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INTRODUCTION

INTRODUCTION

Anna Melville 
Head of Artistic Planning

Welcome to this evening’s musical journey, taking us from 
the sunny skies of Seville, to the decidedly less sunny 
cobblestone streets of Scotland, via the nordic landscapes 
of snowy Finland.

We kick off this evening’s concert on a 
vivacious note (specifically a “D” in this 
case), with Mozart’s iconic and vibrant 
overture from The Marriage of Figaro that 
simply bursts with energy and light. 

We then move to Sibelius’s hauntingly 
beautiful Violin Concerto performed by the 
superstar Taiwanese-Australian violinist 
Ray Chen. Composed around 120 years ago, 
the concerto is renowned for its technical 
virtuosity and emotional depth.

The second half of the concert takes us  
to Scotland. Opening with a short work 
by the brilliant young Scottish composer 
Aileen Sweeney called Glisk, this 
compelling composition creates a musical 
glimmer of light and was commissioned 
by the CBSO as part of our Centenary 
celebrations. It is also featured on the album 
Sounds New, released 3rd November on 
NMC Recordings. 

Glisk infuses tonight’s programme with 
a modern twist, serving as a compelling 
contemporary bridge into Mendelssohn’s 
Scottish Symphony. Inspired by the 
composer’s travels to Scotland (especially 
the ruins of Hollyrood chapel in Edinburgh 
and the rugged West Coast) it is one of 
Mendelssohn’s most popular works. Under 
the baton of Cristian Măcelaru we will 
be transported from Symphony Hall to 
Scotland through its sweeping melodies 
and rich orchestration - I hope you enjoy  
our journey.
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Mozart, The Marriage of Figaro: Overture  
4mins

Sibelius, Violin Concerto 
31mins

Interval

Sweeney, Glisk  
4mins

Mendelssohn, Symphony No.3 (Scottish)  
40mins

We are very happy for you to take photographs 
at CBSO concerts, but please do be discreet to 
avoid disturbing other audience members. We 
would suggest dimming the brightness on your 
phone, taking pictures during applause breaks, 
and not using your flash. Please note that filming 
is not allowed. 

We also regularly take photographs for 
promotional use, so you may see a professional 
photographer at our concerts. Please ask a 
member of the front of house team if you have 
any questions about this.

To ensure that everyone is able to enjoy the 
performance, please make sure your mobile 
phone is set to silent.

Cristian Măcelaru, Conductor
Ray Chen, Violin

Principal Funders:

WE'RE 
ALL 
EARS

Interested in winning a £50 voucher to 
spend at a restaurant of your choice?

We'd love to hear from you!

We're working to better understand  
our audiences, and by completing a 
survey following a CBSO concert,  
you can opt in to be entered into the 
prize draw.

All responses to this survey will remain 
anonymous. Terms and conditions can be  
seen at cbso.co.uk/terms-conditions

INFORM
ATION

MEMBERS' RECEPTION
From 1:30pm. Pre-concert and during  
the interval.
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Wolfgang Amadeus Mozart (1756-1791)

THE MARRIAGE OF FIGARO, 
OVERTURE, K.492
Cellos, basses and bassoons scurry out of 
the shadows and swirl upwards. The wind 
choir answers twice, and with a joyous 
blaze of sound the whole world of Mozart’s 
upstairs-downstairs comedy bursts into 
bustling life. Mozart wrote his best-loved 
opera in 1786, turning Beaumarchais’s 
provocative social drama into an exuberant 
celebration of human love in all its aspects. 
And he opened it with the briefest but most 
perfect of all operatic overtures. 

In his early sketches Mozart inserted a slow, 
minor key siciliano in lieu of a development 
section, but he quickly discarded it. The 
finished overture spins along from beginning 
to end. And if it’s not strictly true (as was 
once said) that you could time a boiled egg 
to a performance of the Figaro overture, 
Mozart undeniably proves that in just four 
minutes of instrumental music he can 
capture all the wit, zest and tenderness of 
this greatest of all comic operas. 

On a summer evening in Edinburgh the young 
Mendelssohn imagined the first notes of his Scottish 
symphony. It’s the sound of Highland mists, warring 
clans, and melodies as smoky as a single malt – a 
stirring contrast to Mozart’s comedy overture and 
the vast Nordic skies of Sibelius’s sweeping Violin 
Concerto. Add in Scottish composer Aileen Sweeney’s 
musical gleam of sunlight, alongside violin superstar 
Ray Chen, and you can expect fire as well as ice!

Jean Sibelius (1865-1957)

VIOLIN CONCERTO IN  
D MINOR, OP.47 
I  Allegro moderato 
II  Adagio di molto 
III  Allegro, ma non tanto

“I dreamt I was twelve years old, and a 
virtuoso violinist”, Jean Sibelius told his 
diary, wistfully, in 1915. It was a boyhood 
dream that had once looked like becoming 
a reality – in November 1890 he had 
auditioned for the violin section of the 
Vienna Philharmonic Orchestra.  
They rejected him because of his nerves.  
No wonder, then, that when he finally began 
to write a violin concerto of his own, the 
strain showed. “I’ve got some marvellous 
ideas for a violin concerto” he told his 
wife Aïno, and he worked at the concerto 
in Helsinki between September 1902 and 
September 1903. 

It didn’t go smoothly, and one Finnish critic 
slated the new concerto as “boring”.  
Sibelius devoted the summer of 1905 to a 

Wednesday 8 November, 2:15pm
Symphony Hall, Birmingham

SCOTTISH SYMPHONY
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sketches for this movement, Sibelius actually 
drew a sunrise – with the slurs over the notes 
transformed into wheeling seagulls.

