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Our concert begins with Symphony No.101, 
composed by the son of a wagon maker 
– Joseph Haydn. Haydn is well known for 
his sense humour which naturally makes 
its way into his compositions, making 
his pieces entertaining to play. In this 
symphony, Haydn includes something 
unusual in each movement. You can listen 
out for the famous tick tock quavers played 
by the second violins and celli in the second 
movement which gives this symphony it’s 
apt nickname – The Clock.

Next, we delve into the world of Carl Maria 
von Weber and his beautifully lyrical 
and virtuosic Bassoon Concerto. Weber, 
a humble miller’s son, sneakily added 
the baronial title ‘von’ to his name to 
successfully create an aura of respectability. 
Weber’s concerto displays a wide range of 
characteristics: the first theme is cocky and 
triumphant (rather like the ‘von’ title) and the 
second theme is calmer and reflective. My 
favourite character in the piece is the witty, 
laughing passages in the 3rd movement 
and I am really looking forward to hearing 
and watching our wonderful soloist Nikolaj’s 
bubbly personality shine through especially 
in this cheeky and challenging movement.

Our concert concludes with a Beethoven’s 
7th Symphony, which he modestly 
described as “one of his best works.” The 
audience at its premier in Vienna 1813 
evidently agreed as they demanded that 
the second movement be repeated, which 
is not a usual occurrence. In the premiere, 
the violinist Spohr said that, as a conductor, 
“Beethoven had the habit of conveying 
expression to his orchestra by all sorts 
of peculiar motions of the body.” Weber 
thought that Beethoven’s conducting meant 
that he “was ready for the madhouse.” His 
eccentric energy is directly infused into 
the lively and thrilling rollercoaster of the 
symphony to come!
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INTRODUCTION

INTRODUCTION
Welcome to this evenings concert at the iconic 
Town Hall which will feature ticking clocks, 
marching drums and boisterous Beethoven.

Zinnia Smart
CBSO Youth Orchestra Member
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Principal Funders:

INFORM
ATION

Michael Seal, Conductor 
Nikolaj Henriques, Bassoon

Haydn, Symphony No.101 (The Clock), 29mins

I. 	 Adagio – Presto 
II. 	Andante 
III. 	Menuet: Allegretto 
IV. 	Finale: Vivace

Weber, Bassoon Concerto, 19mins

I. 	 Allegro ma non troppo 
II. 	Adagio 
III. 	Rondo: Allegro

Interval

Beethoven, Symphony No.7, 32mins

I. 	 Poco sostenuto – Vivace 
II. 	Allegretto 
III. 	Presto 
IV. 	Allegro con brio

We are very happy for you to take photographs 
and short video clips at our concerts. We ask 
that you are mindful of disturbing artists and 
other audience members and suggest that you 
take pictures and videos during applause breaks. 
Please dim the brightness on your phone, and do 
not use your flash.

We also regularly take photographs for 
promotional use, so you may see a professional 
photographer at our concerts. Please ask a 
member of the front of house team if you have 
any questions about this.

To ensure that everyone is able to enjoy the 
performance, please make sure your mobile 
phone is set to silent.

THANK YOU
This concert has been made possible 
with generous support from The 
Leverhulme Trust, Birmingham Arts 
Society, Charles Brotherton Trust, Gwyn 
Williams Bursary Fund; and the Clive 
Richards Foundation, principal supporter 
of the CBSO’s work with young people.
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Ticking clocks, marching drums and boisterous Beethoven. 
Haydn’s Symphony 101 ‘ticks’ all the way through its 
second movement, while the bassoon shares the stage 
with a pounding timpani in Weber’s Concerto. The CBSO’s 
Nikolaj Henriques does the honours in the Weber, before 
we hear Michael Seal lead the CBSO Youth Orchestra in 
Beethoven’s most cheerful, dancing symphony.

