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INTRODUCTION

INTRODUCTION

Kazuki Yamada
Chief Conductor and Artistic Advisor

There's a unique excitement that comes 
with each performance. Here we have two 
concerts featuring different soloists. Part 1 
features pianist Alice Sara Ott and Part 2 
features violinist Maria Dueñas. Beethoven's 
music is regarded as the most profound 
and challenging for any soloist or musician, 
as it requires a philosophical approach to 
making music. Both soloists are fantastic 
performers, and I'm excited to play with 
them for the very first time.

I used to believe that Beethoven should be 
very serious music somehow. But then I had 
an increased sentiment, why not to play the 
funny things? I'm sure Beethoven put his 
humour in his music. If we look, we can find 
those moments. They exist and can really 
be enjoyed.

This year, we have been playing a lot of 
Walton's music, including the Walton 
Symphony No. 1, Walton’s Violin Concerto, 
and Walton’s Spitfire Prelude and Fugue 
which we played as our encore piece for 
the Japan tour, and the Japanese audience 
particularly enjoyed it. The Spitfire is a 
popular melody that evokes emotion and 
is very compact, making it easy to enjoy. It 
is also a symbol of England, as the Spitfire 
airplane played a crucial role in England's 
victory in World War II.

The Enigma Variations is also a very 
English piece of music composed by 
Elgar. It is a mysterious piece, and the 
meaning behind the variation names is 
unclear. Each variation is named after a 
person, sometimes only with initials and is 
a representation of that person. It is a very 
mysterious piece of music, and each person 
can interpret it in a unique way. Playing the 
Enigma Variations is like telling a story with 
many chapters, and it's a joy to perform it 
again.

I hope you enjoy your afternoon.

From the profound and challenging realm of 
Beethoven's compositions, to the evocative 
melodies of Walton, and the enigmatic power of 
Elgar's Enigma Variations - enjoy an unforgettable 
experience brimming with passion and intrigue.
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Walton, Spitfire Prelude and Fugue, 
7mins
Beethoven, Piano Concerto No.3, 
34mins
Interval
Elgar, Enigma Variations, 31mins

Kazuki Yamada, Conductor 
Charlotte Corderoy, Assistant Conductor
Alice Sara Ott, Piano

Principal Funders:

INFORM
ATION

We are very happy for you to take photographs 
and short video clips at our concerts, but please 
refrain from recording the whole performance. 
We'd love you to share them with us @TheCBSO.

We do ask that you are mindful of disturbing 
other audience members and therefore ask 
that you dim the brightness on your phone, take 
pictures during applause breaks and do not use 
your flash.

We also regularly take photographs for 
promotional use, so you may see a professional 
photographer at our concerts. Please ask a 
member of the front of house team if you have 
any questions about this.

To ensure that everyone is able to enjoy the 
performance, please make sure your mobile 
phone is set to silent.

FREE PRE-CONCERT EVENT
Join us for a pre-concert chat with 
University of Birmingham Professor,  
Dr Paul Rodmell. The event will take  
place in the Jennifer Blackwell 
Performance Space from 1:15pm.
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Kazuki Yamada has fallen in love with British music, and 
it doesn’t get much more British than Walton’s stirring 
Spitfire prelude. As for Elgar’s Enigma Variations; well, 
let’s just say that the famous Nimrod is far from being 
their best-kept secret. This is music that never gets any 
less fresh – the perfect complement to the brilliant Alice 
Sara Ott, in Beethoven’s stormiest piano concerto.

Wednesday 21 February 2024
Symphony Hall, Birmingham

KAZUKI CONDUCTS 
ELGAR & BEETHOVEN: 
PART 1

Sir William Walton (1902-1983)

PRELUDE AND FUGUE  
(THE SPITFIRE)
No-one in Britain was left untouched by 
the Second World War, and that included 
composers. Having volunteered – 
unsuccessfully – as an ambulance driver, 
William Walton received his call-up papers 
early in 1941. He was willing to fight, but the 
government had other ideas: Walton was 
exempted from active service to work on 
films “of national importance”, including 
Laurence Olivier’s Henry V (1944). 

But Walton would also become the man 
who made the Spitfire sing. The First of the 
Few (1942) isn’t a war film as such: more 
a lump-in-throat biopic of the Spitfire’s 
designer, R.J. Mitchell (1895-1937). Leslie 
Howard directs and stars as the brilliant 
engineer who battled cancer to see his 
plane fly, with Celia Johnson as his devoted 
wife. David Niven, as an RAF fighter pilot, 

tells the story in flashback, and it’s still the 
sort of film that makes grown men pretend 
they’ve got something caught in their eye. 
“Very good” was Walton’s typically blunt 
verdict; he began composing on 31st May 
1942 and the film opened across a blitz-torn 
Britain on 14th September that year. 

Walton worked quickly, and by the end of 
the year he’d created this Spitfire Prelude 
and Fugue from the score. Premiered 
in Liverpool on 2nd January 1943, it 
incorporates two sequences from the 
film. A stirring fanfare introduces a noble 
march theme as the opening titles roll. 
Then comes a brilliant orchestral fugue 
– music that’s assembled bit-by-bit, just 
as engineers bustle round the clock to 
build the prototype aircraft. A tearful violin 
solo accompanies the scene where the 
overworked Mitchell admits to his wife that 
he has only months to live. Walton salutes 
his victory with ringing trumpets, as the 
finished Spitfire soars triumphantly into  
the sky.