Keening woodwinds and quiet drumrolls 
open the Adagio coolly, making the violin’s 
deep, expressive melody seem all the more 
of a contrast. The movement unfurls into a 
lyrical and warmly romantic interlude: some 
listeners have heard it as a reflection of 
Sibelius’s recent travels in Italy. The finale 
comes as a release: a dance, though it’s 
anything but lightweight. In 1935 the British 
critic Donald Tovey dubbed it a “polonaise 
for polar bears”, and the phrase has stuck. 
Perhaps the violin’s glittering gymnastics 
make the climate of this movement too warm 
for polar bears – but there’s a definite chill 
in the gales that rise through the concerto’s 
closing pages. If Sibelius is drawing a line 
under his own dreams of becoming a violinist, 
he does so with one of the simplest and most 
decisive endings even he ever wrote.

Aileen Sweeney

GLISK
Aileen Sweeney is a Glaswegian composer 
and accordionist who studied at the Royal 
Conservatoire of Scotland. Aileen’s success 
at the 2021 Scottish Awards for New Music 
saw her piece Above the Stars performed 
by the London Philharmonic Orchestra, 
subsequently winning the award for Large 
Scale New Work sponsored by PRS. Brought 
up around folk music, Aileen loves rattling out 
some reels on the box. As well as composing, 
Aileen enjoys a natter and co-hosts the Ear to 
the Ground podcast with Ben Eames. If she’s 
not composing or gigging with her bands, 
she can probably be found climbing up a 
hill, bingeing on a Netflix documentary or 
venturing to a Scottish island in her tent. 

Glisk was commissioned for the CBSO’s 
centenary celebrations, and was premiered at 
Symphony Hall in January 2023. According to 
the composer:

complete revision. It was premiered in its 
final form in Berlin in October 1905, by Karel 
Haliř, leader of the Berlin Philharmonic. 
Richard Strauss was the conductor. Within 
two decades Sibelius’s Violin Concerto had 
entered the repertoire as one of the handful 
of concertos that every serious virtuoso 
simply has to tackle. 

But it’s possible to see why early listeners 
were puzzled. No concerto has quite the 
same mixture of fiery passion and glacial 
coolness; virtuosic display and elemental 
strength. Moments of nature poetry alternate 
with gruff grandeur; yet it all adds up to one 
of the most gripping emotional journeys 
in 20th century music. Take that first 
movement - it sweeps from its haunting, 
whispered opening through moments of 
luscious sentimentality to stirring, storm-
blown orchestral climaxes. Despite all the 
drama (and a fiendishly difficult solo part), it 
feels inevitable; even natural. On one of the 

JEAN SIBELIUS (C. 1898-1900). 
PHOTOGRAPHER DANIEL NYBLIN, CC BY 4.0,  
VIA WIKIMEDIA COMMONS
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"Glisk is an old Scots word meaning a 
fleeting glint or flicker. It’s often used 
to describe a gleam of sunlight coming 
through the clouds or figuratively, ‘a glimpse 
of the good’ in Shetland. Often used to 
describe fleeting moments of good weather 
(that probably won’t last very long!) It 
seemed like the perfect word to capture the 
short burst of uplifting music I wanted to 
write to celebrate the 100th year of the City 
of Birmingham Symphony Orchestra!"

Listen to Glisk, featured on our new 
recording: Sounds New. This compilation 
release showcases the best of 
contemporary orchestral music featuring 20 
new commissions by rising-star composers. 
See more on page 23.

Felix Mendelssohn-Bartholdy (1809-1847)

SYMPHONY NO.3 IN A 
MINOR, OP.56 (SCOTTISH)
I  Andante con moto –  
 Allegro un poco agitato 
II  Vivace non troppo 
III  Adagio 
IV  Allegro vivacissimo

Young gentlemen of the 18th century 
travelled to Italy to absorb the beauties of 
classical Rome. But the age of Wordsworth 
and Walter Scott had stronger tastes. And 
so, in the summer of 1829, the 20-year old 
Felix Mendelssohn toured Great Britain 
with his friend Karl Klingemann, visiting 
North Wales, Liverpool and the Scottish 
Highlands and islands. Despite a few 
problems with seasickness and bad folk-
musicians, the Scottish landscape affected 
Mendelssohn profoundly. Within a year, 
he’d written his Hebrides overture, and was 
talking about composing a whole “Scottish 
symphony”. 

But Mendelssohn was a young man in a 
hurry, with a fast-developing career. And he 
didn’t like to rush his major compositions. 

He put his sketches aside for over a decade 
and the Scottish symphony was finally 
premiered (in Leipzig) on 3 March 1842. But 
Mendelssohn was always clear about the 
moment it had been conceived. Back in July 
1829 he’d written to his family about his visit 
to the ruined Holyrood Chapel in Edinburgh:

"In the deep twilight we went today to the 
palace were Queen Mary lived and loved 
[…] The chapel below is now roofless. Grass 
and ivy thrive there and at the broken altar 
where Mary was crowned Queen of Scots. 
Everything is ruined, decayed, and the clear 
heavens pour in. I think I have found there 
the beginning of my “Scottish” Symphony."

It might seem surprising that a young 
German should know so much Scottish 
history; in fact, like most young Europeans 
of his generation, Mendelssohn was smitten 
with the novels of Walter Scott, and their 
tales of chivalry, derring-do and warlike 
clans amidst rugged landscapes. The 
Scottish symphony doesn’t quote folksongs: 
think of it as a piece of musical Walter Scott 
fan-art, by one of the supreme masters of 
Romantic orchestral colour. The sombre 
opening is that twilit vision at Holyrood; the 
first Allegro is a musical depiction of dark 
and passionate struggles amidst a wild 
landscape.

