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Charles Stanley is one of the UK’s leading Wealth Management firms,
providing bespoke investment portfolios and tailored financial advice at
every stage of your financial journey. Working with charities, institutions,
professional advisers and individual clients, we have created financial security
for many tens of thousands of people throughout our 200 year history.

Find out how we can help you secure your financial future.
Arrange your free consultation today.
0121 314 7966
www.charles-stanley.co.uk
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Wealth Managers

The value of investments can fall as well as rise. Investors may get back less than invested.
Charles Stanley & Co. Limited is authorised and regulated by the Financial Conduct Authority.




Jess Gillam
Saxophone

INTRODUCGTION

Hello everybody and thank you very much for coming
to the concert tonight! | am really looking forward
to playing with this brilliant orchestra again and to
collaborating with Eduardo Strausser for the first time.

Whether this is your 100th time watching
the CBSO or your very first time, | hope you
can feel that palpable buzz of excitement as
the lights fade and the orchestra begins to
tune... we're all buckling in for the glorious
ride of tonight’s programme!

The orchestra are opening with Rossini’s
dramatic overture to his ‘Cinderella’

before we move to Villa Lobos' Fantasia

for Soprano Saxophone, strings and three
horns. It's not a very common combination
of instruments but | think you'll hear the
richness of the colours Villa-Lobos draws
out from the pairings. The first movement,
‘Anime), flits between quite declamatory
and literal material and quite hazy, almost
sultry slow dance sections. There is a lot
of interaction between the saxophone and
the strings, and | think one of the greatest
challenges in this movement is trying

to imitate the articulation of a bow on a
string with the saxophone! In the second
movement, the viola begins with what
feels like a heavy sigh of a melody which is
then echoed by the saxophone, and we are
transported into a slightly surreal world. We
hear the 3 notes from the very opening of
the piece that catapult us into the frenzy of
the third movement which finishes with a
rush of energy.

The orchestra then move back into the land
of fairy tale with Rimsky-Korsakov's The
Golden Cockerel Suite before we reach the
interval where we'll all need a moment to
digest the drama of the first half!

The concert finishes with some of the

most glorious music ever - Stravinsky’s
The Firebird Suite. Before that though, I'll
join the orchestra alongside percussionist
Adrian Spillett and bassist Anthony Alcock
for John Williams' Escapades. Here, you
can hear the alto saxophone in all its glory
- bopping and hard-hitting with jazz-tinged
longline melodies. The music was originally
written for Spielberg’s Catch Me If You Can
- if you haven't seen it, | bet you can almost
guess the storyline from this piece alone

- the musical characters and ideas are so
vivid and vibrant!

| hope you have a brilliant night and thanks
again for joining us.

Happy listening!
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Rossini, La Cenerentola: Overture
8mins

Villa-Lobos, Fantasia for Saxophone
10mins

Rimsky-Korsakov, The Golden
Cockerel Suite

25mins

Interval
Williams, Escapades
15mins

Stravinsky, The Firebird Suite (1919)
23mins

Eduardo Strausser, Conductor
Jess Gillam, Saxophone

We are very happy for you to take photographs
and short video clips at our concerts, but please
refrain from recording the whole performance.
We'd love you to share them with us @TheCBSO.

We do ask that you are mindful of disturbing
other audience members and therefore ask
that you dim the brightness on your phone, take
pictures during applause breaks and do not use
your flash.

We also regularly take photographs for
promotional use, so you may see a professional
photographer at our concerts. Please ask a
member of the front of house team if you have
any questions about this.

To ensure that everyone is able to enjoy the
performance, please make sure your mobile
phone is set to silent.

Principal Funders:

[T — o A
£ | ARTS COUNCIL " | Birmingham
% | ENGLAND City Council

INSPIRE CHILDRENTO
EXPLORE THE WORLD
OF LIVE MUSIC!

This February, we want to welcome
13,000 young people into the concert
hall, some for the very first time, to
experience the CBSO perform live.
Our Schools’ Concerts are here to
make that moment special!

DONATE TODAY

To donate please visit
cbso.co.uk/stories/appeal

LOOK OUT FOR CARD
READERS AT THE CBSO
INFORMATION DESK

Any donation is gratefully
received. Thank you!

_dscc



Wednesday 31 January 2024
Symphony Hall, Birmingham

JESS GILLAM

PLAYSWILLIAMS
&VILLA-LOBOS

Saxophonist, presenter and all-round force of nature, Jess Gillam
makes everything she touches light up. Tonight, she travels to
Brazil with Villa-Lobos and to Hollywood with John Williams: the
fun-filled heart of a concert packed with enchantment, whether
the glittering fairytales of The Firebird or an unmistakably Italian
take on the story of Cinderella. Well, it is Panto season, after all.

Gioacchino Rossini (1792-1868)

OVERTURETOLA
CENERENTOLA

No-one did Italian comedy better than
Rossini, and his opera La Cenerentola (1817)
is basically a panto set to music. You know
the story; we all do, because it's Cinderella.
Well, nearly. Italian censors considered the
sight of a lady'’s bare foot to be indecent,

so out went the glass slipper. Rossini didn’t
trust the theatre’s special effects team, so
out, too, went pumpkin coaches and fairy
godmothers.

