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"Dreams" by Icelandic composer Anna 
Thorvaldsdottir invites listeners into a sonic 
dreamscape characterized by delicate 
textures, shimmering harmonies, and 
expansive atmospheres. In a multidimensional 
space, where every group of instruments 
have a personal story to tell, Anna evokes 
the mysterious and elusive nature of dreams, 
transporting us into a realm where reality 
merges with imagination. The role of the 
conductor is unusual: first I need to conduct 
in the traditional sense, and at certain points 
my role is merely to inspire and encourage the 
musicians by my motionless presence.

In contrast, Britten's "Les Illuminations" 
enlightens the vivid imagery and surrealistic 
themes found within Arthur Rimbaud's 
visionary verses, presented by the powerful 
yet eloquent voice of Ian Bostridge. Lush 
string sound and emotive melodies blur the 
line between real life and the subconscious 
world of dreams. The music unfolds like a 
series of luminous vignettes, each painting 
a lively portrait of the dreamer's innermost 
thoughts and desires.

Tchaikovsky’s 1st Symphony, subtitled "Winter 
Daydreams," transports us back into a wintry 
landscape tinged with nostalgia and yearning. 
Through sweeping melodies and dramatic 
orchestral gestures, it depicts the endless, 
snow-covered and frosty Russian countryside, 
evoking a sense of introspection and longing. 
And at the same time, warms our hearts 
by reminding us of our happiest childhood 
memories about the enchanting beauty  
of winter.

I invite you to a journey into the depths of the 
human psyche, where reality intertwines with 
fantasy, and the boundaries between dreams 
and waking life are undefined.

Have a dreamy and illuminating evening!
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INTRODUCTION

INTRODUCTION
A journey into the realm of dreams. Composers often delve into 
the subconscious to draw inspiration for creating transcendent 
sonic landscapes. Tonight’s programme is all about dreams, 
desires and illusions: three distinctly different yet interconnected 
compositions, exploring the profound depths of the human psyche.

Gergely Madaras
Conductor



44

Principal Funders:

INFORM
ATION

We are very happy for you to take photographs 
and short video clips at our concerts, but please 
refrain from recording the whole performance. 
We'd love you to share them with us @TheCBSO.

We do ask that you are mindful of disturbing 
other audience members and therefore ask 
that you dim the brightness on your phone, take 
pictures during applause breaks and do not use 
your flash.

We also regularly take photographs for 
promotional use, so you may see a professional 
photographer at our concerts. Please ask a 
member of the front of house team if you have 
any questions about this.

To ensure that everyone is able to enjoy the 
performance, please make sure your mobile 
phone is set to silent.

Gergely Madaras, Conductor
Ian Bostridge, Tenor*
Rita Castro Blanco, Assistant Conductor

Thorvaldsdottir, Dreaming, 17mins

Britten, Les Illuminations, 21mins*

I. 	 Fanfare: Maestoso (poco presto) 
II. 	 Villes: Allegro energico 
IIIa. 	Phrase: Lento ed estatico 
IIIb. 	Antique: Allegretto, un poco mosso 
IV. 	 Royauté: Allegro maestoso 
V. 	 Marine: Allegro con brio 
VI. 	 Interlude: Moderato ma comodo 
VII. 	Being Beauteous: Lento ma comodo 
VIII. 	Parade: Alla marcia 
IX. 	 Départ: Largo mesto

Interval

Tchaikovsky, Symphony No.1 (Winter Daydreams), 45mins

I.	 Allegro tranquillo 
II.  	 Adagio cantabile ma non tanto 
III.  	 Scherzo: Allegro scherzando giocoso 
IV.  	 Finale: Andante lugubre - Allegro moderato -  
	 Allegro maestoso
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The frosty magic of the Russian winter inspired Tchaikovsky’s 
First Symphony: music so tuneful, and so fresh, that you 
can almost see your breath in the air! Anna Thorvaldsdottir 
dreams of the vast stillness of Icelandic nature. And the great 
Ian Bostridge – possibly Britain’s finest living tenor – leads a 
wild parade through Britten’s shimmering, magical musical 
dreamscape. This promises to be a truly gripping evening…

Wednesday 17 April 2024
Symphony Hall, Birmingham

Anna Thorvaldsdottir (b. 1977)

DREAMING
Anna Thorvaldsdottir’s notes and 
instructions to musicians are often as 
poetic as the works themselves. In several 
of her scores, she writes ‘When you see a 
long sustained pitch, think of it as a fragile 
flower that you have to carry in your hands.’ 
Often, the music which follows can have 
an urgency, a sense of extreme anxiety in 
the face of pending crisis such as 2021’s 
Catamorphosis. Her first major orchestral 
work, Dreaming (composed in 2008) is 
less apocalyptic and considerably more 
serene. But its beauty is stark, rather than 
consoling. It offers an invitation to be both 
awestruck at the ongoing cycle of nature, 
and mindful of its flower-like fragility. As 
well as musical themes (predominantly 
those which gently rise and fall), the sounds 
the instruments produce often resemble 
moans or cries, or the simple act of inhaling 
and exhaling. In the central section the 
texture thickens to create an atmosphere of 
great melancholy.

Thorvaldsdottir notes the following list in 
the score to Dreaming:

listen 
flow free 
individually 
embrace 
listen

She adds that ‘the orchestra becomes an 
ensemble of soloistic events’. Effectively, the 
instrumentalists, and even the conductor, 
become solo travellers in the musical 
landscape; elements of a single, dreaming 
consciousness, but free-ranging in their 
own time zones. The conductor, rather 
than beating time throughout, gradually 
becomes an observer, simply listening to 
the emerging sounds. By the end, their 
presence is one of support around which 
to coalesce, rather than the usual role of 
holding the ensemble together with the 
baton. The Thorvaldsdottir encourages a 
meditative space for the instrumentalists, 
occasionally punctuated by disquiet, and for 
the audience as well: ‘A quiet soundworld is 
born from silence…Time is redundant. The 
cycle continues.’

BRITTEN & 
TCHAIKOVSKY



fanfares in the opening, strums like a guitar 
in ‘Antique’, melts into sumptuousness in 
‘Being Beauteous’ and frequently gives way 
to exquisite solo spots. Rimbaud’s texts are 
mostly prose, apart from ‘Marine,’ but Britten 
holds them together with a refrain which 
appears three times (and in three different 
moods): ‘J’ai seul la clef de cette parade 
sauvage’. The singer acts as a kind of host to 
the bizarre scenes that follow – think of the 
suave but sinister MC in Cabaret – ranging 
in tone from declamatory to gentle to 
somewhat eerie. 