The second is altogether lighter: and 
although Mendelssohn doesn’t directly 
quote any Scottish melodies, people tend 
to agree that its bubbling clarinet theme 
sounds uncannily like Charlie Is My Darling. 
The Adagio breathes pure romance, with 
only a few warlike skirls in the distance to 
prepare the way for the headstrong squalls 
and warlike marches of the finale. The 
struggle plays itself out; the orchestra takes 
a breath and like a deep-voiced chorus, a 
stirring hymn tune rises from the bottom 
of the orchestra. Triumph spreads through 
the orchestra, and the horns whoop with 
joy as the symphony sweeps towards a 
resounding finish. 

© Richard Bratby
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Conductor

Cristian Măcelaru is Artistic Director of the 
George Enescu Festival and Competition, 
Music Director of the Orchestre National 
de France, Chief Conductor of the WDR 
Sinfonieorchester, Artistic Director and 
Principal Conductor of the Interlochen 
Center for the Arts’ World Youth Symphony 
Orchestra, and Music Director and 
Conductor of the Cabrillo Festival of 
Contemporary Music. At the 2023 George 
Enescu Festival, his inaugural season 
as Artistic Director, Măcelaru leads the 
George Enescu Philharmonic, WDR 
Sinfonieorchester and Orchestre National 
de France alongside the Romanian Youth 
Orchestra. Additional 2023/24 season 
highlights include Măcelaru’s debut with 
the Philharmonia Orchestra and return 
engagements with the NDR Elbphilharmonie 
Orchestra, Swedish Radio Symphony 
Orchestra, Cincinnati Symphony Orchestra 
and St. Louis Symphony Orchestra. In 
North America, he has led the New York 
Philharmonic, Los Angeles Philharmonic, 
National Symphony Orchestra, Chicago 
Symphony Orchestra, Boston Symphony 
Orchestra, San Francisco Symphony, The 
Cleveland Orchestra and the Philadelphia 
Orchestra, where he was Conductor-in-
Residence for three seasons.

CRISTIAN MĂCELARU

© ADRIANE WHITE
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Violinist and online personality, Ray 
Chen redefines what it means to be a 
classical musician in the 21st century. 
Initially coming to attention via the Yehudi 
Menuhin (2008) and Queen Elizabeth 
(2009) Competitions, of which he was 
First Prize winner, he has built a profile in 
Europe, Asia, and the USA as well as his 
native Australia. Profiled as “one to watch” 
by the Strad and Gramophone magazines, 
his profile has grown to encompass his 
featuring in the Forbes list of 30 most 
influential Asians under 30. He has 
appeared with the London Philharmonic 
Orchestra, National Symphony Orchestra, 
Leipzig Gewandhausorchester, Munich 
Philharmonic, Filarmonica della Scala, 
Orchestra Nazionale della Santa Cecilia, 
Los Angeles Philharmonic, and others. He 
works with conductors such as Riccardo 
Chailly, Vladimir Jurowski, Sakari Oramo, 
Manfred Honeck, and Daniele Gatti. Born 
in Taiwan and raised in Australia, Ray was 
accepted to the Curtis Institute of Music 
at age 15, where he studied with Aaron 
Rosand and was supported by Young 
Concert Artists. He plays the 1714 “Dolphin” 
Stradivarius violin on loan from the Nippon 
Music Foundation. 

Violin

RAY CHEN
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We are Birmingham’s orchestra – loud 
and proud. An internationally celebrated 
symphony orchestra that makes music that 
matters to the people of Birmingham, the 
West Midlands and beyond.

A family of 90 incredible musicians, we 
exist to create exciting musical experiences 
for all. From brightening up the morning 
commute, to inspiring audiences and 
musicians of the future – we make epic, 
powerful, meaningful music that fills 
concert halls, communities, streets,  
schools and lives with passion,  
excitement, inspiration, hope and joy.

We’ve come from all over the world, but 
we’re at home right here in Birmingham. 
See us at Symphony Hall playing some  
of the greatest symphonic music of all  
time, at pop-up performances around 
the city, at the CBSO Centre performing 
intimate smallscale gigs or in schools, 
community centres, libraries and even  
the occasional pub!

We’re musicians, but we’re also parents, 
teachers, runners, gardeners, writers, sports 
fans, foodies and so much more. We’re part 
of your city, and we couldn’t be happier to 
be here to play, share, write, sing, live and 
breathe music with you!

PROUD TO BE 
BIRMINGHAM’S ORCHESTRA

© ANDREW FOX
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Wednesday 8 November, 2023

PERFORMERS
VIOLIN I
Eugene Tzikindelean
Jonathan Martindale*
Julian Azkoul
Peter Liang
Jane Wright#

Robert Bilson 
Coco Inman
Colette Overdijk*
Julia Aberg*
Bethan Allmand
Nathan Bomans*
Mark Robinson#

Catherine Chambers
Katharine Gittings

VIOLIN II
Peter Campbell-Kelly*#

Anna Smith
Moritz Pfister*
Catherine Arlidge*#

Amy Jones*#

Richard Thomas
Tam Mott 
Georgia Hannant*
Timothy Birchall*
Bryony Morrison*
Gabriel Dyker*#