Different key signatures had different 
meanings for Beethoven, and his stormy 
“C minor mood” is his most personal of all: 
think of the tempestuous first movement of 
the Fifth Symphony. 

But in Beethoven’s C minor concerto, it’s 
a very different story. No outbursts of rage 
here: it’s the last piano concerto in which 
he kept all three movements, Mozart-
like, in proportion with each other. And 
since Mozart begins his concerto with a 
low, unison phrase for strings, so does 
Beethoven. The music-mad audience that 
heard him give the first performance at 
Vienna’s Theater an der Wien on the night 
of 5th April 1803 would have spotted the 
resemblance immediately.

And yes, it’s an act of homage - but it’s 
certainly not an imitation. Beethoven’s 
vision was very different from his hero’s, 
and it shows itself in quiet poetry rather 
than barnstorming heroics. Mozart always 
finished his first movements with the 
orchestra alone, but Beethoven allows the 
piano a few last words – to magical effect. 
The hushed, glowing slow movement is 
one of the tenderest ten minutes he ever 
penned. And at the end of the finale he 
suddenly switches into an entirely new 
rhythm and mood, to dazzling effect.  
It’s nothing like Mozart – and that’s the 
highest compliment Beethoven could  
have paid him.

Edward Elgar (1857-1934)

VARIATIONS ON AN 
ORIGINAL THEME 
(ENIGMA), OP.36
Theme (Enigma) 
I. 	 (C.A.E.) 
II. 	 (H.D.S-P.) 
III. 	 (R.B.T.) 
IV. 	 (W.M.B.) 6
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Ludwig van Beethoven (1770-1827)

PIANO CONCERTO NO.3  
IN C MINOR, OP.37
I.	 Allegro con brio 
II.	 Largo 
III.	Rondo: Allegro

One evening in Vienna in the mid-1790s, the 
fashionable piano virtuoso Josef Gelinek 
was invited to take part in a keyboard “duel” 
with an unknown young pianist. Gelinek 
was quietly confident, predicting that he’d 
give the kid “a first-class drubbing”. The 
following day, he called on his friend Wenzel 
Czerny. Wenzel’s son Carl recalled that he 
cut a rather humbler figure:

“I won’t forget last night in a hurry. That 
young fellow was full of the very devil! […] 
He played compositions of his own which 
were supremely difficult and grandiose, and 
he displayed difficulties and effects on the 
piano beyond anything we’ve dreamed of!”

“Why?” said my father, astonished, “What is 
the man’s name?”

“He is a young man, small, ugly, dark and 
obstinate looking” replied Gelinek “and he 
is called Beethoven”.   

Rebel, showman, poet, rockstar – it’s a  
side of Beethoven that we sometimes 
forget. But the young Beethoven wasn’t  
just a troublemaker with a phenomenal  
gift for the piano. True, he pushed back 
against his teacher Haydn, but when it 
came to Mozart, his attitude was more 
like hero-worship. After listening to a 
performance of a Mozart piano concerto, 
he turned to his own young pupil Ferdinand 
Ries and said “The likes of us will never be 
able to do anything like that”.

Still, Beethoven was never the type to 
refuse an artistic challenge. The Mozart 
concerto in question was No.24 in C minor, 
and between 1797 and 1800 Beethoven 
created his own C minor Piano Concerto. 
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V. 	 (R.P.A.) 
VI. 	 (Ysobel.) 
VII. 	 (Troyte.) 
VIII. 	(W.N.) 
IX. 	 (Nimrod.) 
X. 	 Intermezzo (Dorabella.) 
XI. 	 (G.R.S) 
XII. 	 (B.G.N). 
XIII. 	Romanza (* * *) 
XIV. 	Finale ( E.D.U.)

After a long day of violin teaching at The 
Mount School in Malvern in October 1898, 
Edward Elgar had dinner, lit a cigar and 
sat down at his piano. “I began to play, and 
suddenly my wife interrupted by saying 
‘Edward, that’s a good tune…play it again, I 
like that tune’”. He tried the tune differently, 
asking “Whom does that remind you of?” 
“That’s Billy Baker going out of the room” 
she replied. Out of that parlour-game grew 
the greatest orchestral work yet written by 
a British composer: a series of miniature 
musical portraits of his nearest and dearest. 
First performed in London on 19th June 
1899, the Enigma Variations marked a 
turning point not just in Elgar’s career, but in 
the history of British music. 

Why? Well, there was the technical mastery. 
Elgar never went to music college, but while 
his academically-trained peers had been 
learning their orchestration from textbooks, 
he’d been playing his violin in amateur 
operas, local orchestral societies and 
the Three Choirs Festival. He knew, from 
within, exactly how an orchestra worked. 
This practical know-how was allied to a 
masterly structural vision. The work is a set 
of variations – one of the clearest musical 
forms to follow. Elgar went a step further, 
and structured the Enigma Variations as a 
miniature symphony, with a first movement 
(I-VII), a slow movement (VIII-XIII) broken 
by a delicate intermezzo (Dorabella), and a 
grand finale (XIV).

