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INTRODUCGTION

Welcome to tonight’s concert, conducted and curated
by dear friend to the CBSO, Ilan Volkov, in a programme
which showcases a unique perspective and celebration
on the evolution of American music.

Starting with Charles Ives' "Three Places in pianist, Stuart Goodyear. Gershwin's popular
New England, here we have an orchestral fusion of classical and jazz influences
masterpiece capturing scenic landscapes embodies the spirit of American music,

and evoking Americana nostalgia across, well, bringing our extraordinary musical voyage
three places = Boston and Stockbridge in of discovery across the Atlantic full circle. |
Massachusetts and Redding in Connecticut. do hope you will enjoy this vibrant American
We then transition to the avant-garde world kaleidoscope here in Birmingham tonight.

of rock icon Frank Zappa with "Bob in Dacron
and Sad Jane! Composed nearly 50 years
ago, Zappa's irreverent blend of rock, jazz,
and orchestral elements still challenge the

listener's expectations in surprising and
exciting ways.

After the interval we continue our exploration
of musical experimentation with George

Lewis' "Memex". Lewis' intense, engulfing
work serves as a bridge between tradition and
innovation, connecting the past with future
orchestral composition possibilities.

Finally, we are treated to George Gershwin's
beloved and timeless masterpiece, "Rhapsody
in Blue," featuring the virtuosic Canadian
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Ives, Three Places in New England, 18mins
I.  The Saint-Gaudens in Boston Common

Il. Putnam's Camp, Redding, Connecticut
lll. From the Housatonic at Stockbridge

Zappa, Bob in Dacron and Sad Jane, 22mins

Interval
Lewis, Memex, 17mins
Gershwin, Rhapsody in Blue*, 16mins

Ilan Volkov, Conductor
Stewart Goodyear*, Piano

We are very happy for you to take photographs
and short video clips at our concerts, but please
refrain from recording the whole performance.

We'd love you to share them with us @TheCBSO.

We do ask that you are mindful of disturbing
other audience members and therefore ask
that you dim the brightness on your phone, take
pictures during applause breaks and do not use
your flash.

Principal Funders:

Birmingham
" | City Coguncil

We also regularly take photographs for
promotional use, so you may see a professional
photographer at our concerts. Please ask a
member of the front of house team if you have
any questions about this.

To ensure that everyone is able to enjoy the
performance, please make sure your mobile
phone is set to silent.

_dscc



Wednesday 27 March 2024
Symphony Hall, Birmingham

RHAPSODY INBLUE

A solitary clarinet starts to wail, and the skyscrapers of
Manhattan light up the evening sky. In leafy New England,
marching bands collide head-first — and make a glorious noise.
And at the intersection of jazz, classical and pop counterculture,
the music of Frank Zappa and George Lewis creates fabulous
new worlds. Anything'’s possible in American music: but llan
Volkov and Stewart Goodyear do the impossible every day.

Charles Ives (1874-1954)

THREE PLACES IN
NEW ENGLAND

I. The Saint-Gaudens in Boston Common
Il. Putnam's Camp, Redding, Connecticut
Ill. From the Housatonic at Stockbridge

The music of Charles Ives has, as the New
Grove Dictionary puts it, ‘an unparalleled
ability to evoke the sounds and feelings

of American life’ Throughout his unusual
career — he worked for years as an
insurance agent alongside composing

— Ives absorbed the hymn tunes, band
marches and folk music of the world around
him. At the same time he developed a
highly individual musical language, fusing
more traditional American tunes with an
eclectic, modern approach. These ‘Three
Places’ are American to their core: rooted
in New England and concerned with
significant events in US history, principally
battles of the Civil War. Each movement is
a network of recollections, many of them
concerning active experiences: marching,

fighting, being killed (the first movement is
effectively a slow march into battle). This
entire work somehow anticipates film music
in its epic scope and its ability to conjure

up a ‘montage’ effect of scenes

and landscapes.

In the first two movements, fragments of
tunes weave in and out of the orchestral
texture — from spirituals to military songs,
and from marching tunes to bursts of
Wagner (the ‘Ride of the Valkyries’ makes
a cameo appearance in the second
movement). These melodies frequently
collide with each other or segue abruptly
into another tune. This happens to some
extent in the poignant ‘St Gaudens’ but is
especially true of ‘Putnam’s Camp’ in which
sounds of the band at a picnic mingle in a
young boy’s imagination with battle cries
and trumpet calls. In the movement’s final
stages the US national anthem makes a
bid to be heard out of the melée of swirling
orchestral texture. The third movement
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takes a break from a military narrative and
instead evokes the flow of the Housatonic
River, by turns serene and turbulent.