Sunday 28 July 2024
Town Hall, Birmingham

YOUTH ORCHESTRA 
ACADEMY

Franz Joseph Haydn (1732-1809)

SYMPHONY NO.101 IN D 
MAJOR ("THE CLOCK") 
I. 	 Adagio – Presto 
II. 	Andante 
III. 	Menuet: Allegretto 
IV. 	Finale: Vivace

Eighteenth century composers didn’t tend 
to name their instrumental pieces. So the 
nicknames by which we now know five out 
of the twelve symphonies that Haydn wrote 
for British audiences tell us something 
remarkable. Nicknames were bestowed by 
publishers, promoters or the public when a 
work had become particularly well-loved or 
familiar. Long before anyone had thought of 
cataloguing Mozart’s or Haydn’s music, they 
were a shorthand – after all, “Symphony 
in D major composed by Joseph Haydn” 
could refer to one of 23 different works! 
(Even adding “in London” only narrows it 
down to 4). But more importantly, they were 
an accolade - proof that listeners wanted 
to remember and revisit a particular work. 

The nickname “The Clock” first appears on 
a printed edition of this symphony in 1798, 
just four years after its first performance at 
the Hanover Square Rooms, London, on 3rd 
March 1794.

And even by the standards of the Georgian 
media-frenzy that surrounded Haydn’s 
two visits to London (1791-2 and 1794-5), 
Haydn’s 101st symphony was a hit. Two 
previous seasons of concerts in London 
had sharpened Haydn’s crowd-pleasing 
instincts; now, with the impresario 
Salomon’s orchestra expanded to include 
two clarinets, his inspiration burned brighter 
and fresher than ever. Everyone could 
hear it. “The most delicious part of the 
entertainment was a new grand Overture 
[ie, Symphony] by Haydn; the inexhaustible, 
the wonderful, the sublime HAYDN!” 
reported the Morning Chronicle, with true 
tabloid gusto. “The first two movements 
were encored; and the character that 
pervaded the whole composition was 
heartfelt joy. Every new Overture he writes, 
we fear, till it is heard, he can only repeat 
himself; and we are every time mistaken”. 
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The Bassoon Concerto straddles both 
worlds, even if the story of its birth sounds 
like something out of an 18th century 
comedy. Banished from the court of 
Wurttemberg after being caught red-
handed in – well, let’s just call it a minor 
financial indiscretion – Weber headed 
early in 1811 for the music-loving court of 
Munich. As a sort of musical calling-card, 
he ran up a perky little Concertino for 
Heinrich Baermann, clarinettist of the Court 
orchestra – and his success was assured: 
“The whole orchestra has been the very 
devil about demanding concertos from me!” 
he declared, delighted. 

He wrote this concerto for the Munich court 
bassoonist Georg Friedrich Brandt in less 
than a fortnight in November 1811, and had 
skipped town once more by the time Brandt 
premiered it shortly after Christmas. By 
all accounts, Brandt was delighted, and 
who can blame him? The first movement 
combines comic opera bustle with an 
unmistakable ceremonial swagger (a 
marching rhythm on the timpani heralds the 66

PROGRAM
M

E NOTES

	
PORTRAIT OF CARL MARIA VON WEBER, 1832.
CAROLINE BARDUA, PUBLIC DOMAIN, VIA WIKIMEDIA COMMON.

And no question, the 61 year old composer 
had some new tricks up his sleeve. “Nothing 
can be more original than the subject of 
the first movement” remarked that first 
critic, clearly recognising Haydn’s use 
of a main theme that’s basically a jig for 
the bold and exuberant gesture it was 
(and all the more brilliant for coming 
after so dark and expressive an Adagio 
introduction). “The accompaniment of 
the andante, though perfectly simple, 
was masterly” (and it wouldn’t be long 
before that accompaniment would give 
the symphony its name). “And we never 
heard a more charming effect than was 
produced by the trio to the minuet” – 
though Haydn’s joke of making the solo 
flute dance over an accompaniment that’s 
jammed like a broken musical clock was 
also boldly dissonant. As for the finale, 
Haydn’s biographer H.C. Robbins Landon 
considered it “the greatest symphonic last 
movement of Haydn’s career”. But it seems 
that the first audience had the measure of 
that too: “It was HAYDN, what can we, what 
need we say more?” 

