wright and Rachel Parkins 
and our other anonymous 
supporters.

SILVER PATRON 
Richard Allen and Gail Barron 
Mr S V Barber 
Mr P G Battye 
Paul Bond 
Professor Lalage Bown 
Mr A D and Mrs M Campbell 
Dr Anand Chitnis MBE and  
  Mrs Sarah Chitnis 
Peter and Jane Christopher 
Jane Fielding and  
  Benedict Coleman 

Alan Cook 
David and Marian  
  Crawford-Clarke 
Mrs A P Crockson 
Dr Margaret Davis and  
  Dr John Davis 
Alistair Dow 
Naomi and David Dyker 
Peter Gorbing 
Mrs D R Greenhalgh 
Sue Clodd and Mike Griffiths 
Cliff Haresign 
Mr and Mrs G Jones 
Bob and Elizabeth Keevil 
Rodney and Alyson Kettel 
Rebecca King, in loving  
  memory of Ian 
Mr Peter T. Marsh 
James and Meg Martineau 
Peter and Julia Maskell 
Carmel and Anthony Mason 
Dr and Mrs Bernard Mason 
Anthony and Barbara Newson 
Richard Newton 
Mrs A J Officer 
Liz and Keith Parkes 
Mr R Perkins and Miss F Hughes 
Dr and Mrs Plewes 
Revd. Canon Richard and  
  Mrs. Gill Postill 
Kath and Mike Poulter 
Eileen Poxton, in memory  
  Reg Poxton 
Dr and Mrs R C Repp 
Ray Smith 
Andy Street 
John and Dorothy Tesh 
Professor and Mrs J A Vale 
Tony and Hilary Vines 
Peter Walling 
Simon and Julie Ward 
Stephen Williams 
John and Daphne Wilson 
Geoff and Moira Wyatt 
Paul C Wynn 
and our other anonymous 
supporters.

PATRON 
Mrs Thérèse Allibon 
David and Lesley Arkell 
Val and Graham Bache 
Leon and Valda Bailey 
Andrew Baker and Anne Almond 
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THANK YOU

John Baldwin 
Andrew Barnell 
Mr P and Mrs S Barnes 
Mr and Mrs Barnfield 
Di Bass 
Paul Beckwith 
Mr I L Bednall 
Gareth Beedie 
Peter and Gill Bertinat 
Philip and Frances Betts 
Mrs Ann Billen 
Michael and Beryl Blood 
Bridget Blow CBE 
Anthony and Jennifer Bradbury 
Dr Jane Flint Bridgewater and  
  Mr Kenneth Bridgewater 
Mr Arthur Brooker 
M. L. Brown 
Ross Browning 
Mr and Mrs J H Bulmer 
Mr G H and Mrs J M Butler 
Benedict and Katharine  
  Cadbury 
Jeannie Cadman 
Elizabeth Ceredig 
Carole and Richard Chillcott 
Dr A J Cochran 
Dee and Paul Cocking 
Mrs S M Coote, in memory  
  of John 
D and M Coppage 
Maureen and Malcolm Cornish 
Luned Corser 
Maurice and Ann Crutchlow 
Judith Cutler and Keith Miles 
Sue Dalley and Martin Willis 
Robert and Barbara Darlaston 
Trevor Davis 
Kath Deakin 
John and Sue Del Mar 
Dr J Dilkes 
Brian and Mary Dixon 
Thomas Dobson 
Barbara Donaldson 
Terry Dougan and  
  Christina Lomas 
John Drury 
Catherine Duke 
Chris Eckersley 
Linda and William Edmondson 
Alex and Fran Elder 
Miss E W Evans 
Dr D W Eyre-Walker 
Chris Fonteyn MBE 