Throughout, perhaps sheltered by the non-
English language here, Britten seems to be 
letting his hair down and channelling some 
of Rimbaud’s free-wheeling spirit. There is 
an unhinged quality not often heard in his 
vocal works, notably in ‘Marine’ and ‘Parade’. 
But there are also moments of tenderness 
that are bold indeed for the times. ‘Being 
Beauteous,’ the most soaringly erotic song 
of the group, is dedicated to P.N.L.P, Peter 
Neville Luard Pears, with whom Britten 
was just embarking on a 37-year long 
relationship. 6
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Benjamin Britten (1913-1976)

LES ILLUMINATIONS
I. 	 Fanfare: Maestoso (poco presto) 
II. 	 Villes: Allegro energico 
IIIa.	 Phrase: Lento ed estatico 
IIIb. 	Antique: Allegretto, un poco mosso 
IV. 	 Royauté: Allegro maestoso 
V. 	 Marine: Allegro con brio 
VI. 	 Interlude: Moderato ma comodo 
VII. 	 Being Beauteous: Lento ma comodo  
VIII. 	Parade: Alla marcia 
IX. 	 Départ: Largo mesto

At first glance, Britten and the French poet 
Rimbaud make an unlikely pair. Take a look 
at their respective teenage years. Britten was 
born in Suffolk to a middle-class family, took 
himself neatly and precociously to music 
college aged 16, enjoyed sponge pudding 
and custard and was rarely seen without 
a tie. By contrast the 16-year-old Rimbaud 
frequently ran away from home, got drunk 
and wrote rude poetry, and shortly after 
launched into a torrid affair with fellow poet 
Paul Verlaine, fuelled by hashish and opium. 
However, while outwardly wildly different, 
Britten’s own subversiveness was often to 
be found boiling under the surface – even 
if sometimes needing encouragement to 
break free. WH Auden introduced Britten 
to Rimbaud’s vivid, proto-surreal poetry 
and Britten wrote something quite unique 
in response. It was not the first time he 
had set French words – one of his teenage 
experiments had been Quatre chansons 
françaises for voice and orchestra – but it 
was the first time he’d let rip on such exotic 
scenes: castles of crystal, silver chariots, a 
‘Paradise of mad grimaces’. 

It was composed for high voice (originally 
soprano, but often performed by tenors) and 
string orchestra and produced over several 
months in 1939. By this stage a veteran of 
several works for string orchestra, including 
the very successful Variations on a Theme 
of Frank Bridge, Britten was experienced in 
drawing out a great variety of colours from 
string instruments. The orchestra plays 

"The orchestra plays  
fanfares in the opening, 
strums like a guitar in ‘Antique’, 
melts into sumptuousness 
in ‘Being Beauteous’ and 
frequently gives way to 
exquisite solo spots."
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paced recurrences of the principal themes, 
often to very dramatic effect. (There is an 
intriguing moment for the horn section 
after about four minutes which seems to 
anticipate the famous ‘Dance of the Flowers’ 
in the Nutcracker more than thirty years 
later). The slow movement demonstrates 
Tchaikovsky’s remarkable ability – which 
would bring him so much admiration later 
on – to create musical magic out of endless, 
soaring melody. The opening twelve-bar 
theme generates the material for most of the 
rest of this atmospheric, ‘misty’ movement. 
For the third movement, Tchaikovsky thriftily 
recycled an early piano sonata, producing 
a lighter-than-air Scherzo. The finale, after 
a mournful, folk-like start, builds into a 
majestic, sometimes boisterous celebration 
for the full orchestra. The more sombre, 
‘wintery’ mood returns occasionally, as if 
recalled from a distance. But the final bars 
dispel such chilliness with a rambunctious, 
all-guns-blazing conclusion. Relief for the 
composer, perhaps, that he eventually got  
to the end. 

© Lucy Walker
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Pyotr Ilyich Tchaikovsky (1840-1893) 

SYMPHONY NO. 1 
(WINTER DAYDREAMS)
I. 	 Allegro tranquillo 
II. 	 Adagio cantabile ma non tanto 
III. 	 Scherzo: Allegro scherzando giocoso 
IV. 	 Finale: Andante lugubre - 		
	 Allegro moderato - Allegro maestoso

Tchaikovsky was often beset by self-doubt 
but generally managed to compose at a 
furious pace. However, he found his first 
Symphony something of a mountain to 
climb. Having completed a version of it in 
1866, which was crushingly poorly received, 
he worried at it for years afterwards. Even 
while writing the first draft, he experienced 
appalling physical and psychological stress. 
His brother Modest later wrote ‘No other 
work cost him such effort and suffering... 
As a result of this exceptionally hard 
work he began to suffer from insomnia, 
and the sleepless nights paralyzed his 
creative energies.’ Tchaikovsky also had 
hallucinations and numbness across his 
body. The composer did, however, feel that 
suffering was, or even should be, part of the 
artistic process. And despite finding that 
period profoundly difficult he later wrote 
fondly of his First Symphony: ‘I still nourish 
a weakness for it, because it was a sin of my 
sweet youth’.

Tchaikovsky had recently been appointed to 
the Moscow Conservatory and found that his 
colleagues were somewhat conservative with 
regard to musical form. Part of the reason 
Tchaikovsky met with such disapproval was 
his apparently disrespectful attitude to the 
almost sacred form of ‘Symphony’. The first 
two movements have poetic titles (‘Dreams 
of a Winter Journey’ and ‘Land of Desolation, 
Land of Mists’) and are more like tone poems 
than conventional symphony movements. 
The opening ‘Allegro’, after a somewhat 
shivery start, is a richly scored adventure 
in melody and texture, with beautifully- CABINET CARD PORTRAIT OF PYOTR ILYICH TCHAIKOVSKY (1888). 

ÉMILE REUTLINGER, PUBLIC DOMAIN, VIA WIKIMEDIA COMMONS.
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BRITTEN: LES ILLUMINATIONS (1939)  

I. FANFARE. 
J’ai seul la clef de cette parade sauvage. 

II. VILLES.
Ce sont des villes! C’est un peuple pour 
qui se sont montés ces Alleghanys et ces 
Libans de rêve! Des chalets de cristal et 
de bois se meuvent sur des rails et des 
poulies invisibles. Les vieux cratères ceints 
de colosses et de palmiers de cuivre 
rugissent mélodieusement dans les feux… 
Des cortèges de Mabs en robes rousses, 
opalines, montent des ravines. Là-haut, les 
pieds dans la cascade et les ronces, les 
cerfs tettent Diane. Les Bacchantes des 
banlieues sanglotent et la lune brûle et 
hurle. Vénus entre dans les cavernes des 
forgerons et des ermites. Des groupes de 
beffrois chantent les idées des peuples. 
Des châteaux bâtis en os sort la musique 
inconnue… Le paradis des orages s’effondre. 
Les sauvages dansent sans cesse la fête de 
la nuit.

