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Kazuki Yamada
Chief Conductor and Artistic Advisor

INTRODUCGTION

This programme contains three very special pieces, and
| can’'t wait for us to share them with you, and our patron
His Royal Highness the Duke of Edinburgh KG GCVO,

who joins us at this evening'’s concert.

We open with a piece by Dai Fujikura, who
is a very close friend of mine - | met him
when | was 30, and although he is a little
older than me, we have a brotherly bond.
He is also now one of the most famous
Japanese composers in the world.

This piece (a CBSO Commission) is
fantastic, and Dai has his own unique
approach to composing. Sometimes, |
feel like there's no gravity in his music.
It's very interesting; and although people
can imagine the drama from the music,

in this piece, they can primarily enjoy the
sounds. It's quite a difficult piece for the
orchestra, but everyone is happy after the
performance. It's very special.

I'm really looking forward to Eugene, our
super concertmaster, playing the Walton.
We've only done one concerto together in
the past, which was Mozart's Fifth. But he
plays so incredibly that | really want to see
him as a soloist with the orchestra more
regularly. And not just for me, but for the
CBSO and for our audience, having Eugene
as a soloist is special — he is a wonderful
soloist who can also be a concertmaster,
and we are very happy to have him.

We finish the concert with Symphonie
Fantastique, another very special piece for
me. I'm a French music conductor; | won
the Besangon International Conducting
Competition, the French conducting
competition, and started my career in
France. | have conducted this piece many
times - it was one of my first professional
orchestral performances. It is a part of my
body; it's very strong, and it requires some
madness and crazy feelings, which are
sometimes totally without elegance.

For me, | think Symphonie Fantastique

is describing somehow an increased
imagination through using opium. And the
main theme is Berlioz’ love for the Irish
actress Harriet Smithson. This symphony is
a big love letter to her.
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Fujikura, Wavering World

(CBSO Commission: UK Premiere), 15mins

Walton, Violin Concerto, 28mins
Interval

Berlioz, Symphonie Fantastique, 55mins

Kazuki Yamada, Conductor

Rita Castro Blanco, Assistant Conductor

Eugene Tzikindelean, Violin

MEMBERS' RECEPTION

From 6.45pm pre-concert and during
the interval.

FREE PRE-CONCERT CONVERSATION
Join Eugene Tzikindelean and Catherine
Arlidge for an informal pre-concert
conversation at 6:30pm in the Jennifer
Blackwell Performance Space.

We are very happy for you to take photographs
and short video clips at our concerts, but please
refrain from recording the whole performance.

We'd love you to share them with us @TheCBSO.

We do ask that you are mindful of disturbing
other audience members and therefore ask
that you dim the brightness on your phone, take
pictures during applause breaks and do not use
your flash.

Principal Funders:

Birmingham
" | City Co%ncil

We also regularly take photographs for
promotional use, so you may see a professional
photographer at our concerts. Please ask a
member of the front of house team if you have
any questions about this.

To ensure that everyone is able to enjoy the
performance, please make sure your mobile
phone is set to silent.

_dscc



Wednesday 17 January 2024, 7:30pm
Symphony Hall, Birmingham

KAZUKI GONDUGTS

SYMPHONIE

FANTASTIQUE

“Hopelessly in love, a young artist falls into a delirium,
and sees the strangest of visions...” The result: Berlioz's
Symphonie Fantastique, an outrageous, no-holds-barred
adventure for a giant orchestra — just the sort of music
that Kazuki Yamada and the CBSO love to share! First,
though, Dai Fujikura's ravishing vision of a newly-made
world, and sheer dazzlement from our leader Eugene
Tzikindelean in Walton’s gleaming Violin Concerto.

Dai Fujikura (b1977)

WAVERING WORLD

One way or another, all music tells a story.
For the Japanese-born composer Dai
Fujikura a commission from the Seattle
Symphony launched an imaginative journey
that began with the music of Sibelius and led
him through Finnish and then Japanese myth
to the vivid, ravishing sounds of Wavering
World — premiered in February 2022.

It really was a journey, too. “| realised | didn’t
know anything about Japanese mythology”
he says. “When | grew up in Japan, | learned
nothing about traditional culture. | didn’t even
hear Japanese instruments until | heard them
in Germany”:

"l learned that three Gods appeared when
heaven and earth split for the first time
- a great sonic image. | did not imagine
bombastic, loud music from this image,

but something gentler, that focussed on the
discovery of the new liminal world which
would appear. This is how the work begins."

"The basic structure of the universe after the
split is three vertical worlds. Apparently, the
world where all the Gods live is the upper
world, the world where the humans live is
the middle ground - where lots of reeds
grow - and then finally, the dead live in the
underworld. | wasn't interested in creating
programmatic music. What inspired me the
most was the middle world, the Earth, where
the humans live!"

"l imagine this human world to be full of
reeds swaying in the breeze. According to
anthropologists, swaying reeds are a typical
image in East Asian myths, likely due to

the highly humid climate that makes water
rushes and reeds quite common plants.