Carl Maria von Weber (1786-1826)

BASSOON CONCERTO  
IN F MAJOR, OP.75
I. 	 Allegro ma non troppo 
II. 	Adagio 
III. 	Rondo: Allegro

With Carl Maria von Weber, you can take 
your pick – classical or romantic. Weber 
had the ultimate classical pedigree; he was 
first cousin of Mozart’s wife Constanze. Yet 
his opera Der Freischütz, (1821) embraced 
the world of early German romanticism 
like none before. It was a dark and magical 
world – and Weber’s woodland horns, 
moonlit strings and brooding clarinets 
showed a whole generation of composers 
how it could be translated into music. 

 



triumphs of Beethoven’s career. The 
Allegretto was encored, and a delighted 
Beethoven wrote to a Viennese newspaper, 
to thank his “honoured colleagues” for 
“their zeal in contributing to such a splendid 
result”. Mind you, there would be dissenters 
– Weber listened to the first movement 
and declared that Beethoven was “ripe 
for the madhouse”. Clara Schumann’s 
father, Friedrich Wieck, was convinced that 
Beethoven must have been drunk when he 
wrote it. 

They had a point. It’s not just the 
Symphony’s rough-cut humour (after 
the massive build-up of energy in the 
introductory Poco sostenuto, the Vivace 
launches not with a breaking storm, but a 
country-dance tune on the flute). And it’s 
not just the way each movement is driven by 
colossal build-ups of dance rhythms (even 
the Allegretto has the rhythm of a pavane). 
It’s the sheer, elemental energy with which 
Beethoven brings it off. Exuberance is 
written into the Symphony’s very texture. By 
setting the symphony in A major, Beethoven 
automatically made life difficult for the 
brass players – and the sound of the horns, 
whooping through the climaxes at the 
very top of their register, means that the 
symphony can’t help but feel exhilarating, 
unbridled and wild. 

Even the quieter, slower music is 
compelling – that melancholy Allegretto 
is both one of the simplest and most 
sophisticated movements Beethoven 
ever wrote, and the echoing horn calls in 
the third movement’s central interlude 
set the tone for a century of Romantic 
orchestral music. As for the torrential 
gallop of the finale: well, perhaps Wieck 
was onto something after all. Listen to 
those whirlwind strings and untamed 
brass, and then think of Beethoven’s own 
words: “Music is the spirit that inspires us 
to new creation; and I am the Bacchus, who 
presses out this glorious wine to intoxicate 
all mankind”.

© Richard Bratby 7
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bassoon’s first entry), before the Adagio lets 
the bassoon sing like an operatic tenor. And 
then the sparkling final Rondo unleashes 
the bassoon’s potential for comedy with 
remarkable agility and grace. Weber didn’t 
get away with as much as he did without 
knowing when to keep things tasteful –  
and when to go for broke.  

Ludwig van Beethoven (1770-1827)

SYMPHONY NO.7  
IN A MAJOR, OP.92
I. 	 Poco sostenuto – Vivace 
II. 	Allegretto 
III. 	Presto 
IV. 	Allegro con brio 

New music often has a troubled birth. 
Beethoven’s Seventh Symphony was 
premiered in Vienna on 8th December 
1813. The occasion was a benefit concert 
for Austrian soldiers wounded in the recent 
Battle of Hanau, and the impresario Johann 
Mälzel had assembled an all-star orchestra. 
The virtuoso violinist Schuppanzigh was 
the leader, Dragonetti (the father of modern 
bass playing) led the basses, and the 
composers Spohr, Meyerbeer and Romberg 
sat in the strings, as did the guitar virtuoso 
Mauro Giuliani (on cello). Johann Nepomuk 
Hummel (composer of the famous trumpet 
concerto) was on timpani, and offstage, 
cuing the special effects in Beethoven’s 
other contribution to the evening, the 
so-called “Battle-Symphony”, was living 
legend Antonio Salieri. But even a super-
group of this calibre couldn’t cope with 
the Seventh Symphony. The future music 
publisher Franz Glöggl was at rehearsals, 
and witnessed the difficulties. Music that 
couldn’t be played shouldn’t be written, 
protested the violinists. 

