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INTRODUCGTION

Although very different kinds of struggle, a thread of fight
for freedom runs through the three works in this concert.

One should be careful drawing parallels
between the life of a composer and their
music, but with Tchaikovsky and his fifth
symphony it is hard not to. The doubts and
struggles that so often tormented the man
are just too present in the music, as are
the soaring highs and the longing for a life
that could have been. Sometimes you can
almost hear him dreaming just as reality
is crashing down, at others he manages to
flee from his inner demons into a beautiful
fantasy world, at least for a little while.

Sibelius also had his demons, but at

the time he wrote Pohjola’s Daughter,

the main struggle was for the freedom of
his native Finland. By using stories from
Kalevala for his music and giving the
Finns a musical language of their own,
Sibelius greatly contributed to the national
identity of Finland. Finns still often identify
themselves as a people of resilience,
determination, grit and bravery, much like
Vainamoinen in the Kalevala rune that
inspired Pohjola’s daughter.

Grieg had a love-hate relationship with
Norway. On the one hand, he did not
appreciate the rough climate, his meagre
working conditions or the state of the
musical scene in Norway at the time — he
did much of his composing abroad and
dreamed of Italy while the rain poured
down on his home. On the other hand,

he loved the nature and folk music that
inspired so many of his compositions, and
just like Sibelius he was instrumental in
shaping the national identity of his people,
without which the subsequent national
independence would have been unlikely.

To this day, independence remains the most
important value for Norwegians to transfer
to their children, and if you listen carefully,
you can hear a freedom fanfare towards the
end of the piano concerto.
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Sibelius, Pohjola’'s Daughter, 12mins
Grieg, Piano Concerto, 30mins
Interval

Tchaikovsky, Symphony No.5, 47mins

Tabita Berglund, Conductor
Paul Lewis, Piano

MEMBERS' EVENT

Members' Afternoon Tea. Post-concert.

We are very happy for you to take photographs
and short video clips at our concerts, but please
refrain from recording the whole performance.

We'd love you to share them with us @TheCBSO.

We do ask that you are mindful of disturbing
other audience members and therefore ask
that you dim the brightness on your phone, take
pictures during applause breaks and do not use
your flash.

Principal Funders:

Birmingham
" | City Co%ncil

We also regularly take photographs for
promotional use, so you may see a professional
photographer at our concerts. Please ask a
member of the front of house team if you have
any questions about this.

To ensure that everyone is able to enjoy the
performance, please make sure your mobile
phone is set to silent.

_dscc



Thursday 11 January 2024, 2:15pm
Symphony Hall, Birmingham

GRIEG'S PIANO
GONGERTO

Pohjola’s daughter sits on a rainbow, weaving visions and
spells, but tonight it's the young Norwegian conductor
Tabita Berglund who's bringing magic from the

North. That means raw emotion, in the symphony that
Tchaikovsky composed “with desire and passion”, plus
sounds that glow like Aurora Borealis as British pianist
Paul Lewis plays in Grieg's enchanting Piano Concerto.

Jean Sibelius (1865-1957)

POHJOLA’S DAUGHTER

The inspiration for Sibelius’ 1906 tone
poem is the ‘Kalevala’ saga, a Finnish epic
which Sibelius would draw on a number of
times. While the title is Pohjola’s Daughter,
Sibelius focuses largely on the Kalevala's
central character of Vainamoinen: the
bearded, ancient wise man with magical
powers (he is known to be a model for
JRR Tolkien's Gandalf) and particular
associations with music. Sibelius takes

an episode of the Kalevala in which
Vainamaoinen approaches the beautiful
‘daughter of the north’, inviting her to travel
with him (‘Pohjola’ is not a person, but
rather means, broadly, the Northern lands).
A self-sufficient mythical maiden, happily
weaving a cloth of gold while perched

on top of a rainbow, she is clearly not
interested in this elderly suitor. She agrees
to accompany him only if he fulfils a number
of challenging tasks, including tying a knot
in an egg (which to be fair would defeat

P . f JEAN SIBELIUS (C. 1898-1900).
most of us) and constructing a boat from PHOTOGRAPHER DANIEL NYBLIN, CC BY 40,

VIA WIKIMEDIA COMMONS
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the broken shards of her weaving distaff.
Vainamainen is partially successful through
using his magic powers, but is ultimately
distracted and wounds himself with an axe.
He continues his journey alone.

After writing two symphonies, Sibelius
clearly enjoyed the freedom of the tone
poem, compared with what he felt to be

the formal restrictions of the symphony,
writing: ‘This is my genre! Here | can move
without feeling the weight of tradition.
While containing some ‘classical’ elements
(such as themes, developments and
recapitulations), Pohjola's Daughter has a
much looser structure, allowing a colourful
narrative to emerge. It opens with epic
grandeur — suggestive of the world waking
up — and ends by depicting the splintered
fragments of Vaindmadinen’s ego as he
retreats alone. In between is a depiction

of the daughter’s beguiling appearance

in the harp and sweetly trilling woodwind,
Vainamaoinen's first attempt at the tasks (in
pizzicato strings) followed by the daughter’s
sarcastic laughter. She laughs even louder a
few minutes later, in raucous upward figures
in the brass. Part epic myth, part tips on
how to repel unwanted suitors, Pohjola’s
Daughter is a sparkling triumph.