Yet just as much, they’re a set of 15 
perfect, self-contained orchestral cameos. 
Tone-painting came easily to a seasoned 
miniaturist like the composer of Salut 

d’Amour and Chanson de Matin, and you 
don’t have to be a musicologist to enjoy the 
pictures of distant liners (***) and Hereford 
organist George Sinclair’s bulldog Dan 
splashing in the Wye (G.R.S.) - or to respond 
to the profound emotion of Nimrod: inspired 
(so Elgar said) by a conversation about 
Beethoven with his German-born publisher 
Augustus Jaeger. The original theme (the 
first thing we hear) is a self-portrait – 
gloriously transformed in the final variation 
EDU (“Edu” was Caroline Alice Elgar’s pet 
name for her husband. She makes her own 
appearance early on, as C.A.E.). 

Inspiration like this can’t be faked, and in 
writing about his friends and family, Elgar 
didn’t have to fake anything. The people 
– and places – he chose to portray in the 
Variations were those that had sustained 
him through his troubled formative years. 
The whole piece glows with a sense of 
genuine love – for friends, for family, for 
home. And the “Enigma”? Elgar was a 
wizard at cryptic puzzles and what he 
called “japes”. Is it the counterpoint to 
another famous tune – perhaps Auld 
Lang Syne, or the National Anthem? Or an 
abstract concept, like Friendship? Elgar’s 
only response to every suggestion was 
“No – nothing like it.” We’re left with the 
music, and Elgar’s understated, endlessly 
evocative dedication: “To my friends 
pictured within:”

© Richard Bratby
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KAZUKI YAMADA

Conductor

Kazuki Yamada is Chief Conductor and 
Artistic Advisor of the City of Birmingham 
Symphony Orchestra (CBSO), a role he 
commenced in Spring 2023. Alongside 
his commitments in Birmingham, Yamada 
is also Artistic and Music Director of 
Orchestre Philharmonique de Monte-
Carlo (OPMC). Yamada has forged a link 
between Monaco and Birmingham having 
conducted collaborative performances 
with CBSO Chorus of Mendelssohn’s Elijah 
in both cities in 2019 and Orff’s Carmina 
Burana in 2023. Time spent under the 
close supervision of Seiji Ozawa served to 
underline the importance of what Kazuki 
Yamada calls his “Japanese feeling” for 
classical music. Born in 1979 in Kanagawa, 
Japan, he continues to work and perform in 
Japan every season with NHK Symphony 
Orchestra and in his position as Principal 
Guest Conductor with Yomiuri Nippon 
Symphony Orchestra. Shortly after 
assuming his position in Birmingham, 
Yamada gave a series of concerts on tour 
around Japan with the CBSO in summer 
2023 and will take OPMC on tour to Japan 
in 2024. 

© BENJAMIN EALOVEGA
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One of classical music’s most creative 
minds, in the 2023-24 season Alice Sara Ott 
appears as Artist in Residence at London’s 
Southbank Centre and Paris’s Radio 
France. 2023-24 also sees Alice Sara Ott 
on tour with London Symphony Orchestra 
and Sir Antonio Pappano, and the City of 
Birmingham Symphony Orchestra and 
Kazuki Yamada. She makes her debut with 
New York Philharmonic performing Ravel’s 
G Major concerto with Karina Canellakis 
conducting. Ott also premieres Bryce 
Dessner’s piano concerto with Tonhalle 
Zurich Orchestra with Kent Nagano, before 
going on to perform it with the likes of 
London’s Philharmonia Orchestra, Orchestre 
Philharmonique de Radio France, Cincinnati 
Symphony Orchestra, Munich Philharmonic 
and Deutsches Sinfonieorchester Berlin. 
Two major album releases this season 
include Beethoven and Echoes Of Life 
Deluxe, a follow-up to Echoes Of Life, Ott’s 
widely successful tenth album on Deutsche 
Grammophon. Beethoven and Echoes Of 
Life Deluxe follow on from seminal albums 
such as Nightfall, Wonderland and The 
Chopin Project, taking her total number of 
album streams to over 370 million.

ALICE SARA OTT

© JONAS BECKER

Piano

9
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We are Birmingham’s orchestra – loud 
and proud. An internationally celebrated 
symphony orchestra that makes music that 
matters to the people of Birmingham, the 
West Midlands and beyond.

A family of 90 incredible musicians, we 
exist to create exciting musical experiences 
for all. From brightening up the morning 
commute, to inspiring audiences and 
musicians of the future – we make epic, 
powerful, meaningful music that fills 
concert halls, communities, streets,  
schools and lives with passion,  
excitement, inspiration, hope and joy.

We’ve come from all over the world, but 
we’re at home right here in Birmingham. 
See us at Symphony Hall playing some  
of the greatest symphonic music of all  
time, at pop-up performances around 
the city, at the CBSO Centre performing 
intimate small-scale gigs or in schools, 
community centres, libraries and even  
the occasional pub!

We’re musicians, but we’re also parents, 
teachers, runners, gardeners, writers, sports 
fans, foodies and so much more. We’re part 
of your city, and we couldn’t be happier to 
be here to play, share, write, sing, live and 
breathe music with you!