Unbelievably, Beethoven kept his cool, and 
“begged the gentlemen to take their parts 
home with them” to practice. They did, and 
the performance was one of the supreme 
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MICHAEL SEAL

Conductor

Michael Seal is the Associate Conductor 
of the City of Birmingham Symphony 
Orchestra (CBSO), a unique appointment 
which recognises his work as Assistant 
Conductor, and the special relationship 
he has built with the orchestra. Seal has 
worked with many of the UK’s finest 
orchestras, frequently being invited as guest 
conductor with the BBC orchestras and 
Royal Liverpool Philharmonic orchestras, 
as well as the Academy of St.Martin 
in the Fields, Bournemouth Symphony 
Orchestra, Royal Philharmonic Orchestra, 
Royal Scottish National Orchestra, London 
Philharmonic Orchestra and Ulster 
Orchestra. Internationally, he has conducted 
the Brussels Philharmonic, Frankfurt Radio 
Symphony Orchestra, KBS Symphony 
Orchestra, Norwegian Radio Orchestra, 
Odense Symphony Orchestra, Joensuu 
City Orchestra, Orquesta Académica del 
Instituto Superior de Arte del Teatro Colón, 
Orquesta Filarmónica de Buenos Aires, 
Trondheim Symphony Orchestra and both 
RTÉ Concert and National Symphony 
Orchestras. Seal has a special bond with 
the CBSO Youth Orchestra, conducting 
them on numerous occasions, and being 
involved with them since their foundation.

© ERIC RICHMOND
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Born and raised in Copenhagen, Denmark, 
bassoonist Nikolaj Vestmar Henriques 
actually began his musical career playing 
the clarinet. He switched to the bassoon 
at the age of 13, and has never let go of the 
instrument since! Nikolaj did his BA in Music 
(bassoon) at the Royal Danish Academy 
of Music, studying with Audun Halvorsen 
and Sebastian Stevenson. He then moved 
to Germany to continue his education 
at Mannheim University of Music and 
Performing Arts with professor Ole Kristian 
Dahl. During his studies, Nikolaj was part 
of the European Union Youth Orchestra as 
Principal Bassoon. After graduating, Nikolaj 
joined the Danish National Symphony 
Orchestra for three years as Second Bassoon. 
In early 2019 Nikolaj relocated to Birmingham 
to join the CBSO as Section Leader Bassoon. 
At the same time, he started teaching at the 
Royal Birmingham Conservatoire as well as 
giving master classes at Guildhall School 
of Music & Drama, the Royal Academy of 
Music, the Royal Northern College of Music, 
Mannheim University of music and Royal 
Welsh College of Music and Drama. In recent 
years, Nikolaj has enjoyed playing with 
NDR Elbphilharmonie Orchestra, the Hallé 
Orchestra, the Budapest Festival Orchestra, 
Copenhagen Philharmonic, Iceland 
Symphonic Orchestra, Royal Stockholm 
Philharmonic, Bergen Philharmonic and BBC 
Scottish symphony orchestra. Nikolaj has 
previously performed the Mozart bassoon 
concerto and Strauss duett concertino with 
the CBSO. He is playing the Mozart bassoon 
concerto again on the 25th of September in 
Symphony Hall with CBSO. 

NIKOLAJ HENRIQUES

© PATCH DOLAN

Section Leader Bassoon
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THE CBSO  
YOUTH ORCHESTRA

© HANNAH FATHERS

Ambitious, dynamic and creative, the CBSO 
Youth Orchestra is a collective of incredible 
young musicians from Birmingham and 
beyond. As the leading youth orchestra in the 
West Midlands, the programme is designed 
to give talented orchestral players a real-
world experience of playing in a professional 
symphony orchestra. 

