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INTRODUCTION

INTRODUCTION

Nicholas Carter 
Conductor

At first glance, one wouldn’t necessarily consider there to be 
much of an underlying philosophical or aesthetic connection 
between Ligeti and Brahms; one being the firebrand 
modernist of late 20th Century musical expression, and the 
other considered to be the staunch gatekeeper of classical 
structures and traditions of the 19th century. 

Both Brahms and Ligeti lived during 
momentous moments of musical 
development and were constantly 
confronted by the almost puristic ideas  
of the more ardent modernists, whose  
gaze was fixed firmly on the future, often 
with a disregard for the past. 

Ligeti on the other hand drew enormous 
inspiration from historical musical styles 
and often chose to ground his ideas in 
“traditional” contexts. Take the frameworks 
of “Passacaglia” or “Hocket”, two 
particularly baroque or even medieval  
forms which adorn the titles of 2 of his 
movements here. 

Even the boldness to call the piece a “Violin 
Concerto”, rather than bestow a purely 
abstract title is revealing. For Ligeti it was 
important for his music to be understood 
in the context of the past from which it had 
evolved. Evolution and regeneration, rather 
than a scorching of the fertile ground that 
came before him.

Brahms too found great inspiration from 
such composers as Bach and Schutz, and 
the gorgeous and reflective 3rd Symphony 
have more than a passing allusion to the 
chorale preludes or the sacred choral 
music of of these past masters who Brahms 
had so assimilated into his own musical 
language. 

His idea of musical evolution was to mine 
the rich history which he had inherited to 
find expression for himself in new contexts 
such as the symphony or chamber music. 

Opening our concert is a work of one 
considered to be the father of the 
Symphony - Joseph Haydn. Haydn was 
revered for his purity of form and effortless 
invention, both gloriously evident in his 
Symphony No.96.
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Haydn, Symphony No.96 (Miracle) 
21mins

Ligeti, Violin Concerto   
29mins

Interval

Brahms, Symphony No.3 
37mins

We are very happy for you to take photographs 
at CBSO concerts, but please do be discreet to 
avoid disturbing other audience members. We 
would suggest dimming the brightness on your 
phone, taking pictures during applause breaks, 
and not using your flash. Please note that filming 
is not allowed. 

We also regularly take photographs for 
promotional use, so you may see a professional 
photographer at our concerts. Please ask a 
member of the front of house team if you have 
any questions about this.

To ensure that everyone is able to enjoy the 
performance, please make sure your mobile 
phone is set to silent.

Nicholas Carter, Conductor
Carolin Widmann, Violin

Principal Funders:

WE'RE 
ALL 
EARS

Interested in winning a £50 voucher to 
spend at a restaurant of your choice?

We'd love to hear from you!

We're working to better understand  
our audiences, and by completing a 
survey following a CBSO concert,  
you can opt in to be entered into the 
prize draw.

All responses to this survey will remain 
anonymous. Terms and conditions can be  
seen at cbso.co.uk/terms-conditions

INFORM
ATION



PROGRAM
M

E NOTES

5

Joseph Haydn (1732-1809)

HAYDN SYMPHONY NO.96 
(MIRACLE)
I 	 Adagio. Allegro 
II 	 Andante 
III 	Menuetto: Allegretto 
IV 	Finale: Vivace 

Without wishing to make anyone nervous, 
it was believed that the reason for this 
symphony’s subtitle is that during its 
premiere in London a chandelier fell from 
the ceiling. Haydn’s biographer Albert Dies 
reported it was a ‘miracle’ nobody was hurt: 
the seats directly under the chandelier had 
been vacated, as the audience had surged 
forward to get a better look at Haydn. It 
may be a relief that this in fact happened at 
the premiere of Symphony 102 four years 
later, and Dies’s recollection had become 
confused. But his account speaks to the 
popularity of Haydn with audiences in 
London, where Haydn spent two productive 
and enjoyable visits in the 1790s (as he 
wrote to a friend, ‘My arrival caused a great 
sensation…Everyone wants to know me.’) 
For the previous thirty years he had been 
working for the royal Esterhazy family as 
a court musician. After the death of the 

“Free but Happy” was Brahms’s motto, and he coded it 
into the very notes of his lovely Third Symphony. Back 
in the 18th century, meanwhile, Haydn’s 96th Symphony 
was such a hit with the British public that they called it 
a “miracle”. Conductor Nicholas Carter shows you why 
tonight, and joins violinist Carolin Widmann in the sonic 
wonderland of Ligeti’s Violin Concerto. Expect sounds 
like you’ve never imagined.

Prince in 1790, he was free to travel and for 
the first time he was writing music not for a 
noble gathering, but for a discerning paying 
audience. Concert tickets in London were 
within the means of the (mostly) middle-
class attendees - according to Haydn, a 
ticket cost 10 shillings, about the same price 
as a turkey.

The ’miracle’ symphony went down like 
a storm at its premiere with calls for an 
encore of the second and third movements. 
It is in an extrovert and optimistic D major, 
a favourite symphonic key for Haydn. 
After a slow, rather sombre introduction 
the mood becomes brisk and energetic, 
with celebratory bursts from the trumpets 
and timpani. The central section flirts 
with a darker side, but can’t dispel 
the cheerfulness for long. The second 
movement is graceful and dance-like, 
providing a kind of mini-concerto for the 
solo violin and a starring role for the oboe. 
The oboe takes the spotlight again in the 
central section of the elegant ‘Minuetto,’ a 
charming Viennese-style waltz. The finale 
begins in a hushed, urgent way as if the 
players are whispering among themselves. 
Again, solo woodwind have their moment in 
the sun, before the full orchestra, complete 
with the triumphant trumpets, concludes 
this celebratory piece. 