For me, the last third of Wavering World

is the movement of these reeds, swaying,
weaving, growing upwards, while the shape

S110NJWNYH904d
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of humans, maybe even the shape of islands
and the world are created. Lots of melodies
surround the swaying woodwinds."

"According to my reading, as most of the
Gods “appeared” from nowhere so have
these reeds just started growing. Nobody
specific created anything; it was there
before, the lives and the world formed from
nowhere and then their interaction became
possible. This idea struck me as particularly
interesting."

"The world which existed before the Gods
was like oil in water, moving like jellyfish (!).
| liked this image of uncertainty. Maybe this
is the middle part of Wavering World - a
wandering timpani solo surrounded by the
world that floats around it. An uncertain
world is floating without knowing what kind
of world it will be"

William Walton (1902-1983)

VIOLIN CONCERTO

| Andante tranquillo
Il Presto capriccioso alla napolitana
lll Vivace

Right from the very start of Walton's Violin
Concerto, the violin sings — or rather, it
dreams. “Sognando” writes Walton over the
first, rapturous melody: “Dreaming”. It wasn’t
what anyone expected from the daring young
composer who had scandalised fashionable
society in the 1920s. Walton's reputation was
sky-high: three weeks after the premiere

of his First Symphony in 1935, the famous
Russian-American violinist Jascha Heifetz
took him to lunch at the Berkeley Hotel and
commissioned a violin concerto before even
calling for the bill.

By the time Heifetz finally got to premiere
“his” concerto — in Cleveland, Ohio, in
December 1939 — Europe was at war. But
Walton had other concerns. Newly in love
with the aristocratic Alice Wimborne, he'd
just discovered the warmth and beauty of
the Bay of Naples, where they spent blissful

weeks in early 1938. As the skies over Europe
darkened, Walton worked on his concerto
amid paradise gardens. “It seems to be
developing in an extremely intimate way”

he confessed to a musical friend.

He needn’t have worried. Even if the
Concerto is the work of a newly tender and
relaxed Walton, his old fire was never far
from the surface (Naples, after all, lies at the
foot of an active volcano). The rapturous first
movement sparkles, sings and dreams. And
the flamboyant second movement (“Very
fast and capricious, in the Neapolitan style”)
positive flashes: a whirling dance (Walton
joked that he'd been bitten by a tarantula
and had gone “quite gaga”) interrupted by

a bittersweet canzonetta (“little song”). The
finale pulls everything together — soaring,
dancing and dazzling - before summoning
all its strength to stride confidently, defiantly
out to face the world.

Hector Berlioz (1803-1869)

SYMPHONIE FANTASTIQUE,
OP14A

| Réveries — Passions
(Dreams and passions)
Il Un bal (A ball)
Il Scéne aux champs
(Scene in the country)
IV Marche au supplice
(March to the scaffold)
V Songe d'une nuit du Sabbat
(Dream of a witches’ Sabbath)

"Fantastic Symphony: Episode in the life of
an Artist."

"A young artist of an unusually sensitive
nature and a vivid imagination has taken
opium in the depths of lovesick despair.

The drug has thrown him into a deep sleep,
accompanied by the most extraordinary
visions. In this state, his feelings and his
memories take on the form of musical ideas.
Even his Beloved One takes the form of a
melody in his mind — an idée fixe



[an obsessive idea], which returns constantly,
and which he sees everywhere!"

That's the story that Hector Berlioz claimed
to tell in his Symphonie Fantastique — and at
least one part of it was entirely true. He really
was “a young artist of an unusually sensitive
nature and a vivid imagination”, and in the
spring of 1830, he was studying in Paris in
the grip of not one, but three overpowering
passions.

The first was Shakespeare. In September
1827, an English theatre company had
performed Hamlet in Paris: it “struck me like
a thunderbolt”, he recalled. The second was
Beethoven's Eroica symphony: “Beethoven
opened before me a new world of music”.
And the third was love: crazy, unrequited
love. Harriet Smithson was an Irish actress

in the Shakespeare company; Berlioz had
never even spoken to her, but he was smitten
all the same. Meanwhile Camille Moke, a
21-year old pianist, took that as a challenge:
“She set my senses on fire till all the devils of
hell danced in my veins".

So those were the ingredients. Mixed
together in the mind of a young composer
in love with the gothic and the Romantic,
the result was the Symphonie Fantastique,
written early in 1830 and first performed
on 9th December 1832. Harriet was in the
audience. Amazed by its programme, she
made enquiries about the composer — “That
poor young man...| hope he's forgotten me”.
Instead she learned, to her astonishment,
that the piece was actually inspired by her.
They were married within the year.

Berlioz insisted that his music should
speak without words and the Symphonie
Fantastique is definitely graphic enough

to speak for itself! The one idea to bear in
mind is the idée fixe — the tune representing
the Beloved, which recurs throughout the
Symphony. It's the long, lilting melody
played by the violins immediately after the
start of the fast Passions section of the
first movement — coming after the long,
wandering Réveries.