Heather Bradshaw#

VIOLA
Chris Yates*
Adam Römer*#

David BaMaung*
Michael Jenkinson*#

Catherine Bower*#

Angela Swanson#

Jessica Tickle*
Matthew Johnstone
Sarah Malcolm
Daichi Yoshimura
 

CELLO
Eduardo Vassallo*#

Arthur Boutillier*
David Powell#

Kate Setterfield*#

Miguel Fernandes*
Sarah Berger
Catherine  
  Ardagh-Walter*#

Helen Edgar*#

DOUBLE BASS
Anthony Alcock*
Julian Atkinson*#

Jeremy Watt*
Julian Walters#

Sally Morgan*#

Aisling Reilly

FLUTE
Marie-Christine  
  Zupancic*#

PICCOLO
Andrew Lane

OBOE
Yurie Aramaki
Emmet Byrne*

CLARINETS
Oliver Janes*
Joanna Patton*#

BASSOON
Nikolaj Henriques*
Hugo Mak

CONTRABASSOON
Margaret Cookhorn*

HORN
Elspeth Dutch*#

Jonathan Maloney
Mark Phillips*#

Jeremy Bushell*
Martin Wright#

TRUMPET
Jason Lewis*
John Vernon
Jonathan Quirk*#

TROMBONE
Anthony Howe*#

Richard Ward

BASS TROMBONE
David Vines*#

TIMPANI
Matthew Hardy*

PERCUSSION
Adrian Spillett*#

Toby Kearney*

# Recipient of the CBSO Long Service Award
* Supported player
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I have attended a whole range of incredible 
concerts performed by our world-class 
orchestra in Birmingham. I particularly 
enjoyed the five concerts last season when 
our own players performed the solo works: 
Marie-Christine with Weinberg, Oliver with 
Mozart, Eugene with the Nielsen Violin 
concerto and Vivaldi, and Elspeth in June 
with Britten. I also loved the huge Carmina 
Burana which went on to play to a full house 
at the BBC Proms with a very enthusiastic 
standing ovation.

Aside from Birmingham, I have had the 
pleasure of watching the orchestra perform 
at various venues around the UK and have 
joined them on several overseas tours.
Witnessing the orchestra's captivating 
performances in front of enthusiastic 
crowds at international concert halls, 
including Mirga and Sheku's performance 
at Carnegie Hall in New York, was nothing 
short of amazing.

I am proud to have seen the superb work 
bringing music into the lives of thousands 
of young people, through schools’ concerts 
and outreach work, and we have now 
opened the ground-breaking Shireland 
CBSO Academy in Sandwell. Despite 
the challenges of the last few years, I am 
pleased to leave the orchestra in good 
shape for the opportunities ahead and in 
very good hands under the leadership of 
Emma Stenning and Kazuki Yamada.

I look forward to continuing to join the 
orchestra at concerts and being the Chair 
the Sound of the Future Campaign Board 
as we look to raise the final £1M of the 
£12.5M Campaign. 

It has been my absolute privilege to have been Chair 
of the City of Birmingham Symphony Orchestra for the 
last five years – over which time there have been many 
wonderful memories. 

REFLECTIONS ON 
FIVE YEARS AS 
CHAIR OF THE CBSO

David Burbidge
Chair of the CBSO (March 2018-November 2023)
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"Witnessing the 
orchestra's captivating 
performances in front  
of enthusiastic crowds ... 
was nothing short  
of amazing."
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M
ERCHANDISE

LOUD AND PROUD
Celebrate your love of Birmingham's 
Orchestra with our bold new look!

FROM £19.30 FROM £10.82

FROM £16.50 FROM £31.01

FROM £19.30 FROM £12.18

WEAR WITH PRIDE
Simply visit redbubble.com and search 
'CBSO' or scan the QR code to browse 
our range of joyful merchandise.



CBSO 
MEMBERSHIP
From a closer insight into the music and 
rehearsals, to hearing about life as a 
musician, CBSO members can get more 
from their concert-going experience by 
getting to know the people behind the 
instruments.

From priority booking to members’ events 
and behind-the-scenes information, there 
are plenty of reasons to join the CBSO. 
But it is the people themselves who are at 
the very heart of our membership. CBSO 
members can enjoy the chance to share 
the company of musicians and artists and 
meet new like-minded friends. In addition, 
through their annual donation, they help to 
provide vital support towards our Sound 
of the Future Campaign, a fundraising 
campaign launched to help the Orchestra 
recover from the pandemic and reinvigorate 
its future, giving musical experiences to 
even more people.

Simply visit cbso.co.uk/membership  
to sign up online, or call Rachel Cooper 
on 0121 616 6510.

We look forward to welcoming  
you to the family!

JOIN THE FAMILY

LOUD AND PROUD



16

THANK YOU THANK YOU

Our work is only possible because  
of our kind supporters and donors.

EXCEPTIONAL SUPPORTERS

The following supporters have developed the CBSO’s 
world-class excellence and community reach by 
offering exceptional philanthropic support to the 
CBSO and CBSO Development Trust – thank you!