Founded in 2004 as the successor to the 
famous Midlands Youth Orchestra, the CBSO 
Youth Orchestra meets throughout a year, 
giving concerts in Birmingham at Symphony 
Hall, Town Hall and the CBSO Centre. The 
100+ members are aged between 13 to 21 and 
come from across the Midlands region. There 
is also a generous bursary scheme to ensure 
that membership is open to musicians from all 
backgrounds. 

Young musicians work directly with CBSO 
players, staff and acclaimed conductors, and 
the orchestra aims high, playing demanding 
repertoire to critical acclaim.  

With a commitment to new music, the CBSO 
Youth Orchestra also seeks to prepare its 
members for a world of musicmaking that 
goes beyond the concert hall. 

Over its first decade, the CBSO Youth 
Orchestra has helped many musicians take a 
first step into the music profession. As well as 
giving hundreds more the social and personal 
benefits of working as part of an incredible 
artistic team. As an orchestra for the future, 
it continues to do so – through some of the 
liveliest, freshest and most inspirational 
music-making you'll ever hear. 

Whether you get the chance to play in the 
CBSO Youth Orchestra, or simply hear the 
orchestra in concert, it has a habit of changing 
the way people think about the future of 
orchestral music.
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PERFORMERS
VIOLIN I
Sophie Jobanputra
George Boyes 
Zinnia Smart 
Gabriela Borges  
  da Costa Hofton 
Hanyun Lin 
Mimi Howson 
Jindy Xiang 
Joshua King 
Charlotte Kelleher
Nate Bomans* 

VIOLIN II
Elizabeth Nunn 
Lydia Greenwood 
David Harris 
Glenda Cheung 
Daisy Jones 
Felix Chatham 
Joel Skaria 
Priyamvada Agarwal 
Sophia Erben 
Alexandra Schifflers# 
Georgia Hannant* 
 

VIOLA 
Erin Vinter 
Aaron Le Maistre 
Evelyn Newey 
Rosie Stubbs 
Hannah Maxwell 
Lucie Carey 
Lyra Smith 
Sagnick Mukherjee# 
Sarah Malcolm* 
David BaMung* 

CELLO 
Tyler Wood 
Matthew Le Maistre 
Edie Bott 
Cara Van der Berg 
Noelle Wong 
Martha Jones 
Haydn Wynn#

DOUBLE BASS 
Rufus Stanier 
Sara Banks 
Sophie Johnson 
Lei Huang 

FLUTE 
Charlotte Mahoney 
Maia Roberts  

OBOE 
Seren Armstrong 
Natasha Painter 

CLARINET 
Gemma Andrews 
Jessica Hannah 

BASSOON 
Alexander Hillary 
Joshua Friend 

FRENCH HORN 
Seb Barley 
Roshan Bahia 

TRUMPET 
Dorothy Sin 
Benjamin Day 

TIMPANI 
Elliott Gaston-Ross

* CBSO Musician 
# Supported player Career Accelerator Fellow

Sunday 28 July, 2024
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THANK YOU THANK YOU

Our work is only possible because  
of our kind supporters and donors.

EXCEPTIONAL SUPPORTERS

The following supporters have developed the CBSO’s 
world-class excellence and community reach by 
offering exceptional philanthropic support to the 
CBSO and CBSO Development Trust – thank you!

TRUSTS AND FOUNDATIONS 

BENEFACTORS AND DONORS

We are grateful to the following 
supporters for their major contributions.

City of Birmingham Orchestral Endowment Fund
John Osborn CBE
David and Sandra Burbidge (Eugene Tzikindelean):  
  supporters of the Burbidge leader position
Sir Dominic and Lady Cadbury 
Alison and Jamie Justham
Barry & Frances Kirkham
Maurice Millward
Jerry Sykes (Catherine Ardagh-Walter)
Peter How (Tim Birchall)
Chris and Jane Loughran (Jonathan Martindale)
Simon and Margaret Payton (Julian Atkinson)

Viv and Hazel Astling
Peter and Isabel Churcher
Jane Epstein
John Cole and Jennie Howe
David Knibb in memory of Lorraine (Jonathan Quirk)
Anita and Wyn Griffiths
Ian McAlpine
Patrick and Tricia McDermott  
  (Helen Edgar and Rachael Pankhurst)
Felonious Mongoose in memory of Dolores  
  (Jason Lewis)
Gay Nebel
Christopher Oakley
S Randon