Un bal is just that — an elegant Parisian
valse, with harps glittering like diamonds.
The Beloved appears, on oboe, in the centre
of the movement — and our hero’s heart is
still skipping beats. In the peaceful Scene
aux champs a lonely shepherd (cor anglais)
pipes to his offstage sweetheart (oboe). By
the end of the movement, his only reply is a
distant rumble of thunder.

In the Marche au supplice the drugs have
kicked in: our artist hallucinates that he's
being executed, and the idée fixe makes

a final appearance on clarinet before the
guillotine blade falls and the head bounces
into the basket. But it's not over: the scene
darkens for a hellish supernatural fantasy
of witches rejoicing in his doom. There are
orchestral bells as midnight strikes, and
the tuba belts out the Dies Irae funeral
plainchant. As the dance spirals into
madness, Berlioz unleashes everything

he has left in a riotous orgy of sound.

© Richard Bratby

PORTRAIT OF HECTOR BERLIOZ BY PIERRE PETIT, 1863.
PUBLIC DOMAIN, VIA WIKIMEDIA COMMONS.
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KAZUKI YAMADA

Kazuki Yamada is Chief Conductor and
Artistic Advisor of the City of Birmingham
Symphony Orchestra (CBSO), a role he
commenced in Spring 2023. Alongside

his commitments in Birmingham, Yamada
is also Artistic and Music Director of
Orchestre Philharmonique de Monte-
Carlo (OPMC). Yamada has forged a link
between Monaco and Birmingham having
conducted collaborative performances
with CBSO Chorus of Mendelssohn’s Elijah
in both cities in 2019 and Orff's Carmina
Burana in 2023. Time spent under the
close supervision of Seiji Ozawa served to
underline the importance of what Kazuki
Yamada calls his “Japanese feeling” for
classical music. Born in 1979 in Kanagawa,
Japan, he continues to work and perform in
Japan every season with NHK Symphony
Orchestra and in his position as Principal
Guest Conductor with Yomiuri Nippon
Symphony Orchestra. Shortly after
assuming his position in Birmingham,
Yamada gave a series of concerts on tour
around Japan with the CBSO in summer
2023 and will take OPMC on tour to Japan
in 2024.



Violin

EUGENE TZIKINDELEAN

Supported by David and Sandra Burbidge.
Supporters of the Burbidge leader position.

Born into a musical family in Romania

and educated in Bucharest and Paris,
Tzikindelean won top prizes in international
competitions including the Enescu
Competition in Romania, the Carl Nielsen
International Competition in Denmark

and France's Long-Thibaud-Crespin
Competition. Leader of the CBSO since
2020, Eugene has previously held a
position with the Orchestre du Capitole

de Toulouse, and has been Leader of the
Odense Symphony Orchestra in Denmark.
He also keeps a busy schedule as a soloist,
chamber musician and has been invited

to guest lead ensembles such as London
Philharmonic, BBC Philharmonic, Orchestre
de Paris, Wiener Symphoniker, Goteborg
Symphoniker, Stavanger, Trondheim and
Singapore Symphony Orchestras.

;
{
|

S3IHdV490i1d

__]---

‘.
i

—

© ANDREW FOX



05499 311 133N

PROUD TO BE

© HANNAH FATHERS

BIRMINGHAM'S ORGHESTRA

We are Birmingham'’s orchestra — loud

and proud. An internationally celebrated
symphony orchestra that makes music that
matters to the people of Birmingham, the
West Midlands and beyond.

A family of 90 incredible musicians, we
exist to create exciting musical experiences
for all. From brightening up the morning
commute, to inspiring audiences and
musicians of the future — we make epic,
powerful, meaningful music that fills
concert halls, communities, streets,
schools and lives with passion,

excitement, inspiration, hope and joy.

We've come from all over the world, but
we're at home right here in Birmingham.
See us at Symphony Hall playing some
of the greatest symphonic music of all
time, at pop-up performances around
the city, at the CBSO Centre performing
intimate smallscale gigs or in schools,
community centres, libraries and even
the occasional pub!

We're musicians, but we're also parents,
teachers, runners, gardeners, writers, sports
fans, foodies and so much more. We're part
of your city, and we couldn’t be happier to
be here to play, share, write, sing, live and
breathe music with you!



Wednesday 17 January, 2024

PERFORMERS

VIOLINI

Eugene Tzikindelean*
Jonathan Martindale*
Andrew Harvey
Gwen Haf MacDonald
Jane Wright*

Robert Bilson

Nathan Bomans*
Angus Bain

Mark Robinson*
Bethan Allmand*
Wendy Quirk
Katharine Gittings
Victoria Gill

Jessica Coleman
James Pattinson
Adam Hill

VIOLINII

Lowri Porter

Ruth Heney
Moritz Pfister*
Catherine Arlidge**
Amy Jones**
Georgia Hannant*
Richard Thomas
Bryony Morrison*
Yuriko Matsuda
Tam Mott
Timothy Birchall*
Gabriel Dyker*#
Henry Salmon
Amanda Woods