City of Birmingham Orchestral Endowment Fund
John Osborn CBE
David and Sandra Burbidge
Sir Dominic and Lady Cadbury 
Alison and Jamie Justham
Barry and Frances Kirkham
Maurice Millward
Jerry Sykes 
Peter How
Chris and Jane Loughran (Jonathan Martindale)
Simon and Margaret Payton

29th May 1961 Charitable Trust
Art Mentor Foundation Lucerne
Austin And Hope  
  Pilkington Trust
Backstage Trust
Baron Davenport's Charity
Clive Richards Foundation
Dumbreck Charity
Dunard Fund
Esmee Fairbairn Foundation
Fidelio Charitable Trust
Garfield Weston Foundation
George Fentham  
  Birmingham Charity
GJW Turner Trust
Grantham Yorke Trust
John Ellerman Foundation
John Horniman's  
  Children's Trust
The Leverhulme Trust
Miss Albright Grimley Charity

Rix-Thompson-Rothenberg  
  Foundation
Scops Arts Trust
The Alan Woodfield  
  Charitable Trust
The Andor Charitable Trust
The Charles Brotherton Trust
The D'Oyly Carte  
  Charitable Trust
The Edward and Dorothy  
  Cadbury Trust
The Fenton Arts Trust
The George Henry  
  Collins Charity
The Golsoncott Foundation
The Grey Court Trust
The Grimmitt Trust
The Helen Rachel Mackaness  
  Charitable Trust
The JABBS Foundation
The John Avins Trust

The John Feeney  
  Charitable Trust
The LJC Fund
The Lord Austin Trust
The M K Rose Charitable Trust
The MacRobert Trust
The McLay Dementia Trust
The Oakley Charitable Trust
The Perry Family  
  Charitable Trust 
The Patrick Trust
The Rachel Baker  
  Memorial Charity
The Rigby Foundation
The Roger and Douglas Turner  
  Charitable Trust
The Rowlands Trust
The S and D Lloyd Charity
The Saintbury Trust

TRUSTS AND FOUNDATIONS 

BENEFACTORS AND DONORS

Vivian and Hazel Astling
Peter and Isabel Churcher
Jane Epstein
John Cole and Jennie Howe
David Knibb in memory of Lorraine
Anita and Wyn Griffiths
Ian McAlpine
Patrick and Tricia McDermott
Felonious Mongoose in memory of Dolores  
  (Jason Lewis)
Gay Nebel
Christopher Oakley

We are grateful to the following 
supporters for their major contributions.
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STRATEGIC & IN-KIND

PUBLIC FUNDERS PRINCIPAL SPONSOR

EDUCATION PARTNERS

CORPORATE PARTNERS 

THE SOUND OF THE FUTURE
The Sound of the Future is our £12.5m fundraising 
campaign. Launched to mark the CBSO’s centenary, 
it will ensure the Orchestra's future of the benefit of 
everyone across Birmingham and the West Midlands. 

If you would like to find out more, or make a gift to support 
our campaign, please visit cbso.co.uk/support-us
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THANK YOU

MEMBERS

Over 1,500 members contribute annually to ensure the Orchestra’s vital work both on 
and off the concert platform can happen. Thank you to each and every one of you.

SYMPHONY CIRCLE  
John Cole and Jennie Howe  
  (Peter Campbell-Kelly)  
Gill and Jonathan Evans  
  (Charlotte Skinner)  
Anita and Wyn Griffiths 
The Charlotte Heber-Percy  
  Charitable Trust 
Len Hughes and Jacquie Blake  
  (Anthony Alcock)  
David Knibb in memory of Lorraine  
  (Jonathan Quirk)  
Ian and Pam MacLennan  
  (Mark Phillips)  
Graham Russell and Gloria Bates  
  (Georgia Hannant) 
Mark and Amanda Smith  
  (Catherine Bower) 
and our other anonymous supporters.

LONDON CIRCLE  
Philip Abrams and Ida Levine 
David and Marilyn Clark 
Peggy Czyzak-Dannenbaum 
Andrew Deacon 
Graeme and Sue Sloan 
Hattie and Tony Smart

CONCERTO CIRCLE 
Viv and Hazel Astling 
The Barwell Charitable Trust 
John Bartlett (Mark O'Brien) 
Allan and Jennifer Buckle  
  (Helen Benson)  
Mrs Jayne Cadbury 
Jill S Cadbury (Julia Aberg)  
Isabel, Peter and Christopher in  
  loving memory of Ernest Churcher  
  (Elspeth Dutch) 
Gay Nebel and Trevor Clarke  
  (Bryony Morrison)  
Charlie and Louise Craddock  
David Gregory (Nate Bomans)  
The Andrew Harris Charitable Trust 
Dr Allan Hough (Arthur Boutellier)  
Peter How (Tim Birchall)  
Valerie Lester (Jacqueline Tyler)  
Paddy and Wendy Martin  
  (David BaMaung)  
Patrick and Tricia McDermott 
  (Helen Edgar and  
  Rachael Pankhurst) 
Carole McKeown and David Low  
  (Miguel Fernandes) 
Frank North 

Angela O'Farrell and Michael Lynes  
  (Toby Kearney)  
Dianne Page (Catherine Arlidge)  
Gerard Paris (Amy Jones)  
Simon and Margaret Payton  
  (Julian Atkinson)  
Robert Perkin 
Margaret Rogers (Moritz Pfister)  
Mr D P Spencer (Oliver Janes)  
Jan and Peter Sterling and the  
  Newport Music Coach  
  (Jeremy Bushell)  
Lesley Thomson (Jessica Tickle)  
Basil and Patricia Turner  
  (Marie-Christine Zupancic) 
Howard and Judy Vero  
  (Richard Watkin)  
Michael Ward 
Diana and Peter Wardley  
  (Oliver Janes)  
Robert Wilson (Emmet Byrne) 
and our other anonymous supporters.