Edvard Grieg (1843-1907)

PIANO CONGERTO
INAMINOR

| Allegro molto moderato
Il Adagio
Il Allegro moderato molto e marcato

When André Previn died in 2019 tributes in
the press came thick and fast, generously
paying homage to a great and multi-faceted
musician. In the United Kingdom, nearly

all of the headlines concerned his famous
appearance in the 1971 Morecambe and
Wise Christmas special, conducting Grieg’s
Piano Concerto. As such, this work has a

special place in the heart of British listeners
of a certain age, and (especially the opening
bars) can be tainted with over-familiarity. But
this work still has the capacity to surprise, as
might the following two facts: it is the only
concerto Grieg composed, and he was a
mere 24 years old when he wrote it.

Grieg was a virtuoso concert pianist and
while he did not give the premiere of the
work himself in 1869 he performed the
solo part on other occasions, especially
when touring in Europe. It reflects his
great admiration for Robert Schumann’s
only piano concerto: also in A minor, also
opening with a flourish. Yet it is a personal
work, shot through with Norwegian folk
melodies, and containing a musical
‘fingerprint’ which would appear in many
of his subsequent pieces: the opening three
notes (A,G#,E) comprising a falling minor
second and a falling major third.

Following the opening timpani roll and
mini-cadenza on the piano, soloist and
orchestra romp through a breathtaking
series of themes, numbering four
showstoppers by the third minute, the

last of which is sumptuously romantic.

As if in celebration, the piano plays
another mini cadenza, followed by an
orchestral version of the opening theme
in a boisterous major key. And so it
continues: variations on the opening
themes, alternating and cleverly weaving in
and out of each other, plus some touching
solo spots for several instruments. The
piano lets rip in a more sustained cadenza
towards the close of the movement,
followed by an orchestral rounding-up

of various themes in the final bars.

The Adagio movement has a lyrical

grace, and a yearning, nostalgic quality

to its principal theme. A decorative piano
melody in the middle section leads to some
agitation of its calm surface, but overall

the mood is serene throughout. The final
movement pays tribute to the Norwegian
‘Halling’ folk dance in the rollicking opening



bars, then harks back to the Adagio with a
swooningly gorgeous second theme, initially
introduced by the flute. In a dramatic piano
version of this theme in the closing seconds,
Grieg flattens the second: not perhaps the
most thrilling gesture on paper, but observe
the effect it had on Franz Liszt on hearing it
the first time. Liszt marched about the room
bellowing the theme, flinging his arms out
and declaring ‘G, G, not G sharp! Splendid!
That's the real thing!.

Pyotr Tchaikovsky (1840-1893)

SYMPHONY NO.5

I Andante - Allegro con anima
Il Andante cantabile, con alcuna licenza
lll Valse. Allegro moderato
IV Finale: Andante maestoso —
Allegro vivace

Tchaikovsky was a prolific composer,
possessed of a mercurial, turbulent
character and often a powerful sense

of self-doubt. His life was punctuated

by dramatic relationships (such as his
short-lived marriage) and fallings-out with
friends. But in the summer of 1888 he

was in tentatively good spirits, embarking
on his fifth symphony while on holiday in
Frolovskoe, not far from Moscow. Despite
having worried to his brother Modest that
his talent was drying up, he wrote shortly
afterwards to patron Nadezhda von Meck |
cannot tell you what a pleasure it has been
to watch my flowers grow and see daily —
even hourly — new blossoms coming out....|
have been working with good results, for
half the symphony is now orchestrated.

The symphony continued to bloom and
grow, forming its structure and atmosphere
around a dominant motif first heard at

the start, then periodically across the
whole work. Tchaikovsky noted that the
symphony's ‘programme’ suggested
‘Complete resignation before Fate, or..the
inscrutable predestination of Providence,

and the opening theme is frequently
described as the ‘fate’ motif. The symphony
is abundantly rich in other melodies,

with four significant themes in the first
movement alone, ranging from jaunty to
yearning. Yet most of them bear at least
some resemblance to the fate motif, either
through a dotted, stuttering rhythm or a
downward slope of melody. The opening
movement ends not with a bang, but with
an ominous, whispered descent into the
depths of the orchestra.