VIOLA

Chris Yates*
Adam Romer*#
David BaMaung*
Catherine Bower*#
Michael Jenkinson**
Sarah Malcolm
Jessica Tickle*
Abby Bowen
Daichi Yoshimura
Amy Thomas*
Helen Roberts
Henrietta Ridgeon

CELLO

Martin Smith
Arthur Boutillier*
David Powell*
Kate Setterfield**
Miguel Fernandes*
Helen Edgar*#
Jacqueline Tyler*#
Catherine
Ardagh-Walter*#
Sarah Berger
Joss Brookes

DOUBLE BASS
Anthony Alcock*
Julian Atkinson*#
Jeremy Watt*
Mark Goodchild*#
Sally Morgan*#
Aisling Reilly
Julian Walters*#
Danny Vassallo

# Recipient of the CBSO Long Service Award

* Supported player

FLUTE
Marie-Christine
Zupancic**

Veronika Klirova*

PICCOLO

Helen Benson*

Hyunjung Song
Ilid Jones

OFFSTAGE 0BOE

Emmet Byrne*

CORANGLAIS

Rachael Pankhurst*#

CLARINETS

Oliver Janes*
Joanna Patton*#

BASS CLARINET

Mark O'Brien*

BASSOON

Nikolaj Henriques*
Tony Liu
Graeme Brown

HORN

Elspeth Dutch**
Jack Sewter
Mark Phillips*#
Jeremy Bushell*
Zachary Hayward

TRUMPET

Jason Lewis*
Katie Smith

CORNET
Jonathan Quirk*#
Jonathan Sheppard

TROMBONE
Richard Watkin*
Anthony Howe**

BASS TROMBONE

David Vines*#

TUBA

Michael Levis
Martin Knowles

TIMPANI
Matthew Hardy*
Toby Kearney*

PERGUSSION
Adrian Spillett*#
Andrew Herbert
James Bower

Iris van den Bos

Katherine Thomas*
Mary Reid
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Our work is only possible because
of our kind supporters and donors.

THANKYOU

EXCEPTIONAL SUPPORTERS

The following supporters have developed the CBSO's
world-class excellence and community reach by
offering exceptional philanthropic support to the
CBSO and CBSO Development Trust — thank you!

City of Birmingham Orchestral Endowment Fund

John Osborn CBE

David and Sandra Burbidge (Eugene Tzikindelean)
Supporters of the Burbidge leader position

Sir Dominic and Lady Cadbury

Alison and Jamie Justham

Barry and Frances Kirkham

Maurice Millward

Jerry Sykes

Peter How

BENEFACTORS AND DONORS

We are grateful to the following
supporters for their major contributions.

Vivian and Hazel Astling

Peter and Isabel Churcher

Jane Epstein

John Cole and Jennie Howe

David Knibb in memory of Lorraine

Anita and Wyn Giriffiths

lan McAlpine

Patrick and Tricia McDermott

Felonious Mongoose in memory of Dolores
(Jason Lewis)

Gay Nebel

Christopher Oakley

Chris and Jane Loughran (Jonathan Martindale)

Simon and Margaret Payton

TRUSTS AND FOUNDATIONS

29th May 1961 Charitable Trust
Art Mentor Foundation Lucerne
Austin And Hope
Pilkington Trust
Backstage Trust
Baron Davenport's Charity
Clive Richards Foundation
Dumbreck Charity
Dunard Fund
Esmee Fairbairn Foundation
Fidelio Charitable Trust
Garfield Weston Foundation
George Fentham
Birmingham Charity
GJW Turner Trust
Grantham Yorke Trust
John Ellerman Foundation
John Horniman's
Children's Trust
The Leverhulme Trust
Miss Albright Grimley Charity

Rix-Thompson-Rothenberg
Foundation

Scops Arts Trust

The Alan Woodfield
Charitable Trust

The Andor Charitable Trust

The Charles Brotherton Trust

The D'Oyly Carte
Charitable Trust

The Edward and Dorothy
Cadbury Trust

The Fenton Arts Trust

The George Henry
Collins Charity

The Golsoncott Foundation

The Grey Court Trust

The Grimmitt Trust

The Helen Rachel Mackaness
Charitable Trust

The Idlewild Trust

The JABBS Foundation

The John Avins Trust
The John Feeney
Charitable Trust
The LJC Fund
The Lord Austin Trust
The M K Rose Charitable Trust
The MacRobert Trust
The McLay Dementia Trust
The Oakley Charitable Trust
The Perry Family
Charitable Trust
The Patrick Trust
The Rachel Baker
Memorial Charity
The Rigby Foundation
The Roger and Douglas Turner
Charitable Trust
The Rowlands Trust
The S and D Lloyd Charity
The Saintbury Trust
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THE SOUND OF THE FUTURE

The Sound of the Future is our £12.5m fundraising
campaign. Launched to mark the CBSO's centenary,
it will ensure the Orchestra's future of the benefit of
everyone across Birmingham and the West Midlands.