The following players are supported 
by anonymous members of the 
Overture, Concerto and Symphony 
Circles, to whole we are very grateful: 

Mark Goodchild 
Joanna Patton 
Mark Phillips 
Adam Römer 
Katherine Thomas 
Jeremy Watt

OVERTURE CIRCLE 
Jan Adams in memory of Mike  
  (Eduardo Vassallo)  
Katherine Aldridge,  
  in memory of Chris 
Michael Allen in memory of Yvonne 
Miss J L Arthur (Julian Walters)  
Kiaran Asthana 
Mr M K Ayers 
Peter and Jane Baxter 
Christine and Neil Bonsall 
Mrs Jennifer Brooks  
  in memory of David (Julia Aberg)  
Helen Chamberlain in memory of  
  Allan Chamberlain (Sally Morgan) 
Dr Anthony Cook and Ms Susan Elias 
Ann Copsey 
Robin and Kathy Daniels 
Julian and Lizzie Davey 
Tony Davis and Darin Qualls 

Jenny Dawson 
Dr Judith Dewsbury  
  in memory of Tony (Kate Setterfield)  
Alan Faulkner 
Elisabeth Fisher (Colette Overdijk)  
Mary and Tony Hale 
Cliff Hubbold 
Jonathan Waterfield 
Lord Hunt of Kings Heath 
Basil Jackson 
In memory of Harry and Rose Jacobi 
Mr Michael and Mrs Elaine Jones 
John and Jenny Kendall 
John and Lisa Kent (Veronika Klirova)  
Jane Lewis 
Richard Lewis 
James and Anthea Lloyd 
Tim Marshall (Nikolaj Henriques) 
Carol Miller 
Philip Mills 
Paul and Elaine Murray 
Ian C Norton 
Andrew Orchard and Alan Jones 
Roger and Jenny Otto,  
  in memory of Juliet 
Rob Page 
Sir Michael and Lady Joan Perry 
Dr John Peterson 
Rosalyn and Philip Phillips 
Julie and Tony Phillips 
Clive and Cynthia Prior 
Ian Richards 
Peter and Shirley Robinson 
Dr Roger Shinton 
Eleanor Sinton (Adrian Spillett)  
Pam and Alistair Smith 
Mr A.M. and Mrs R.J. Smith 
William Smith 
Mr M and Mrs S A Squires 
Brenda Sumner 
Tenors of the CBSO Chorus  
  (Joanna Patton)  
Alan Titchmarsh MBE  
  (Matthew Hardy)  
Mr R J and Mrs M Walls 
Shearer West 
Mr E M Worley CBE and  
  Mrs A Worley DL 
Mike and Jane Yeomans in memory  
  of Jack Field (Michael Jenkinson) 
Richard and Emma Yorke 
Roy Walton 
and our other anonymous supporters.
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GOLD PATRON 
Mike Bowden 
Patrick Burns 
Lady Cadbury 
Mr C J M Carrier 
Christine and John Carroll 
Tim Clarke and family 
Professor and Mrs M H Cullen 
Roger and Liz Dancey 
Sir Ian and Lady Dove 
Geoff and Dorothy Fearnehough 
Nicola Fleet-Milne 
Susan and John Franklin 
Mr R Furlong and Ms M Penlington 
John Gregory in memory of Janet 
Tony and Shirley Hall 
Dr Melvyn Kershaw 
Nigel and Sarah Moores 
Chris and Eve Parker 
Phillipa and Laurence Parkes 
Chris and Sue Payne 
Canon Dr Terry Slater 
Dr Barry and Mrs Marian Smith 
Pam Snell 
Ian and Ann Standing 
Janet and Michael Taplin 
Bryan and Virginia Turner 
William and Janet Vincent 
Revd T and Mrs S Ward 
David Wright and Rachel Parkins 
Richard Allen and Gail Barron 
and our other anonymous supporters.

SILVER PATRON 
Mr S V Barber 
Mr P G Battye 
Paul Bond 
Mr A D and Mrs M Campbell 
Dr Anand Chitnis MBE and  
  Mrs Sarah Chitnis 
Peter and Jane Christopher 
Jane Fielding and Benedict Coleman 
Alan Cook 
David and Marian Crawford-Clarke 
Mrs A P Crockson 
Dr Margaret Davis and Dr John Davis 
Alistair Dow 
Naomi and David Dyker 
Mr G L and Mrs D Evans 
Peter Gorbing 
Mrs D R Greenhalgh 
Sue Clodd and Mike Griffiths 
Cliff Haresign 
Mr and Mrs G Jones 

Bob and Elizabeth Keevil 
Rodney and Alyson Kettel 
Rebecca King,  
  in loving memory of Ian 
Mr Peter T. Marsh 
James and Meg Martineau 
Peter and Julia Maskell 
Carmel and Anthony Mason 
Dr and Mrs Bernard Mason 
Anthony and Barbara Newson 
Richard Newton 
Mrs A J Officer 
Liz and Keith Parkes 
Mr R Perkins and Miss F Hughes 
Dr and Mrs Plewes 
Revd. Canon Richard and  
  Mrs. Gill Postill 
Kath and Mike Poulter 
Eileen Poxton in memory Reg Poxton 
Dr and Mrs R C Repp 
Ray Smith 
Andy Street 
John and Dorothy Tesh 
Professor and Mrs J A Vale 
Tony and Hilary Vines 
Peter Walling 
Simon and Julie Ward 
Stephen Williams 
John and Daphne Wilson 
Geoff and Moira Wyatt 
Paul C Wynn 
and our other anonymous supporters.