---- 

Quels bons bras, quelle belle heure me 
rendront cette région d’où viennent mes 
sommeils et mes moindres mouvements?

IIIA. PHRASE
J’ai tendu des cordes de clocher à clocher; 
des guirlandes de fenêtre à fenêtre; des 
chaînes d’or d’étoile à étoile, et je danse.

BRITTEN: LES ILLUMINATIONS (1939)  

I.	 FANFARE 
I alone hold the key to this savage parade. 

II.	 TOWNS
Thes are towns! It is for the inhabitants 
of towns that these dream Alleghanies 
and Lebanons have been raised. Castles 
of crystal and wood move on rails and 
invisible pulleys. Old craters, encircled 
with colossal statues and palms of copper, 
roar melodiously in their fires… Corteges 
of Queen Mabs in robes red and opaline, 
climb the ravines. Up there, their hoofs in 
the cascades and the briars, the stags give 
Diana suck. Bacchantes of the suburbs 
weep, and the moon burns and howls. 
Venus enters the caves of the blacksmiths 
and hermits. Groups of bell-towers sing 
aloud the ideas of the people. From castles 
build of bones proceeds unknown music… 
The paradise of the thunders bursts and 
falls. Savages dance unceasingly the 
Festival of the Night.

---

What kindly arms, what good hour will 
resort to me those regions from which 
come my slumbers and the least of my 
movements?

IIIA. PHRASE
I have hung ropes from bell-tower to bell-
tower; garlands from window to window; 
golden chains from star to star – and I 
dance.

We acknowledge that both the original poetry and its literal translations in this performance include outdated 
language and cultural depictions.
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IIIB. ANTIQUE 
Gracieux fils de Pan! Autour de ton front 
couronné de fleurettes et de baies, tes yeux, 
des boules précieuses, remuent. Tachées 
de lies brunes, tes joues se creusent. Tes 
crocs luisent. Ta poitrine ressemble à une 
cithare, des tintements circulent dans tes 
bras blonds. Ton coeur bat dans ce ventre 
où dort le double sexe. Promène-toi, la nuit 
en mouvant doucement cette cuisse, cette 
seconde cuisse et cette jambe de gauche.

IV.	ROYAUTÉ
Un beau matin, chez un peuple fort doux, un 
homme et une femme superbes criaient sur 
la place publique: "Mes amis, je veux qu’elle 
soit reine!" "Je veux être reine!" Elle riait et 
tremblait. Il parlait aux amis de révélation, 
d’épreuve terminée. Ils se pâmaient l’un 
contre l’autre.
En effet ils furent rois toute une matinée 
où les tentures carminées se relevèrent 
sur les maisons, et tout l’après-midi, où ils 
s’avancèrent du côté des jardins de palmes.

V.	 MARINE
Les chars d’argent et de cuivre 
Les proues d’acier et d’argent
Battent l’écume,
Soulèvent les souches des ronces.
 Les courants de la lande,
Et les ornières immenses du reflux, 
Filent circulairement vers l’est, 
Vers les piliers de la forêt,
Vers les fûts de la jetée,
Dont l’angle est heurté par des tourbillons 
de lumière.

IIIB. ANTIQUE 
Oh, gracious son of Pan! Thine eyes – those 
precious globes – glance slowly; thy brow 
is crowned with little flowers and berries. 
Thy hollow cheeks are spotted with brown 
lees; thy tusks shine. Thy breast resembles 
a cithara; tinkling sounds run through thy 
blond arms. Thy heart beats in that womb 
where sleeps Hermaphrodite. Walk at night, 
softly moving this thigh, this other thigh, this 
left leg.

IV. 	ROYALTY
On a beautiful morning, in a country 
inhabited by a mild and gentle people, a 
man and a woman of proud presence stood 
in the public square and cried aloud: “My 
friends, it is my wish that she should be 
queen.” She launched and trembled. To his 
friends he spoke of a revelation, of a test 
concluded. Swooningly they leaned one 
against the other.
And during one whole morning, whilst the 
crimson hangings were displayed on the 
houses, and during the whole afternoon, 
while they advanced towards the palm 
gardens, they were indeed kings.

V.	 MARINE
Chariots of silver and of copper
Prows of steel and of silver
Beat the foam,
Lift the stems of the brambles.
The streams of the barren parts
And the immense tracks of the ebb
Flow circularly towards the east,
Towards the pillars of the forest,
Towards the piles of the jetty,
Against whose angles are hurled whirlpools 
of light.
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VI. INTERLUDE
J’ai seul la clef de cette parade sauvage.

VII. BEING BEAUTEOUS
Devant une neige un Être de Beauté de 
haute taille. Des sifflements de mort et des 
cercles de musique sourde font monter, 
s’élargir et trembler comme un spectre ce 
corps adoré: des blessures écarlates et 
noires éclatent dans les chaires superbes. 
Les couleurs propres de la vie se foncent, 
dansent, et se dégagent autour de la Vision, 
sur le chantier. Et les frissons s’élèvent 
et grondent, et la saveur forcenée de ces 
effets se chargeant avec les sifflements 
mortels et les rauques musiques que le 
monde, loin derrière nous, lance sur notre 
mère de beauté,––elle recule, elle se 
dresse. O! nos os sont revêtus d’un nouveau 
corps amoureux.

Ô la face cendrée, l’écusson de crin, les 
bras de cristal! le canon sur lequel je dois 
m’abattre à travers la mêlée des arbres et 
de l’air léger!

VI. INTERLUDE 
I alone hold the key to this savage parade.

VII. BEING BEAUTEOUS
Against a background of snow is a beautiful 
Being of majestic stature. Death is all round 
her, and whistling, dying breather, and 
circles of hollow music, cause this adored 
body to rise, to swell, and to tremble like a 
spectre. Scarlet and black wounds break 
out on the superb flesh. Colours which 
belong to life deepen, dance, and separate 
themselves around the vision, upon the 
path. Shudders rise and mutter; and the 
mad savour of all these things, heavy with 
dying groans and raucous music, is hurled 
at our Mother of Beauty by the world far 
behind us. She recoils, she stands erect Oh 
rapture! Our bones are covered anew with a 
body of love.

Ah! The pale ashen face, the mane-like hair, 
the arms of crystal. And there is the cannon 
upon which I must cast myself through the 
noise of trees and light winds.