If you would like to find out more, or make a gift to support
our campaign, please visit cbso.co.uk/support-us
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Over 1,500 members contribute annually to ensure the Orchestra’s vital work both on
and off the concert platform can happen. Thank you to each and every one of you.

SYMPHONY CIRCLE

John Cole and Jennie Howe
(Peter Campbell-Kelly)

Gill and Jonathan Evans
(Charlotte Skinner)

Anita and Wyn Giriffiths

The Charlotte Heber-Percy
Charitable Trust

Len Hughes and Jacquie Blake
(Anthony Alcock)

David Knibb in memory of Lorraine
(Jonathan Quirk)

lan and Pam MacLennan
(Mark Phillips)

Graham Russell and Gloria Bates
(Georgia Hannant)

Mark and Amanda Smith
(Catherine Bower)

and our other anonymous supporters.

LONDON CIRCLE

Philip Abrams and Ida Levine
David and Marilyn Clark
Peggy Czyzak-Dannenbaum
Andrew Deacon

Graeme and Sue Sloan

Hattie and Tony Smart
Richard and Patricia Burbidge

CONCERTO CIRCLE
Viv and Hazel Astling
The Barwell Charitable Trust
John Bartlett (Mark O'Brien)
Allan and Jennifer Buckle
(Helen Benson)
Mrs Jayne Cadbury
Jill' S Cadbury (Julia Aberg)
Isabel, Peter and Christopher in
loving memory of Ernest Churcher
(Elspeth Dutch)
Gay Nebel and Trevor Clarke
(Bryony Morrison)
Charlie and Louise Craddock
(Bethan Allmand)
David Gregory (Nate Bomans)
The Andrew Harris Charitable Trust
Dr Allan Hough (Arthur Boutellier)
Peter How (Tim Birchall)
Valerie Lester (Jacqueline Tyler)
Carole McKeown and David Low
(Miguel Fernandes)
Paddy and Wendy Martin
(David BaMaung)
Patrick and Tricia McDermott
(Helen Edgar and
Rachael Pankhurst)

Philip and Clare Moore
(Katherine Thomas)

Frank North

Angela O'Farrell and Michael Lynes
(Toby Kearney)

Dianne Page (Catherine Arlidge)

Gerard Paris (Amy Jones)

Simon and Margaret Payton
(Julian Atkinson)

Robert Perkin

Margaret Rogers (Moritz Pfister)

Mr D P Spencer (Oliver Janes)

Jan and Peter Sterling and the
Newport Music Coach
(Jeremy Bushell)

Lesley Thomson (Jessica Tickle)

Basil and Patricia Turner
(Marie-Christine Zupancic)

Howard and Judy Vero
(Richard Watkin)

Michael Ward

Diana and Peter Wardley
(Oliver Janes)

Robert Wilson (Emmet Byrne)

and our other anonymous supporters.

The following players are supported
by anonymous members of the
Overture, Concerto and Symphony
Circles, to whole we are very grateful:

Mark Goodchild
Joanna Patton
Mark Phillips
Adam Rémer
Katherine Thomas
Jeremy Watt

OVERTURE CIRCLE
Jan Adams in memory of Mike
(Eduardo Vassallo)
Katherine Aldridge,
in memory of Chris
Michael Allen in memory of Yvonne
Miss J L Arthur (Julian Walters)
Kiaran Asthana
Mr M K Ayers
Peter and Jane Baxter
Christine and Neil Bonsall
Mrs Jennifer Brooks
in memory of David (Julia Aberg)
Helen Chamberlain in memory of
Allan Chamberlain (Sally Morgan)
Dr Anthony Cook and Ms Susan Elias
Ann Copsey
Robin and Kathy Daniels

Julian and Lizzie Davey
Tony Davis and Darin Qualls
Jenny Dawson
Dr Judith Dewsbury
in memory of Tony (Kate Setterfield)
Alan Faulkner
Elisabeth Fisher (Colette Overdijk)
Mary and Tony Hale
Cliff Hubbold
Jonathan Waterfield
Lord Hunt of Kings Heath
Basil Jackson
In memory of Harry and Rose Jacobi
Mr Michael and Mrs Elaine Jones
John and Jenny Kendall
John and Lisa Kent (Veronika Klirova)
Jane Lewis
Richard Lewis
James and Anthea Lloyd
Tim Marshall (Nikolaj Henriques)
Carol Miller
Philip Mills
Paul and Elaine Murray
lan C Norton
Andrew Orchard and Alan Jones
Roger and Jenny Otto,
in memory of Juliet
Rob Page
Sir Michael and Lady Joan Perry
Dr John Peterson
Rosalyn and Philip Phillips
Julie and Tony Phillips
Clive and Cynthia Prior
lan Richards
Peter and Shirley Robinson
Dr Roger Shinton
Eleanor Sinton (Adrian Spillett)
Mr A.M. and Mrs R.J. Smith
William Smith
Mr M and Mrs S A Squires
Brenda Sumner
Tenors of the CBSO Chorus
(Joanna Patton)
Alan Titchmarsh MBE
(Matthew Hardy)
Mr R J and Mrs M Walls
Shearer West
Mr E M Worley CBE and
Mrs A Worley DL
Mike and Jane Yeomans in memory
of Jack Field (Michael Jenkinson)
Richard and Emma Yorke
Roy Walton
and our other anonymous supporters.