Wednesday 1 November, 7:30pm
Symphony Hall, Birmingham

BRAHMS 3
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extraordinary quartets for ocarina (an unusual 
ceramic instrument, that can look like a 
small hairdryer or a potato depending on the 
type), joined later by swanee whistle. In the 
short, punchy third movement, woodwind 
and strings seem to imitate flights of birds, 
whirling around the soloist and a perilously 
high trombone. 

The Passacaglia movement has a quality of 
meditative stillness to begin with, the slow-
moving wind and brass instruments sounding 
like a church organ. Even as the movement 
gathers in energy, this chorale-like music 
continues throughout, overlaid by periodic 
stabs and shrieks from different parts of the 
orchestra. In the Appassionata movement, 
as elsewhere in the Concerto, contrasting 
textures and sounds are thrown up against 
each other, or played simultaneously. Some 
thunderous percussion and low strings usher 
in a passage sounding like a spooky folk-
dance, full of jagged rhythms. More contrasts 
follow, before the violinist takes the floor 
with a cadenza which Ligeti leaves up to the 
soloist to improvise – a bravura ending to an 
astonishing work. 

György Ligeti (1923-2006)

LIGETI VIOLIN CONCERTO 
I 	 Vivace luminoso 
II 	 Aria, Hoquetus, Choral. Andante  
III 	Intermezzo. Presto  
IV 	Passacaglia. Lento intenso 
V 	 Appassionato. Agitato molto 

György Ligeti was born in Transylvania, 
conscripted into the army under the Nazis, 
then fled to Hungary only to endure another 
authoritarian regime. He finally escaped 
to the west in 1956 by hiding in a mail 
train. In the following years he created 
huge, expansive pieces packed with a 
bewildering range of influences, and – 
perhaps understandably - a powerful sense 
of urgency. His Violin Concerto has been 
described as a ‘wild collage of atmosphere 
and colours’, and it is influenced by folk 
music from Hungary and Bulgaria, as well 
as by Renaissance and medieval song. 
It contains intriguing combinations of 
instruments and unusual effects. Swanee 
whistles and ocarinas make surprising 
appearances, while several of the string 
instruments are retuned, creating an eerie 
discord with their fellow players.

It is in five contrasting movements, each 
featuring a cinematic ‘montage’ of sonic 
landscapes (Ligeti’s music has frequently 
been used in soundtracks to films, famously 
those of Stanley Kubrick). The soloist 
introduces the first movement, gently at 
first, before embarking on some hectic 
scrambling up and down the strings, imitated 
by the rest of the string section. Percussion 
instruments periodically join in, providing a 
kind of punctuation: marimba, vibraphone, 
glockenspiel and finally gong. Some folk-like 
rhythms briefly pass through the texture, 
before an eerie slide from the timpani at 
the end, like distant thunder, closes the 
movement. The second movement features 
some beautiful, soulful melodies for the 
soloist, softly accompaniment by other 
instruments. Alongside there are some 

"Ligeti's Violin Concerto  
has been described as a 
‘wild collage of atmosphere 
and colours."
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Johannes Brahms (1833-1897)

BRAHMS SYMPHONY NO.3
I 	 Allegro con brio 
II 	 Andante  
III 	 Poco allegretto  
IV 	 Allegro – un poco sostenuto 

In the first ever episode of Fawlty Towers, 
the beleaguered hotel manager Basil 
attempts a moment of repose in his office 
by putting on some music. His disapproving 
wife, calling him back to his duties, declares 
it to be a ‘racket’: ‘It’s Brahms!’ replies Basil. 
‘Brahms’ Third Racket!’. Basil only has the 
chance to hear the noble opening chords of 
Symphony no. 3 but it is easy to understand 
why he might have turned to this particular 
piece to take a breath. It is considered to 
be one of the most ‘perfect’ of Brahms’ 
symphonies: shorter than the others, but 
perfectly formed and with a brilliant control 
of momentum throughout.

Brahms composed it over the course of just 
a few months in 1883 at the age of fifty. In 
October of that year he played the first and 
last movements to fellow composer Dvořák, 
who raved about its beauty and abundance 
of melody (the third movement features 
one of Brahms’ most celebrated tunes). 
It is, overall, in F major but even from the 
opening bars, it shifts restlessly from major 
to minor, giving a melancholy edge to the 
brighter passages and an optimistic sheen 
to the darker sections. Brahms has the 
confidence not to race towards a dramatic 
conclusion at any time: each movement 
ends gently, even the turbulent finale. 