Frank Zappa (1940-1993)

BOB INDAGRONAND
SAD JANE

There’s nobody in the music world quite
like Frank Zappa, for whom a term such as
‘crossover artist’ barely covers the range
of his interests and activities. Arved Ashby
describes Zappa as having ‘many roles,
varied to the point of conflict: guitar idol,
rock star, social critic, filmmaker, composer,
diplomat, activist, general provocateur....
Many of these roles feed into his musical
style and artistic mission. For Zappa, rock
and classical music were accorded the
same value and had equal influence on his
work. He grew up listening simultaneously
to blues alongside Stravinsky and Webern.
His idols were both Guitar Slim and
experimental composer Edgard Varése.
He would alternate from rockstar to avant-
garde from one day to the next: royalties
from his Grammy-award winning song
Valley Girl paid for the recording sessions
with the London Symphony Orchestra in
1983, which included Bob in Dacron and
Sad Jane.

Both these orchestral works were part

of the same ballet score featuring both
dancers and grotesque, inflatable versions
of the principal characters. The (bizarre)
scenario appears to be a drama about self-
image and how we perceive others, framed
through multiple perspectives. The score is
for full orchestra and a simply vast array of
percussion. In Bob in Dacron the dissolute
and narcissistic Bob tries on a series of
hideous outfits (presumably made from
dacron?) then gets drunk and makes an
idiot of himself in a bar. Angular chords and
a constant, restless agitation accompany
Bob as he tries on his clothes, witnessed

by a troupe of admiring — but completely
imaginary - girls. As he swings louchely into
the bar later, the music swings with him.
Sad Jane is a homeless woman, attempting
to settle down for the night dressed in
multiple overcoats and with bunched up
newspapers for shoes. Her music is wistful
and considerably less highly-charged

than Bob's as she tries on both garments
and musical guises (jazz mainly but also

a surprisingly military-sounding passage,
punctuated by side-drum). The two
characters, and their puppet counterparts,
gradually deflate and dissipate. ‘Sad Jane’
ends in a melancholy mood, far from Bob's
self-deluded brashness.

George Lewis (b. 1952)

George Lewis, like Zappa, is a multi-faceted
artist, combining an active performing
career with composition. In a 2021 Proms
interview he outlined nine categories of

his output, including ‘open improvisation’
and ‘installations’. As a trombonist he

has performed and collaborated with
film-makers and artists as well as other
musicians; and he pioneered the ‘Voyager’
in the 1980s, one of the first electronic
devices to respond live to a musician’s
performance. He remains fascinated

with the concept of electronic response
and memory. ‘Memex, a contraction of
‘memory’ and ‘expansion, was a theoretical
device conceived in the 1940s as a means
of creating links across a vast body of
information — and effectively prefiguring the
internet.

Channelling the spirit of limitless
connection — and perhaps also its
unintended consequences - Lewis's
orchestral scores are built around large
structures of sound, sometimes building
to crisis point. At other times, there is a
more delicate texture, in which unsettling
effects from the strings and woodwind



create noises resembling electronic bleeps,
or even distant cries. The huge orchestral
forces are put to powerfully inventive

use with a full artillery of percussion, and
particular prominence is given to the
metallic instruments. At times, the intricate
jangle of individual lines conjures up the
image of a tangle of interconnected wires
transmitting data across a dense network,
threatening to collapse under the sheer
weight of information.

George Gershwin (1898-1937)

RHAPSODY IN BLUE

The premiere of Gershwin's Rhapsody in
Blue was a major moment in American
concert history and — 100 years later — is
much discussed even today. The Rhapsody
was first heard as part of an incredibly long
concert entitled ‘An Experiment in Modern
Music’ - the programme of which was jazz-
focussed - at the Aeolian Hall, New York on
12 February 1924. Works of other American
composers featured on the bill, such as
Victor Herbert and ‘novelty pianist’ Zez
Confrey, and Gershwin’s new work was the
penultimate piece — by which time some

of the audience had left, and others were
bad-tempered with fatigue. It was, however,
rapturously received in the hall; while

the critics were less impressed, tending
toward condescension (one critic wrote that
Gershwin had ‘made an honest woman out
of jazz').

For some listeners and critics since, the
piece does not deserve its beloved status
— even Leonard Bernstein, who adored
and frequently played it, thought it had
flaws; for others, it is an example of cultural
appropriation from black musicians. Yet
as Kenan Malik has recently put it, music
can only benefit from the ‘messiness of
cultural interaction’, of whatever kind.
Gershwin himself, channelling the spirit of
the piece on a train before he composed
it, wrote ‘l heard it as a sort of musical

kaleidoscope of America, of our vast
melting pot, of our unduplicated national
pep, of our metropolitan madness.’ This
was of particular concern to American
composers in 1924, who were attempting
to define their own ‘Americanism’, and jazz
and blues were a significant part of that
definition. For Malik it is not so much about
‘appropriating’ music from black musicians,
but ensuring that they — the influencers —
are represented on stage at least as much
as the influenced.