Instead, the magic in La Cenerentola is in
the music, and it takes a special kind of
wizardry to start a story as brilliantly as
Rossini does with this overture. He worked
to a formula - a teasing introduction,
followed by a fizzy fast section, a couple of
really good tunes, some spicy orchestration
and at least one long, thrilling crescendo.
But being an Italian, he had the instincts of
a gourmet - this, after all, is an opera with

a whole number devoted to the joys of the
wine cellar - and it's all cooked for not a
second longer than necessary. Prego!

Heitor Villa-Lobos (1887-1959)

FANTASIA FOR
SAXOPHONE, OP.630

. Animé
Il. Lent
lll. Trés Animé

“What is folklore? | am folklore” declared
the Brazilian composer Heitor Villa-Lobos.
He was born in Rio de Janeiro, and learned
the cello and the guitar as a boy, spending
his leisure hours playing in dance-bands
and cinemas. Throughout his career, Villa-
Lobos drew on the traditions, culture and
landscape of Brazil and South America,
but always in the service of his own vivid
musical voice. As he once put it, “a truly
creative musician is capable of producing
from his own imagination melodies that
are more authentic than folklore itself".

S110NJWNYH904d



S110NJWNYE904d

Villa-Lobos wrote his Fantasia for
Saxophone in 1948, inspired by the great
French sax virtuoso Marcel Mule. He

knew from experience just how well the
saxophone could dance, and in the spirited
first movement, as well as the rhythmically-
driven third, he lets it do just that. But
there’s something else going on here, and
Villa-Lobos sets the nimble sax against

an orchestra — just strings, plus three
horns to soften the edges — that is both
agile and lush. Hand-in-hand with Villa-
Lobos’s dancing verve flows a mood that’s
deeper and more songful: the emotion
that Brazilians describe as saudade — an
indefinable, aching nostalgia (more sweet
than bitter) for an impossible dream.

Nikolai Andreyevich Rimsky-Korsakov
(1844-1908), arr. Glazunov & Steinberg

THE GOLDEN COCKEREL -
SUITE

|. Tsar Dodon in his palace

Il. Tsar Dodon on the battlefield

Il Tsar Dodon and the Queen of Shemakha

IV. The wedding and lamentable end of
Tsar Dodon

“A fairy tale, though far from true /

Can teach us all a thing or two..” wrote
Alexander Pushkin at the head of his Tale
of the Golden Cockerel (1834). Once upon
a time, in a land very like Russia, the foolish
old Tsar Dodon lived in fear. A wandering
astrologer brought a solution to his worries:
a magical golden cockerel to watch over
his kingdom. Reassured, Dodon retired

to bed only to be woken by the cockerel’s
cry. But his enemy, the beautiful Queen

of Shemakha, possessed powers more
beguiling, and more deadly, than any
weapon...

On the surface, Rimsky-Korsakov's final
opera was simply a colourful re-telling
of Pushkin’s tale — a classic of Russian

literature. But this was 1907, and a
humiliated Russian Empire was still reeling
from the aftermath of the catastrophic
Russo-Japanese War. The Golden Cockerel
was effectively banned: Rimsky never saw
it performed, and it first became famous

in Paris, where Diaghilev’s Ballets Russes
staged it as a spectacular opera-ballet (Le
Coq d’'Or), just before the rest of Europe
followed Russia into disaster in the summer
of 1914.

It's an opera with an atmosphere all of

its own — by turns eerie and farcical, and
shimmering with sensuous allure — and
after Rimsky's death, in 1910 his pupils
Glazunov and Steinberg created this four-
movement concert suite. The fierce cry of
the Golden Cockerel (trumpet) raises the
curtain on the drowsy world of Tsar Dodon’s
court, intertwined with the eerie melodies
of the mysterious Astrologer. The cockerel
cries again, and we see Dodon on the
battlefield where his armies lie slaughtered
— a scene of ominous desolation, before
the Queen deploys all of her sensuous (and
distinctly oriental) charms: singing and
dancing for the besotted Tsar. Before long,
a wedding is on the cards, but even
trumpets and cymbals can'’t dispel the
atmosphere of doom. The Golden Cockerel
has the last laugh.

John Williams (b.1932)

ESCAPADES FOR ALTO
SAXOPHONE AND
ORCHESTRA

I. Closing In
Il. Reflections
lIl. Joy Ride

Steven Spielberg’s crime caper Catch Me
if You Can (2002) is a Jet Age fantasy of
sharp-suited airline captains, beautiful
stewardesses and night flights to Vegas.



Leonardi di Caprio played Frank Abagnale
Jr - a very ordinary American teenager in
the early 1960s, with a gift for fraud and a
taste for the high life. And John Williams
wrote the score: evoking the lounge-bar
swing of Frank Sinatra and Dave Brubeck.
“A long awaited relative of The Pink Panther
has surprisingly emerged" joked Williams.