PROUD TO BE 
BIRMINGHAM’S ORCHESTRA

© PATCH DOLAN
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PERFORMERS
VIOLIN I
Eugene Tzikindelean*
Jonathan Martindale*
Andrew Harvey
Jack Greed
Imogen East
Nathan Bomans*
Bethan Allmand*
Mark Robinson# 
Angus Bain
Robert Bilson 
Victoria Gill
Wendy Quirk
Katharine Gittings
Jessica Coleman
James Pattinson
Adam Hill

VIOLIN II
Lowri Porter*
Ruth Heney
Moritz Pfister*
Catherine Arlidge*#

Amy Jones*#

Gabriel Dyker*# 
Timothy Birchall* 
Bryony Morrison* 
Yuriko Matsuda
Tam Mott 
Georgia Hannant*
Richard Thomas*
Henry Salmon
Amanda Woods

VIOLA
Chris Yates*#

Adam Römer*#

Michael Jenkinson*#

David BaMaung*
Catherine Bower*#

Amy Thomas*#

Jessica Tickle*
Abby Bowen 
Sarah Malcolm*
Helen Roberts
Daichi Yoshimura
Henrietta Ridgeon
 

CELLO
Eduardo Vassallo*#

Martin Smith
Arthur Boutillier*
Miguel Fernandes*
Helen Edgar*#

Catherine  
  Ardagh-Walter*# 
Sarah Berger
Joss Brookes
Philippa Schofield
Angus McCall 

DOUBLE BASS
Julian Atkinson*#

Rupert Ring
Jeremy Watt*
Julian Walters*# 
Sally Morgan*#

Mark Goodchild*#

Tom Neil
Aisling Reilly

FLUTE
Marie-Christine  
  Zupancic*#

PICCOLO
Helen Benson*

OBOE
Martin Danek
Emmet Byrne*

CLARINETS
Oliver Janes*
Joanna Patton*#

BASSOON
Nikolaj Henriques*
Tony Liu

CONTRABASSOON
Margaret Cookhorn*

HORN
Elspeth Dutch*#

Jack Sewter
Mark Phillips*#

Jeremy Bushell*
Alex Harris

TRUMPET
Jason Lewis*
Katie Smith
Jonathan Quirk*#

Jonathan Sheppard

TROMBONE
Richard Watkin*
Anthony Howe*#

BASS TROMBONE
David Vines*#

TUBA
Michael Levis

TIMPANI
Matthew Hardy*

PERCUSSION
Adrian Spillett*#

Andrew Herbert
Toby Kearney*

HARP
Katherine Thomas* 

# Recipient of the CBSO Long Service Award
* Supported player

Wednesday 21 February, 2024
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THANK YOU THANK YOU

Our work is only possible because  
of our kind supporters and donors.

EXCEPTIONAL SUPPORTERS

The following supporters have developed the CBSO’s 
world-class excellence and community reach by 
offering exceptional philanthropic support to the 
CBSO and CBSO Development Trust – thank you!

TRUSTS AND FOUNDATIONS 

BENEFACTORS AND DONORS

We are grateful to the following 
supporters for their major contributions.

City of Birmingham Orchestral Endowment Fund
John Osborn CBE
David and Sandra Burbidge (Eugene Tzikindelean)  
  Supporters of the Burbidge leader position 
Sir Dominic and Lady Cadbury 
Alison and Jamie Justham
Barry and Frances Kirkham
Maurice Millward
Jerry Sykes (Catherine Ardagh-Walter)
Peter How
Chris and Jane Loughran (Jonathan Martindale)
Simon and Margaret Payton

Vivian and Hazel Astling
Peter and Isabel Churcher
Jane Epstein
John Cole and Jennie Howe
David Knibb in memory of Lorraine
Anita and Wyn Griffiths
Ian McAlpine
Patrick and Tricia McDermott
Felonious Mongoose in memory of Dolores  
  (Jason Lewis)
Gay Nebel
Christopher Oakley

29th May 1961 Charitable Trust
Art Mentor Foundation Lucerne
The Austin And Hope  
  Pilkington Trust
Backstage Trust
Baron Davenport's Charity
Clive Richards Foundation
Dumbreck Charity
Dunard Fund
Esmee Fairbairn Foundation
Fidelio Charitable Trust
Garfield Weston Foundation
George Fentham  
  Birmingham Charity
GJW Turner Trust
Grantham Yorke Trust
John Ellerman Foundation
John Horniman's  
  Children's Trust
The Leverhulme Trust
Miss Albright Grimley Charity

Rix-Thompson-Rothenberg  
  Foundation
Scops Arts Trust
The Alan Woodfield  
  Charitable Trust
The Andor Charitable Trust
The Charles Brotherton Trust
The D'Oyly Carte  
  Charitable Trust
The Edward and Dorothy  
  Cadbury Trust
The Fenton Arts Trust
The George Henry  
  Collins Charity
The Golsoncott Foundation
The Grey Court Trust
The Grimmitt Trust
The Helen Rachael Mackaness  
  Charitable Trust
The JABBS Foundation
The John Avins Trust

The John Feeney  
  Charitable Trust
The LJC Fund
The Lord Austin Trust
The M K Rose Charitable Trust
The MacRobert Trust
The McLay Dementia Trust
The Oakley Charitable Trust
The Perry Family  
  Charitable Trust 
The Patrick Trust
The Rachel Baker  
  Memorial Charity
The Rigby Foundation
The Roger and Douglas Turner  
  Charitable Trust
The Rowlands Trust
The S and D Lloyd Charity
The Saintbury Trust
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STRATEGIC & IN-KIND

PUBLIC FUNDERS PRINCIPAL SPONSOR

EDUCATION PARTNERS

THE SOUND OF THE FUTURE
The Sound of the Future is our £12.5m fundraising 
campaign. Launched to mark the CBSO’s centenary, 
it will ensure the Orchestra's future of the benefit of 
everyone across Birmingham and the West Midlands. 