The second movement begins with one of
the most famous themes in the orchestral
repertoire, initially on the solo horn (any
resemblance to the famous ‘Annie’s Song,
is — according to John Denver — entirely
accidental). A clarinet joins in with a

soulful counter-melody, followed by an
oboe determined to cheer things up with

a new melody. These themes, along with a
pulsing underpinning from the rest of the
orchestra, lead Tchaikovsky towards the
romantic territory of his ballet Romeo and
Juliet, composed some eight years earlier.
The ‘fate’ motif dramatically intrudes into
atmosphere twice during the movement,
the first time seeming to send the orchestra
into shock before it regathers with the
opening theme. The delicate, dance-like
third movement borrows its melody from an
Italian street-song, and the ‘fate’ motif takes
more or less a back seat. Yet it is strongly
to the fore in the finale, where it eventually
transforms into a major key. For some, with
its repeated blasts from the trumpets, this
is a ‘triumph’ over fate. Yet Tchaikovsky was
not especially happy with the conclusion,
writing that it had ‘a certain excess of
gaudiness and insincerity. Yet, perhaps
with ears attuned to ironic overstatement
(such as at the end of Shostakovich's Fifth
Symphony some years later), we might feel
those final E major chords have a darkly
sinister edge.

© Lucy Walker
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Conductor
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TABITA BERGLUND

Hailed as “one of Europe’s greatest
promises” (Helsingin Sanomat), Tabita
Berglund is one of today’s most exciting,
talented young conductors who is

fast gaining a reputation for her alert,
charismatic and inspiring style which
elicits “exceptional music-making” (The
Arts Desk). Berglund is currently Principal
Guest Conductor of the Kristiansand
Symphony Orchestra, appointed to this
post following her debut engagement

with the orchestra in 2020. Throughout
2023/24, Berglund collaborates with
internationally-renowned soloists such

as Jean-Yves Thibaudet, Leila Josefowicz,
Truls Merk, Camilla Tilling, Benjamin
Beilman, Paul Lewis and Johan Dalene. She
continues to champion the music of Nordic
compatriots such as Sibelius, Stenhammar,
Tveitt, Nordheim and Thorvaldsdottir,

as part of a wide-ranging repertoire

from Mozart and Beethoven through to
Prokofiev, Boulanger and Lutostawski,
among others. Berglund graduated in 2019
from the Orchestral Conducting Masters
course at the Norwegian Academy of
Music, where she studied under Professor
Ole Kristian Ruud. She was the 2018-20
star of the Talent Norway programme

and is a past recipient of the Gstaad
Conducting Academy’s Neeme Jarvi Prize.



Piano

PAUL LEWIS

Paul Lewis is internationally regarded as one
of the leading musicians of his generation.
His cycles of core piano works by Beethoven
and Schubert have received unanimous
critical and public acclaim worldwide,

and consolidated his reputation as one of
the world's foremost interpreters of the
central European classical repertoire. His
numerous awards have included the Royal
Philharmonic Society’s Instrumentalist of the
Year, two Edison awards, three Gramophone
awards, the Diapason D'or de l'Annee, the
Preis Der Deutschen Schallplattenkritik,

the Premio Internazionale Accademia
Musicale Chigiana, and the South Bank
Show Classical Music award. He holds
honorary degrees from Liverpool, Edge Hill,
and Southampton Universities, and was
appointed Commander of the Order of the
British Empire (CBE) in the 2016 Queen's
Birthday Honours. He works regularly as
soloist with the world's great orchestras,
including the Berlin Philharmonic, Boston
Symphony, Chicago Symphony, London
Symphony, London Philharmonic, Bavarian
Radio Symphony, NHK Symphony, New York
Philharmonic, LA Philharmonic, and the
Royal Concertgebouw, Cleveland, Tonhalle
Zurich, Leipzig Gewandhaus, Philharmonia,
and Mahler Chamber Orchestras.

© KAUPO KIKKAS
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PROUD TO BE

© HANNAH FATHERS

BIRMINGHAM'S ORGHESTRA

We are Birmingham'’s orchestra — loud

and proud. An internationally celebrated
symphony orchestra that makes music that
matters to the people of Birmingham, the
West Midlands and beyond.

A family of 90 incredible musicians, we
exist to create exciting musical experiences
for all. From brightening up the morning
commute, to inspiring audiences and
musicians of the future — we make epic,
powerful, meaningful music that fills
concert halls, communities, streets,
schools and lives with passion,

excitement, inspiration, hope and joy.

We've come from all over the world, but
we're at home right here in Birmingham.
See us at Symphony Hall playing some
of the greatest symphonic music of all
time, at pop-up performances around
the city, at the CBSO Centre performing
intimate smallscale gigs or in schools,
community centres, libraries and even
the occasional pub!