Text by Arthur Rimbaud (1854–91). Translation by Helen Rootham, provided by Britten Pears Arts from the 1977 
Aldeburgh Festival programme. Reprinted from “Prose Poems from Les Illuminations of Arthur Rimbaud”.
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VIII. PARADE
Des drôles très solides. Plusieurs ont 
exploité
vos mondes. Sans besoins, et peu pressés 
de mettre en oeuvre leurs brillantes facultés 
et leur expérience de vos consciences. 
Quels hommes mûrs! Des yeux hébétés 
à la façon de la nuit d’été, rouges et noirs, 
tricolores, d’acier piqué d’étoiles d’or; 
des faciès déformés, plombés, blêmis, 
incendiés; des enrouements folâtres! La 
démarche cruelle des oripeaux!—Il y a 
quelques jeunes -

---

Ô le plus violent Paradis de la grimace 
enrage!... Chinois, Hottentots, bohémiens, 
niais, hyènes, Molochs, vieilles démences, 
démons sinistres, ils mêlent les tours 
populaires, maternels, avec les poses et les 
tendresses bestiales. Ils interpréteraient des 
pièces nouvelles et des chansons “bonnes 
filles”. Maîtres jongleurs, ils transforment 
le lieu et les personnes, et usent de la 
comédie magnétique.

---

J’ai seul la clef de cette parade sauvage.

IX. DÉPART
Assez vu. La vision s’est rencontrée à tous 
les airs. 
Assez eu. Rumeurs des Villes, le soir, et au 
soleil, et toujours.
Assez connu. Les arrêts de la vie.– - O 
Rumeurs et Visions! 
Départ dans l’affection et le bruit neufs!

VIII. PARADE
These are very sturdy rogues. Many of them 
have made use of you and your like. Without 
wants, they are in no hurry to put into action 
their brilliant faculties and their experience 
of your consciences. What mature men! 
Here are sottish eyes out of a midsummer 
night’s dream – red, black, tricolours; eyes 
of steel spotted with golden stars; deformed 
faces, leaden-hued, livid, enflamed, wanton 
hoarseness. They have the ungainly bearing 
of rag dolls. There are youths among them.

---

It is a violent Paradise of mad grimaces…
Chinese, Hottentots, gypsies, simpletons, 
hyaenas, Molochs, old insanities, sinister 
demons, they alternate popular or maternal 
tricks with bestial poses and caresses. They 
can interpret modern plays of songs of 
simple naivety at well. Master jugglers, they 
transform places and people, and make use 
of magnetic comedy.

---

I alone hold the key to this savage parade.

IX. DEPARTURE
Sufficiently seen. – The vision has been met 
in all guises.
Sufficiently heard. – Rumours of the town at 
night, in the sunlight, at all times.
Sufficiently known. – Life’s decrees. Oh 
Rumours! Oh Vision!
Departure in the midst of love and new 
rumours.
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GERGELY MADARAS

Conductor

Gergely Madaras is Music Director of the 
Orchestre Philharmonique Royal de Liège. 
Together, they have performed across 
Belgium and toured to Europe and South 
America. Gergely was previously Music 
Director of the Orchestre Dijon Bourgogne 
and Chief Conductor of the Savaria 
Symphony Orchestra. As a guest conductor, 
Gergely’s recent highlights include 
engagements with the London Philharmonic 
Orchestra, Budapest Festival Orchestra, 
Philharmonia, Tonhalle-Orchester Zürich, 
Orchestre Philharmonique de Radio France, 
and many others. The 2023-24 season sees 
Gergely return to the London Philharmonic 
Orchestra, Musikkollegium Winterthur, 
Orchestre Philharmonique de Radio France, 
Hungarian State Opera and Borusan Istanbul 
Philharmonic Orchestra. He makes debuts 
with the WDR Sinfonieorchester, NHK 
Symphony Orchestra, Turku Philharmonic 
and Sao Paulo State Symphony. Born in 
Budapest in 1984, Gergely first began 
studying folk music with the last generation 
of authentic Hungarian gipsy and peasant 
musicians at the age of five. He went on to 
study classical flute, violin and composition, 
graduating from the flute faculty of the 
Liszt Academy in Budapest, as well as the 
conducting faculty of the University of Music 
and Performing Arts in Vienna, where he 
studied with Mark Stringer.

© BENJAMIN EALOVEGA
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Ian Bostridge’s extraordinary international 
career has taken him to the foremost 
concert halls, orchestras and opera 
houses in the world. Synonymous with the 
works of Schubert and Britten, his recital 
career has taken him to the Salzburg, 
Edinburgh, Munich, Vienna, Aldeburgh and 
Schwarzenberg Schubertiade Festivals 
and to the main stages of Carnegie Hall, 
the Bayerische Staatsoper, La Monnaie and 
Teatro alla Scala. Highlights of the 23/24 
season include artistic residencies for the 
San Francisco Conservatory of Music and 
as Duo Artist in Residence at LIED Basel 
with Julius Drake. His plans include Les 
Nuits d'Eté with Orchestre de Chambre 
du Luxembourg cond. Corinna Niemeyer, 
St Matthew Passion with Musikkollegium 
Winterthur cond. Roberto González-
Monjas and Mendelssohn’s Lobgesang 
with Orquesta Sinfónica de Castilla y León 
cond. Koncz, alongside concert tours in 
Japan and Korea. His many recordings 
have won all the major international record 
prizes and been nominated for 15 Grammys. 
The 22/23 season saw the release of Ian’s 
latest two albums through Pentatone: The 
Folly of Desire with Brad Mehldau and 
Schwanengesang with Lars Vogt.

IAN BOSTRIDGE

© KALPESH LATHIGRA

Tenor
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We are Birmingham’s orchestra – loud 
and proud. An internationally celebrated 
symphony orchestra that makes music that 
matters to the people of Birmingham, the 
West Midlands and beyond.

A family of 90 incredible musicians, we 
exist to create exciting musical experiences 
for all. From brightening up the morning 
commute, to inspiring audiences and 
musicians of the future – we make epic, 
powerful, meaningful music that fills 
concert halls, communities, streets,  
schools and lives with passion,  
excitement, inspiration, hope and joy.

We’ve come from all over the world, but 
we’re at home right here in Birmingham. 
See us at Symphony Hall playing some  
of the greatest symphonic music of all  
time, at pop-up performances around 
the city, at the CBSO Centre performing 
intimate small-scale gigs or in schools, 
community centres, libraries and even  
the occasional pub!

We’re musicians, but we’re also parents, 
teachers, runners, gardeners, writers, sports 
fans, foodies and so much more. We’re part 
of your city, and we couldn’t be happier to 
be here to play, share, write, sing, live and 
breathe music with you!