From whatever perspective, Rhapsody

in Blue has remained a stalwart of the
concert hall, as well as having a busy

social life at the movies. Throughout

the twentieth century and beyond it has
become shorthand in cinema soundtracks
for a glittering kind of East coast life: the
opening clarinet swoop blending with the
stylish monochrome opening of Manhattan
(1977); the dance-rhythms fusing with the
life of the main character in The Great
Gatsby (2013); or the sound world evoking
metropolitan romance for the chaotic lead
of Trainwreck (2015). Its ‘Rhapsodic’ nature
defies formal analysis, and instead the piece
is a vivacious collection of themes and
styles, creating an overall ‘montage’ effect,
linked together by improvisatory-like bursts
from the solo piano. Its frenetic high spirits
calm briefly in the centre of the piece, giving
way to a purely romantic melody. Yet it does
not take long for the insistent rhythmic drive
— what Gershwin called the ‘rattle-ty bang’
- to start up again. As a more friendly critic,
Olin Downes, wrote after the premiere ‘the
audience was stirred and many a hardened
concertgoer excited with the sensation of a
new talent finding its voice. Audiences are
surely still stirred a hundred years later.

© Lucy Walker
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Conductor

ILANVOLKOV

A musical omnivore, Ilan Volkov also serves
as a dynamic figurehead of the international
contemporary music scene. He enjoys

a long-standing relationship with BBC
Scottish Symphony Orchestra, as Principal
Conductor from 2003 and Principal Guest
Conductor since 2009. Ilan is currently
Principal Guest Conductor with the Brussels
Philharmonic. In 2012, he launched the
Tectonics Festival, which has since become
one of the world's most diverse and
acclaimed celebrations of new music, with
festivals in Adelaide, Oslo, New York, Tel Aviv,
Krakow, Athens, Glasgow and Reykjavik. In
2020 he co-founded the |&l Foundation with
Ilya Gringolts to support the development
and performance of new music. Equally

at home in opera, his extensive operatic
ventures have most recently included
George Benjamin’s Lessons in Love and
Violence at Opernhaus Zirich, the world
premiere of Missy Mazzoli's new work The
Listeners with Norwegian National Opera,
and Samir Odeh-Tamimi's new creation
L'Apocalyspe Arabe for the Aix Festival.
Volkov's diverse discography includes
Stravinsky's ballet scores and a Gramophone
Award- winning recording of Britten's
complete works for piano and orchestra,
both for Hyperion, and a critically acclaimed
survey of Liszt's three Funeral Odes with the
BBC Scottish Symphony Orchestra.

© JAMES MOLLISON



Piano

STEWART GOODYEAR

S3IHdV490i1d

Proclaimed "a phenomenon" by the

Los Angeles Times and "one of the

best pianists of his generation" by the
Philadelphia Inquirer, Stewart Goodyear is an
accomplished concert pianist, improviser and
composer. He has performed with, and has
been commissioned by, many of the major
orchestras and chamber music organizations
around the world. Last year, Orchid Classics
released Mr. Goodyear's recording of his
suite for piano and orchestra, "Callaloo" and
his piano sonata. His recent commissions
include a Piano Quintet for the Penderecki
String Quartet, and a piano work for the
Honens Piano Competition. His discography
includes the complete sonatas and piano
concertos of Beethoven, as well as concertos
by Tchaikovsky, Grieg and Rachmaninoy,

an album of Ravel piano works, and an
album, entitled "For Glenn Gould", which
combines repertoire from Mr. Gould's US and
Montreal debuts. His Rachmaninov recording
received a Juno nomination for Best Classical
Album for Soloist and Large Ensemble
Accompaniment. Highlights for the 2023-24
season are his performances at Summer

for the City (Lincoln Center, NY), Southbank
Centre (UK), Schleswig-Holstein Festival,

his recital debut at Wigmore Hall, his debut
with the CBSO, and his return with the © DAISUKE AKITA

Milwaukee Symphony, Buffalo Philharmonic,

the Philadelphia Chamber Music Society,

and his Carnegie Hall debut with the Royal

Conservatory Orchestra of Toronto. 9
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PROUD TO BE
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BIRMINGHAM'S ORGHESTRA

We are Birmingham'’s orchestra — loud

and proud. An internationally celebrated
symphony orchestra that makes music that
matters to the people of Birmingham, the
West Midlands and beyond.

A family of 90 incredible musicians, we
exist to create exciting musical experiences
for all. From brightening up the morning
commute, to inspiring audiences and
musicians of the future — we make epic,
powerful, meaningful music that fills
concert halls, communities, streets,
schools and lives with passion,

excitement, inspiration, hope and joy.

We've come from all over the world, but
we're at home right here in Birmingham.
See us at Symphony Hall playing some
of the greatest symphonic music of all
time, at pop-up performances around
the city, at the CBSO Centre performing
intimate small-scale gigs or in schools,
community centres, libraries and even
the occasional pub!