If you would like to find out more, or make a gift to support 
our campaign, please visit cbso.co.uk/support-us

CORPORATE PARTNERS 
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MEMBERS

Over 1,500 members contribute annually to ensure the Orchestra’s vital work both on 
and off the concert platform can happen. Thank you to each and every one of you.

SYMPHONY CIRCLE  
John Cole and Jennie Howe  
  (Richard Thomas) 
Gill and Jonathan Evans  
  (Charlotte Skinner)  
Anita and Wyn Griffiths 
Len Hughes and Jacquie Blake  
  (Anthony Alcock)  
David Knibb in memory of Lorraine  
  (Jonathan Quirk)  
Ian and Pam MacLennan  
  (Mark Phillips)  
Graham Russell and Gloria Bates  
  (Georgia Hannant) 
Mark and Amanda Smith  
  (Catherine Bower) 
and our other anonymous supporters.

LONDON CIRCLE  
Philip Abrams and Ida Levine 
Richard and Patricia Burbidge 
David and Marilyn Clark 
Peggy Czyzak-Dannenbaum 
Andrew Deacon 
Belinda McMicking 
Graeme and Sue Sloan 
Hattie and Tony Smart

CONCERTO CIRCLE 
Viv & Hazel Astling  
  (Lowri Porter) 
John Bartlett (Mark O'Brien) 
The Barwell Charitable Trust 
Allan and Jennifer Buckle  
  (Helen Benson)  
Jill S Cadbury (Julia Aberg)  
Charlie and Louise Craddock 
 (Bethan Allmand)   
David Gregory (Nate Bomans)  
The Andrew Harris Charitable Trust 
Dr Allan Hough (Arthur Boutellier)  
Peter How (Tim Birchall)  
Valerie Lester (Jacqueline Tyler) 
Carole McKeown and David Low  
  (Miguel Fernandes) 
Paddy and Wendy Martin  
  (David BaMaung)  
Patrick and Tricia McDermott 
  (Helen Edgar and  
  Rachael Pankhurst) 
Philip and Clare Moore  
  (Katherine Thomas) 
Gay Nebel and Trevor Clarke  
  (Bryony Morrison)  
Frank North 

Angela O'Farrell and Michael Lynes  
  (Toby Kearney)  
Dianne Page (Catherine Arlidge)  
Gerard Paris (Amy Jones)  
Simon and Margaret Payton  
  (Julian Atkinson)  
Robert Perkin 
Margaret Rogers (Moritz Pfister)  
Mr D P Spencer (Oliver Janes)  
Jan and Peter Sterling and  
  the Newport Music Coach 
  (Jeremy Bushell) 
Lesley Thomson (Jessica Tickle)  
Basil and Patricia Turner  
  (Marie-Christine Zupancic) 
Howard and Judy Vero  
  (Richard Watkin)  
Michael Ward 
Diana and Peter Wardley  
  (Oliver Janes) 
Peter White and Isabel Churcher    
  (Elspeth Dutch) 
Robert Wilson (Emmet Byrne) 
and our other anonymous supporters.

The following players are supported 
by anonymous members of the 
Overture, Concerto and Symphony 
Circles, to whole we are very grateful: 
Mark Goodchild 
Joanna Patton 
Adam Römer 
Jeremy Watt

OVERTURE CIRCLE 
Jan Adams in memory of Mike  
  (Eduardo Vassallo)  
Katherine Aldridge,  
  in memory of Chris 
Michael Allen in memory of Yvonne 
Miss J L Arthur (Julian Walters)  
Kiaran Asthana 
Mr M K Ayers 
Peter and Jane Baxter 
Christine and Neil Bonsall 
Mrs Jennifer Brooks  
  in memory of David (Julia Aberg)  
Helen Chamberlain in memory of  
  Allan Chamberlain (Sally Morgan) 
Dr Anthony Cook and Ms Susan Elias 
Robin and Kathy Daniels 
Julian and Lizzie Davey 
Jenny Dawson 
Dr Judith Dewsbury  
  in memory of Tony (Kate Setterfield)  