GOLD PATRON

Mike Bowden

Patrick Burns

Lady Cadbury

Mr C J M Carrier

Christine and John Carroll

Tim Clarke and family

Professor and Mrs M H Cullen
Roger and Liz Dancey

Sir lan and Lady Dove

Geoff and Dorothy Fearnehough
Nicola Fleet-Milne

Susan and John Franklin

Mr R Furlong and Ms M Penlington
John Gregory in memory of Janet
Tony and Shirley Hall

Dr Melvyn Kershaw

Nigel and Sarah Moores

Chris and Eve Parker

Phillipa and Laurence Parkes
Chris and Sue Payne

Canon Dr Terry Slater

Dr Barry and Mrs Marian Smith
Pam Snell

lan and Ann Standing

Janet and Michael Taplin

Bryan and Virginia Turner
Wiilliam and Janet Vincent

Revd T and Mrs S Ward

David Wright and Rachel Parkins
Richard Allen and Gail Barron

and our other anonymous supporters.

SILVER PATRON
Mr SV Barber
Mr P G Battye
Paul Bond
Mr A D and Mrs M Campbell
Dr Anand Chitnis MBE and
Mrs Sarah Chitnis
Peter and Jane Christopher
Jane Fielding and Benedict Coleman
Alan Cook
David and Marian Crawford-Clarke
Mrs A P Crockson
Dr Margaret Davis and Dr John Davis
Alistair Dow
Naomi and David Dyker
Mr G L and Mrs D Evans
Peter Gorbing
Mrs D R Greenhalgh
Sue Clodd and Mike Giriffiths
Cliff Haresign
Mr and Mrs G Jones
Bob and Elizabeth Keevil

Rodney and Alyson Kettel
Rebecca King,

in loving memory of lan
Mr Peter T. Marsh
James and Meg Martineau
Peter and Julia Maskell
Carmel and Anthony Mason
Dr and Mrs Bernard Mason
Anthony and Barbara Newson
Richard Newton
Mrs A J Officer
Liz and Keith Parkes
Mr R Perkins and Miss F Hughes
Dr and Mrs Plewes
Revd. Canon Richard and

Mrs. Gill Postill
Kath and Mike Poulter
Eileen Poxton in memory Reg Poxton
Dr and Mrs R C Repp
Ray Smith
Andy Street
Emma Stenning
John and Dorothy Tesh
Professor and Mrs J A Vale
Tony and Hilary Vines
Peter Walling
Simon and Julie Ward
Stephen Williams
John and Daphne Wilson
Geoff and Moira Wyatt
Paul C Wynn

and our other anonymous supporters.

PATRON

Mrs Thérése Allibon

Val and Graham Bache

Andrew Baker and Anne Almond

Lynda and Lesley Davies Bailey

John Baldwin

Andrew Barnell

Mr and Mrs Barnfield

Di Bass

Paul Beckwith

Mr | L Bednall

Peter and Gill Bertinat

Philip and Frances Betts

Mrs Ann Billen

Michael and Beryl Blood

Bridget Blow CBE

Anthony and Jennifer Bradbury

Dr Jane Flint Bridgewater and
Mr Kenneth Bridgewater

Mr Arthur Brooker

Ross Browning

Mr G H and Mrs J M Butler

Benedict and Katharine Cadbury
Jeannie Cadman
Elizabeth Ceredig
Carole and Richard Chillcott
Dr A J Cochran
Dee and Paul Cocking
Mrs S M Coote in memory of John
D and M Coppage
Maureen and Malcolm Cornish
Luned Corser
Maurice and Ann Crutchlow
Judith Cutler and Keith Miles
Sue Dalley and Martin Willis
Robert and Barbara Darlaston
Trevor Davis
Kath Deakin
John and Sue Del Mar
Dr J Dilkes
Brian and Mary Dixon
Thomas Dobson
Barbara Donaldson
Terry Dougan and Christina Lomas
John Drury
Catherine Duke
Chris Eckersley
Linda and William Edmondson
Alex and Fran Elder
Miss E W Evans
Dr D W Eyre-Walker
Chris Fonteyn MBE
Mary Smith and Brian Gardner,

in memory of John and Jen
Colin and Barbara Gardner
Alan and Christine Giles
Prof J Gilkison and Prof T Hocking
R and J Godfrey
Jill Godsall
Peter Gorbing
Laura Greenaway, in memory of

David Richards
In Memory of Jack and Pam Nunn
Hugh Griffiths
Roger and Gaye Hadley
Miss A R Haigh
Stephen Hale and Stephen Wood
Mr W L Hales
Malcolm Harbour
lan Hartland
John and Pippa Wickson
Phil Haywood in memory of Ann
Keith Herbert and Pat Gregory
Susan Holmes in memory of Peter
Valerie and David Howitt
Penny Hughes
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Henry and Liz Ibberson