PROUD TO BE 
BIRMINGHAM’S ORCHESTRA

© PATCH DOLAN
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PERFORMERS
VIOLIN I
Carmine Lauri
Jonathan Martindale*
Jack Greed
Boglarka Gyorgy
Jane Wright#

Bethan Allmand*
Julia Aberg*
Victoria Gill
Robert Bilson 
Angus Bain
Nathan Bomans*
Mark Robinson#

Wendy Quirk
Catherine Chambers

VIOLIN II
Lowri Porter*
Emily Davis
Moritz Pfister*
Amy Jones*#

Georgia Hannant*
Heather Bradshaw*#

Richard Thomas*
Gabriel Dyker*#

Tam Mott 
Timothy Birchall*
Adam Hill
Zhivko Georgiev

VIOLA
Chris Yates*#

Adam Römer*#

David BaMaung*
Michael Jenkinson*#

Catherine Bower*#

Sarah Malcolm*
Jessica Tickle*
Helen Roberts
Henrietta Ridgeon
Alma Orr-Ewing
 
CELLO
Eduardo Vassallo*#

Arthur Boutillier*
Kate Setterfield*#

Miguel Fernandes*
Jacqueline Tyler*#

Catherine  
  Ardagh-Walter*#

Sarah Berger
Cormac O’Briain

DOUBLE BASS
Anthony Alcock*
Julian Atkinson*#

Jeremy Watt*
Julian Walters*#

Sally Morgan*#

Tom Neil

FLUTE
Marie-Christine  
  Zupancic*#

Veronika Klirova*

PICCOLO
Helen Benson*

OBOE
Emmet Byrne*
Rachael Pankhurst*

CLARINETS
Oliver Janes*
Joanna Patton*#

BASS CLARINET
Mark O’Brien*

BASSOON
Nikolaj Henriques*
Emily Newman

CONTRABASSOON
Margaret Cookhorn*

HORN
Elspeth Dutch*#

Jack Sewter
Mark Phillips*#

Jeremy Bushell*
Alec Ross

TRUMPET
Jason Lewis*
Stuart Essenhigh
Jonathan Quirk*#

TROMBONE
Anthony Howe*#

Andy White

BASS TROMBONE
David Vines*#

TUBA
Daniel Trodden

TIMPANI
Matthew Hardy*

PERCUSSION
Adrian Spillett*#

Andrew Herbert
Toby Kearney*
Andrew Woolcock

HARP
Katherine Thomas*

CELESTE
James Keefe

# Recipient of the CBSO Long Service Award
* Supported player

Wednesday 17 April, 2024
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THANK YOU THANK YOU

Our work is only possible because  
of our kind supporters and donors.

EXCEPTIONAL SUPPORTERS

The following supporters have developed the CBSO’s 
world-class excellence and community reach by 
offering exceptional philanthropic support to the 
CBSO and CBSO Development Trust – thank you!

TRUSTS AND FOUNDATIONS 

BENEFACTORS AND DONORS

We are grateful to the following 
supporters for their major contributions.

City of Birmingham Orchestral Endowment Fund
John Osborn CBE
David and Sandra Burbidge (Eugene Tzikindelean):  
  supporters of the Burbidge leader position
Sir Dominic and Lady Cadbury 
Alison and Jamie Justham
Barry and Frances Kirkham
Maurice Millward
Jerry Sykes (Catherine Ardagh-Walter)
Peter How
Chris and Jane Loughran (Jonathan Martindale)
Simon and Margaret Payton

Vivian and Hazel Astling
Peter and Isabel Churcher
Jane Epstein
John Cole and Jennie Howe
David Knibb in memory of Lorraine
Anita and Wyn Griffiths
Ian McAlpine
Patrick and Tricia McDermott
Felonious Mongoose in memory of Dolores  
  (Jason Lewis)
Gay Nebel
Christopher Oakley
S Randon

29th May 1961 Charitable Trust
ABO Trust’s Sirens programme 
Art Mentor Foundation Lucerne
The Austin And Hope  
  Pilkington Trust
Backstage Trust
Baron Davenport's Charity
Clive Richards Foundation
Dumbreck Charity
Dunard Fund
Esmee Fairbairn Foundation
Fidelio Charitable Trust
Garfield Weston Foundation
George Fentham  
  Birmingham Charity
GJW Turner Trust
Grantham Yorke Trust 
Idlewild Trust
John Ellerman Foundation
John Horniman's  
  Children's Trust
The Leverhulme Trust

Miss Albright Grimley Charity
Rix-Thompson-Rothenberg  
  Foundation
Scops Arts Trust
The Alan Woodfield  
  Charitable Trust
The Andor Charitable Trust
The Charles Brotherton Trust
The D'Oyly Carte  
  Charitable Trust
The Edward and Dorothy  
  Cadbury Trust
The Fenton Arts Trust
The George Henry  
  Collins Charity
The Golsoncott Foundation
The Grey Court Trust
The Grimmitt Trust
The Helen Rachael Mackaness  
  Charitable Trust
The JABBS Foundation
The John Avins Trust

The John Feeney  
  Charitable Trust
The LJC Fund
The Lord Austin Trust
The M K Rose Charitable Trust
The MacRobert Trust
The McLay Dementia Trust
The Oakley Charitable Trust
The Perry Family  
  Charitable Trust 
The Patrick Trust
The Rachel Baker  
  Memorial Charity
The Rigby Foundation
The Roger and Douglas Turner  
  Charitable Trust
The Rowlands Trust
The S and D Lloyd Charity
The Saintbury Trust 
The Uncle Bill Trust
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STRATEGIC & IN-KIND

PUBLIC FUNDERS PRINCIPAL SPONSOR

EDUCATION PARTNERS

THE SOUND OF THE FUTURE
The Sound of the Future is our £12.5m fundraising 
campaign. Launched to mark the CBSO’s centenary, 
it will ensure the Orchestra's future of the benefit of 
everyone across Birmingham and the West Midlands. 

If you would like to find out more, or make a gift to support 
our campaign, please visit cbso.co.uk/support-us

CORPORATE PARTNERS 
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THANK YOU

MEMBERS

Over 1,500 members contribute annually to ensure the Orchestra’s vital work both on 
and off the concert platform can happen. Thank you to each and every one of you.

SYMPHONY CIRCLE  
John Cole and Jennie Howe  
  (Richard Thomas) 
Gill and Jonathan Evans  
  (Charlotte Skinner)  
Anita and Wyn Griffiths 
Len Hughes and Jacquie Blake  
  (Anthony Alcock)  
David Knibb in memory of Lorraine  
  (Jonathan Quirk)  
Ian and Pam MacLennan  
  (Mark Phillips) 
Graham Russell and Gloria Bates  
  (Georgia Hannant) 
Mark and Amanda Smith  
  (Catherine Bower) 
and our other anonymous supporters.