29th May 1961 Charitable Trust
Art Mentor Foundation Lucerne
The Austin And Hope  
  Pilkington Trust
Backstage Trust
Baron Davenport's Charity
Clive Richards Foundation
Dumbreck Charity
Dunard Fund
Esmee Fairbairn Foundation
Fidelio Charitable Trust
Garfield Weston Foundation
George Fentham  
  Birmingham Charity
GJW Turner Trust
Grantham Yorke Trust 
Idlewild Trust
John Ellerman Foundation
John Horniman's  
  Children's Trust
The Leverhulme Trust
Miss Albright Grimley Charity

Rix-Thompson-Rothenberg  
  Foundation
Scops Arts Trust
The Alan Woodfield  
  Charitable Trust
The Andor Charitable Trust
The Charles Brotherton Trust
The D'Oyly Carte  
  Charitable Trust
The Edward and Dorothy  
  Cadbury Trust
The Fenton Arts Trust
The George Henry  
  Collins Charity
The Golsoncott Foundation
The Grey Court Trust
The Grimmitt Trust
The Helen Rachael Mackaness  
  Charitable Trust
The JABBS Foundation
The John Avins Trust

The John Feeney  
  Charitable Trust
The LJC Fund
The Lord Austin Trust
The M K Rose Charitable Trust
The MacRobert Trust
The McLay Dementia Trust
The Oakley Charitable Trust
The Perry Family  
  Charitable Trust 
The Patrick Trust
The Rachel Baker  
  Memorial Charity
The Rigby Foundation
The Roger and Douglas Turner  
  Charitable Trust
The Rowlands Trust
The S and D Lloyd Charity
The Saintbury Trust 
The Uncle Bill Trust
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STRATEGIC & IN-KIND

PUBLIC FUNDERS PRINCIPAL SPONSOR

EDUCATION PARTNERS

THE SOUND OF THE FUTURE
The Sound of the Future is our £12.5m fundraising 
campaign. Launched to mark the CBSO’s centenary, 
it will ensure the Orchestra's future of the benefit of 
everyone across Birmingham and the West Midlands. 

If you would like to find out more, or make a gift to support 
our campaign, please visit cbso.co.uk/support-us

CORPORATE PARTNERS 
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THANK YOU

MEMBERS

Over 1,500 members contribute annually to ensure the Orchestra’s vital work both on 
and off the concert platform can happen. Thank you to each and every one of you.

SYMPHONY CIRCLE  
John Cole and Jennie Howe  
  (Richard Thomas) 
Gill and Jonathan Evans  
  (Charlotte Skinner)  
Anita and Wyn Griffiths 
Len Hughes and Jacquie Blake  
  (Anthony Alcock)  
David Knibb in memory of Lorraine  
  (Jonathan Quirk)  
Ian and Pam MacLennan  
  (Mark Phillips) 
Graham Russell and Gloria Bates  
  (Georgia Hannant) 
Mark and Amanda Smith  
  (Catherine Bower) 
and our other anonymous supporters.

LONDON CIRCLE  
Philip Abrams and Ida Levine 
Richard and Patricia Burbidge 
David and Marilyn Clark 
Peggy Czyzak-Dannenbaum 
Andrew Deacon 
Belinda McMicking 
Kannahi S Muthalagappan and family 
Graeme and Sue Sloan 
Hattie and Tony Smart