The orchestral texture constantly shifts, 
creating a multitude of different sound 
worlds. For example, in the opening 
movement, the orchestra clears a space 
for a glorious horn solo, joined by another 
horn, before re-gathering for a repeat of 
the opening material. The trumpets have 
a breather during the second movement, 
while the woodwind and strings share a 
gentle call-and-response theme, given 

spice by a sinuous passage in a minor 
key. The third movement’s famous tune 
has the quality of a regretful love song 
(Serge Gainsbourg pinched it for his song 
‘Baby Alone in Babylone’). Again, there is a 
disconcerting central passage off-setting 
the lyrical nature of the rest, but the end of 
this movement is pure (possibly doomed) 
romance. The fourth movement begins 
with a rumbling energy, before borrowing 
a theme from the second movement then 
embarking on the most fiery music of the 
whole symphony. As before, the mood 
is undercut by contrast as a surprisingly 
cheery melody intervenes, and becomes 
the material of the movement’s final section. 
Before concluding, the chords from the 
start appear once more, to brilliant effect, 
in amongst some gorgeous, shimmering 
effects in the strings. The final bars are as 
noble and inspiring as the first. 

Programme notes © Lucy Walker

RICHARD WAGNER, 1871. 
FRANZ HANFSTAENGL, PUBLIC DOMAIN,  
VIA WIKIMEDIA COMMONS
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Conductor

Most recently celebrated for his conducting 
of Brett Dean's Hamlet and Britten's 
Peter Grimes at the Metropolitan Opera, 
Nicholas Carter is one of the leading opera 
conductors of the younger generation. 
Since 2021 he has been Chief Conductor 
and Co-Operndirektor of Bühnen Bern, 
following his positions as Kapellmeister at 
the Staatsoper Hamburg and the Deutsche 
Oper Berlin, and as Chefdirigent of the 
Stadttheater Klagenfurt and the Kärntner 
Sinfonieorchester from 2018 to 2021. Serving 
as Principal Conductor of the Adelaide 
Symphony Orchestra from 2016 to 2019, 
Carter has since been in international 
demand in the symphonic field. His extensive 
operatic repertoire ranges from Mozart, 
Verdi, Wagner and Strauss to Russian and 
French works and contemporary composers 
such as Brett Dean, with whom he has a 
close artistic relationship. Alongside regular 
collaborations with Australia's leading 
symphony orchestras, Carter's recent and 
forthcoming highlights include appearances 
with the BBC Symphony Orchestra, 
BBC National Orchestra of Wales, BBC 
Scottish Symphony Orchestra, Orchestre 
Métropolitain, Orchestre Symphonique de 
Québec, among many others.

NICHOLAS CARTER

© ANNETTE KOROLL
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A wonderfully versatile musician, Carolin 
Widmann’s activities span the great 
classical concerti, new commissions 
specially written for her, solo recitals, a wide 
variety of chamber music and, increasingly, 
period instrument performances, including 
play/direction from the violin. Recent 
highlights include Carolin’s debuts with the 
Los Angeles Philharmonic with Esa-Pekka 
Salonen, Scottish Chamber Orchestra 
with Maxim Emelyanychev, Munich 
Philharmonic, Dresden Philharmonic, 
Barcelona Symphony and the Deutsches 
Symphonie-Orchester with Robin Ticciati, 
her New York debut play/directing the 
Orpheus Chamber Orchestra, as well as 
returns to the Vienna Radio Symphony 
Orchestra at the Musikverein, and the WDR 
Rundfunk Sinfonieorchester Cologne. The 
2023-24 season will see Carolin return 
to the Berliner Philharmoniker and Royal 
Stockholm Philharmonic to perform Jörg 
Widmann’s Violin Concerto No. 2. She will 
also appear with the City of Birmingham 
Symphony Orchestra, Musikkollegium 
Winterthur, Filarmonica Toscanini, NDR 
Radiophilharmonie Hannover, Netherlands 
Radio Symphony, Polish National Radio 
Symphony, Indianapolis Symphony, 
Oregon Symphony, the Schwetzinger 
SWR Festspiele and the Prague Spring 
International Music Festival.

Violin

CAROLIN WIDMANN

© LENNARD RÜHLE
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We are Birmingham’s orchestra – loud 
and proud. An internationally celebrated 
symphony orchestra that makes music that 
matters to the people of Birmingham, the 
West Midlands and beyond.

A family of 90 incredible musicians, we 
exist to create exciting musical experiences 
for all. From brightening up the morning 
commute, to inspiring audiences and 
musicians of the future – we make epic, 
powerful, meaningful music that fills 
concert halls, communities, streets,  
schools and lives with passion,  
excitement, inspiration, hope and joy.

We’ve come from all over the world, but 
we’re at home right here in Birmingham. 
See us at Symphony Hall playing some  
of the greatest symphonic music of all  
time, at pop-up performances around 
the city, at the CBSO Centre performing 
intimate smallscale gigs or in schools, 
community centres, libraries and even  
the occasional pub!

We’re musicians, but we’re also parents, 
teachers, runners, gardeners, writers, sports 
fans, foodies and so much more. We’re part 
of your city, and we couldn’t be happier to 
be here to play, share, write, sing, live and 
breathe music with you!