We're musicians, but we're also parents,
teachers, runners, gardeners, writers, sports
fans, foodies and so much more. We're part
of your city, and we couldn’t be happier to
be here to play, share, write, sing, live and
breathe music with you!
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VIOLINI

Zoe Beyers

Sara Wolstenholme
Peter Liang

Jane Wright*
Caroline Heard
Julia Aberg
Robert Bilson
Nathan Bomans*
Angus Bain
Katharine Gittings
Mark Robinson*
Luke Coomber
Adam Hill

Zanete Uskane
William Hillman
Eleanor Gilchrist

VIOLINII

Emily Davis
Moritz Pfister*
Amy Jones*#

Liz Rossi

Bryony Morrison*
Georgia Hannant*
Heather Bradshaw*
Richard Thomas
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Amy Littlewood
Henry Salmon
Amanda Woods

VIOLA

Chris Yates*
Adam Rémer*#
Catherine Bower*#
Michael Jenkinson**
David BaMaung*
Daichi Yoshimura
Sarah Malcolm
Minna Svedberg
Jessica Tickle*
Helen Roberts
Mabon Rhyd
Catherine Howe

CELLO
Karen Stephenson
Arthur Boutillier*
David Powell*
Kate Setterfield**
Miguel Fernandes
Tom Pickles
Helen Edgar*#
Jacqueline Tyler*#
Catherine
Ardagh-Walter*#
Lucy Payne

DOUBLE BASS
Anthony Alcock*
Julian Atkinson*#
Joe Cowie
Jeremy Watt*
Sally Morgan*#
Aisling Reilly
Julian Walters*#
Mark Goodchild*#

*

# Recipient of the CBSO Long Service Award

* Supported player

FLUTE

Marie-Christine
Zupancic?

Jack Welch

PICCOLO

Helen Benson*

Helena Mackie
Emmet Byrne*

CORANGLAIS

Rachael Pankhurst*

CLARINETS

Oliver Janes*
Joanna Patton*#

BASS CLARINET

Mark O'Brien*

BASSOON

Nikolaj Henriques*
Bruce Parris

CONTRABASSOON

Margaret Cookhorn*

HORN

Elspeth Dutch**
John Pratt

Mark Phillips*#
Jeremy Bushell*
Martin Wright*

TRUMPET

Jason Lewis*
Jack Wilson
Stuart Essenhigh
Jonathan Quirk*#

TROMBONE
Richard Watkin*
Anthony Howe**

BASS TROMBONE

David Vines*#

TUBA

Stephen Calow

TIMPANI

Toby Kearney*

Katherine Thomas*
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Our work is only possible because
of our kind supporters and donors.

THANKYOU

EXCEPTIONAL SUPPORTERS

The following supporters have developed the CBSO's
world-class excellence and community reach by
offering exceptional philanthropic support to the
CBSO and CBSO Development Trust — thank you!

City of Birmingham Orchestral Endowment Fund

John Osborn CBE

David and Sandra Burbidge (Eugene Tzikindelean)
Supporters of the Burbidge leader position

Sir Dominic and Lady Cadbury

Alison and Jamie Justham

Barry and Frances Kirkham

Maurice Millward

Jerry Sykes

Peter How

BENEFACTORS AND DONORS

We are grateful to the following
supporters for their major contributions.

Vivian and Hazel Astling

Peter and Isabel Churcher

Jane Epstein

John Cole and Jennie Howe

David Knibb in memory of Lorraine

Anita and Wyn Giriffiths

lan McAlpine

Patrick and Tricia McDermott

Felonious Mongoose in memory of Dolores
(Jason Lewis)

Gay Nebel

Christopher Oakley

Chris and Jane Loughran (Jonathan Martindale)

Simon and Margaret Payton

TRUSTS AND FOUNDATIONS

29th May 1961 Charitable Trust
Art Mentor Foundation Lucerne
Austin And Hope
Pilkington Trust
Backstage Trust
Baron Davenport's Charity
Clive Richards Foundation
Dumbreck Charity
Dunard Fund
Esmee Fairbairn Foundation
Fidelio Charitable Trust
Garfield Weston Foundation
George Fentham
Birmingham Charity
GJW Turner Trust
Grantham Yorke Trust
John Ellerman Foundation
John Horniman's
Children's Trust
The Leverhulme Trust
Miss Albright Grimley Charity

Rix-Thompson-Rothenberg
Foundation

Scops Arts Trust

The Alan Woodfield
Charitable Trust

The Andor Charitable Trust

The Charles Brotherton Trust

The D'Oyly Carte
Charitable Trust

The Edward and Dorothy
Cadbury Trust

The Fenton Arts Trust

The George Henry
Collins Charity

The Golsoncott Foundation

The Grey Court Trust

The Grimmitt Trust

The Helen Rachel Mackaness
Charitable Trust

The Idlewild Trust

The JABBS Foundation

The John Avins Trust
The John Feeney
Charitable Trust
The LJC Fund
The Lord Austin Trust
The M K Rose Charitable Trust
The MacRobert Trust
The McLay Dementia Trust
The Oakley Charitable Trust
The Perry Family
Charitable Trust
The Patrick Trust
The Rachel Baker
Memorial Charity
The Rigby Foundation
The Roger and Douglas Turner
Charitable Trust
The Rowlands Trust
The S and D Lloyd Charity
The Saintbury Trust
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THE SOUND OF THE FUTURE

The Sound of the Future is our £12.5m fundraising
campaign. Launched to mark the CBSO's centenary,
it will ensure the Orchestra's future of the benefit of
everyone across Birmingham and the West Midlands.