MrRME and Mrs V Irving

Ken and Chris Jones

Paul Juler

Mrs P Keane

Mr and Mrs R Kirby

Professor and Mrs R J Knecht

Bill Lane

Brian Langton

Colin and Joan Lapworth

Mrs D Larkam

Jennie Lawrence,
in memory of Philip

Steve Leonard and Debbie Fuller

Mr J F and Mrs M J Lloyd

Professor David London

Gill and Philip Marshall

Geoff and Jenny Mason

Mr A A McLintock

Patro Mobsby

Geoff Mullett

P Jand H | B Mulligan

Mrs M M Nairn

Richard and Shirley Newby

Richard Newton and
Katharine Francis

Brian Noake

Ms E Norton OBE

Marie and John O'Brien

Mrand Mrs RT Orme

S J Osborne

Nigel Packer

Rod Parker and Lesley Biddle

Graham and Bobbie Perry

Dr Ken and Diana Pollock

Neal Porter

David and Julia Powell

Gill Powell and John Rowlatt

C Predota

Roger Preston

Richard and Lynda Price

John Randall and Ling Ong

Dr and Mrs K Randle

John Rawnsley and Hanne Hoeck

Katy and David Ricks

Peter and Pauline Roe

Jane and Peter Rowe

Helen Rowett and David Pelteret

Dr Gwynneth Roy

Mrs L J Sadler

In memory of Cliff Sage

Carole and Chris Sallnow

Stephen Saltaire

William and Eileen Saunders

Margaret and Andrew Sherrey

Dr and Mrs Shrank

Keith Shuttleworth

Elizabeth Simons

Mr N R Skelding

Ed Smith

Mary Smith and Brian Gardner
in memory of John and Jen

Matthew Somerville and
Deborah Kerr

Lyn Stephenson

Anne Stock

Mr and Mrs J B Stuffins

The late Thomas Edward Scott
The late Mrs C E Smith

The late Mrs Sylvia Stirman

The late Mrs Eileen Summers
The late Sheri & Mrs Janet Tullah

J E Sutton

Barbara Taylor in memory of
Michael Taylor

Claire Tilt

In loving memory of Anne

Mrs J H Upward

Robert van Elst

Bob and Louise Vivian

Kit Ward

Ann Warne

Neil Warren

Mrs M L Webb

Elisabeth and Keith Wellings

Mr and Mrs J West

Pippa Whittaker

Richard and Mary Williams

Barry and Judith Williamson

John Winterbottom

and our other anonymous supporters.

LEGACY DONORS
In memory of Chris Aldridge
In memory of Peter Ashton
In memory of Foley L Bates
The late Terence Baum
The late Elizabeth Bathurst Blencowe
The late Mr Peter Walter Black
The Late Miss G Brant
The late Colin W Clarke
The late Roy Collins
David in memory of Ruth
The late Mr Peter S. Day
The late Margery Elliott
The late Mary Fellows
The late Elnora Ferguson
The late Wally Francis
The late Colin Graham
The late Averil and Terry Green
The late Mrs Marjorie Hildreth
The late William Jones
The late Thelma Justham
The late Beresford King-Smith
The late Mr John Thomas Knight
The late Mr and Mrs F. McDermott
and Mrs C. Hall
The late Blyth and
Myriam Josephine Major
The late Joyce Middleton
The late Peter and Moyra Monahan
The late Arthur Mould
The late June North
The late Martin Purdy
The late Cyril Reeves
In memory of David Reeve,
a true music lover
The late Mrs Edith Roberts
The late Mr Andrew Roulstone

Our anonymous donors and those
that have pledged to support

the CBSO through a legacy gift

in the future.

Credits correct as of
15 January 2024



MEET THE TEAM

Emma Stenning Chief Executive
Joe Graham Executive Assistant

CONCERTS & PLANNING

Graham Sibley Director of Orchestral Operations
Anna Melville Head of Artistic Planning

Maddi Belsey-Day Planning & Tours Manager
Jean Attard Assistant Planning Manager

Claire Dersley Orchestra Manager

Chris Goodchild Assistant Orchestra Manager
Peter Harris Platform Manager

Robert Howard Assistant Platform Manager
Jack Lovell-Huckle Librarian

Nathan Isaac Assistant Librarian

LEARNING & ENGAGEMENT

Tom Spurgin Director of Learning & Engagement

Katie Lucas Head of Learning & Engagement

Carolyn Burton Assistant Learning &
Engagement Manager

Leeloo Creed Learning & Engagement Officer

Georgia Wells Learning & Engagement Officer
(Sandwell)

Alexandra Parker Acting Chorus Manager

Louise Madden Chorus Officer

MARKETING & COMMUNICATIONS

Beki Smith Director of Marketing & Communications
Melanie Ryan CRM & Insight Manager