PROUD TO BE 
BIRMINGHAM’S ORCHESTRA

© HANNAH FATHERS
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Wednesday 1 November, 2023

PERFORMERS
VIOLIN I
Zoë Beyers
Sara Wolstenholme
Alexandra Caldon
Jack Greed
Robert Bilson 
Colette Overdijk*
Coco Inman
Bethan Allmand
Nathan Bomans*
Mark Robinson#

Wendy Quirk
James Pattinson
Ian Flower 
Tamaki Higashi 

VIOLIN II
Emily Davis
Moritz Pfister*
Richard Thomas
Georgia Hannant*
Bryony Morrison* 
Tam Mott
Caroline Heard
Heather Bradshaw#

Gabriel Dyker*#

Amy Littlewood 
Adam Hill
Cleo Annandale

VIOLA
Adam Römer*#

Yukiko Ogura
Catherine Bower*#

Angela Swanson#

David BaMaung*
Michael Jenkinson*#

Sarah Malcolm
Daichi Yoshimura
Jessica Tickle*
Amy Thomas#

CELLO
Eduardo Vassallo*#

Arthur Boutillier*
David Powell#

Kate Setterfield*#

Miguel Fernandes*
Jacqueline Tyler*#

Marina Vidal
Silvestrs Kalnins

DOUBLE BASS
Anthony Alcock*
Julian Atkinson*#

Sally Morgan*#

Aisling Reilly
Tom Neil
Danny Vassallo 

FLUTE
Marie-Christine  
  Zupancic*#

PICCOLO
Helen Benson*

OBOE
Helena Mackie 
Emmet Byrne*

CLARINETS
Oliver Janes*
Joanna Patton*#

BASS CLARINET
Mark O’Brien*

BASSOON
Nikolaj Henriques*
Ruby Collins

CONTRABASSOON
Margaret Cookhorn*

HORN
Chris Gough
Angela Barnes
Mark Phillips*#

Jeremy Bushell*
Jake Parker

TRUMPET
Jason Lewis
Joseph Skypala

TROMBONE
Richard Watkin*
Anthony Howe*#

BASS TROMBONE
David Vines*#

TIMPANI
Matthew Hardy*

PERCUSSION
Adrian Spillett*#

Owen Gunnell
Paul Stoneman

# Recipient of the CBSO Long Service Award
* Supported player
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THANK YOU THANK YOU

Our work is only possible because  
of our kind supporters and donors.

EXCEPTIONAL SUPPORTERS

The following supporters have developed the CBSO’s 
world-class excellence and community reach by 
offering exceptional philanthropic support to the 
CBSO and CBSO Development Trust – thank you!

City of Birmingham Orchestral Endowment Fund
John Osborn CBE
David and Sandra Burbidge
Sir Dominic and Lady Cadbury 
Alison and Jamie Justham
Barry and Frances Kirkham
Maurice Millward
Jerry Sykes 
Peter How
Chris and Jane Loughran (Jonathan Martindale)
Simon and Margaret Payton
Martin Purdy

29th May 1961 Charitable Trust
Art Mentor Foundation Lucerne
Austin And Hope  
  Pilkington Trust
Backstage Trust
Baron Davenport's Charity
Clive Richards Foundation
Dumbreck Charity
Dunard Fund
Esmee Fairbairn Foundation
Fidelio Charitable Trust
Garfield Weston Foundation
George Fentham  
  Birmingham Charity
GJW Turner Trust
Grantham Yorke Trust
John Ellerman Foundation
John Horniman's  
  Children's Trust
The Leverhulme Trust

Miss Albright Grimley Charity
Rix-Thompson-Rothenberg  
  Foundation
Scops Arts Trust
The Alan Woodfield  
  Charitable Trust
The Andor Charitable Trust
The Charles Brotherton Trust
The D'Oyly Carte  
  Charitable Trust
The Edward and Dorothy  
  Cadbury Trust
The Fenton Arts Trust
The George Henry  
  Collins Charity
The Golsoncott Foundation
The Grey Court Trust
The Grimmitt Trust
The Helen Rachel Mackaness  
  Charitable Trust

The JABBS Foundation
The John Avins Trust
The John Feeney  
  Charitable Trust
The LJC Fund
The Lord Austin Trust
The M K Rose Charitable Trust
The MacRobert Trust
The McLay Dementia Trust
The Oakley Charitable Trust
The Perry Family  
  Charitable Trust
The Rachel Baker  
  Memorial Charity
The Rigby Foundation
The Roger and Douglas Turner  
  Charitable Trust
The Rowlands Trust
The S and D Lloyd Charity
The Saintbury Trust

TRUSTS AND FOUNDATIONS 

BENEFACTORS AND DONORS

Vivian and Hazel Astling
Peter and Isabel Churcher
Jane Epstein
John Cole and Jennie Howe
David Knibb in memory of Lorraine
Anita and Wyn Griffiths
Ian McAlpine
Patrick and Tricia McDermott
Felonious Mongoose in memory of Dolores  
  (Jason Lewis)
Gay Nebel
Christopher Oakley

We are grateful to the following 
supporters for their major contributions.
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STRATEGIC & IN-KIND

PUBLIC FUNDERS PRINCIPAL SPONSOR

EDUCATION PARTNERS

CORPORATE PARTNERS 

THE SOUND OF THE FUTURE
The Sound of the Future is our £12.5m fundraising 
campaign. Launched to mark the CBSO’s centenary, 
it will ensure the Orchestra's future of the benefit of 
everyone across Birmingham and the West Midlands. 

If you would like to find out more, or make a gift to support 
our campaign, please visit cbso.co.uk/support-us
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THANK YOU

MEMBERS

Over 1,500 members contribute annually to ensure the Orchestra’s vital work both on 
and off the concert platform can happen. Thank you to each and every one of you.