LONDON CIRCLE  
Philip Abrams and Ida Levine 
Richard and Patricia Burbidge 
David and Marilyn Clark 
Peggy Czyzak-Dannenbaum 
Andrew Deacon 
Belinda McMicking 
Kannahi S Muthalagappan and family 
Graeme and Sue Sloan 
Hattie and Tony Smart

CONCERTO CIRCLE 
Viv & Hazel Astling  
  (Lowri Porter) 
John Bartlett (Mark O'Brien) 
The Barwell Charitable Trust 
Allan and Jennifer Buckle  
  (Helen Benson)  
Jill S Cadbury (Julia Aberg)  
Charlie and Louise Craddock 
 (Bethan Allmand)   
David Gregory (Nate Bomans)  
The Andrew Harris Charitable Trust 
Dr Allan Hough (Arthur Boutellier)  
Peter How (Tim Birchall) 
Alison and Jamie Justham  
  (David Vines) 
Valerie Lester (Jacqueline Tyler) 
Carole McKeown and David Low  
  (Miguel Fernandes) 
Paddy and Wendy Martin  
  (David BaMaung)  
Patrick and Tricia McDermott 
  (Helen Edgar and  
  Rachael Pankhurst) 
Philip and Clare Moore  
  (Katherine Thomas)

Gay Nebel and Trevor Clarke  
  (Bryony Morrison)  
Frank North 
Angela O'Farrell and Michael Lynes  
  (Toby Kearney)  
Dianne Page (Catherine Arlidge)  
Gerard Paris (Amy Jones)  
Simon and Margaret Payton  
  (Julian Atkinson)  
Robert Perkin 
Margaret Rogers (Moritz Pfister)  
Mr D P Spencer (Oliver Janes)  
Jan and Peter Sterling and  
  the Newport Music Coach  
  (Jeremy Bushell) 
Lesley Thomson (Jessica Tickle)  
Basil and Patricia Turner  
  (Marie-Christine Zupancic) 
In memory of Howard Vero  
  (Richard Watkin)  
Michael Ward 
Diana and Peter Wardley  
  (Oliver Janes) 
Isabel, Peter and Christopher  
  in loving memory of Ernest  
  Churcher (Elspeth Dutch) 
Robert Wilson (Emmet Byrne) 
and our other anonymous supporters.

The following players are supported 
by anonymous members of the 
Overture, Concerto and Symphony 
Circles, to whole we are very grateful: 
Mark Goodchild 
Sarah Malcolm 
Joanna Patton 
Adam Römer 
Jeremy Watt

OVERTURE CIRCLE 
Jan Adams in memory of Mike  
  (Eduardo Vassallo)  
Katherine Aldridge,  
  in memory of Chris 
Michael Allen in memory of Yvonne 
Miss J L Arthur (Julian Walters)  
Kiaran Asthana 
Mr M K Ayers 
Peter and Jane Baxter 
Christine and Neil Bonsall 
Mrs Jennifer Brooks  
  in memory of David (Julia Aberg)  
Helen Chamberlain in memory of  
  Allan Chamberlain (Sally Morgan) 
Dr Anthony Cook and Ms Susan Elias 
Robin and Kathy Daniels 

Julian and Lizzie Davey 
Jenny Dawson 
Dr Judith Dewsbury  
  in memory of Tony (Kate Setterfield)  
Alan Faulkner 
Elisabeth Fisher (Colette Overdijk)  
Mary and Tony Hale 
Cliff Hubbold 
Lord Hunt of Kings Heath 
In memory of Harry and Rose Jacobi 
Mr Michael and Mrs Elaine Jones 
John and Jenny Kendall 
John and Lisa Kent (Veronika Klirova)  
Jane Lewis 
Richard Lewis 
James and Anthea Lloyd 
Tim Marshall (Nikolaj Henriques) 
Carol Miller 
Philip Mills 
Paul and Elaine Murray 
Ian C Norton 
Andrew Orchard and Alan Jones 
Roger and Jenny Otto,  
  in memory of Juliet 
Rob Page 
Sir Michael and Lady Joan Perry 
Dr John Peterson 
Rosalyn and Philip Phillips 
Julie and Tony Phillips 
Clive and Cynthia Prior 
Ian Richards 
Peter and Shirley Robinson 
Dr Roger Shinton 
Eleanor Sinton (Adrian Spillett)  
Mr A M and Mrs R J Smith 
William Smith 
Mr M and Mrs S A Squires 
Brenda Sumner 
Janet and Michael Taplin 
Tenors of the CBSO Chorus  
  (Joanna Patton)  
Alan Titchmarsh MBE  
  (Matthew Hardy)  
Mr R J and Mrs M Walls 
Jonathan Waterfield 
Shearer West 
Mr E M Worley CBE and  
  Mrs A Worley DL 
Richard and Emma Yorke 
Roy Walton 
and our other anonymous supporters.

GOLD PATRON 
Richard Allen and Gail Barron  
Mike Bowden 
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Patrick Burns 
Lady Cadbury 
Mr C J M Carrier 
Christine and John Carroll 
Tim Clarke and family 
Professor and Mrs M H Cullen 
Roger and Liz Dancey 
Sir Ian and Lady Dove 
Geoff and Dorothy Fearnehough 
Nicola Fleet-Milne 
Susan and John Franklin 
Mr R Furlong and Ms M Penlington 
Insa Nolte and Simon Green 
John Gregory in memory of Janet 
Dr Melvyn Kershaw 
Nigel and Sarah Moores 
Chris and Eve Parker 
Phillipa and Laurence Parkes 
David Wright and Rachel Parkins 
Chris and Sue Payne 
Canon Dr Terry Slater 
Dr Barry and Mrs Marian Smith 
Pam Snell 
Ian and Ann Standing 
Bryan and Virginia Turner 
William and Janet Vincent 
Revd T and Mrs S Ward 
and our other anonymous supporters.

SILVER PATRON 
Mr S V Barber 
Mr P G Battye 
Paul Bond 
Mr A D and Mrs M Campbell 
Dr Anand Chitnis MBE and  
  Mrs Sarah Chitnis 
Peter and Jane Christopher 
Jane Fielding and Benedict Coleman 
Alan Cook 
David and Marian Crawford-Clarke 
Mrs A P Crockson 
Dr Margaret Davis and Dr John Davis 
Alistair Dow 
Naomi and David Dyker 
Peter Gorbing 
Mrs D R Greenhalgh 
Sue Clodd and Mike Griffiths 
Cliff Haresign 
Bob and Elizabeth Keevil 
Rodney and Alyson Kettel 
Rebecca King,  
  in loving memory of Ian 
Mr Peter T Marsh 
James and Meg Martineau 
Peter and Julia Maskell 

Carmel and Anthony Mason 
Dr and Mrs Bernard Mason 
Anthony and Barbara Newson 
Richard Newton 
Mrs A J Officer 
Liz and Keith Parkes 
Mr R Perkins and Miss F Hughes 
Dr and Mrs Plewes 
Revd Canon Richard & Mrs Gill Postill 
Kath and Mike Poulter 
Eileen Poxton in memory of  
  Reg Poxton 
Dr and Mrs R C Repp 
Ray Smith 
Emma Stenning  
Andy Street 
John and Dorothy Tesh 
Professor and Mrs J A Vale 
Tony and Hilary Vines 
Peter Walling 
Stephen Williams 
John and Daphne Wilson 
Geoff and Moira Wyatt 
and our other anonymous supporters.