Mary Smith and Brian Gardner  
  in memory of John and Jen 
Colin and Barbara Gardner 
Alan and Christine Giles 
Prof J Gilkison and  
  Prof T Hocking 
Stephen J Gill 
R and J Godfrey 
Jill Godsall 
Laura Greenaway, in memory  
  of David Richards 
In Memory of Jack and  
  Pam Nunn 
Hugh Griffiths 
Roger and Gaye Hadley 
Nigel and Lesley  
  Hagger-Vaughan 
Miss A R Haigh 
Stephen Hale and  
  Stephen Wood 
Mr W L Hales 
Malcolm Harbour 
Ian Hartland 
John and Pippa Wickson 
Phil Haywood,  
  in memory of Ann 
Keith Herbert and Pat Gregory 
Susan Holmes, in memory  
  of Peter 
Valerie and David Howitt 
Penny Hughes 
Henry and Liz Ibberson 
Mr R M E and Mrs V Irving 
Ken and Chris Jones 
Paul Juler 
Mrs P Keane 
Mr and Mrs R Kirby 
Mr A D Kirkby 
Professor and Mrs R J Knecht 
Bill Lane 
Brian Langton 
Colin and Joan Lapworth 
Mrs D Larkam 
Jennie Lawrence, in memory  
  of Philip 
Steve Leonard and  
  Debbie Fuller 
Mr J F and Mrs M J Lloyd 
Professor David London 
Geoff and Jean Mann 
Gill and Philip Marshall 
Geoff and Jenny Mason 
Mr A A McLintock 
Patro Mobsby 

Geoff Mullett 
P J and H I B Mulligan 
Mrs M M Nairn 
Richard and Shirley Newby 
Richard Newton and  
  Katharine Francis 
Brian Noake 
Ms E Norton OBE 
Marie and John O’Brien 
Mr and Mrs R T Orme 
S J Osborne 
Nigel Packer 
Rod Parker and Lesley Biddle 
Graham and Bobbie Perry 
Dr Ken and Diana Pollock 
Neal Porter 
David and Julia Powell 
Gill Powell and John Rowlatt 
C Predota 
Roger Preston 
Richard and Lynda Price 
John Randall and Ling Ong 
Dr and Mrs K Randle 
John Rawnsley and  
  Hanne Hoeck 
Katy and David Ricks 
Peter and Pauline Roe 
Jane and Peter Rowe 
Helen Rowett and  
  David Pelteret 
Dr Gwynneth Roy 
Vic and Anne Russell 
Mrs L J Sadler 
Cliff Sage 
Carole and Chris Sallnow 
Stephen Saltaire 
William and Eileen Saunders 
Margaret and Andrew Sherrey 
Dr and Mrs Shrank 
Keith Shuttleworth 
Elizabeth Simons 
Mr N R Skelding 
Ed Smith 
Mary Smith and Brian Gardner,  
  in memory of John and Jen 
Matthew Somerville and  
  Deborah Kerr 
Lyn Stephenson 
Anne Stock 
Mr and Mrs J B Stuffins 
J E Sutton 
Barbara Taylor, in memory of  
  Michael Taylor 
Claire Tilt 
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In loving memory of Anne 
Mrs J H Upward 
Robert van Elst 
Bob and Louise Vivian 
Kit Ward 
Ann Warne 
Neil Warren 
Mrs M L Webb 
Elisabeth and Keith Wellings 
Mr and Mrs J West 
Mr William and  
  Mrs Rosemary Whiting 
Pippa Whittaker 
Richard and Mary Williams 
Barry and Judith Williamson 
John Winterbottom 
and our other anonymous 
supporters.

DONORS 
Thank you to those who have 
chosen to make a gift to the 
CBSO this year. 
Katherine Aldridge 
Baltimore Friends of the CBSO 
John Cole and Jennie Howe 
Professor Dame Sandra Dawson 
Naomi Dyker 
The late Wally Francis 
Peter Graham 
Ian McAlpine 
Chris Morley 
Members of the Newport  
  Music Coach 
Mr and Mrs P Rawle 
Frances and Bob Young 
and our other anonymous 
donors.

LEGACY DONORS 
We’re incredibly grateful to the 
following individuals who have 
chosen to remember the CBSO 
in their will, passing on the baton 
for music-lovers of the future.  
In memory of Chris Aldridge 
In memory of Peter Ashton 
The late Terence Baum 
The late Elizabeth Bathurst  
Blencowe 
The late Mr Peter Walter Black 
Philip Bowden 
Allan and Jennifer Buckle 
The late Miss Sheila 