Alan Faulkner 
Elisabeth Fisher (Colette Overdijk)  
Mary and Tony Hale 
Cliff Hubbold 
Lord Hunt of Kings Heath 
In memory of Harry and Rose Jacobi 
Mr Michael and Mrs Elaine Jones 
John and Jenny Kendall 
John and Lisa Kent (Veronika Klirova)  
Jane Lewis 
Richard Lewis 
James and Anthea Lloyd 
Tim Marshall (Nikolaj Henriques) 
Carol Miller 
Philip Mills 
Paul and Elaine Murray 
Ian C Norton 
Andrew Orchard and Alan Jones 
Roger and Jenny Otto,  
  in memory of Juliet 
Rob Page 
Sir Michael and Lady Joan Perry 
Dr John Peterson 
Rosalyn and Philip Phillips 
Julie and Tony Phillips 
Clive and Cynthia Prior 
Ian Richards 
Peter and Shirley Robinson 
Dr Roger Shinton 
Eleanor Sinton (Adrian Spillett)  
Mr A M and Mrs R J Smith 
William Smith 
Mr M and Mrs S A Squires 
Brenda Sumner 
Tenors of the CBSO Chorus  
  (Joanna Patton)  
Alan Titchmarsh MBE  
  (Matthew Hardy)  
Mr R J and Mrs M Walls 
Jonathan Waterfield 
Shearer West 
Mr E M Worley CBE and  
  Mrs A Worley DL 
Richard and Emma Yorke 
Roy Walton 
and our other anonymous supporters.

GOLD PATRON 
Richard Allen and Gail Barron  
Mike Bowden 
Patrick Burns 
Lady Cadbury 
Mr C J M Carrier 
Christine and John Carroll 
Tim Clarke and family 
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Professor and Mrs M H Cullen 
Roger and Liz Dancey 
Sir Ian and Lady Dove 
Geoff and Dorothy Fearnehough 
Nicola Fleet-Milne 
Susan and John Franklin 
Mr R Furlong and Ms M Penlington 
John Gregory in memory of Janet 
Dr Melvyn Kershaw 
Nigel and Sarah Moores 
Chris and Eve Parker 
Phillipa and Laurence Parkes 
Chris and Sue Payne 
Canon Dr Terry Slater 
Dr Barry and Mrs Marian Smith 
Pam Snell 
Ian and Ann Standing 
Janet and Michael Taplin 
Bryan and Virginia Turner 
Revd T and Mrs S Ward 
and our other anonymous supporters.

SILVER PATRON 
Mr S V Barber 
Mr P G Battye 
Paul Bond 
Mr A D and Mrs M Campbell 
Dr Anand Chitnis MBE and  
  Mrs Sarah Chitnis 
Peter and Jane Christopher 
Jane Fielding and Benedict Coleman 
Alan Cook 
David and Marian Crawford-Clarke 
Mrs A P Crockson 
Dr Margaret Davis and Dr John Davis 
Alistair Dow 
Naomi and David Dyker 
Mr G L and Mrs D Evans 
Peter Gorbing 
Mrs D R Greenhalgh 
Sue Clodd and Mike Griffiths 
Cliff Haresign 
Mr and Mrs G Jones 
Bob and Elizabeth Keevil 
Rodney and Alyson Kettel 
Rebecca King,  
  in loving memory of Ian 
Mr Peter T Marsh 
James and Meg Martineau 
Peter and Julia Maskell 
Carmel and Anthony Mason 
Dr and Mrs Bernard Mason 
Anthony and Barbara Newson 
Richard Newton 

Mrs A J Officer 
Liz and Keith Parkes 
Mr R Perkins and Miss F Hughes 
Dr and Mrs Plewes 
Revd Canon Richard & Mrs Gill Postill 
Kath and Mike Poulter 
Eileen Poxton in memory of  
  Reg Poxton 
Dr and Mrs R C Repp 
Ray Smith 
Emma Stenning  
Andy Street 
John and Dorothy Tesh 
Professor and Mrs J A Vale 
William and Janet Vincent 
Tony and Hilary Vines 
Peter Walling 
Stephen Williams 
John and Daphne Wilson 
Geoff and Moira Wyatt 
and our other anonymous supporters.

PATRON 
Mrs Thérèse Allibon 
Val and Graham Bache 
Andrew Baker and Anne Almond 
John Baldwin 
Andrew Barnell 
Mr and Mrs Barnfield 
Di Bass 
Paul Beckwith 
Mr I L Bednall 
Peter and Gill Bertinat 
Philip and Frances Betts 
Mrs Ann Billen 
Michael and Beryl Blood 
Bridget Blow CBE 
Anthony and Jennifer Bradbury 
Dr Jane Flint Bridgewater and  
  Mr Kenneth Bridgewater 
Mr Arthur Brooker 
Ross Browning 
Mr G H and Mrs J M Butler 
Benedict and Katharine Cadbury 
Jeannie Cadman 
Elizabeth Ceredig 
Carole and Richard Chillcott 
Dr A J Cochran 
Dee and Paul Cocking 
Mrs S M Coote in memory of John 
D and M Coppage 
Maureen and Malcolm Cornish 
Luned Corser 
Maurice and Ann Crutchlow 