We're musicians, but we're also parents,
teachers, runners, gardeners, writers, sports
fans, foodies and so much more. We're part
of your city, and we couldn’t be happier to
be here to play, share, write, sing, live and
breathe music with you!
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PERFORMERS

VIOLINI

Eugene Tzikindelean*
Jonathan Martindale*
Alexandra Caldon
Jack Greed

Nathan Bomans*
Jane Wright**

Mark Robinson*#
Bethan Allmand*
Victoria Gill

Angus Bain

Robert Bilson

Amy Fletcher
Catherine Chambers
Wendy Quirk

Anais Boyadjieva
Adam Hill

VIOLINII

Lowri Porter*
Kate Oswin
Moritz Pfister*

Liz Rossi

Bryony Morrison*
Gabriel Dyker*#
Georgia Hannant*
Richard Thomas*
Heather Bradshaw*#
Tam Mott

Gideon Robinson
Amy Littlewood
Henry Salmon
Cleo Annandale

VIOLA

Adam Romer*#
Yukiko Ogura
Catherine Bower**
David BaMaung*
Jessica Tickle*
Sarah Malcolm*

Amy Thomas**
Helen Roberts
Daichi Yoshimura
Gemma Dunne
Cheryl Law
Catherine Howe

CELLO

Eddie Pogossian
Arthur Boutillier*
Kate Setterfield*#
Catherine
Ardagh-Walter*#
Sarah Berger
Jacqueline Tyler**
Jonathan Pether
Philippa Schofield
Talulah Yunkers
Angus McCall

DOUBLE BASS

Julian Atkinson*#
Jeremy Watt*
Mark Goodchild**
Julian Walters**
Tom Neil

David Burndrett
Danny Vassallo
Aisling Reilly

FLUTE

Marie-Christine
Zupancic*
Veronika Klirova*
Jennifer George
Jimena de
Vicente Alvarez
Chloe Vincent

# Recipient of the CBSO Long Service Award

* Supported player

PICCOLO

Helen Benson*

Hyunjung Song
Eugene Feild
Mary Gilbert

COR ANGLAIS

Rachael Pankhurst*

CLARINETS

Oliver Janes*
Joanna Patton*#

BASS GLARINET/
SAXOPHONE

Mark O'Brien*

ALTO SAXOPHONE
Kyle Horch
Tim Payne

BASSOON

Nikolaj Henriques*
Benjamin Hudson
Vladyslav Demianov

CONTRABASSOON

Margaret Cookhorn*

HORN

Elspeth Dutch*#
Neil Shewan
Mark Phillips*#
Jeremy Bushell*
Jake Parker
Jonathan Maloney
Andrew Budden
Flora Bain

TRUMPET

Jason Lewis*
Christian Barraclough
Kaitlin Wild

Jonathan Quirk**

TROMBONE
Richard Watkin*
Anthony Howe**
Ryan Hume
Jonny Watkins

BASS TROMBONE

David Vines**

TUBA

Andrew McDade

TIMPANI

Matthew Hardy*

PERCUSSION
Adrian Spillett**
Toby Kearney*
Matthew Farthing
Jacob Brown
Owen Gunnell
Iris van den Bos

DRUMKIT

George Barton

Katherine Thomas*
Mary Reid

PIANO

Ben Dawson
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Our work is only possible because
of our kind supporters and donors.

THANKYOU

EXCEPTIONAL SUPPORTERS

The following supporters have developed the CBSO's
world-class excellence and community reach by
offering exceptional philanthropic support to the
CBSO and CBSO Development Trust — thank you!

City of Birmingham Orchestral Endowment Fund

John Osborn CBE

David and Sandra Burbidge (Eugene Tzikindelean):
supporters of the Burbidge leader position

Sir Dominic and Lady Cadbury

Alison and Jamie Justham

Barry and Frances Kirkham

Maurice Millward

BENEFACTORS AND DONORS

We are grateful to the following
supporters for their major contributions.

Vivian and Hazel Astling

Peter and Isabel Churcher

Jane Epstein

John Cole and Jennie Howe

David Knibb in memory of Lorraine

Anita and Wyn Griffiths

lan McAlpine

Patrick and Tricia McDermott

Felonious Mongoose in memory of Dolores
(Jason Lewis)

Jerry Sykes (Catherine Ardagh-Walter) Gay Nebel

Peter How Christopher Oakley

Chris and Jane Loughran (Jonathan Martindale) S Randon

Simon and Margaret Payton

TRUSTS AND FOUNDATIONS

29th May 1961 Charitable Trust Miss Albright Grimley Charity The John Avins Trust

Art Mentor Foundation Lucerne
The Austin And Hope
Pilkington Trust
Backstage Trust
Baron Davenport's Charity
Clive Richards Foundation
Dumbreck Charity
Dunard Fund
Esmee Fairbairn Foundation
Fidelio Charitable Trust
Garfield Weston Foundation
George Fentham
Birmingham Charity
GJW Turner Trust
Grantham Yorke Trust
Idlewild Trust
John Ellerman Foundation
John Horniman's
Children's Trust
The Leverhulme Trust

Rix-Thompson-Rothenberg
Foundation

Scops Arts Trust

The Alan Woodfield
Charitable Trust

The Andor Charitable Trust

The Charles Brotherton Trust

The D'Oyly Carte
Charitable Trust

The Edward and Dorothy
Cadbury Trust

The Fenton Arts Trust

The George Henry
Collins Charity

The Golsoncott Foundation

The Grey Court Trust

The Grimmitt Trust

The Helen Rachael Mackaness
Charitable Trust

The JABBS Foundation

The John Feeney
Charitable Trust
The LJC Fund
The Lord Austin Trust
The M K Rose Charitable Trust
The MacRobert Trust
The McLay Dementia Trust
The Oakley Charitable Trust
The Perry Family
Charitable Trust
The Patrick Trust
The Rachel Baker
Memorial Charity
The Rigby Foundation
The Roger and Douglas Turner
Charitable Trust
The Rowlands Trust
The S and D Lloyd Charity
The Saintbury Trust
The Uncle Bill Trust