Escapades turns Frank's adventures into

a three-part concerto for alto saxophone,
supported by its own rat-pack of bass

and vibes. The sax is our solitary hero:
quick-witted, smooth-talking, sometimes
deeply lonely. John Williams describes its
three movements without wasting a word.
“In Closing In we have music that relates

to the often humorous sleuthing which

took place in the story” he says, “followed
by Reflections, which refers to the fragile
relationships in [the hero's] broken family.
Finally, in Joy Ride, we have the music that
accompanied his wild flights of fantasy, that
took him all around the world before the law
finally reined him in".

Igor Stravinsky (1882-1971)

L'OISEAU DE FEU (THE
nnemnn) SUITE (1919)

Introduction

II Appearance of the Firebird

lll. Dance of the Firebird

IV. The Princesses' Khorovod

V. Infernal Dance of King Kashchei and
his Subjects

VI. Lullaby

VII. Finale

In summer 1909, when Serge Diaghilev
planned a new show for his brilliant Ballets
Russes seasons in Paris, Stravinsky wasn't
his first choice of composer. He wasn't
even the second. Diaghilev had originally
wanted Rimsky-Korsakov, but Rimsky had
inconveniently died the previous summer.
Diaghilev turned instead to Rimsky's pupil

Anatoly Liadov, but Liadov was a very slow
worker, and Diaghilev had a show to put
on. Desperate for a quick-fix, he turned

to another, much younger Rimsky pupil

— the 27 year-old Igor Stravinsky. Early in
November 1909, Stravinsky got down to
work. The Firebird is full of musical tricks
and even melodies cribbed from Rimsky-
Korsakov, but with his teacher no longer
looking over his shoulder, Stravinsky went
for broke. He even invented a totally new
orchestral effect, the shimmering, iridescent
"harmonic glissandos" that you can hear in
the strings during the Introduction.

The ballet premiered in Paris on 25th

June 1910 and with Fokine's stunning
choreography, it was a triumph. Stravinsky,
though, was concentrating on his music:
"The stage and the whole theatre glittered
at the premiere, and that is all | recall". This
concert suite follows the story of the ballet.
The realm of the immortal demon-king
Kashchei is dark and lifeless (Introduction).
Enter, in a shower of sparks, the magical
Firebird (Dance of the Firebird), hotly
pursued by Prince Ivan Tsarevich. The
Prince catches the Firebird and the bird
gives him one of its feathers - the only thing
that can break Kashchei's spells. The Prince
encounters thirteen beautiful princesses,
enslaved by Kashchei. As he watches them
dance a gentle Russian Khorovod (round
dance), he falls in love; but Kashchei's
attendant monsters swarm round and
prepare to turn him to stone in a frenetic
Infernal Dance.

Just in time, the Prince remembers the
magic feather. The Firebird re-appears,
putting the monsters to sleep with an eerie
Lullaby. Guided by the Firebird, the Prince
finds and smashes the egg containing
Kashchei's soul; and the demon's spells
are undone. While a solo horn sings a quiet
folk-song, Kashchei's petrified victims
return to life, and as daylight spreads across
the land, the full orchestra celebrates in a
majestic and jubilant Final Hymn.

© Richard Bratby
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EDUARDO STRAUSSER

The 2023/24 season sees Brazilian
conductor Eduardo Strausser continue

his regular relationships with Kansas the
City Symphony and City of Birmingham
Symphony Orchestra as well as conduct
engagements with Bamberger Symphoniker,
Utah Symphony Orchestra, Royal Northern
Sinfonia, Orchestre de Montpellier and
Argovia Philharmonic. He also has regular
relationships with Antwerp Symphony
Orchestra and Royal Philharmonic
Orchestra. US engagements have included
the symphony orchestras of North Carolina,
Detroit and Indianapolis. From a young age,
Eduardo developed an interest in works by
contemporary composers and during his
studies he took part in courses with the
visionary composer Karlheinz Stockhausen
and attended the International Forum for
Conductors at the Ferienkurse fiir Neue
Musik in Darmstadt, where he had the
chance to work closely with composers
Gyorgy Kurtag and Brian Ferneyhough. At
the Zurich University of Arts he studied with
Johannes Schlaefli. Eduardo has worked
with a number of top soloists, including Paul
Lewis, Isabelle Faust, Augustin Hadelich,
Richard Galliano, Cédric Tiberghien, Steven
Osborne, Barnabas Kelemen and Sergei
Krylov among others. A multi-linguist,
Eduardo speaks eight languages fluently
including German, Italian, French, Spanish
and Hebrew.



Saxophone

JESS GILLAM

Jess Gillam has been forging her own
adventurous path since she became the first
saxophonist to reach the finals of BBC Young
Musician and the youngest ever soloist to
perform at the Last Night of the Proms.
Passionate about inspiring and bringing

joy to people through music, Jess invites
audiences on journeys of musical discovery
through her electrifying performances and
eclectic programming. She is an Associate
Artist of the Royal Albert Hall and signed
exclusively to Decca Classics. She has won
a Classic BRIT Award and was awarded

an MBE for services to music in 2021. Jess
performs in venues across the globe - from
New York's Carnegie Hall to Hamburg's
Elbphilharmonie and has worked with
orchestras such as the BBC, DSO Berlin,
Gothenburg, Iceland, Lahti, London and
Minnesota symphony orchestras as well as
the London, Royal Liverpool and Munich
Philharmonics. She also tours with her own
band - Jess Gillam Ensemble. Jess became
the youngest ever presenter for BBC Radio
3 with the launch of her own ARIA award-
winning weekly show, This Classical Life
which is now in its fifth year.