Judith Cutler and Keith Miles 
Sue Dalley and Martin Willis 
Robert and Barbara Darlaston 
Lynda and Lesley Davies-Bailey 
Trevor Davis 
Kath Deakin 
Dr J Dilkes 
Brian and Mary Dixon 
Thomas Dobson 
Barbara Donaldson 
Terry Dougan and Christina Lomas 
John Drury 
Catherine Duke 
Chris Eckersley 
Linda and William Edmondson 
Alex and Fran Elder 
Miss E W Evans 
Dr D W Eyre-Walker 
Chris Fonteyn MBE 
Colin and Barbara Gardner 
Alan and Christine Giles 
Prof J Gilkison and Prof T Hocking 
R and J Godfrey 
Jill Godsall 
Peter Gorbing 
Laura Greenaway, in memory of  
  David Richards 
In Memory of Jack and Pam Nunn 
Roger and Gaye Hadley 
Miss A R Haigh 
Stephen Hale and Stephen Wood 
Mr W L Hales 
Malcolm Harbour 
Ian Hartland 
Phil Haywood in memory of Ann 
Keith Herbert and Pat Gregory 
Susan Holmes in memory of Peter 
Valerie and David Howitt 
Penny Hughes 
Henry and Liz Ibberson 
Mr R M E and Mrs V Irving 
Ken and Chris Jones 
Paul Juler 
Mrs P Keane 
Mr and Mrs R Kirby 
Professor and Mrs R J Knecht 
Bill Lane 
Brian Langton 
Colin and Joan Lapworth 
Mrs D Larkam 
Steve Leonard and Debbie Fuller 
Professor David London 
Gill and Philip Marshall 
Geoff and Jenny Mason 
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THANK YOU

Mr A A McLintock 
Patro Mobsby 
Geoff Mullett 
P J and H I B Mulligan 
Mrs M M Nairn 
Richard and Shirley Newby 
Richard Newton and  
  Katharine Francis 
Brian Noake 
Ms E Norton OBE 
Marie and John O’Brien 
Mr and Mrs R T Orme 
S J Osborne 
Nigel Packer 
Rod Parker and Lesley Biddle 
Graham and Bobbie Perry 
Dr Ken and Diana Pollock 
Neal Porter 
David and Julia Powell 
Gill Powell and John Rowlatt 
C Predota 
Roger Preston 
Richard and Lynda Price 
John Randall and Ling Ong 
Dr and Mrs K Randle 
John Rawnsley and Hanne Hoeck 
Katy and David Ricks 
Peter and Pauline Roe 
Jane and Peter Rowe 
Helen Rowett and David Pelteret 
Dr Gwynneth Roy 
Mrs L J Sadler 
In memory of Cliff Sage 
Carole and Chris Sallnow 
Stephen Saltaire 
William and Eileen Saunders 
Margaret and Andrew Sherrey 
Dr and Mrs Shrank 
Keith Shuttleworth 
Elizabeth Simons 
Mr N R Skelding 
Ed Smith 
Mary Smith and Brian Gardner  
  in memory of John and Jen 
Matthew Somerville and  
  Deborah Kerr 
Lyn Stephenson 
Anne Stock 
Mr and Mrs J B Stuffins 
J E Sutton 
Barbara Taylor in memory of  
  Michael Taylor 
Claire Tilt 
Mrs J H Upward 
Robert van Elst 
Bob and Louise Vivian 
Kit Ward 
Ann Warne 
Neil Warren 
Mrs M L Webb 
Elisabeth and Keith Wellings 
Mr and Mrs J West 
Pippa Whittaker 
John and Pippa Wickson 

Richard and Mary Williams 
Barry and Judith Williamson 
John Winterbottom 
Caroline and Richard York 
and our other anonymous supporters.

LEGACY DONORS 
The late Mrs Abbott  
The late Anne Adams  
In memory of Chris Aldridge 
The late Trevor Almond 
In memory of Peter Ashton 
In memory of Foley L Bates  
The late Terence Baum 
The late Elizabeth Bathurst Blencowe 
The late Mr Peter Black 
The Late Miss G Brant 
The late Mary Brown 
The late Michael Brown 
The late Richard Busby 
The late I M Chesner 
The late Colin W Clarke 
The late Roy Collins 
David in memory of Ruth 
The late Mr Peter Day 
The late K Draper 
The late Ivor Dudley 
The late Miss Margery Elliott 
The late Eileen Fairhurst 
The late Mary Fellows 
The late Elnora Ferguson 
The late Anne Fletcher 
The late June Fluck 
The late Wally Francis 
The late Alan Goodwin 
The late Colin Graham 
The late Averil and Terry Green 
The late Kenneth Guest 
The late Mrs Marjorie Hildreth 
The late Roger Hill 
The late Estella Hindley 
The late Patricia Homeshaw 
The late Mr Hucker 
The late Rosalind Jackson 
The late William Jones 
The late Michael Jordan 
The late Mrs Thelma Justham 
The late Beresford King-Smith 
The late Mr John Thomas Knight 
The late Mr and Mrs F. McDermott  
  and Mrs C. Hall 
The late Blyth and Myriam Major 
The late Mrs Mahon 
The late Joyce Middleton 
The late Christine Miller 
The late Peter and Moyra Monahan 
The late Arthur Mould 
The late June North 
The late Martin Purdy  
The late Cyril Reeves 
In memory of David Reeve,  
  a true music lover 
The late J Renwick 
The late Frederick Richardson 

The late Mrs Edith Roberts 
The late Trevor Robinson 
The late John Roe 
The late Mr Andrew Roulstone 
The late Carl Schwalbe 
The late Thomas Edward Scott 
The late Barbara Shields 
The late Margaret Skene 
The late Mrs C E Smith  
The late Mrs Sylvia Stirman 
The late Marion Stone 
The late Mrs Eileen Summers 
The late Sheri Tullah 
The late Lorraine Westcott 
The late David Wilson

Our anonymous donors and those 
that have pledged to support  
the CBSO through a legacy gift  
in the future. 