PUBLIC FUNDERS

<0y, Supported using public funding by . .
£ | ARTS COUNCIL " | Birmingham
%" | ENGLAND City Council
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THE SOUND OF THE FUTURE

The Sound of the Future is our £12.5m fundraising
campaign. Launched to mark the CBSO's centenary,
it will ensure the Orchestra's future of the benefit of
everyone across Birmingham and the West Midlands.

If you would like to find out more, or make a gift to support
our campaign, please visit cbso.co.uk/support-us

)

HYATT

REGENCY

SHIRELAND
CBSO ACADEMY
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Over 1,500 members contribute annually to ensure the Orchestra’s vital work both on
and off the concert platform can happen. Thank you to each and every one of you.

SYMPHONY CIRCLE

John Cole and Jennie Howe
(Richard Thomas)

Gill and Jonathan Evans
(Charlotte Skinner)

Anita and Wyn Giriffiths

Len Hughes and Jacquie Blake
(Anthony Alcock)

David Knibb in memory of Lorraine
(Jonathan Quirk)

lan and Pam MacLennan
(Mark Phillips)

Graham Russell and Gloria Bates
(Georgia Hannant)

Mark and Amanda Smith
(Catherine Bower)

and our other anonymous supporters.

LONDON CIRCLE

Philip Abrams and Ida Levine
Richard and Patricia Burbidge
David and Marilyn Clark
Peggy Czyzak-Dannenbaum
Andrew Deacon

Belinda McMicking

Graeme and Sue Sloan

Hattie and Tony Smart

CONCERTO CIRCLE
Viv & Hazel Astling
(Lowri Porter)
John Bartlett (Mark O'Brien)
The Barwell Charitable Trust
Allan and Jennifer Buckle
(Helen Benson)
Jill S Cadbury (Julia Aberg)
Charlie and Louise Craddock
(Bethan Allmand)
David Gregory (Nate Bomans)
The Andrew Harris Charitable Trust
Dr Allan Hough (Arthur Boutellier)
Peter How (Tim Birchall)
Alison and Jamie Justham
(David Vines)
Valerie Lester (Jacqueline Tyler)
Carole McKeown and David Low
(Miguel Fernandes)
Paddy and Wendy Martin
(David BaMaung)
Patrick and Tricia McDermott
(Helen Edgar and
Rachael Pankhurst)
Philip and Clare Moore
(Katherine Thomas)
Gay Nebel and Trevor Clarke
(Bryony Morrison)

Frank North
Angela O'Farrell and Michael Lynes
(Toby Kearney)
Dianne Page (Catherine Arlidge)
Gerard Paris (Amy Jones)
Simon and Margaret Payton
(Julian Atkinson)
Robert Perkin
Margaret Rogers (Moritz Pfister)
Mr D P Spencer (Oliver Janes)
Jan and Peter Sterling and
the Newport Music Coach
(Jeremy Bushell)
Lesley Thomson (Jessica Tickle)
Basil and Patricia Turner
(Marie-Christine Zupancic)
Howard and Judy Vero
(Richard Watkin)
Michael Ward
Diana and Peter Wardley
(Oliver Janes)
Isabel, Peter and Christopher
in loving memory of Ernest
Churcher (Elspeth Dutch)
Robert Wilson (Emmet Byrne)
and our other anonymous supporters.

The following players are supported
by anonymous members of the
Overture, Concerto and Symphony
Circles, to whole we are very grateful:
Mark Goodchild

Joanna Patton

Adam Rémer

Jeremy Watt

OVERTURE CIRCLE
Jan Adams in memory of Mike
(Eduardo Vassallo)
Katherine Aldridge,
in memory of Chris
Michael Allen in memory of Yvonne
Miss J L Arthur (Julian Walters)
Kiaran Asthana
Mr M K Ayers
Peter and Jane Baxter
Christine and Neil Bonsall
Mrs Jennifer Brooks
in memory of David (Julia Aberg)
Helen Chamberlain in memory of
Allan Chamberlain (Sally Morgan)
Dr Anthony Cook and Ms Susan Elias
Robin and Kathy Daniels
Julian and Lizzie Davey
Jenny Dawson