¥

© ROBIN CLEWLEY
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BIRMINGHAM'S ORGHESTRA

We are Birmingham'’s orchestra — loud

and proud. An internationally celebrated
symphony orchestra that makes music that
matters to the people of Birmingham, the
West Midlands and beyond.

A family of 90 incredible musicians, we
exist to create exciting musical experiences
for all. From brightening up the morning
commute, to inspiring audiences and
musicians of the future — we make epic,
powerful, meaningful music that fills
concert halls, communities, streets,
schools and lives with passion,

excitement, inspiration, hope and joy.

We've come from all over the world, but
we're at home right here in Birmingham.
See us at Symphony Hall playing some
of the greatest symphonic music of all
time, at pop-up performances around
the city, at the CBSO Centre performing
intimate small-scale gigs or in schools,
community centres, libraries and even
the occasional pub!

We're musicians, but we're also parents,
teachers, runners, gardeners, writers, sports
fans, foodies and so much more. We're part
of your city, and we couldn’t be happier to
be here to play, share, write, sing, live and
breathe music with you!



Wednesday 31 January, 2024

PERFORMERS

VIOLINI

Eugene Tzikindelean*
Julian Gil Rodriguez
Zahra Benyounes
Jack Greed

Amy Jones**

Jane Wright*
Bethan Allmand*
Mark Robinson*#
Nathan Bomans*
Robert Bilson
Angus Bain

Wendy Quirk
Katharine Gittings
Sophie Belinfante

VIOLINII

Lowri Porter
Moritz Pfister*
Catherine Arlidge**
Richard Thomas
Tam Mott

Georgia Hannant*
Timothy Birchall*
Bryony Morrison*
Gabriel Dyker*#
Heather Bradshaw*#
Amy Littlewood
Adam Hill

VIOLA

Chris Yates**
Adam Rémer**
Catherine Bower**
David BaMaung*
Michael Jenkinson**
Jessica Tickle*
Sarah Malcolm
Amy Thomas**
Helen Roberts
Alma Orr-Ewing

CELLO
Eduardo Vassallo**
Arthur Boutillier*
David Powell*
Kate Setterfield**
Miguel Fernandes*
Helen Edgar*#
Catherine
Ardagh-Walter*#
Sarah Berger

DOUBLE BASS
Anthony Alcock*
Julian Atkinson*#
Edward Francis-Smith
Jeremy Watt*

Aisling Reilly

Mark Goodchild**
Julian Walters*#

David Burndrett

FLUTE

Marie-Christine
Zupancic**
Clare Childs

# Recipient of the CBSO Long Service Award

* Supported player

PICCOLO

Helen Benson*

Mariano Esteban
Emmet Byrne*

CORANGLAIS

Rachael Pankhurst*

CLARINET

Oliver Janes*
Joanna Patton*#

BASS CLARINET

Mark O'Brien*

TENOR SAXOPHONE

Steven Morris

BASSOON

Nikolaj Henriques*
Elena Mateo

CONTRABASSOON

Margaret Cookhorn*

HORN

Elspeth Dutch**
Neil Shewan
Mark Phillips*#
Jeremy Bushell*
Alex Harris

TRUMPET
Jason Lewis*
Gideon Brooks
Jonathan Quirk*#

TROMBONE
Richard Watkin*
Anthony Howe**

BASS TROMBONE

David Vines*#

TUBA

Stephen Calow

TIMPANI

Matthew Hardy*

PERCUSSION
Adrian Spillett*#
Andrew Herbert
Toby Kearney*

Iris Van den Bos
Alex Henshaw
Andrew Woolcock
Aidan Hammond
Miriam Kitchener

Katherine Thomas*
Rhian Hanson

PIANO/CELESTE

James Keefe

08499 311 133N
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Our work is only possible because
of our kind supporters and donors.

THANKYOU

EXCEPTIONAL SUPPORTERS

The following supporters have developed the CBSO's
world-class excellence and community reach by
offering exceptional philanthropic support to the
CBSO and CBSO Development Trust — thank you!

City of Birmingham Orchestral Endowment Fund

John Osborn CBE

David and Sandra Burbidge (Eugene Tzikindelean)
Supporters of the Burbidge leader position

Sir Dominic and Lady Cadbury

Alison and Jamie Justham

Barry and Frances Kirkham

Maurice Millward

Jerry Sykes

Peter How

BENEFACTORS AND DONORS

We are grateful to the following
supporters for their major contributions.