If you would like to find out more, or make a gift to support
our campaign, please visit cbso.co.uk/support-us

S

HYATT

REGENCY

SHIRELAND
CBSO ACADEMY
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Over 1,500 members contribute annually to ensure the Orchestra’s vital work both on
and off the concert platform can happen. Thank you to each and every one of you.

SYMPHONY CIRCLE

John Cole and Jennie Howe
(Peter Campbell-Kelly)

Gill and Jonathan Evans
(Charlotte Skinner)

Anita and Wyn Giriffiths

The Charlotte Heber-Percy
Charitable Trust

Len Hughes and Jacquie Blake
(Anthony Alcock)

David Knibb in memory of Lorraine
(Jonathan Quirk)

lan and Pam MacLennan
(Mark Phillips)

Graham Russell and Gloria Bates
(Georgia Hannant)

Mark and Amanda Smith
(Catherine Bower)

and our other anonymous supporters.

LONDON CIRCLE

Philip Abrams and Ida Levine
David and Marilyn Clark
Peggy Czyzak-Dannenbaum
Andrew Deacon

Graeme and Sue Sloan

Hattie and Tony Smart
Richard and Patricia Burbidge

CONCERTO CIRCLE
Viv and Hazel Astling
The Barwell Charitable Trust
John Bartlett (Mark O'Brien)
Allan and Jennifer Buckle
(Helen Benson)
Mrs Jayne Cadbury
Jill' S Cadbury (Julia Aberg)
Isabel, Peter and Christopher in
loving memory of Ernest Churcher
(Elspeth Dutch)
Gay Nebel and Trevor Clarke
(Bryony Morrison)
Charlie and Louise Craddock
(Bethan Allmand)
David Gregory (Nate Bomans)
The Andrew Harris Charitable Trust
Dr Allan Hough (Arthur Boutellier)
Peter How (Tim Birchall)
Valerie Lester (Jacqueline Tyler)
Paddy and Wendy Martin
(David BaMaung)
Patrick and Tricia McDermott
(Helen Edgar and
Rachael Pankhurst)
Carole McKeown and David Low
(Miguel Fernandes)

Frank North

Angela O'Farrell and Michael Lynes
(Toby Kearney)

Dianne Page (Catherine Arlidge)

Gerard Paris (Amy Jones)

Simon and Margaret Payton
(Julian Atkinson)

Robert Perkin

Margaret Rogers (Moritz Pfister)

Mr D P Spencer (Oliver Janes)

Jan and Peter Sterling and the
Newport Music Coach
(Jeremy Bushell)

Lesley Thomson (Jessica Tickle)

Basil and Patricia Turner
(Marie-Christine Zupancic)

Howard and Judy Vero
(Richard Watkin)

Michael Ward

Diana and Peter Wardley
(Oliver Janes)

Robert Wilson (Emmet Byrne)

and our other anonymous supporters.

The following players are supported
by anonymous members of the
Overture, Concerto and Symphony
Circles, to whole we are very grateful:

Mark Goodchild
Joanna Patton
Mark Phillips
Adam Romer
Katherine Thomas
Jeremy Watt

OVERTURE CIRCLE
Jan Adams in memory of Mike
(Eduardo Vassallo)
Katherine Aldridge,
in memory of Chris
Michael Allen in memory of Yvonne
Miss J L Arthur (Julian Walters)
Kiaran Asthana
Mr M K Ayers
Peter and Jane Baxter
Christine and Neil Bonsall
Mrs Jennifer Brooks
in memory of David (Julia Aberg)
Helen Chamberlain in memory of
Allan Chamberlain (Sally Morgan)
Dr Anthony Cook and Ms Susan Elias
Ann Copsey
Robin and Kathy Daniels
Julian and Lizzie Davey
Tony Davis and Darin Qualls

Jenny Dawson
Dr Judith Dewsbury
in memory of Tony (Kate Setterfield)
Alan Faulkner
Elisabeth Fisher (Colette Overdijk)
Mary and Tony Hale
Cliff Hubbold
Jonathan Waterfield
Lord Hunt of Kings Heath
Basil Jackson
In memory of Harry and Rose Jacobi
Mr Michael and Mrs Elaine Jones
John and Jenny Kendall
John and Lisa Kent (Veronika Klirova)
Jane Lewis
Richard Lewis
James and Anthea Lloyd
Tim Marshall (Nikolaj Henriques)
Carol Miller
Philip Mills
Paul and Elaine Murray
lan C Norton
Andrew Orchard and Alan Jones
Roger and Jenny Otto,
in memory of Juliet
Rob Page
Sir Michael and Lady Joan Perry
Dr John Peterson
Rosalyn and Philip Phillips
Julie and Tony Phillips
Clive and Cynthia Prior
lan Richards
Peter and Shirley Robinson
Dr Roger Shinton
Eleanor Sinton (Adrian Spillett)
Mr A.M. and Mrs R.J. Smith
William Smith
Mr M and Mrs S A Squires
Brenda Sumner
Tenors of the CBSO Chorus
(Joanna Patton)
Alan Titchmarsh MBE
(Matthew Hardy)
Mr R J and Mrs M Walls
Shearer West
Mr E M Worley CBE and
Mrs A Worley DL
Mike and Jane Yeomans in memory
of Jack Field (Michael Jenkinson)
Richard and Emma Yorke
Roy Walton
and our other anonymous supporters.