Dr Judith Dewsbury
in memory of Tony (Kate Setterfield)
Alan Faulkner
Elisabeth Fisher (Colette Overdijk)
Mary and Tony Hale
Cliff Hubbold
Lord Hunt of Kings Heath
In memory of Harry and Rose Jacobi
Mr Michael and Mrs Elaine Jones
John and Jenny Kendall
John and Lisa Kent (Veronika Klirova)
Jane Lewis
Richard Lewis
James and Anthea Lloyd
Tim Marshall (Nikolaj Henriques)
Carol Miller
Philip Mills
Paul and Elaine Murray
lan C Norton
Andrew Orchard and Alan Jones
Roger and Jenny Otto,
in memory of Juliet
Rob Page
Sir Michael and Lady Joan Perry
Dr John Peterson
Rosalyn and Philip Phillips
Julie and Tony Phillips
Clive and Cynthia Prior
lan Richards
Peter and Shirley Robinson
Dr Roger Shinton
Eleanor Sinton (Adrian Spillett)
Mr AM and Mrs R J Smith
William Smith
Mr M and Mrs S A Squires
Brenda Sumner
Janet and Michael Taplin
Tenors of the CBSO Chorus
(Joanna Patton)
Alan Titchmarsh MBE
(Matthew Hardy)
Mr R J and Mrs M Walls
Jonathan Waterfield
Shearer West
Mr E M Worley CBE and
Mrs A Worley DL
Richard and Emma Yorke
Roy Walton
and our other anonymous supporters.

GOLD PATRON

Richard Allen and Gail Barron
Mike Bowden

Patrick Burns

Lady Cadbury



Mr C J M Carrier

Christine and John Carroll

Tim Clarke and family

Professor and Mrs M H Cullen
Roger and Liz Dancey

Sir lan and Lady Dove

Geoff and Dorothy Fearnehough
Nicola Fleet-Milne

Susan and John Franklin

Mr R Furlong and Ms M Penlington
Insa Nolte and Simon Green
John Gregory in memory of Janet
Dr Melvyn Kershaw

Nigel and Sarah Moores

Chris and Eve Parker

Phillipa and Laurence Parkes
David Wright and Rachel Parkins
Chris and Sue Payne

Canon Dr Terry Slater

Dr Barry and Mrs Marian Smith
Pam Snell

lan and Ann Standing

Bryan and Virginia Turner

Revd T and Mrs S Ward

and our other anonymous supporters.

SILVER PATRON
Mr SV Barber
Mr P G Battye
Paul Bond
Mr A D and Mrs M Campbell
Dr Anand Chitnis MBE and
Mrs Sarah Chitnis
Peter and Jane Christopher
Jane Fielding and Benedict Coleman
Alan Cook
David and Marian Crawford-Clarke
Mrs A P Crockson
Dr Margaret Davis and Dr John Davis
Alistair Dow
Naomi and David Dyker
Peter Gorbing
Mrs D R Greenhalgh
Sue Clodd and Mike Griffiths
Cliff Haresign
Bob and Elizabeth Keevil
Rodney and Alyson Kettel
Rebecca King,
in loving memory of lan
Mr Peter T Marsh
James and Meg Martineau
Peter and Julia Maskell
Carmel and Anthony Mason
Dr and Mrs Bernard Mason
Anthony and Barbara Newson

Richard Newton

Mrs A J Officer

Liz and Keith Parkes

Mr R Perkins and Miss F Hughes
Dr and Mrs Plewes

Revd Canon Richard & Mrs Gill Postill

Kath and Mike Poulter

Eileen Poxton in memory of
Reg Poxton

Dr and Mrs R C Repp

Ray Smith

Emma Stenning

Andy Street

John and Dorothy Tesh

Professor and Mrs J A Vale

Wiilliam and Janet Vincent

Tony and Hilary Vines

Peter Walling

Stephen Williams

John and Daphne Wilson

Geoff and Moira Wyatt

and our other anonymous supporters.