Vivian and Hazel Astling

Peter and Isabel Churcher

Jane Epstein

John Cole and Jennie Howe

David Knibb in memory of Lorraine

Anita and Wyn Giriffiths

lan McAlpine

Patrick and Tricia McDermott

Felonious Mongoose in memory of Dolores
(Jason Lewis)

Gay Nebel

Christopher Oakley

Chris and Jane Loughran (Jonathan Martindale)

Simon and Margaret Payton

TRUSTS AND FOUNDATIONS

29th May 1961 Charitable Trust
Art Mentor Foundation Lucerne
Austin And Hope
Pilkington Trust
Backstage Trust
Baron Davenport's Charity
Clive Richards Foundation
Dumbreck Charity
Dunard Fund
Esmee Fairbairn Foundation
Fidelio Charitable Trust
Garfield Weston Foundation
George Fentham
Birmingham Charity
GJW Turner Trust
Grantham Yorke Trust
John Ellerman Foundation
John Horniman's
Children's Trust
The Leverhulme Trust
Miss Albright Grimley Charity

Rix-Thompson-Rothenberg
Foundation

Scops Arts Trust

The Alan Woodfield
Charitable Trust

The Andor Charitable Trust

The Charles Brotherton Trust

The D'Oyly Carte
Charitable Trust

The Edward and Dorothy
Cadbury Trust

The Fenton Arts Trust

The George Henry
Collins Charity

The Golsoncott Foundation

The Grey Court Trust

The Grimmitt Trust

The Helen Rachel Mackaness
Charitable Trust

The Idlewild Trust

The JABBS Foundation

The John Avins Trust
The John Feeney
Charitable Trust
The LJC Fund
The Lord Austin Trust
The M K Rose Charitable Trust
The MacRobert Trust
The McLay Dementia Trust
The Oakley Charitable Trust
The Perry Family
Charitable Trust
The Patrick Trust
The Rachel Baker
Memorial Charity
The Rigby Foundation
The Roger and Douglas Turner
Charitable Trust
The Rowlands Trust
The S and D Lloyd Charity
The Saintbury Trust
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THE SOUND OF THE FUTURE

The Sound of the Future is our £12.5m fundraising
campaign. Launched to mark the CBSO's centenary,
it will ensure the Orchestra's future of the benefit of
everyone across Birmingham and the West Midlands.

If you would like to find out more, or make a gift to support
our campaign, please visit cbso.co.uk/support-us
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Over 1,500 members contribute annually to ensure the Orchestra’s vital work both on
and off the concert platform can happen. Thank you to each and every one of you.

SYMPHONY CIRCLE

John Cole and Jennie Howe

Gill and Jonathan Evans
(Charlotte Skinner)

Anita and Wyn Griffiths

The Charlotte Heber-Percy
Charitable Trust

Len Hughes and Jacquie Blake
(Anthony Alcock)

David Knibb in memory of Lorraine
(Jonathan Quirk)

lan and Pam MacLennan
(Mark Phillips)

Graham Russell and Gloria Bates
(Georgia Hannant)

Mark and Amanda Smith
(Catherine Bower)

and our other anonymous supporters.

LONDON CIRCLE

Philip Abrams and Ida Levine
Richard and Patricia Burbidge
David and Marilyn Clark
Peggy Czyzak-Dannenbaum
Andrew Deacon

Belinda McMicking

Graeme and Sue Sloan

Hattie and Tony Smart

CONCERTO CIRCLE
Viv and Hazel Astling
The Barwell Charitable Trust
John Bartlett (Mark O'Brien)
Allan and Jennifer Buckle
(Helen Benson)
Mrs Jayne Cadbury
Jill' S Cadbury (Julia Aberg)
Isabel, Peter and Christopher in
loving memory of Ernest Churcher
(Elspeth Dutch)
Gay Nebel and Trevor Clarke
(Bryony Morrison)
Charlie and Louise Craddock
(Bethan Allmand)
David Gregory (Nate Bomans)
The Andrew Harris Charitable Trust
Dr Allan Hough (Arthur Boutellier)
Peter How (Tim Birchall)
Valerie Lester (Jacqueline Tyler)
Carole McKeown and David Low
(Miguel Fernandes)
Paddy and Wendy Martin
(David BaMaung)

Patrick and Tricia McDermott
(Helen Edgar and
Rachael Pankhurst)

Philip and Clare Moore
(Katherine Thomas)

Frank North

Angela O'Farrell and Michael Lynes
(Toby Kearney)

Dianne Page (Catherine Arlidge)

Gerard Paris (Amy Jones)

Simon and Margaret Payton
(Julian Atkinson)

Robert Perkin

Margaret Rogers (Moritz Pfister)

Mr D P Spencer (Oliver Janes)

Jan and Peter Sterling and the
Newport Music Coach
(Jeremy Bushell)

Lesley Thomson (Jessica Tickle)

Basil and Patricia Turner
(Marie-Christine Zupancic)

Howard and Judy Vero
(Richard Watkin)

Michael Ward

Diana and Peter Wardley
(Oliver Janes)

Robert Wilson (Emmet Byrne)

and our other anonymous supporters.