CONCERTO CIRCLE 
Viv and Hazel Astling (Lowri Porter) 
John Bartlett (Mark O'Brien) 
The Barwell Charitable Trust 
Allan and Jennifer Buckle  
  (Helen Benson)  
Jill S Cadbury (Julia Aberg)  
Charlie and Louise Craddock 
 (Bethan Allmand)   
Judith Cutler and Keith Miles 
David Gregory (Nate Bomans)  
The Andrew Harris Charitable Trust 
Dr Allan Hough (Arthur Boutellier)  
Peter How (Tim Birchall) 
Alison and Jamie Justham  
  (David Vines) 
Valerie Lester (Jacqueline Tyler) 
Carole McKeown and David Low 
  (Miguel Fernandes) 
Paddy and Wendy Martin  
  (David BaMaung)  
Patrick and Tricia McDermott 
  (Helen Edgar and  
  Rachael Pankhurst) 
Philip and Clare Moore  
  (Katherine Thomas) 

Gay Nebel and Trevor Clarke  
  (Bryony Morrison)  
Frank North 
Angela O'Farrell and Michael Lynes  
  (Toby Kearney) 
Joe O’Meara 
Dianne Page (Catherine Arlidge)  
Gerard Paris (Amy Jones)  
Simon and Margaret Payton  
  (Julian Atkinson)  
Robert Perkin 
Margaret Rogers (Moritz Pfister)  
Mr D P Spencer (Oliver Janes)  
Jan and Peter Sterling and  
  the Newport Music Coach  
  (Jeremy Bushell) 
Lesley Thomson (Jessica Tickle)  
Adam Tickell and Bridget Kelly 
Basil and Patricia Turner  
  (Marie-Christine Zupancic) 
In memory of Howard Vero  
  (Richard Watkin)  
Michael Ward 
Diana and Peter Wardley  
  (Oliver Janes) 
Peter White and Isabel Churcher  
  (Elspeth Dutch) 
Robert Wilson (Emmet Byrne) 
and our other anonymous supporters.

The following players are supported 
by anonymous members of the 
Overture, Concerto and Symphony 
Circles, to whole we are very grateful: 
Mark Goodchild 
Sarah Malcolm 
Joanna Patton 
Adam Römer 
Jeremy Watt

OVERTURE CIRCLE 
Jan Adams in memory of Mike  
  (Eduardo Vassallo)  
Katherine Aldridge,  
  in memory of Chris 
Michael Allen in memory of Yvonne 
Miss J L Arthur (Julian Walters)  
Kiaran Asthana 
Mr M K Ayers 
Peter and Jane Baxter 
Christine and Neil Bonsall 
Mrs Jennifer Brooks  
  in memory of David (Julia Aberg)  
Helen Chamberlain in memory of  
  Allan Chamberlain (Sally Morgan) 
Dr Anthony Cook and Ms Susan Elias 

Robin and Kathy Daniels 
Julian and Lizzie Davey 
Jenny Dawson 
Dr Judith Dewsbury  
  in memory of Tony (Kate Setterfield)  
Alan Faulkner 
Elisabeth Fisher (Colette Overdijk)  
Mary and Tony Hale 
Cliff Hubbold 
Lord Hunt of Kings Heath 
In memory of Harry and Rose Jacobi 
Mr Michael and Mrs Elaine Jones 
John and Jenny Kendall 
John and Lisa Kent (Veronika Klirova)  
Jane Lewis 
Richard Lewis 
James and Anthea Lloyd 
Tim Marshall (Nikolaj Henriques) 
Carol Miller 
Philip Mills 
Paul and Elaine Murray 
Ian C Norton 
Andrew Orchard and Alan Jones 
Roger and Jenny Otto,  
  in memory of Juliet 
Rob Page 
Sir Michael and Lady Joan Perry 
Dr John Peterson 
Rosalyn and Philip Phillips 
Julie and Tony Phillips (Jack Greed) 
Clive and Cynthia Prior 
Ian Richards 
Peter and Shirley Robinson 
Dr Roger Shinton 
Eleanor Sinton (Adrian Spillett)  
Mr A M and Mrs R J Smith 
Pam and Alistair Smith 
William Smith 
Mr M and Mrs S A Squires 
Brenda Sumner 
Janet and Michael Taplin 
Tenors of the CBSO Chorus  
  (Joanna Patton)  
Alan Titchmarsh MBE  
  (Matthew Hardy)  
Mr R J and Mrs M Walls 
Jonathan Waterfield 
Shearer West 
Mr E M Worley CBE and  
  Mrs A Worley DL 
Richard and Emma Yorke 
Roy Walton 
and our other anonymous supporters.
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GOLD PATRON 
Richard Allen and Gail Barron  
Mike Bowden 
Patrick Burns 
Lady Cadbury 
Mr C J M Carrier 
Christine and John Carroll 
Tim Clarke and family 
Professor and Mrs M H Cullen 
Roger and Liz Dancey 
Sir Ian and Lady Dove 
Geoff and Dorothy Fearnehough 
Nicola Fleet-Milne 
Susan and John Franklin 
Mr R Furlong and Ms M Penlington 
Insa Nolte and Simon Green 
John Gregory in memory of Janet 
Tony and Shirley Hall  
Dr Melvyn Kershaw 
Carmel and Anthony Mason 
Nigel and Sarah Moores 
Chris and Eve Parker 
Phillipa and Laurence Parkes 
David Wright and Rachel Parkins 
Chris and Sue Payne 
Canon Dr Terry Slater 
Dr Barry and Mrs Marian Smith 
Pam Snell 
Ian and Ann Standing 
Bryan and Virginia Turner 
William and Janet Vincent 
Revd T and Mrs S Ward 
and our other anonymous supporters.