PATRON

Mrs Thérese Allibon

Val and Graham Bache

Andrew Baker and Anne Almond

John Baldwin

Andrew Barnell

Mr and Mrs Barnfield

Di Bass

Paul Beckwith

Mr | L Bednall

Peter and Gill Bertinat

Philip and Frances Betts

Mrs Ann Billen

Michael and Beryl Blood

Bridget Blow CBE

Anthony and Jennifer Bradbury

Dr Jane Flint Bridgewater and
Mr Kenneth Bridgewater

Mr Arthur Brooker

Ross Browning

Mr G H and Mrs J M Butler

Benedict and Katharine Cadbury

Jeannie Cadman

Elizabeth Ceredig

Carole and Richard Chillcott

Dr A J Cochran

Dee and Paul Cocking

Mrs S M Coote in memory of John

D and M Coppage

Maureen and Malcolm Cornish

Luned Corser

Maurice and Ann Crutchlow

Judith Cutler and Keith Miles

Sue Dalley and Martin Willis

Robert and Barbara Darlaston

Lynda and Lesley Davies-Bailey

Trevor Davis

Kath Deakin

Dr J Dilkes

Brian and Mary Dixon

Thomas Dobson

Barbara Donaldson

Terry Dougan and Christina Lomas

John Drury

Catherine Duke

Chris Eckersley

Linda and William Edmondson

Alex and Fran Elder

Miss E W Evans

Mr G L & Mrs D Evans

Dr D W Eyre-Walker

Chris Fonteyn MBE

Colin and Barbara Gardner

Alan and Christine Giles

Prof J Gilkison and Prof T Hocking

R and J Godfrey

Jill Godsall

Peter Gorbing

Laura Greenaway, in memory of
David Richards

In Memory of Jack and Pam Nunn

Roger and Gaye Hadley

Miss A R Haigh

Stephen Hale and Stephen Wood

Mr W L Hales

Malcolm Harbour

lan Hartland

Phil Haywood in memory of Ann

Keith Herbert and Pat Gregory

Susan Holmes in memory of Peter

Valerie and David Howitt

Penny Hughes

Henry and Liz Ibberson

MrRM E and Mrs V Irving

Ken and Chris Jones

Paul Juler

Mrs P Keane

Mr and Mrs R Kirby

Professor and Mrs R J Knecht

Bill Lane

Brian Langton

Colin and Joan Lapworth

Mrs D Larkam

Steve Leonard and Debbie Fuller

Professor David London

Gill and Philip Marshall

Geoff and Jenny Mason
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Mr A A McLintock

Patro Mobsby

Geoff Mullett

P Jand H | B Mulligan

Mrs M M Nairn

Richard and Shirley Newby

Richard Newton and
Katharine Francis

Brian Noake

Ms E Norton OBE

Marie and John O'Brien

Mrand Mrs RT Orme

S J Osborne

Nigel Packer

Rod Parker and Lesley Biddle

Graham and Bobbie Perry

Dr Ken and Diana Pollock

Neal Porter

David and Julia Powell

Gill Powell and John Rowlatt

C Predota

Roger Preston

Richard and Lynda Price

John Randall and Ling Ong

Dr and Mrs K Randle

John Rawnsley and Hanne Hoeck

Katy and David Ricks

Peter and Pauline Roe

Jane and Peter Rowe

Helen Rowett and David Pelteret

Dr Gwynneth Roy

Mrs L J Sadler

In memory of Cliff Sage

Carole and Chris Sallnow

Stephen Saltaire

William and Eileen Saunders

Margaret and Andrew Sherrey

Dr and Mrs Shrank

Keith Shuttleworth

Elizabeth Simons

Mr N R Skelding

Ed Smith

Mary Smith and Brian Gardner
in memory of John and Jen

Matthew Somerville and
Deborah Kerr

Lyn Stephenson

Anne Stock

Mr and Mrs J B Stuffins

J E Sutton

Barbara Taylor in memory of
Michael Taylor

Claire Tilt

Mrs J H Upward

Robert van Elst

Bob and Louise Vivian

Kit Ward

Ann Warne

Neil Warren

Mrs M L Webb

Elisabeth and Keith Wellings

Mr and Mrs J West

Pippa Whittaker

John and Pippa Wickson

Richard and Mary Williams

Barry and Judith Williamson

John Winterbottom

Caroline and Richard York

and our other anonymous supporters.

LEGACY DONORS
The late Mrs Abbott
The late Anne Adams
In memory of Chris Aldridge
The late Trevor Almond
In memory of Peter Ashton
In memory of Foley L Bates
The late Terence Baum
The late Elizabeth Bathurst Blencowe
The late Mr Peter Black
The Late Miss G Brant
The late Mary Brown
The late Michael Brown
The late Richard Busby
The late | M Chesner
The late Colin W Clarke
The late Roy Collins
David in memory of Ruth
The late Mr Peter Day
The late K Draper
The late Ivor Dudley
The late Miss Margery Elliott
The late Eileen Fairhurst
The late Mary Fellows
The late Elnora Ferguson
The late Anne Fletcher
The late June Fluck
The late Wally Francis
The late Alan Goodwin
The late Colin Graham
The late Averil and Terry Green
The late Kenneth Guest
The late Mrs Marjorie Hildreth
The late Roger Hill
The late Estella Hindley
The late Patricia Homeshaw
The late Mr Hucker
The late Rosalind Jackson
The late William Jones
The late Michael Jordan
The late Mrs Thelma Justham
The late Beresford King-Smith
The late Mr John Thomas Knight
The late Mr and Mrs F. McDermott
and Mrs C. Hall
The late Blyth and Myriam Major
The late Mrs Mahon
The late Joyce Middleton
The late Christine Miller
The late Peter and Moyra Monahan
The late Arthur Mould
The late June North
The late Martin Purdy
The late Cyril Reeves
In memory of David Reeve,
a true music lover
The late J Renwick
The late Frederick Richardson

The late Mrs Edith Roberts
The late Trevor Robinson

The late John Roe

The late Mr Andrew Roulstone
The late Carl Schwalbe

The late Thomas Edward Scott
The late Barbara Shields

The late Margaret Skene

The late Mrs C E Smith

The late Mrs Sylvia Stirman
The late Marion Stone

The late Mrs Eileen Summers
The late Sheri Tullah

The late Lorraine Westcott
The late David Wilson

Our anonymous donors and those
that have pledged to support

the CBSO through a legacy gift

in the future.