Credits correct as of  
12 February 2024
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MEET THE TEAM
Emma Stenning Chief Executive 
Joe Graham Executive Assistant

CONCERTS & PLANNING
Graham Sibley Director of Orchestral Operations 
Anna Melville Head of Artistic Planning 
Maddi Belsey-Day Planning & Tours Manager 
Jean Attard Assistant Planning Manager 
Claire Dersley Orchestra Manager 
Chris Goodchild Assistant Orchestra Manager 
Peter Harris Platform Manager 
Robert Howard Assistant Platform Manager 
Jack Lovell-Huckle Librarian 
Nathan Isaac Assistant Librarian

LEARNING & ENGAGEMENT
Tom Spurgin Director of Learning & Engagement 
Katie Lucas Head of Learning & Engagement 
Carolyn Burton Assistant Learning &  
  Engagement Manager 
Leeloo Creed Learning & Engagement Officer 
Georgia Wells Learning & Engagement Officer   
  (Sandwell) 
Helen Butcher Learning & Engagement Officer 
Alexandra Parker Chorus Manager 
Louise Madden Chorus Officer

MARKETING & COMMUNICATIONS
Beki Smith Director of Marketing & Communications 
Melanie Ryan CRM & Insight Manager 
Anna O’Connor Marketing Manager 
Amy Hoult Senior Marketing Officer 
Hannah Blake-Fathers Digital Content Producer 
Jenny Bestwick Communications Officer 
Lee Hunt Data Analyst 
Liam Churchard Designer

DEVELOPMENT
Claire Tilt Director of Development 
Rachel Bowden Senior Development Manager 
Eve Vines Membership Manager 
Amy Self Individual Giving Manager 
Megan Bradshaw Corporate Partnership Manager 
Charlotte Wheeler Assistant Events Manager 
Rachel Cooper Development Administrator

FINANCE & RESOURCES
Sally Munday Director of Finance & Resources  
Alan Johnson CBSO Centre Manager 
Hollie Dunster HR Manager 
Mark Pallett Finance Manager 
Jaspreet Hothi Assistant Accountant 
Susan Price Senior Finance Officer 
Lindsey Bhagania Salaries Administrator 
Peter Clarke Assistant CBSO Centre Manager 
Pauline Cuff Receptionist 
Suni Dhew Receptionist

BOARD OF TRUSTEES
Lord Tony Hall Chair of the Board 
Gurpreet Bhatia Trustee 
Jane Fielding Trustee 
Emily Ingram Trustee 
Sundash Jassi Trustee 
Chris Loughran Trustee & Chair of the CBSO    
  Development Trust 
Jules Parke-Robinson Trustee 
Catherine Wall Trustee 
Helen Edgar Tutti Cello & Player Nominated Trustee 
Andrew Herbert Principal Percussion and  
  Player Nominated Trustee 
Cllr Darius Sandhu BCC Nominated Trustee 
Cllr Liz Clements BCC Nominated Trustee

GET IN TOUCH
CBSO Centre, Berkley Street, Birmingham, B1 2LF 
General Enquiries: email information@cbso.co.uk  
or phone 0121 616 6500. For ticket enquiries,  
or queries directly relating to Symphony Hall,  
please contact B:Music.
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YOU M
IGHT ALSO LIKE...

PICTURES AT AN EXHIBITION

Dancing chickens, glowing skulls, a 
Paris jazz-bar and a lost princess.

Wed 1 May, 7:30pm

UPCOMING 
CONCERTS...

Book online at cbso.co.uk or call the  
B:Music Box Office on 0121 780 3333

THE DAMNATION OF FAUST

Berlioz’s The Damnation of Faust caused 
a scandal in 1846, and it’s still just as 
outrageous and as entertaining.

Sat 13 Apr, 7:00pm

KAZUKI & BENJAMIN GROSVENOR

An afternoon of gentle poems, wild 
dreams and even wilder piano playing.

Wed 10 Apr, 2:15pm

CBSO 
MEMBERSHIP
From priority booking to members’ 
events and behind-the-scenes 
information, there are plenty of 
reasons to join the CBSO. 

But it is the people themselves 
who are at the very heart of our 
membership. CBSO members 
can enjoy the chance to share the 
company of musicians and artists 
and meet new like-minded friends.

Simply visit cbso.co.uk/
membership to sign up online,  
or call Rachel Cooper on  
0121 616 6510.

We look forward to welcoming  
you to the family!

JOIN THE FAMILY
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WE'RE  
ALL  
EARS
We'd love to hear from you!

Complete our survey and be in with the 
chance of winning a £50 voucher for a 
restaurant of your choice.

We're working to better understand our 
audiences, and by completing a survey 
following a CBSO concert, you can opt in 
to be entered into the prize draw.

If you’d like to share any additional 
feedback, or have any questions, please 
email us at marketing@cbso.co.uk.