SYMPHONY CIRCLE  
John Cole and Jennie Howe  
  (Peter Campbell-Kelly)  
Gill and Jonathan Evans  
  (Charlotte Skinner)  
Anita and Wyn Griffiths 
The Charlotte Heber-Percy  
  Charitable Trust 
Len Hughes and Jacquie Blake  
  (Anthony Alcock)  
David Knibb in memory of Lorraine  
  (Jonathan Quirk)  
Ian and Pam MacLennan  
  (Mark Phillips)  
Graham Russell and Gloria Bates  
  (Georgia Hannant) 
Mark and Amanda Smith  
  (Catherine Bower) 
and our other anonymous supporters.

LONDON CIRCLE  
Philip Abrams and Ida Levine 
David and Marilyn Clark 
Peggy Czyzak-Dannenbaum 
Andrew Deacon 
Graeme and Sue Sloan 
Hattie and Tony Smart

CONCERTO CIRCLE 
Viv and Hazel Astling 
The Barwell Charitable Trust 
Allan and Jennifer Buckle  
  (Helen Benson)  
Mrs Jayne Cadbury 
Jill S Cadbury (Julian Aberg)  
Isabel, Peter and Christopher in  
  loving memory of Ernest Churcher  
  (Elspeth Dutch) 
Gay Nebel and Trevor Clarke  
  (Bryony Morrison)  
Charlie and Louise Craddock  
David Gregory (Nate Boman)  
The Andrew Harris Charitable Trust 
Dr Allan Hough (Arthur Boutellier)  
Peter How (Tim Birchall)  
Cliff Hubbold 
Valerie Lester (Jacqueline Tyler)  
Paddy and Wendy Martin  
  (David BaMaung)  
Patrick and Tricia McDermott 
  (Helen Edgar and  
  Rachael Pankhurst) 
Carole McKeown and David Low  
  (Miguel Fernandes) 
Carol Miller 

Frank North 
Angela O'Farrell and Michael Lynes  
  (Toby Kearney)  
Dianne Page (Catherine Arlidge)  
Gerard Paris (Amy Jones)  
Simon and Margaret Payton  
  (Julian Atkinson)  
Robert Perkin 
Margaret Rogers (Moritz Pfister)  
Mr D P Spencer (Oliver Janes)  
Jan and Peter Sterling and the  
  Newport Music Coach  
  (Jeremy Bushell)  
Lesley Thomson (Jessica Tickle)  
Basil and Patricia Turner  
  (Marie-Christine Zupancic) 
Howard and Judy Vero  
  (Richard Watkin)  
Michael Ward 
Diana and Peter Wardley  
  (Oliver Janes)  
Robert Wilson (Emmet Byrne)  
and our other anonymous supporters.

The following players are supported 
by anonymous members of the 
Overture, Concerto and Symphony 
Circles, to whole we are very grateful: 

Mark Goodchild 
Joanna Patton 
Mark Phillips 
Adam Römer 
Katherine Thomas 
Jeremy Watt

OVERTURE CIRCLE 
Jan Adams in memory of Mike  
  (Eduardo Vassallo)  
Katherine Aldridge,  
  in memory of Chris 
Michael Allen in memory of Yvonne 
Miss J L Arthur (Julian Walters)  
Kiaran Asthana 
Mr M K Ayers 
John Bartlett (Mark O'Brien)  
Peter and Jane Baxter 
Christine and Neil Bonsall 
Mrs Jennifer Brooks  
  in memory of David (Julia Aberg)  
Helen Chamberlain in memory of  
  Allan Chamberlain (Sally Morgan) 
Dr Anthony Cook and Ms Susan Elias 
Ann Copsey 
John Cunningham-Dexter 
Robin and Kathy Daniels

Julian and Lizzie Davey 
Tony Davis and Darin Qualls 
Jenny Dawson 
Dr Judith Dewsbury  
  in memory of Tony (Kate Setterfield)  
Alan Faulkner 
Elisabeth Fisher (Colette Overdijk)  
Mary and Tony Hale 
Jonathan Waterfield 
Keith and Mavis Hughes 
Lord Hunt of Kings Heath 
Basil Jackson 
In memory of Harry and Rose Jacobi 
Mr Michael and Mrs Elaine Jones 
John and Jenny Kendall 
John and Lisa Kent (Veronika Klirova)  
Jane Lewis 
Richard Lewis 
James and Anthea Lloyd 
Tim Marshall (Nikolaj Henriques) 
David R Mayes OBE 
Philip Mills 
Paul and Elaine Murray 
Ian C Norton 
Andrew Orchard and Alan Jones 
Roger and Jenny Otto,  
  in memory of Juliet 
Rob Page 
Sir Michael and Lady Joan Perry 
Dr John Peterson 
Rosalyn and Philip Phillips 
Julie and Tony Phillips 
Clive and Cynthia Prior 
Ian Richards 
Peter and Shirley Robinson 
David and Jayne Roper 
Dr Roger Shinton 
Eleanor Sinton (Adrian Spillett)  
Pam and Alistair Smith 
Mr A.M. and Mrs R.J. Smith 
William Smith 
Mr M and Mrs S A Squires 
Brenda Sumner 
Tenors of the CBSO Chorus  
  (Joanna Patton)  
Alan Titchmarsh MBE  
  (Matthew Hardy)  
Mr R J and Mrs M Walls 
Shearer West 
Mr E M Worley CBE and  
  Mrs A Worley DL 
Mike and Jane Yeomans in memory  
  of Jack Field (Michael Jenkinson) 
Richard and Emma Yorke 
and our other anonymous supporters.
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GOLD PATRON 
Mike Bowden 
Patrick Burns 
Lady Cadbury 
Mr C J M Carrier 
Christine and John Carroll 
Tim Clarke and family 
Professor and Mrs M H Cullen 
Roger and Liz Dancey 
Sir Ian and Lady Dove 
Mr G L and Mrs D Evans 
Geoff and Dorothy Fearnehough 
Nicola Fleet-Milne 
Susan and John Franklin 
Mr R Furlong and Ms M Penlington 
Averil Green - In Memory of  
  Terry Green 
John Gregory in memory of Janet 
Tony and Shirley Hall 
Dr Melvyn Kershaw 
Miss C Midgley 
Nigel and Sarah Moores 
Andrew and Linda Murray 
Chris and Eve Parker 
Phillipa and Laurence Parkes 
Chris and Sue Payne 
Canon Dr Terry Slater 
Dr Barry and Mrs Marian Smith 
Pam Snell 
Ian and Ann Standing 
Rimma Sushanskaya 
Janet and Michael Taplin 
Bryan and Virginia Turner 
William and Janet Vincent 
Roy Walton 
Revd T and Mrs S Ward 
David Wright and Rachel Parkins 
and our other anonymous supporters.