PATRON 
Mrs Thérèse Allibon 
Val and Graham Bache 
Andrew Baker and Anne Almond 
Lynda and Lesley Davies Bailey 
John Baldwin 
Andrew Barnell 
Mr and Mrs Barnfield 
Di Bass 
Paul Beckwith 
Mr I L Bednall 
Peter and Gill Bertinat 
Philip and Frances Betts 
Mrs Ann Billen 
Michael and Beryl Blood 
Bridget Blow CBE 
Anthony and Jennifer Bradbury 
Dr Jane Flint Bridgewater and  
  Mr Kenneth Bridgewater 
Mr Arthur Brooker 
Ross Browning 

Mr G H and Mrs J M Butler 
Benedict and Katharine Cadbury 
Jeannie Cadman 
Elizabeth Ceredig 
Carole and Richard Chillcott 
Dr A J Cochran 
Dee and Paul Cocking 
Mrs S M Coote in memory of John 
D and M Coppage 
Maureen and Malcolm Cornish 
Luned Corser 
Maurice and Ann Crutchlow 
Judith Cutler and Keith Miles 
Sue Dalley and Martin Willis 
Robert and Barbara Darlaston 
Trevor Davis 
Kath Deakin 
John and Sue Del Mar 
Dr J Dilkes 
Brian and Mary Dixon 
Thomas Dobson 
Barbara Donaldson 
Terry Dougan and Christina Lomas 
John Drury 
Catherine Duke 
Chris Eckersley 
Linda and William Edmondson 
Alex and Fran Elder 
Miss E W Evans 
Dr D W Eyre-Walker 
Chris Fonteyn MBE 
Mary Smith and Brian Gardner, 
  in memory of John and Jen 
Colin and Barbara Gardner 
Alan and Christine Giles 
Prof J Gilkison and Prof T Hocking 
R and J Godfrey 
Jill Godsall 
Laura Greenaway, in memory of  
  David Richards 
In Memory of Jack and Pam Nunn 
Hugh Griffiths 
Roger and Gaye Hadley 
Miss A R Haigh 
Stephen Hale and Stephen Wood 
Mr W L Hales 
Malcolm Harbour 
Ian Hartland 
John and Pippa Wickson 
Phil Haywood in memory of Ann 
Keith Herbert and Pat Gregory 
Susan Holmes in memory of Peter 
Valerie and David Howitt 
Penny Hughes 
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Henry and Liz Ibberson 
Mr R M E and Mrs V Irving 
Ken and Chris Jones 
Paul Juler 
Mrs P Keane 
Mr and Mrs R Kirby 
Professor and Mrs R J Knecht 
Bill Lane 
Brian Langton 
Colin and Joan Lapworth 
Mrs D Larkam 
Jennie Lawrence, 
  in memory of Philip 
Steve Leonard and Debbie Fuller 
Mr J F and Mrs M J Lloyd 
Professor David London 
Gill and Philip Marshall 
Geoff and Jenny Mason 
Mr A A McLintock 
Patro Mobsby 
Geoff Mullett 
P J and H I B Mulligan 
Mrs M M Nairn 
Richard and Shirley Newby 
Richard Newton and  
  Katharine Francis 
Brian Noake 
Ms E Norton OBE 
Marie and John O’Brien 
Mr and Mrs R T Orme 
S J Osborne 
Nigel Packer 
Rod Parker and Lesley Biddle 
Graham and Bobbie Perry 
Dr Ken and Diana Pollock 
Neal Porter 
David and Julia Powell 
Gill Powell and John Rowlatt 
C Predota 
Roger Preston 
Richard and Lynda Price 
John Randall and Ling Ong 
Dr and Mrs K Randle 
John Rawnsley and Hanne Hoeck 
Katy and David Ricks 
Peter and Pauline Roe 
Jane and Peter Rowe 
Helen Rowett and David Pelteret 
Dr Gwynneth Roy 
Mrs L J Sadler 
In memory of Cliff Sage 
Carole and Chris Sallnow 
Stephen Saltaire 
William and Eileen Saunders 
Margaret and Andrew Sherrey 
Dr and Mrs Shrank 
Keith Shuttleworth 
Elizabeth Simons 
Mr N R Skelding 
Ed Smith 
Mary Smith and Brian Gardner  
  in memory of John and Jen 

Matthew Somerville and  
  Deborah Kerr 
Lyn Stephenson 
Anne Stock 
Mr and Mrs J B Stuffins 
J E Sutton 
Barbara Taylor in memory of  
  Michael Taylor 
Claire Tilt 
In loving memory of Anne 
Mrs J H Upward 
Robert van Elst 
Bob and Louise Vivian 
Kit Ward 
Ann Warne 
Neil Warren 
Mrs M L Webb 
Elisabeth and Keith Wellings 
Mr and Mrs J West 
Pippa Whittaker 
Richard and Mary Williams 
Barry and Judith Williamson 
John Winterbottom 
and our other anonymous supporters.

LEGACY DONORS 
In memory of Chris Aldridge 
In memory of Peter Ashton 
In memory of Foley L Bates  
The late Terence Baum 
The late Elizabeth Bathurst Blencowe 
The late Mr Peter Walter Black 
The Late Miss G Brant 
The late Colin W Clarke 
The late Roy Collins 
David in memory of Ruth 
The late Mr Peter S. Day 
The late Margery Elliott 
The late Mary Fellows 
The late Elnora Ferguson 
The late Wally Francis 
The late Colin Graham 
The late Averil and Terry Green 
The late Mrs Marjorie Hildreth 
The late William Jones 
The late Thelma Justham 
The late Beresford King-Smith 
The late Mr John Thomas Knight 
The late Mr and Mrs F. McDermott  
  and Mrs C. Hall 
The late Blyth and  
  Myriam Josephine Major 
The late Joyce Middleton 
The late Peter and Moyra Monahan 
The late Arthur Mould 
The late June North 
The late Martin Purdy  
The late Cyril Reeves 
In memory of David Reeve,  
  a true music lover 
The late Mrs Edith Roberts 
The late Mr Andrew Roulstone 

The late Thomas Edward Scott 
The late Mrs C E Smith  
The late Mrs Sylvia Stirman 
The late Mrs Eileen Summers 
The late Sheri & Mrs Janet Tullah

Our anonymous donors and those 
that have pledged to support  
the CBSO through a legacy gift  
in the future. 