The following players are supported
by anonymous members of the
Overture, Concerto and Symphony

Circles, to whole we are very grateful:

Mark Goodchild
Joanna Patton
Mark Phillips
Adam Romer
Katherine Thomas
Jeremy Watt

OVERTURE CIRCLE
Jan Adams in memory of Mike
(Eduardo Vassallo)
Katherine Aldridge,
in memory of Chris
Michael Allen in memory of Yvonne
Miss J L Arthur (Julian Walters)
Kiaran Asthana
Mr M K Ayers
Peter and Jane Baxter
Christine and Neil Bonsall
Mrs Jennifer Brooks
in memory of David (Julia Aberg)

Helen Chamberlain in memory of
Allan Chamberlain (Sally Morgan)
Dr Anthony Cook and Ms Susan Elias
Ann Copsey
Robin and Kathy Daniels
Julian and Lizzie Davey
Tony Davis and Darin Qualls
Jenny Dawson
Dr Judith Dewsbury
in memory of Tony (Kate Setterfield)
Alan Faulkner
Elisabeth Fisher (Colette Overdijk)
Mary and Tony Hale
Cliff Hubbold
Jonathan Waterfield
Lord Hunt of Kings Heath
Basil Jackson
In memory of Harry and Rose Jacobi
Mr Michael and Mrs Elaine Jones
John and Jenny Kendall
John and Lisa Kent (Veronika Klirova)
Jane Lewis
Richard Lewis
James and Anthea Lloyd
Tim Marshall (Nikolaj Henriques)
Carol Miller
Philip Mills
Paul and Elaine Murray
lan C Norton
Andrew Orchard and Alan Jones
Roger and Jenny Otto,
in memory of Juliet
Rob Page
Sir Michael and Lady Joan Perry
Dr John Peterson
Rosalyn and Philip Phillips
Julie and Tony Phillips
Clive and Cynthia Prior
lan Richards
Peter and Shirley Robinson
Dr Roger Shinton
Eleanor Sinton (Adrian Spillett)
Mr AM. and Mrs R.J. Smith
William Smith
Mr M and Mrs S A Squires
Brenda Sumner
Tenors of the CBSO Chorus
(Joanna Patton)
Alan Titchmarsh MBE
(Matthew Hardy)
Mr R J and Mrs M Walls
Shearer West
Mr E M Worley CBE and
Mrs A Worley DL



Mike and Jane Yeomans in memory
of Jack Field (Michael Jenkinson)

Richard and Emma Yorke

Roy Walton

and our other anonymous supporters.

GOLD PATRON

Mike Bowden

Patrick Burns

Lady Cadbury

Mr C J M Carrier

Christine and John Carroll

Tim Clarke and family

Professor and Mrs M H Cullen
Roger and Liz Dancey

Sir lan and Lady Dove

Geoff and Dorothy Fearnehough
Nicola Fleet-Milne

Susan and John Franklin

Mr R Furlong and Ms M Penlington
John Gregory in memory of Janet
Tony and Shirley Hall

Dr Melvyn Kershaw

Nigel and Sarah Moores

Chris and Eve Parker

Phillipa and Laurence Parkes
Chris and Sue Payne

Canon Dr Terry Slater

Dr Barry and Mrs Marian Smith
Pam Snell

lan and Ann Standing

Janet and Michael Taplin

Bryan and Virginia Turner
William and Janet Vincent

Revd T and Mrs S Ward

David Wright and Rachel Parkins
Richard Allen and Gail Barron

and our other anonymous supporters.

SILVER PATRON
Mr SV Barber
Mr P G Battye
Paul Bond
Mr A D and Mrs M Campbell
Dr Anand Chitnis MBE and
Mrs Sarah Chitnis
Peter and Jane Christopher
Jane Fielding and Benedict Coleman
Alan Cook
David and Marian Crawford-Clarke
Mrs A P Crockson
Dr Margaret Davis and Dr John Davis
Alistair Dow
Naomi and David Dyker
Mr G L and Mrs D Evans

Peter Gorbing
Mrs D R Greenhalgh
Sue Clodd and Mike Griffiths
Cliff Haresign
Mr and Mrs G Jones
Bob and Elizabeth Keevil
Rodney and Alyson Kettel
Rebecca King,

in loving memory of lan
Mr Peter T. Marsh
James and Meg Martineau
Peter and Julia Maskell
Carmel and Anthony Mason
Dr and Mrs Bernard Mason
Anthony and Barbara Newson
Richard Newton
Mrs A J Officer
Liz and Keith Parkes
Mr R Perkins and Miss F Hughes
Dr and Mrs Plewes
Revd. Canon Richard and

Mrs. Gill Postill
Kath and Mike Poulter
Eileen Poxton in memory Reg Poxton
Dr and Mrs R C Repp
Ray Smith
Andy Street
Emma Stenning
John and Dorothy Tesh
Professor and Mrs J A Vale
Tony and Hilary Vines
Peter Walling
Simon and Julie Ward
Stephen Williams
John and Daphne Wilson
Geoff and Moira Wyatt
Paul C Wynn

and our other anonymous supporters.