SILVER PATRON 
Richard Allen and Gail Barron 
Mr S V Barber 
Mr P G Battye 
Paul Bond 
Professor Lalage Bown 
Mr A D and Mrs M Campbell 
Dr Anand Chitnis MBE and  
  Mrs Sarah Chitnis 
Peter and Jane Christopher 
Jane Fielding and Benedict Coleman 
Alan Cook 
David and Marian Crawford-Clarke 
Mrs A P Crockson 
Dr Margaret Davis and Dr John Davis 
Alistair Dow 

Naomi and David Dyker 
Peter Gorbing 
Mrs D R Greenhalgh 
Sue Clodd and Mike Griffiths 
Cliff Haresign 
Mr and Mrs G Jones 
Bob and Elizabeth Keevil 
Rodney and Alyson Kettel 
Rebecca King,  
  in loving memory of Ian 
Mr Peter T. Marsh 
James and Meg Martineau 
Peter and Julia Maskell 
Carmel and Anthony Mason 
Dr and Mrs Bernard Mason 
Anthony and Barbara Newson 
Richard Newton 
Mrs A J Officer 
Liz and Keith Parkes 
Mr R Perkins and Miss F Hughes 
Dr and Mrs Plewes 
Revd. Canon Richard and  
  Mrs. Gill Postill 
Kath and Mike Poulter 
Eileen Poxton in memory Reg Poxton 
Dr and Mrs R C Repp 
Ray Smith 
Andy Street 
John and Dorothy Tesh 
Professor and Mrs J A Vale 
Tony and Hilary Vines 
Peter Walling 
Simon and Julie Ward 
Stephen Williams 
John and Daphne Wilson 
Geoff and Moira Wyatt 
Paul C Wynn 
and our other anonymous supporters.

PATRON 
Mrs Thérèse Allibon 
David and Lesley Arkell 
Val and Graham Bache 
Leon and Valda Bailey 
Andrew Baker and Anne Almond 
John Baldwin 
Andrew Barnell 
Mr P and Mrs S Barnes 
Mr and Mrs Barnfield 
Di Bass 
Paul Beckwith 
Mr I L Bednall 
Peter and Gill Bertinat 
Philip and Frances Betts 
Mrs Ann Billen 

Michael and Beryl Blood 
Bridget Blow CBE 
Anthony and Jennifer Bradbury 
Dr Jane Flint Bridgewater and  
  Mr Kenneth Bridgewater 
Mr Arthur Brooker 
M. L. Brown 
Ross Browning 
Mr and Mrs J H Bulmer 
Mr G H and Mrs J M Butler 
Benedict and Katharine Cadbury 
Jeannie Cadman 
Elizabeth Ceredig 
Carole and Richard Chillcott 
Dr A J Cochran 
Dee and Paul Cocking 
Mrs S M Coote in memory of John 
D and M Coppage 
Maureen and Malcolm Cornish 
Luned Corser 
Maurice and Ann Crutchlow 
Judith Cutler and Keith Miles 
Sue Dalley and Martin Willis 
Robert and Barbara Darlaston 
Trevor Davis 
Kath Deakin 
John and Sue Del Mar 
Dr J Dilkes 
Brian and Mary Dixon 
Thomas Dobson 
Barbara Donaldson 
Terry Dougan and Christina Lomas 
John Drury 
Catherine Duke 
Chris Eckersley 
Linda and William Edmondson 
Alex and Fran Elder 
Miss E W Evans 
Dr D W Eyre-Walker 
Chris Fonteyn MBE 
Mary Smith and Brian Gardner, 
  in memory of John and Jen 
Colin and Barbara Gardner 
Alan and Christine Giles 
Prof J Gilkison and Prof T Hocking 
Stephen J Gill 
R and J Godfrey 
Jill Godsall 
Laura Greenaway, in memory of  
  David Richards 
In Memory of Jack and Pam Nunn 
Hugh Griffiths 
Roger and Gaye Hadley 
Nigel and Lesley Hagger-Vaughan 
Miss A R Haigh 
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THANK YOU