GOLD PATRON

Mike Bowden

Patrick Burns

Lady Cadbury

Mr C J M Carrier

Christine and John Carroll

Tim Clarke and family

Professor and Mrs M H Cullen
Roger and Liz Dancey

Sir lan and Lady Dove

Geoff and Dorothy Fearnehough
Nicola Fleet-Milne

Susan and John Franklin

Mr R Furlong and Ms M Penlington
John Gregory in memory of Janet
Tony and Shirley Hall

Dr Melvyn Kershaw

Nigel and Sarah Moores

Chris and Eve Parker

Phillipa and Laurence Parkes
Chris and Sue Payne

Canon Dr Terry Slater

Dr Barry and Mrs Marian Smith
Pam Snell

lan and Ann Standing

Janet and Michael Taplin

Bryan and Virginia Turner
Wiilliam and Janet Vincent

Revd T and Mrs S Ward

David Wright and Rachel Parkins
Richard Allen and Gail Barron

and our other anonymous supporters.

SILVER PATRON
Mr SV Barber
Mr P G Battye
Paul Bond
Mr A D and Mrs M Campbell
Dr Anand Chitnis MBE and
Mrs Sarah Chitnis
Peter and Jane Christopher
Jane Fielding and Benedict Coleman
Alan Cook
David and Marian Crawford-Clarke
Mrs A P Crockson
Dr Margaret Davis and Dr John Davis
Alistair Dow
Naomi and David Dyker
Mr G L and Mrs D Evans
Peter Gorbing
Mrs D R Greenhalgh
Sue Clodd and Mike Giriffiths
Cliff Haresign
Mr and Mrs G Jones
Bob and Elizabeth Keevil

Rodney and Alyson Kettel
Rebecca King,

in loving memory of lan
Mr Peter T. Marsh
James and Meg Martineau
Peter and Julia Maskell
Carmel and Anthony Mason
Dr and Mrs Bernard Mason
Anthony and Barbara Newson
Richard Newton
Mrs A J Officer
Liz and Keith Parkes
Mr R Perkins and Miss F Hughes
Dr and Mrs Plewes
Revd. Canon Richard and

Mrs. Gill Postill
Kath and Mike Poulter
Eileen Poxton in memory Reg Poxton
Dr and Mrs R C Repp
Ray Smith
Andy Street
Emma Stenning
John and Dorothy Tesh
Professor and Mrs J A Vale
Tony and Hilary Vines
Peter Walling
Simon and Julie Ward
Stephen Williams
John and Daphne Wilson
Geoff and Moira Wyatt
Paul C Wynn

and our other anonymous supporters.

PATRON

Mrs Thérése Allibon

Val and Graham Bache

Andrew Baker and Anne Almond

Lynda and Lesley Davies Bailey

John Baldwin

Andrew Barnell

Mr and Mrs Barnfield

Di Bass

Paul Beckwith

Mr | L Bednall

Peter and Gill Bertinat

Philip and Frances Betts

Mrs Ann Billen

Michael and Beryl Blood

Bridget Blow CBE

Anthony and Jennifer Bradbury

Dr Jane Flint Bridgewater and
Mr Kenneth Bridgewater

Mr Arthur Brooker

Ross Browning

Mr G H and Mrs J M Butler

Benedict and Katharine Cadbury
Jeannie Cadman
Elizabeth Ceredig
Carole and Richard Chillcott
Dr A J Cochran
Dee and Paul Cocking
Mrs S M Coote in memory of John
D and M Coppage
Maureen and Malcolm Cornish
Luned Corser
Maurice and Ann Crutchlow
Judith Cutler and Keith Miles
Sue Dalley and Martin Willis
Robert and Barbara Darlaston
Trevor Davis
Kath Deakin
John and Sue Del Mar
Dr J Dilkes
Brian and Mary Dixon
Thomas Dobson
Barbara Donaldson
Terry Dougan and Christina Lomas
John Drury
Catherine Duke
Chris Eckersley
Linda and William Edmondson
Alex and Fran Elder
Miss E W Evans
Dr D W Eyre-Walker
Chris Fonteyn MBE
Mary Smith and Brian Gardner,

in memory of John and Jen
Colin and Barbara Gardner
Alan and Christine Giles
Prof J Gilkison and Prof T Hocking
R and J Godfrey
Jill Godsall
Peter Gorbing
Laura Greenaway, in memory of

David Richards
In Memory of Jack and Pam Nunn
Hugh Griffiths
Roger and Gaye Hadley
Miss A R Haigh
Stephen Hale and Stephen Wood
Mr W L Hales
Malcolm Harbour
lan Hartland
John and Pippa Wickson
Phil Haywood in memory of Ann
Keith Herbert and Pat Gregory
Susan Holmes in memory of Peter
Valerie and David Howitt
Penny Hughes
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Henry and Liz Ibberson