PATRON 
Mrs Thérèse Allibon 
Val and Graham Bache 
Andrew Baker and Anne Almond 
John Baldwin 
Andrew Barnell 
Mr and Mrs Barnfield 
Di Bass 
Paul Beckwith 
Mr I L Bednall 
Peter and Gill Bertinat 
Philip and Frances Betts 
Mrs Ann Billen 
Michael and Beryl Blood 
Bridget Blow CBE 
Anthony and Jennifer Bradbury 
Dr Jane Flint Bridgewater and  
  Mr Kenneth Bridgewater 
Mr Arthur Brooker 
Ross Browning 
Mr G H and Mrs J M Butler 
Benedict and Katharine Cadbury 
Jeannie Cadman 
Elizabeth Ceredig 
Carole and Richard Chillcott 
Dr A J Cochran 
Dee and Paul Cocking 
Mrs S M Coote in memory of John 
D and M Coppage 
Maureen and Malcolm Cornish 

Luned Corser 
Maurice and Ann Crutchlow 
Judith Cutler and Keith Miles 
Sue Dalley and Martin Willis 
Robert and Barbara Darlaston 
Lynda and Lesley Davies-Bailey 
Trevor Davis 
Kath Deakin 
Dr J Dilkes 
Brian and Mary Dixon 
Thomas Dobson 
Barbara Donaldson 
Terry Dougan and Christina Lomas 
John Drury 
Catherine Duke 
Chris Eckersley 
Linda and William Edmondson 
Alex and Fran Elder 
Miss E W Evans 
Mr G L & Mrs D Evans 
Dr D W Eyre-Walker 
Chris Fonteyn MBE 
Colin and Barbara Gardner 
Alan and Christine Giles 
Prof J Gilkison and Prof T Hocking 
R and J Godfrey 
Jill Godsall 
Peter Gorbing 
Laura Greenaway, in memory of  
  David Richards 
In Memory of Jack and Pam Nunn 
Roger and Gaye Hadley 
Miss A R Haigh 
Stephen Hale and Stephen Wood 
Mr W L Hales 
Malcolm Harbour 
Ian Hartland 
Phil Haywood in memory of Ann 
Keith Herbert and Pat Gregory 
Susan Holmes in memory of Peter 
Valerie and David Howitt 
Penny Hughes 
Henry and Liz Ibberson 
Mr R M E and Mrs V Irving 
Ken and Chris Jones 
Paul Juler 
Mrs P Keane 
Mr and Mrs R Kirby 
Professor and Mrs R J Knecht 
Bill Lane 
Brian Langton 
Colin and Joan Lapworth 
Mrs D Larkam 
Steve Leonard and Debbie Fuller 
Professor David London 
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Gill and Philip Marshall 
Geoff and Jenny Mason 
Mr A A McLintock 
Patro Mobsby 
Geoff Mullett 
P J and H I B Mulligan 
Mrs M M Nairn 
Richard and Shirley Newby 
Richard Newton and  
  Katharine Francis 
Brian Noake 
Ms E Norton OBE 
Marie and John O’Brien 
Mr and Mrs R T Orme 
S J Osborne 
Nigel Packer 
Rod Parker and Lesley Biddle 
Graham and Bobbie Perry 
Dr Ken and Diana Pollock 
Neal Porter 
David and Julia Powell 
Gill Powell and John Rowlatt 
C Predota 
Roger Preston 
Richard and Lynda Price 
John Randall and Ling Ong 
Dr and Mrs K Randle 
John Rawnsley and Hanne Hoeck 
Katy and David Ricks 
Peter and Pauline Roe 
Jane and Peter Rowe 
Helen Rowett and David Pelteret 
Dr Gwynneth Roy 
Mrs L J Sadler 
In memory of Cliff Sage 
Carole and Chris Sallnow 
Stephen Saltaire 
William and Eileen Saunders 
Margaret and Andrew Sherrey 
Dr and Mrs Shrank 
Keith Shuttleworth 
Elizabeth Simons 
Mr N R Skelding 
Ed Smith 
Mary Smith and Brian Gardner  
  in memory of John and Jen 
Matthew Somerville and  
  Deborah Kerr 
Lyn Stephenson 
Anne Stock 
Mr and Mrs J B Stuffins 
J E Sutton 
Barbara Taylor in memory of  
  Michael Taylor 
Claire Tilt 
Mrs J H Upward 
Robert van Elst 
Bob and Louise Vivian 
Kit Ward 
Ann Warne 
Neil Warren 
Mrs M L Webb 
Elisabeth and Keith Wellings 
Mr and Mrs J West 

Pippa Whittaker 
John and Pippa Wickson 
Richard and Mary Williams 
Barry and Judith Williamson 
John Winterbottom 
Caroline and Richard York 
and our other anonymous supporters.

LEGACY DONORS 
The late Mrs Abbott  
The late Anne Adams  
In memory of Chris Aldridge 
The late Trevor Almond 
In memory of Peter Ashton 
In memory of Foley L Bates  
The late Terence Baum 
The late Elizabeth Bathurst Blencowe 
The late Mr Peter Black 
The Late Miss G Brant 
The late Mary Brown 
The late Michael Brown 
The late Richard Busby 
The late I M Chesner 
The late Colin W Clarke 
The late Roy Collins 
David in memory of Ruth 
The late Mr Peter Day 
The late K Draper 
The late Ivor Dudley 
The late Miss Margery Elliott 
The late Eileen Fairhurst 
The late Mary Fellows 
The late Elnora Ferguson 
The late Anne Fletcher 
The late June Fluck 
The late Wally Francis 
The late Alan Goodwin 
The late Colin Graham 
The late Averil and Terry Green 
The late Kenneth Guest 
The late Mrs Marjorie Hildreth 
The late Roger Hill 
The late Estella Hindley 
The late Patricia Homeshaw 
The late Mr Hucker 
The late Rosalind Jackson 
The late William Jones 
The late Michael Jordan 
The late Mrs Thelma Justham 
The late Beresford King-Smith 
The late Mr John Thomas Knight 
The late Mr and Mrs F. McDermott  
  and Mrs C. Hall 
The late Blyth and Myriam Major 
The late Mrs Mahon 
The late Joyce Middleton 
The late Christine Miller 
The late Peter and Moyra Monahan 
The late Arthur Mould 
The late June North 
The late Martin Purdy  
The late Cyril Reeves 
In memory of David Reeve,  
  a true music lover 