Credits correct as of  
06 November 2023
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MEET THE TEAM
Emma Stenning Chief Executive 
Joe Graham Executive Assistant

CONCERTS & PLANNING
Malcolm Wilson Interim Director of Concerts 
Graham Sibley Director of Orchestral Operations 
Anna Melville Head of Artistic Planning 
Maddi Belsey-Day Planning & Tours Manager 
Jean Attard Assistant Planning Manager 
Claire Dersley Orchestra Manager 
Chris Goodchild Assistant Orchestra Manager 
Peter Harris Platform Manager 
Robert Howard Assistant Platform Manager 
Jack Lovell-Huckle Librarian 
Nathan Isaac Assistant Librarian

LEARNING & ENGAGEMENT
Tom Spurgin Director of Learning & Engagement 
Katie Lucas Head of Learning & Engagement 
Carolyn Burton Assistant Learning &  
  Engagement Manager 
Leeloo Creed Learning & Engagement Officer 
Georgia Wells Learning & Engagement Officer   
  (Sandwell) 
Alexandra Parker Acting Chorus Manager 
Louise Madden Chorus Officer

MARKETING & COMMUNICATIONS
Beki Smith Director of Marketing & Communications 
Melanie Ryan CRM & Insight Manager 
Anna O’Connor Marketing Manager 
Hannah Blake-Fathers Digital Content Producer 
Jenny Bestwick Communications Officer 
Lee Hunt Data Analyst 
Liam Churchard Designer

DEVELOPMENT
Claire Tilt Director of Development 
Rachel Bowden Senior Development Manager 
Eve Vines Memberships & Appeals Manager 
Amy Self Memberships & Appeals Manager 
  (Maternity Cover) 
Megan Bradshaw Corporate Partnership Manager 
Charlotte Wheeler Assistant Events Manager 
Rachel Cooper Development Administrator 

FINANCE & RESOURCES
Sally Munday Director of Finance & Resources  
Alan Johnson CBSO Centre Manager 
Hollie Dunster HR Manager 
Mark Pallett Finance Manager 
Jaspreet Hothi Assistant Accountant 
Susan Price Senior Finance Officer 
Lindsey Bhagania Salaries Administrator 
Peter Clarke Assistant CBSO Centre Manager 
Sean Keenaghan Buildings & Facilities Coordinator 
Pauline Cuff Receptionist 
Suni Dhew Receptionist

BOARD OF TRUSTEES
David Burbidge CBE Chair of the Board 
David Roper Deputy Chair of the Board 
Gurpreet Bhatia Trustee 
Jane Fielding Trustee 
Emily Ingram Trustee 
Sundash Jassi Trustee 
Chris Loughran Trustee & Chair of the CBSO    
  Development Trust 
Jules Parke-Robinson Trustee 
Catherine Wall Trustee 
Helen Edgar Tutti Cello & Player Nominated Trustee 
Andrew Herbert Principal Percussion and  
  Player Nominated Trustee 
Cllr Darius Sandhu BCC Nominated Trustee 
Cllr Liz Clements BCC Nominated Trustee

GET IN TOUCH
CBSO Centre, Berkley Street, Birmingham, B1 2LF 
General Enquiries: email information@cbso.co.uk  
or phone 0121 616 6500. For ticket enquiries,  
or queries directly relating to Symphony Hall,  
please contact B:Music.



Book online at cbso.co.uk or call the B:Music Box Office on 0121 780 3333

YOU MIGHT ALSO LIKE...

We’re bringing you 360 surround sound from 
our powerful and unmissable live orchestra.

Kazuki conducts Elgar & 
Beethoven: Part 1

Kazuki Yamada meets the 
Midlander of the Century.

Wed 21 Feb, 2:15pm

Sakari conducts Sibelius 
& Strauss

Love songs and elemental 
forces from an old friend 
of the CBSO.

Wed 28 Feb, 7:30pm

Bruckner 7

Dark, dreamy and deeply 
poetic. Imagine the 
melody of your dreams.

Thu 25 Apr, 7:30pm

Simon Halsey: 40 Years

A toast to our Chorus 
Director with the music 
he loves best.

Thu 30 Nov, 7:30pm

Kazuki conducts 
Symphonie Fantastique

An outrageous adventure 
for the orchestra – and 
the audience!

Wed 17 Jan, 7:30pm

Beethoven 5

An afternoon less 
ordinary, with the most 
famous four notes in 
orchestral music.

Wed 24 Jan, 7:30pm 
Thu 25 Jan, 2:15pm
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OUT NOW ON NMC RECORDINGS

CBSO celebrate 100 years with this compilation release showcasing 
the best of contemporary orchestral music featuring 20 new 

commissions by rising-star composers.

Download from the NMC Shop
nmc-recordings.myshopify.com
Available on all major streaming platforms
Scan the QR code to listen
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0121 616 6500

Registered Charity no. 506276. All performance timings are approximate. The information in this programme was 
correct at the time of going to print. The CBSO reserves the right to alter programmes and artists without notice.
Cover photo: John Mac