MrRME and Mrs V Irving

Ken and Chris Jones

Paul Juler

Mrs P Keane

Mr and Mrs R Kirby

Professor and Mrs R J Knecht

Bill Lane

Brian Langton

Colin and Joan Lapworth

Mrs D Larkam

Jennie Lawrence,
in memory of Philip

Steve Leonard and Debbie Fuller

Mr J F and Mrs M J Lloyd

Professor David London

Gill and Philip Marshall

Geoff and Jenny Mason

Mr A A McLintock

Patro Mobsby

Geoff Mullett

P Jand H | B Mulligan

Mrs M M Nairn

Richard and Shirley Newby

Richard Newton and
Katharine Francis

Brian Noake

Ms E Norton OBE

Marie and John O'Brien

Mrand Mrs RT Orme

S J Osborne

Nigel Packer

Rod Parker and Lesley Biddle

Graham and Bobbie Perry

Dr Ken and Diana Pollock

Neal Porter

David and Julia Powell

Gill Powell and John Rowlatt

C Predota

Roger Preston

Richard and Lynda Price

John Randall and Ling Ong

Dr and Mrs K Randle

John Rawnsley and Hanne Hoeck

Katy and David Ricks

Peter and Pauline Roe

Jane and Peter Rowe

Helen Rowett and David Pelteret

Dr Gwynneth Roy

Mrs L J Sadler

In memory of Cliff Sage

Carole and Chris Sallnow

Stephen Saltaire

William and Eileen Saunders

Margaret and Andrew Sherrey

Dr and Mrs Shrank

Keith Shuttleworth

Elizabeth Simons

Mr N R Skelding

Ed Smith

Mary Smith and Brian Gardner
in memory of John and Jen

Matthew Somerville and
Deborah Kerr

Lyn Stephenson

Anne Stock

Mr and Mrs J B Stuffins

The late Thomas Edward Scott
The late Mrs C E Smith

The late Mrs Sylvia Stirman

The late Mrs Eileen Summers
The late Sheri & Mrs Janet Tullah

J E Sutton

Barbara Taylor in memory of
Michael Taylor

Claire Tilt

In loving memory of Anne

Mrs J H Upward

Robert van Elst

Bob and Louise Vivian

Kit Ward

Ann Warne

Neil Warren

Mrs M L Webb

Elisabeth and Keith Wellings

Mr and Mrs J West

Pippa Whittaker

Richard and Mary Williams

Barry and Judith Williamson

John Winterbottom

and our other anonymous supporters.

LEGACY DONORS
In memory of Chris Aldridge
In memory of Peter Ashton
In memory of Foley L Bates
The late Terence Baum
The late Elizabeth Bathurst Blencowe
The late Mr Peter Walter Black
The Late Miss G Brant
The late Colin W Clarke
The late Roy Collins
David in memory of Ruth
The late Mr Peter S. Day
The late Margery Elliott
The late Mary Fellows
The late Elnora Ferguson
The late Wally Francis
The late Colin Graham
The late Averil and Terry Green
The late Mrs Marjorie Hildreth
The late William Jones
The late Thelma Justham
The late Beresford King-Smith
The late Mr John Thomas Knight
The late Mr and Mrs F. McDermott
and Mrs C. Hall
The late Blyth and
Myriam Josephine Major
The late Joyce Middleton
The late Peter and Moyra Monahan
The late Arthur Mould
The late June North
The late Martin Purdy
The late Cyril Reeves
In memory of David Reeve,
a true music lover
The late Mrs Edith Roberts
The late Mr Andrew Roulstone

Our anonymous donors and those
that have pledged to support

the CBSO through a legacy gift

in the future.

Credits correct as of
11 December 2023



MEET THE TEAM

Emma Stenning Chief Executive
Joe Graham Executive Assistant

CONCERTS & PLANNING

Graham Sibley Director of Orchestral Operations
Anna Melville Head of Artistic Planning

Maddi Belsey-Day Planning & Tours Manager
Jean Attard Assistant Planning Manager

Claire Dersley Orchestra Manager

Chris Goodchild Assistant Orchestra Manager
Peter Harris Platform Manager

Robert Howard Assistant Platform Manager
Jack Lovell-Huckle Librarian

Nathan Isaac Assistant Librarian

LEARNING & ENGAGEMENT

Tom Spurgin Director of Learning & Engagement

Katie Lucas Head of Learning & Engagement

Carolyn Burton Assistant Learning &
Engagement Manager

Leeloo Creed Learning & Engagement Officer

Georgia Wells Learning & Engagement Officer
(Sandwell)

Alexandra Parker Acting Chorus Manager

Louise Madden Chorus Officer

MARKETING & COMMUNICATIONS

Beki Smith Director of Marketing & Communications
Melanie Ryan CRM & Insight Manager