Stephen Hale and Stephen Wood 
Mr W L Hales 
Malcolm Harbour 
Ian Hartland 
John and Pippa Wickson 
Phil Haywood in memory of Ann 
Keith Herbert and Pat Gregory 
Susan Holmes in memory of Peter 
Valerie and David Howitt 
Penny Hughes 
Henry and Liz Ibberson 
Mr R M E and Mrs V Irving 
Ken and Chris Jones 
Paul Juler 
Mrs P Keane 
Mr and Mrs R Kirby 
Mr A D Kirkby 
Professor and Mrs R J Knecht 
Bill Lane 
Brian Langton 
Colin and Joan Lapworth 
Mrs D Larkam 
Jennie Lawrence, 
  in memory of Philip 
Steve Leonard and Debbie Fuller 
Mr J F and Mrs M J Lloyd 
Professor David London 
Geoff and Jean Mann 
Gill and Philip Marshall 
Geoff and Jenny Mason 
Mr A A McLintock 
Patro Mobsby 
Geoff Mullett 
P J and H I B Mulligan 
Mrs M M Nairn 
Richard and Shirley Newby 
Richard Newton and  
  Katharine Francis 
Brian Noake 
Ms E Norton OBE 
Marie and John O’Brien 
Mr and Mrs R T Orme 
S J Osborne 
Nigel Packer 
Rod Parker and Lesley Biddle 
Graham and Bobbie Perry 
Dr Ken and Diana Pollock 
Neal Porter 
David and Julia Powell 
Gill Powell and John Rowlatt 
C Predota 
Roger Preston 
Richard and Lynda Price 
John Randall and Ling Ong 
Dr and Mrs K Randle 
John Rawnsley and Hanne Hoeck 
Katy and David Ricks 
Peter and Pauline Roe 
Jane and Peter Rowe 
Helen Rowett and David Pelteret 
Dr Gwynneth Roy 
Vic and Anne Russell 
Mrs L J Sadler 
Cliff Sage 

Carole and Chris Sallnow 
Stephen Saltaire 
William and Eileen Saunders 
Margaret and Andrew Sherrey 
Dr and Mrs Shrank 
Keith Shuttleworth 
Elizabeth Simons 
Mr N R Skelding 
Ed Smith 
Mary Smith and Brian Gardner  
  in memory of John and Jen 
Matthew Somerville and  
  Deborah Kerr 
Lyn Stephenson 
Anne Stock 
Mr and Mrs J B Stuffins 
J E Sutton 
Barbara Taylor in memory of  
  Michael Taylor 
Claire Tilt 
In loving memory of Anne 
Mrs J H Upward 
Robert van Elst 
Bob and Louise Vivian 
Kit Ward 
Ann Warne 
Neil Warren 
Mrs M L Webb 
Elisabeth and Keith Wellings 
Mr and Mrs J West 
Mr William and  
  Mrs Rosemary Whiting 
Pippa Whittaker 
Richard and Mary Williams 
Barry and Judith Williamson 
John Winterbottom 
and our other anonymous supporters.

LEGACY DONORS 
In memory of Chris Aldridge 
In memory of Peter Ashton 
In memory of Foley L Bates  
The late Terence Baum 
The late Elizabeth Bathurst Blencowe 
The late Mr Peter Walter Black 
The Late Miss G Brant 
The late Colin W Clarke 
The late Roy Collins 
David in memory of Ruth 
The late Mr Peter S. Day 
The late Margery Elliott 
The late Mary Fellows 
The late Elnora Ferguson 
The late Wally Francis 
The late Colin Graham 
The late Mrs Marjorie Hildreth 
The late William Jones 
The late Thelma Justham 
The late Beresford King-Smith 
The late Mr John Thomas Knight 
The late Mr and Mrs F. McDermott  
  and Mrs C. Hall 
The late Blyth and  
  Myriam Josephine Major 
The late Joyce Middleton 

The late Peter and Moyra Monahan 
The late Arthur Mould 
The late June North 
The late Martin Purdy  
The late Cyril Reeves 
In memory of David Reeve,  
  a true music lover 
The late Mrs Edith Roberts 
The late Mr Andrew Roulstone 
The late Thomas Edward Scott 
The late Mrs C E Smith  
The late Mrs Sylvia Stirman 
The late Mrs Eileen Summers 
The late Sheri & Mrs Janet Tullah

Our anonymous donors and those 
that have pledged to support  
the CBSO through a legacy gift  
in the future. 