Margaret Burgess Smith 
Isabel Churcher 
The late Colin W Clarke 
Mr and Mrs P Cocking 
John Cole and Jennie Howe 
The late Roy Collins 
David, in memory of Ruth 
Pauline Holland 
Tony Davis and Darin Qualls 
The late Mr Peter S. Day 
Mark Devin 
Alistair Dow 
The late Mary Fellows 
Felonious Mongoose 
Valerie Frankland 
Jill Godsall 
The late Colin Graham 
David and Lesley Harrington 
Tricia Harvey 
The late Mrs Marjorie Hildreth 
Mr Trevor and Mrs Linda Ingram 
Robin and Dee Johnson 
Alan Jones and Andrew Orchard 
Ms Lou Jones 
The late William Jones 
The late Mr John Thomas Knight 
Peter Macklin 
The late Mr and Mrs F.  
McDermott and Mrs C. Hall 
The late Myriam 
Josephine Major 
The late Joyce Middleton 
Philip Mills 
The late Peter and  
  Moyra Monahan 
The late Arthur Mould 
The late June North 
Stephen Osborne 
Gill Powell 
Dr and Mrs K Randle 
In memory of David Reeve, 
  a true music lover 
The late Mrs Edith Roberts 
Martyn and Kathryn Roberts 
Philip Rothenberg 
The late Mr Andrew Roulstone 
The late Thomas Edward Scott 
Mrs C E Smith and  
  Mr William Smith 
Pam Snell 
The late Mrs Sylvia Stirman 
The late Mrs Eileen Summers 
Miss K V Swift 
John Taylor 

Mr D M and Mrs J G Thorne 
John Vickers 
Mrs Angela and Mr John Watts 
Philip Wilson 
Alan Woodfield 
and our other anonymous 
donors.

ENDOWMENT DONORS 
We are grateful to all those 
who have given to the CBSO 
Development Trust’s private 
endowment fund, thus enabling 
the orchestra to become more 
self-sufficient for the long-term.  
Mike and Jan Adams 
Arts for All 
Viv and Hazel Astling 
The Barwell Charitable Trust 
In memory of Foley L Bates 
Bridget Blow CBE 
Deloitte 
Miss Margery Elliott 
Simon Fairclough 
Sir Dexter Hutt 
Irwin Mitchell Solicitors 
The Justham Trust 
The late Thelma Justham 
Barry and Frances Kirkham 
Chris and Jane Loughran 
Linda Maguire-Brookshaw 
Mazars Charitable Trust 
Andrew Orchard and Alan Jones 
John Osborn 
Margaret Payton 
Roger Pemberton and  
  Monica Pirotta 
David Pett 
Pinsent Masons 
Martin Purdy 
Peter and Sally-Ann Sinclair 
Jerry Sykes 
Alessandro and Monica Toso 
Patrick Verwer 
R C and F M Young Trust

Thank you also to all of our 
anonymous supporters,  
donors and to our Friends.

Credits correct as of 
18 September 2023 
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Rachmaninoff Piano 
Concerto No.2

Rachmaninoff’s most 
famous piano concerto – 
let us show you why!

Thu 12 Oct, 2:15pm

Scottish Symphony

A showcase as 
spectacular as the 
Northern Lights.

Wed 8 Nov, 2:15pm

Kazuki conducts 
Beethoven's Eroica

The power of the human 
spirit meets the full force 
of 90 musicians.

Wed 13 Dec, 7:30pm

Book online at cbso.co.uk or call the B:Music Box Office on 0121 780 3333

YOU M
IGHT ALSO LIKE...

YOU MIGHT ALSO LIKE...

We’re bringing you 360 surround sound from 
our powerful and unmissable live orchestra.

Choral Christmas with 
Anna Lapwood

Our Choral Christmas 
concerts are like the 
German Market and the 
Hippodrome panto: a real 
Birmingham tradition!

Thu 19 - Wed 20 Dec, 
7:30pm

Grieg's Piano Concerto

Glowing lights and 
grand passions from 
Tchaikovsky, Sibelius  
and Grieg.

Thu 11 Jan, 2:15pm

Kazuki conducts Elgar  
& Beethoven Part 2

Musical portraits and 
pure, soaring beauty.

Thu 22 Feb, 7:30pm
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City of
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information@cbso.co.uk
0121 616 6500

Registered Charity no. 506276. All performance timings are approximate. The information in this programme was 
correct at the time of going to print. The CBSO reserves the right to alter programmes and artists without notice. 