Credits correct as of
14 March 2024



MEET THE TEAM

Emma Stenning Chief Executive
Joe Graham Executive Assistant

CONCERTS & PLANNING

Graham Sibley Director of Orchestral Operations
Anna Melville Head of Artistic Planning

Maddi Belsey-Day Planning & Tours Manager
Jean Attard Assistant Planning Manager

Claire Dersley Orchestra Manager

Chris Goodchild Assistant Orchestra Manager
Peter Harris Platform Manager

Robert Howard Assistant Platform Manager
Jack Lovell-Huckle Librarian

Nathan Isaac Assistant Librarian

LEARNING & ENGAGEMENT

Tom Spurgin Director of Learning & Engagement

Katie Lucas Head of Learning & Engagement

Carolyn Burton Assistant Learning &
Engagement Manager

Leeloo Creed Learning & Engagement Officer

Georgia Wells Learning & Engagement Officer
(Sandwell)

Helen Butcher Learning & Engagement Officer

Alexandra Parker Chorus Manager

Louise Madden Chorus Officer

MARKETING & COMMUNICATIONS

Beki Smith Director of Marketing & Communications
Melanie Ryan CRM & Insight Manager

Anna O’Connor Marketing Manager

Amy Hoult Senior Marketing Officer

Hannah Blake-Fathers Digital Content Producer
Jenny Bestwick Communications Officer

Lee Hunt Data Analyst

Liam Churchard Designer

DEVELOPMENT

Claire Tilt Director of Development

Rachel Bowden Senior Development Manager
Eve Vines Membership Manager

Amy Self Individual Giving Manager

Megan Bradshaw Corporate Partnership Manager
Charlotte Wheeler Assistant Events Manager
Rachel Cooper Development Administrator

FINANCE & RESOURCES

Sally Munday Director of Finance & Resources
Alan Johnson CBSO Centre Manager

Hollie Dunster HR Manager

Mark Pallett Finance Manager

Jaspreet Hothi Assistant Accountant

Susan Price Senior Finance Officer

Lindsey Bhagania Salaries Administrator
Peter Clarke Assistant CBSO Centre Manager
Ellis Hudson Assistant Buildings & Facilities Manager
Lowri Evans Receptionist

Suni Dhew Receptionist

BOARD OF TRUSTEES

Lord Tony Hall Chair of the Board

Gurpreet Bhatia Trustee

Jane Fielding Trustee

Emily Ingram Trustee

Sundash Jassi Trustee

Chris Loughran Trustee & Chair of the CBSO
Development Trust

Jules Parke-Robinson Trustee

Catherine Wall Trustee

Helen Edgar Tutti Cello & Player Nominated Trustee

Andrew Herbert Principal Percussion and
Player Nominated Trustee

Clr Darius Sandhu BCC Nominated Trustee

Clir Liz Clements BCC Nominated Trustee

GETINTOUCH

CBSO Centre, Berkley Street, Birmingham, B1 2LF
General Enquiries: email information@cbso.co.uk
or phone 0121 616 6500. For ticket enquiries,

or queries directly relating to Symphony Hall,
please contact B:Music.
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UPCOMING
CONCERTS...
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PICTURES AT AN EXHIBITION

Dancing chickens, glowing skulls, a Paris
jazz-bar and a lost princess.

Wed 1 May, 7:30pm

BERNSTEIN & ELFMAN

Driving rhythms and wide-screen sounds
— the music that made Americal!

Thu 23 May, 7:30pm

S

MENDELSSOHN'S ITALIAN
SYMPHONY

Summer sunshine, plus the magic
of Mozart.

Wed 19 Jun, 2:15pm

Book online at cbso.co.uk or call the
B:Music Box Office on 0121 780 3333

From priority booking to members’
events and behind-the-scenes
information, there are plenty of
reasons to join the CBSO.

But it is the people themselves
who are at the very heart of our
membership. CBSO members

can enjoy the chance to share the
company of musicians and artists
and meet new like-minded friends.

JOIN THE FAMILY

Simply visit cbso.co.uk/
membership to sign up online,
or call Rachel Cooper on

0121 616 6510.

We look forward to welcoming
you to the family!




Travel in style

to every performance 7
with the Metro.

To plan your journey and
purchase tickets download the

AR
“ Midlands
A"A" Metro

westmidlandsmetro.com Official Travel Partner of CBSO

PR —
[. App Store)




Proud to be Birmingham's Orchestra

City of ]
Birmingham

Symphony

Orchestra All

CBSO.CO.UK

Follow us on EAns

Facebook, Instagram,

TikTok and X

@TheCBSO We'd love to hear from you!

CBSO Centre Complete our survey and be in with the
Berkley Street Birmingham, B12LF chance of winning a £50 voucher for a
information@cbso.co.uk restaurant of your choice.

0121616 6500 We're working to better understand our

audiences, and by completing a survey
following a CBSO concert, you can opt in
to be entered into the prize draw.

If you'd like to share any additional
feedback, or have any questions, please
email us at marketing@cbso.co.uk.

Registered Charity no. 506276. All performance timings are approximate. The information in this programme was
correct at the time of going to print. The CBSO reserves the right to alter programmes and artists without notice.
Cover photo: James Mollison. Print: emmersonpress.co.uk