PATRON

Mrs Thérése Allibon

Val and Graham Bache
Andrew Baker and Anne Almond
Lynda and Lesley Davies Bailey
John Baldwin

Andrew Barnell

Mr and Mrs Barnfield

Di Bass

Paul Beckwith

Mr | L Bednall

Peter and Gill Bertinat

Philip and Frances Betts

Mrs Ann Billen

Michael and Beryl Blood
Bridget Blow CBE

Anthony and Jennifer Bradbury

Dr Jane Flint Bridgewater and
Mr Kenneth Bridgewater

Mr Arthur Brooker

Ross Browning

Mr G H and Mrs J M Butler

Benedict and Katharine Cadbury

Jeannie Cadman

Elizabeth Ceredig

Carole and Richard Chillcott

Dr A J Cochran

Dee and Paul Cocking

Mrs S M Coote in memory of John

D and M Coppage

Maureen and Malcolm Cornish

Luned Corser

Maurice and Ann Crutchlow

Judith Cutler and Keith Miles

Sue Dalley and Martin Willis

Robert and Barbara Darlaston

Trevor Davis

Kath Deakin

John and Sue Del Mar

Dr J Dilkes

Brian and Mary Dixon

Thomas Dobson

Barbara Donaldson

Terry Dougan and Christina Lomas

John Drury

Catherine Duke

Chris Eckersley

Linda and William Edmondson

Alex and Fran Elder

Miss E W Evans

Dr D W Eyre-Walker

Chris Fonteyn MBE

Mary Smith and Brian Gardner,
in memory of John and Jen

Colin and Barbara Gardner

Alan and Christine Giles

Prof J Gilkison and Prof T Hocking

R and J Godfrey

Jill Godsall

Peter Gorbing

Laura Greenaway, in memory of
David Richards

In Memory of Jack and Pam Nunn

Hugh Griffiths

Roger and Gaye Hadley

Miss A R Haigh

Stephen Hale and Stephen Wood

Mr W L Hales

Malcolm Harbour

lan Hartland
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Phil Haywood in memory of Ann
Keith Herbert and Pat Gregory
Susan Holmes in memory of Peter
Valerie and David Howitt
Penny Hughes
Henry and Liz Ibberson
MrRM E and Mrs V Irving
Ken and Chris Jones
Paul Juler
Mrs P Keane
Mr and Mrs R Kirby
Professor and Mrs R J Knecht
Bill Lane
Brian Langton
Colin and Joan Lapworth
Mrs D Larkam
Jennie Lawrence,
in memory of Philip
Steve Leonard and Debbie Fuller
Mr J F and Mrs M J Lloyd
Professor David London
Gill and Philip Marshall
Geoff and Jenny Mason
Mr A A McLintock
Patro Mobsby
Geoff Mullett
P Jand H | B Mulligan
Mrs M M Nairn
Richard and Shirley Newby
Richard Newton and
Katharine Francis
Brian Noake
Ms E Norton OBE
Marie and John O'Brien
Mr and Mrs RT Orme
S J Osborne
Nigel Packer
Rod Parker and Lesley Biddle
Graham and Bobbie Perry
Dr Ken and Diana Pollock
Neal Porter
David and Julia Powell
Gill Powell and John Rowlatt
C Predota
Roger Preston
Richard and Lynda Price
John Randall and Ling Ong
Dr and Mrs K Randle
John Rawnsley and Hanne Hoeck
Katy and David Ricks
Peter and Pauline Roe
Jane and Peter Rowe
Helen Rowett and David Pelteret
Dr Gwynneth Roy
Mrs L J Sadler
In memory of Cliff Sage
Carole and Chris Sallnow
Stephen Saltaire
William and Eileen Saunders
Margaret and Andrew Sherrey
Dr and Mrs Shrank
Keith Shuttleworth
Elizabeth Simons
Mr N R Skelding

Ed Smith

Mary Smith and Brian Gardner
in memory of John and Jen

Matthew Somerville and
Deborah Kerr

Lyn Stephenson

Anne Stock

Mr and Mrs J B Stuffins

J E Sutton

Barbara Taylor in memory of
Michael Taylor

Claire Tilt

In loving memory of Anne

Mrs J H Upward

Robert van Elst

Bob and Louise Vivian

Kit Ward

Ann Warne

Neil Warren

Mrs M L Webb

Elisabeth and Keith Wellings

Mr and Mrs J West

Pippa Whittaker

John and Pippa Wickson

Richard and Mary Williams

Barry and Judith Williamson

John Winterbottom

and our other anonymous supporters.

LEGACY DONORS

In memory of Chris Aldridge
In memory of Peter Ashton
In memory of Foley L Bates
The late Terence Baum

The late Elizabeth Bathurst Blencowe

The late Mr Peter Walter Black
The Late Miss G Brant
The late Colin W Clarke
The late Roy Collins
David in memory of Ruth
The late Mr Peter S. Day
The late Margery Elliott
The late Mary Fellows
The late Elnora Ferguson
The late Wally Francis
The late Colin Graham
The late Averil and Terry Green
The late Mrs Marjorie Hildreth
The late William Jones
The late Thelma Justham
The late Beresford King-Smith
The late Mr John Thomas Knight
The late Mr and Mrs F. McDermott
and Mrs C. Hall
The late Blyth and
Myriam Josephine Major
The late Joyce Middleton
The late Peter and Moyra Monahan
The late Arthur Mould
The late June North
The late Martin Purdy
The late Cyril Reeves
In memory of David Reeve,
a true music lover

The late Mrs Edith Roberts

The late Mr Andrew Roulstone
The late Thomas Edward Scott
The late Mrs C E Smith

The late Mrs Sylvia Stirman

The late Mrs Eileen Summers
The late Sheri & Mrs Janet Tullah

Our anonymous donors and those
that have pledged to support

the CBSO through a legacy gift

in the future.