The late J Renwick 
The late Frederick Richardson 
The late Mrs Edith Roberts 
The late Trevor Robinson 
The late John Roe 
The late Mr Andrew Roulstone 
The late Carl Schwalbe 
The late Thomas Edward Scott 
The late Barbara Shields 
The late Margaret Skene 
The late Mrs C E Smith  
The late Mrs Sylvia Stirman 
The late Marion Stone 
The late Mrs Eileen Summers 
The late Sheri Tullah 
The late Lorraine Westcott 
The late David Wilson

Our anonymous donors and those 
that have pledged to support  
the CBSO through a legacy gift  
in the future. 

Credits correct as of  
08 April 2024
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MEET THE TEAM
Emma Stenning Chief Executive 
Joe Graham Executive Assistant

CONCERTS & PLANNING
Graham Sibley Director of Orchestral Operations 
Anna Melville Head of Artistic Planning 
Maddi Belsey-Day Planning & Tours Manager 
Jean Attard Assistant Planning Manager 
Claire Dersley Orchestra Manager 
Chris Goodchild Assistant Orchestra Manager 
Peter Harris Platform Manager 
Robert Howard Assistant Platform Manager 
Jack Lovell-Huckle Librarian 
Nathan Isaac Assistant Librarian

LEARNING & ENGAGEMENT
Tom Spurgin Director of Learning & Engagement 
Katie Lucas Head of Learning & Engagement 
Carolyn Burton Assistant Learning &  
  Engagement Manager 
Leeloo Creed Learning & Engagement Officer 
Georgia Wells Learning & Engagement Officer   
  (Sandwell) 
Helen Butcher Learning & Engagement Officer 
Alexandra Parker Chorus Manager 
Louise Madden Chorus Officer

MARKETING & COMMUNICATIONS
Beki Smith Director of Marketing & Communications 
Melanie Ryan CRM & Insight Manager 
Anna O’Connor Marketing Manager 
Amy Hoult Senior Marketing Officer 
Hannah Blake-Fathers Digital Content Producer 
Jenny Bestwick Communications Officer 
Lee Hunt Data Analyst 
Liam Churchard Designer

DEVELOPMENT
Claire Tilt Director of Development 
Rachel Bowden Senior Development Manager 
Eve Vines Membership Manager 
Amy Self Individual Giving Manager 
Megan Bradshaw Corporate Partnership Manager 
Charlotte Wheeler Assistant Events Manager 
Rachel Cooper Development Administrator

FINANCE & RESOURCES
Sally Munday Director of Finance & Resources  
Alan Johnson CBSO Centre Manager 
Hollie Dunster HR Manager 
Mark Pallett Finance Manager 
Jaspreet Hothi Assistant Accountant 
Susan Price Senior Finance Officer 
Lindsey Bhagania Assistant Payroll Manager 
Peter Clarke Assistant CBSO Centre Manager 
Ellis Hudson Assistant Buildings & Facilities Manager 
Lowri Evans Receptionist 
Suni Dhew Receptionist

BOARD OF TRUSTEES
Lord Tony Hall Chair of the Board 
Gurpreet Bhatia Trustee 
Jane Fielding Trustee 
Emily Ingram Trustee 
Sundash Jassi Trustee 
Chris Loughran Trustee & Chair of the CBSO    
  Development Trust 
Jules Parke-Robinson Trustee 
Catherine Wall Trustee 
Helen Edgar Tutti Cello & Player Nominated Trustee 
Andrew Herbert Principal Percussion and  
  Player Nominated Trustee 
Cllr Darius Sandhu BCC Nominated Trustee 
Cllr Liz Clements BCC Nominated Trustee

GET IN TOUCH
CBSO Centre, Berkley Street, Birmingham, B1 2LF 
General Enquiries: email information@cbso.co.uk  
or phone 0121 616 6500. For ticket enquiries,  
or queries directly relating to Symphony Hall,  
please contact B:Music.
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YOU M
IGHT ALSO LIKE...

CBSO 
MEMBERSHIP
From priority booking to members’ 
events and behind-the-scenes 
information, there are plenty of 
reasons to join the CBSO. 

But it is the people themselves 
who are at the very heart of our 
membership. CBSO members 
can enjoy the chance to share the 
company of musicians and artists 
and meet new like-minded friends.

Simply visit cbso.co.uk/
membership to sign up online,  
or call Rachel Cooper on  
0121 616 6510.

We look forward to welcoming  
you to the family!

JOIN THE FAMILY

OLD WORLD SYMPHONY

Dark passions from the soul of  
eastern Europe.

Wed 29 May 2024, 2:15pm

UPCOMING 
CONCERTS...

Book online at cbso.co.uk or call the  
B:Music Box Office on 0121 780 3333

FRENCH FANTASIES

Starry nights, exotic voyages and all the 
colours of the symphony orchestra.

Thu 9 May, 7:30pm

BARBER & RACHMANINOFF 

Soaring melodies, jangling cymbals, 
and cello playing to die for.

Thu 13 Jun 2024, 7:30pm



 The value of investments can fall as well as rise. Investors may get back less than invested.
Charles Stanley & Co. Limited is authorised and regulated by the Financial Conduct Authority. 

Charles Stanley is one of the UK’s leading Wealth Management firms, 
providing bespoke investment portfolios and tailored financial advice at 
every stage of your financial journey. Working with charities, institutions, 
professional advisers and individual clients, we have created financial security 

for many tens of thousands of people throughout our 200 year history. 

Find out how we can help you secure your financial future. 
Arrange your free consultation today.

0121 314 7966
www.charles-stanley.co.uk 

Charles Stanley is proud to support

City of Birmingham  
Symphony Orchestra
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Registered Charity no. 506276. All performance timings are approximate. The information in this programme was 
correct at the time of going to print. The CBSO reserves the right to alter programmes and artists without notice.
Cover photo: Hannah Fathers. Print: emmersonpress.co.uk

WE'RE  
ALL  
EARS
We'd love to hear from you!

Complete our survey and be in with the 
chance of winning a £50 voucher for a 
restaurant of your choice.

We're working to better understand our 
audiences, and by completing a survey 
following a CBSO concert, you can opt in 
to be entered into the prize draw.

If you’d like to share any additional 
feedback, or have any questions, please 
email us at marketing@cbso.co.uk.