Anna O’Connor Marketing Manager

Amy Hoult Senior Marketing Officer

Hannah Blake-Fathers Digital Content Producer
Jenny Bestwick Communications Officer

Lee Hunt Data Analyst

Liam Churchard Designer

DEVELOPMENT

Claire Tilt Director of Development

Rachel Bowden Senior Development Manager
Eve Vines Memberships & Appeals Manager

Amy Self Individual Giving Manager

Megan Bradshaw Corporate Partnership Manager
Charlotte Wheeler Assistant Events Manager
Rachel Cooper Development Administrator

FINANCE & RESOURCES

Sally Munday Director of Finance & Resources
Alan Johnson CBSO Centre Manager

Hollie Dunster HR Manager

Mark Pallett Finance Manager

Jaspreet Hothi Assistant Accountant

Susan Price Senior Finance Officer

Lindsey Bhagania Salaries Administrator
Peter Clarke Assistant CBSO Centre Manager
Sean Keenaghan Buildings & Facilities Coordinator
Pauline Cuff Receptionist

Suni Dhew Receptionist

BOARD OF TRUSTEES

Lord Tony Hall Chair of the Board

Gurpreet Bhatia Trustee

Jane Fielding Trustee

Emily Ingram Trustee

Sundash Jassi Trustee

Chris Loughran Trustee & Chair of the CBSO
Development Trust

Jules Parke-Robinson Trustee

Catherine Wall Trustee

Helen Edgar Tutti Cello & Player Nominated Trustee

Andrew Herbert Principal Percussion and
Player Nominated Trustee

Clr Darius Sandhu BCC Nominated Trustee

Clir Liz Clements BCC Nominated Trustee

GETINTOUCH

CBSO Centre, Berkley Street, Birmingham, B1 2LF
General Enquiries: email information@cbso.co.uk
or phone 0121 616 6500. For ticket enquiries,

or queries directly relating to Symphony Hall,
please contact B:Music.
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““ANIT10STY LHIIN NOA

We're bringing you 360 surround sound from
our powerful and unmissable live orchestra.

YOU MIGHT ALSO LIKE...

Jess Gillam plays
Williams & Villa-Lobos

Fantastic tales and
classical sax in this
fun-filled concert.

Wed 31 Jan, 7:30pm

Tchaikovsky &
Beethoven

Love is in the air for our

Valentine's Day concert.

Wed 14 Feb, 7:30pm

Sakari conducts
Sibelius & Strauss

The definitive countdown
of Britain's favourite
classical music!

Wed 28 Feb, 7:30pm

Britten & Tchaikovsky

From the tranquil to the
fantastical, each dream
is as vivid as the next.

Wed 17 Apr, 7:30pm

New World Symphony

A longing for home
meets the wonder of
a new world.

Wed 15 May, 7:30pm

Mendelssohn's Italian
Symphony

Summer sunshine, plus
the magic of Mozart.

Wed 19 Jun, 2:15pm

Book online at cbso.co.uk or call the B:Music Box Office on 0121 780 3333



INSPIRE GHILDREN TO
EXPLORE THE WORLD
OF LIVE MUSIC!
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Any donation is gratefully
[ received. Thank you!
.-".'
© HANNAH FATHERS
This February, we want to welcome 13,000 We hope every child in the West Midlands
young people into the concert hall, some for leaves school with a passion for music.
the very first time, to experience the CBSO By supporting our 2024 Schools’ Concerts
perform live. Our Schools’ Concerts are here Appeal you help build crucial connections
to make that moment special! between the CBSO and schools across
Delivering these tailored concerts costs the region.
over £160,000. Income from ticket sales Thanks to generous support from
and generous support from Services for anonymous donors, we have £23,000 of
Education covers just over half of this, match-funding, meaning your donation has
but we are left with around £90,000 to double the impact! If you can, please help
fundraise through trusts and foundations and us continue to deliver inspirational music
philanthropic individuals like you. to children across the West Midlands by
donating online today.
DONATE TODAY
To donate please visit
cbso.co.uk/stories/appeal The CBSO is a registered charity in England (No. 506276).
Address: CBSO Centre, Berkley Street, Birmingham, B1 2LF




Proud to be Birmingham's Orchestra

City of ]
Birmingham

Symphony

Orchestra All

CBSOCO.UK

Follow us on EAns

Facebook, Instagram,

TikTok and X

@TheCBSO We'd love to hear from you!

CBSO Centre Complete our survey and be in with the
Berkley Street Birmingham, B12LF chance of winning a £50 voucher for a
information@cbso.co.uk restaurant of your choice.

0121616 6500 We're working to better understand our

audiences, and by completing a survey
following a CBSO concert, you can opt in
to be entered into the prize draw.

If you'd like to share any additional
feedback, or have any questions, please
email us at marketing@cbso.co.uk.

Registered Charity no. 506276. All performance timings are approximate. The information in this programme was
correct at the time of going to print. The CBSO reserves the right to alter programmes and artists without notice.
Cover photo: Nikolaj Lund