Credits correct as of
25 January 2024



MEET THE TEAM

Emma Stenning Chief Executive
Joe Graham Executive Assistant

CONCERTS & PLANNING

Graham Sibley Director of Orchestral Operations
Anna Melville Head of Artistic Planning

Maddi Belsey-Day Planning & Tours Manager
Jean Attard Assistant Planning Manager

Claire Dersley Orchestra Manager

Chris Goodchild Assistant Orchestra Manager
Peter Harris Platform Manager

Robert Howard Assistant Platform Manager
Jack Lovell-Huckle Librarian

Nathan Isaac Assistant Librarian

LEARNING & ENGAGEMENT

Tom Spurgin Director of Learning & Engagement

Katie Lucas Head of Learning & Engagement

Carolyn Burton Assistant Learning &
Engagement Manager

Leeloo Creed Learning & Engagement Officer

Georgia Wells Learning & Engagement Officer
(Sandwell)

Alexandra Parker Acting Chorus Manager

Louise Madden Chorus Officer

MARKETING & COMMUNICATIONS

Beki Smith Director of Marketing & Communications
Melanie Ryan CRM & Insight Manager

Anna O’Connor Marketing Manager

Amy Hoult Senior Marketing Officer

Hannah Blake-Fathers Digital Content Producer
Jenny Bestwick Communications Officer

Lee Hunt Data Analyst

Liam Churchard Designer

DEVELOPMENT

Claire Tilt Director of Development

Rachel Bowden Senior Development Manager
Eve Vines Membership Manager

Amy Self Individual Giving Manager

Megan Bradshaw Corporate Partnership Manager
Charlotte Wheeler Assistant Events Manager
Rachel Cooper Development Administrator

FINANCE & RESOURCES

Sally Munday Director of Finance & Resources
Alan Johnson CBSO Centre Manager

Hollie Dunster HR Manager

Mark Pallett Finance Manager

Jaspreet Hothi Assistant Accountant

Susan Price Senior Finance Officer

Lindsey Bhagania Salaries Administrator
Peter Clarke Assistant CBSO Centre Manager
Sean Keenaghan Buildings & Facilities Coordinator
Pauline Cuff Receptionist

Suni Dhew Receptionist

BOARD OF TRUSTEES

Lord Tony Hall Chair of the Board

Gurpreet Bhatia Trustee

Jane Fielding Trustee

Emily Ingram Trustee

Sundash Jassi Trustee

Chris Loughran Trustee & Chair of the CBSO
Development Trust

Jules Parke-Robinson Trustee

Catherine Wall Trustee

Helen Edgar Tutti Cello & Player Nominated Trustee

Andrew Herbert Principal Percussion and
Player Nominated Trustee

Clr Darius Sandhu BCC Nominated Trustee

Clir Liz Clements BCC Nominated Trustee

GETINTOUCH

CBSO Centre, Berkley Street, Birmingham, B1 2LF
General Enquiries: email information@cbso.co.uk
or phone 0121 616 6500. For ticket enquiries,

or queries directly relating to Symphony Hall,
please contact B:Music.
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UPGOMING
CONCERTS...

VALENTINE'S DAY CONCERT:
TCHAIKOVSKY & BEETHOVEN

Love is in the air for our
Valentine's Day concert.

Wed 14 Feb, 7:30pm

BAROQUE TO BROADWAY

Celebrate the evolution of music,
from Handel to Hammerstein.

Fri 22 Mar, 7:30pm

RHAPSODY IN BLUE

Get ready to swing, on this wild ride
through America.

Wed 27 Mar, 7:30pm

Book online at cbso.co.uk or call the
B:Music Box Office on 0121 780 3333

From priority booking to members’
events and behind-the-scenes
information, there are plenty of
reasons to join the CBSO.

But it is the people themselves
who are at the very heart of our
membership. CBSO members

can enjoy the chance to share the
company of musicians and artists
and meet new like-minded friends.

JOIN THE FAMILY

Simply visit cbso.co.uk/
membership to sign up online,
or call Rachel Cooper on

0121 616 6510.

We look forward to welcoming
you to the family!




Travel in style

to every performance 7
with the Metro.

To plan your journey and
purchase tickets download the

AR
“ Midlands
A"A" Metro

westmidlandsmetro.com Official Travel Partner of CBSO




Proud to be Birmingham's Orchestra

City of ]
Birmingham

Symphony

Orchestra All

CBSOCO.UK

Follow us on EAns

Facebook, Instagram,

TikTok and X

@TheCBSO We'd love to hear from you!

CBSO Centre Complete our survey and be in with the
Berkley Street Birmingham, B12LF chance of winning a £50 voucher for a
information@cbso.co.uk restaurant of your choice.

0121616 6500 We're working to better understand our

audiences, and by completing a survey
following a CBSO concert, you can opt in
to be entered into the prize draw.

If you'd like to share any additional
feedback, or have any questions, please
email us at marketing@cbso.co.uk.

Registered Charity no. 506276. All performance timings are approximate. The information in this programme was
correct at the time of going to print. The CBSO reserves the right to alter programmes and artists without notice.
Cover photo: Robin Clewley