Credits correct as of  
25 September 2023



STAFF & TRUSTEES

17

MEET THE TEAM
Emma Stenning Chief Executive 
Joe Graham Executive Assistant

CONCERTS & PLANNING
Malcolm Wilson Interim Director of Concerts 
Graham Sibley Director of Orchestral Operations 
Anna Melville Head of Artistic Planning 
Maddi Belsey-Day Planning & Tours Manager 
Jean Attard Assistant Planning Manager 
Claire Dersley Orchestra Manager 
Chris Goodchild Assistant Orchestra Manager 
Peter Harris Platform Manager 
Robert Howard Assistant Platform Manager 
Jack Lovell-Huckle Librarian 
Nathan Isaac Assistant Librarian

LEARNING & ENGAGEMENT
Tom Spurgin Director of Learning & Engagement 
Katie Lucas Head of Learning & Engagement 
Carolyn Burton Assistant Learning &  
  Engagement Manager 
Leeloo Creed Learning & Engagement Officer 
Georgia Wells Learning & Engagement Officer   
  (Sandwell) 
Alexandra Parker Acting Chorus Manager 
Louise Madden Chorus Officer

MARKETING & COMMUNICATIONS
Beki Smith Director of Marketing & Communications 
Melanie Ryan CRM & Insight Manager 
Anna O’Connor Marketing Manager 
Aphra Hiscock Assistant Marketing Manager 
Hannah Blake-Fathers Digital Content Producer 
Jenny Bestwick Communications Officer 
Lee Hunt Data Analyst 
Liam Churchard Designer

DEVELOPMENT
Claire Tilt Director of Development 
Rachel Bowden Senior Development Manager 
Eve Vines Memberships & Appeals Manager 
Amy Self Memberships & Appeals Manager 
  (Maternity Cover) 
Megan Bradshaw Corporate Partnership Manager 
Charlotte Wheeler Assistant Events Manager 
Rachel Cooper Development Administrator 

FINANCE & RESOURCES
Sally Munday Director of Finance & Resources  
Alan Johnson CBSO Centre Manager 
Hollie Dunster HR Manager 
Mark Pallett Finance Manager 
Jaspreet Hothi Assistant Accountant 
Susan Price Senior Finance Officer 
Lindsey Bhagania Salaries Administrator 
Peter Clarke Assistant CBSO Centre Manager 
Sean Keenaghan Buildings & Facilities Coordinator 
Pauline Cuff Receptionist 
Suni Dhew Receptionist

BOARD OF TRUSTEES
David Burbidge CBE Chair of the Board 
David Roper Deputy Chair of the Board 
Gurpreet Bhatia Trustee 
Jane Fielding Trustee 
Emily Ingram Trustee 
Sundash Jassi Trustee 
Chris Loughran Trustee & Chair of the CBSO    
  Development Trust 
Jules Parke-Robinson Trustee 
Catherine Wall Trustee 
Helen Edgar Tutti Cello & Player Nominated Trustee 
Andrew Herbert Principal Percussion and  
  Player Nominated Trustee 
Cllr Darius Sandhu BCC Nominated Trustee 
Cllr Liz Clements BCC Nominated Trustee

GET IN TOUCH
CBSO Centre, Berkley Street, Birmingham, B1 2LF 
General Enquiries: email information@cbso.co.uk  
or phone 0121 616 6500. For ticket enquiries,  
or queries directly relating to Symphony Hall,  
please contact B:Music.



Book online at cbso.co.uk or call the B:Music Box Office on 0121 780 3333

YOU MIGHT ALSO LIKE...

We’re bringing you 360 surround sound from 
our powerful and unmissable live orchestra.

Sakari Conducts 
Sibelius & Strauss

Love songs and elemental 
forces from an old friend 
of the CBSO.

Wed 28 Feb, 7:30pm

Kazuki & Benjamin 
Grosvenor

An afternoon of gentle 
poems, wild dreams and 
even wilder piano playing.

Wed 10 Apr, 2:15pm

Britten & Tchaikovsky

From the tranquil to the 
fantastical, each dream is 
as vivid as the next.

Wed 17 Apr, 7:30pm

Bach and Schumann

Pure musical bliss to 
warm up a winter's 
evening.

Tue 14 Nov, 7:30pm

Kazuki conducts 
Beethoven's Eroica

The power of the human 
spirit meets the full force 
of 90 musicians.

Wed 13 Dec, 7:30pm

Beethoven 5

An afternoon less 
ordinary, with the most 
famous four notes in 
orchestral music.

Wed 24 Jan, 7:30pm 
Thu 25 Jan, 2:15pm
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CBSO 
MEMBERSHIP
From a closer insight into the music and 
rehearsals, to hearing about life as a 
musician, CBSO members can get more 
from their concert-going experience by 
getting to know the people behind the 
instruments.

From priority booking to members’ events 
and behind-the-scenes information, there 
are plenty of reasons to join the CBSO. 
But it is the people themselves who are at 
the very heart of our membership. CBSO 
members can enjoy the chance to share 
the company of musicians and artists and 
meet new like-minded friends. In addition, 
through their annual donation, they help to 
provide vital support towards our Sound 
of the Future Campaign, a fundraising 
campaign launched to help the Orchestra 
recover from the pandemic and reinvigorate 
its future, giving musical experiences to 
even more people.

Simply visit cbso.co.uk/membership  
to sign up online, or call Rachel Cooper 
on 0121 616 6510.

We look forward to welcoming  
you to the family!

JOIN THE FAMILY



CBSO.CO.UK

City of
Birmingham
Symphony
Orchestra 

Proud to be Birmingham’s Orchestra

Follow us on
Facebook, Instagram,
TikTok and Twitter
@TheCBSO

CBSO Centre
Berkley Street Birmingham, B1 2LF
information@cbso.co.uk
0121 616 6500

Registered Charity no. 506276. All performance timings are approximate. The information in this programme was 
correct at the time of going to print. The CBSO reserves the right to alter programmes and artists without notice.
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