Anna O’Connor Marketing Manager

Amy Hoult Senior Marketing Officer

Hannah Blake-Fathers Digital Content Producer
Jenny Bestwick Communications Officer

Lee Hunt Data Analyst

Liam Churchard Designer

DEVELOPMENT

Claire Tilt Director of Development

Rachel Bowden Senior Development Manager
Eve Vines Membership Manager

Amy Self Individual Giving Manager

Megan Bradshaw Corporate Partnership Manager
Charlotte Wheeler Assistant Events Manager
Rachel Cooper Development Administrator

FINANCE & RESOURCES

Sally Munday Director of Finance & Resources
Alan Johnson CBSO Centre Manager

Hollie Dunster HR Manager

Mark Pallett Finance Manager

Jaspreet Hothi Assistant Accountant

Susan Price Senior Finance Officer

Lindsey Bhagania Salaries Administrator
Peter Clarke Assistant CBSO Centre Manager
Sean Keenaghan Buildings & Facilities Coordinator
Pauline Cuff Receptionist

Suni Dhew Receptionist

BOARD OF TRUSTEES

Lord Tony Hall Chair of the Board

Gurpreet Bhatia Trustee

Jane Fielding Trustee

Emily Ingram Trustee

Sundash Jassi Trustee

Chris Loughran Trustee & Chair of the CBSO
Development Trust

Jules Parke-Robinson Trustee

Catherine Wall Trustee

Helen Edgar Tutti Cello & Player Nominated Trustee

Andrew Herbert Principal Percussion and
Player Nominated Trustee

Clr Darius Sandhu BCC Nominated Trustee

Clir Liz Clements BCC Nominated Trustee

GETINTOUCH

CBSO Centre, Berkley Street, Birmingham, B1 2LF
General Enquiries: email information@cbso.co.uk
or phone 0121 616 6500. For ticket enquiries,

or queries directly relating to Symphony Hall,
please contact B:Music.
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UPGOMING GBSO
CONCERTS... MEMBERSHIP

From priority booking to members’
events and behind-the-scenes
information, there are plenty of
reasons to join the CBSO.

But it is the people themselves
who are at the very heart of our
membership. CBSO members

can enjoy the chance to share the
Beethoven 5 company of musicians and artists
An afternoon less ordinary with the most and meet new like-minded friends.
famous four notes in orchestral music.

Wed 24 Jan, 7:30pm & Thu 25 Jan, 2:15pm JOINTHE FAMILY

Simply visit cbso.co.uk/
membership to sign up online,
or call Rachel Cooper on

0121 616 6510.

We look forward to welcoming
you to the family!

Kazuki conducts Elgar & Beethoven: Part 1

Kazuki Yamada meets the Midlander
of the Century.

Wed 21 Feb, 2:15pm

CBSO Benevolent Fund Concert
Mozart's sparkling gem of a concerto.
Thu 29 Feb, 7:30pm

Book online at cbso.co.uk or call the
B:Music Box Office on 0121 780 3333




INSPIRE GHILDREN TO
EXPLORE THE WORLD
OF LIVE MUSIC!

—
© HANNAH FATHERS

This February, we want to welcome 13,000
young people into the concert hall, some for
the very first time, to experience the CBSO
perform live. Our Schools’ Concerts are here
to make that moment special!

Delivering these tailored concerts costs

over £160,000. Income from ticket sales

and generous support from Services for
Education covers just over half of this,

but we are left with around £90,000 to
fundraise through trusts and foundations and
philanthropic individuals like you.

DONATE TODAY

To donate please visit
cbso.co.uk/stories/appeal

- LOOK OUT FOR CARD
READERS AT THE CBSO

INFORMATION DESK

Any donation is gratefully
received. Thank you!

We hope every child in the West Midlands
leaves school with a passion for music.

By supporting our 2024 Schools’ Concerts
Appeal you help build crucial connections
between the CBSO and schools across
the region.

Thanks to generous support from
anonymous donors, we have £23,000 of
match-funding, meaning your donation has
double the impact! If you can, please help
us continue to deliver inspirational music
to children across the West Midlands by
donating online today.

The CBSO is a registered charity in England (No. 506276).
Address: CBSO Centre, Berkley Street, Birmingham, B1 2LF



Proud to be Birmingham's Orchestra

City of ]
Birmingham

Symphony

Orchestra All

CBSO.CO.UK

Follow us on EAns

Facebook, Instagram,

TikTok and X

@TheCBSO We'd love to hear from you!

CBSO Centre Complete our survey and be in with the
Berkley Street Birmingham, B1 2LF chance of winning a £50 voucher for a

information@cbso.co.uk restaurant of your choice.

0121616 6500 We're working to better understand our

audiences, and by completing a survey
following a CBSO concert, you can opt in
to be entered into the prize draw.

If you'd like to share any additional
feedback, or have any questions, please
email us at marketing@cbso.co.uk.

Registered Charity no. 506276. All performance timings are approximate. The information in this programme was
correct at the time of going to print. The CBSO reserves the right to alter programmes and artists without notice.
Cover photo: Benjamin Ealovega