SILVER PATRON 
Mr S V Barber 
Mr P G Battye 
Paul Bond 
Mr A D and Mrs M Campbell 
Dr Anand Chitnis MBE and  
  Mrs Sarah Chitnis 
Peter and Jane Christopher 
Jane Fielding and Benedict Coleman 
Alan Cook 
David & Marian Crawford-Clarke 
Mrs A P Crockson 
Dr Margaret Davis and Dr John Davis 
Alistair Dow 
Naomi and David Dyker 
Paul and Sandi Evans 
Peter Gorbing 
Mrs D R Greenhalgh 
Sue Clodd and Mike Griffiths 
Cliff Haresign 
Bob and Elizabeth Keevil 

Rodney and Alyson Kettel 
Rebecca King,  
  in loving memory of Ian 
Mr Peter T Marsh 
James and Meg Martineau 
Peter and Julia Maskell 
Dr and Mrs Bernard Mason 
Anthony and Barbara Newson 
Richard Newton 
Mrs A J Officer 
Liz and Keith Parkes 
John Peniket 
Mr R Perkins and Miss F Hughes 
Dr and Mrs Plewes 
Revd Canon Richard & Mrs Gill Postill 
Kath and Mike Poulter 
Eileen Poxton in memory of  
  Reg Poxton 
Dr and Mrs R C Repp 
Ray Smith 
Shelia and Vic Stenning 
Andy Street 
John and Dorothy Tesh 
Professor and Mrs J A Vale 
Tony and Hilary Vines 
Peter Walling 
Stephen Williams 
John and Daphne Wilson 
Geoff and Moira Wyatt 
and our other anonymous supporters.

PATRON 
Mrs Thérèse Allibon 
Lloyd Allington 
Val and Graham Bache 
Andrew Baker and Anne Almond 
John Baldwin 
Andrew Barnell 
Mr and Mrs Barnfield 
Di Bass 
Paul Beckwith 
Mr I L Bednall 
Peter and Gill Bertinat 
Philip and Frances Betts 
Mrs Ann Billen 
Michael and Beryl Blood 
Bridget Blow CBE 
Anthony and Jennifer Bradbury 
Dr Jane Flint Bridgewater and  
  Mr Kenneth Bridgewater 
Mr Arthur Brooker 
Ross Browning 
Mr G H & Mrs J M Butler 
Benedict and Katharine Cadbury 
Jeannie Cadman 

Elizabeth Ceredig 
Carole and Richard Chillcott 
Dr A J Cochran 
Dee and Paul Cocking 
Mrs S M Coote in memory of John 
D and M Coppage 
Maureen and Malcolm Cornish 
Luned Corser 
Maurice and Ann Crutchlow 
Sue Dalley and Martin Willis 
Robert and Barbara Darlaston 
Lynda and Lesley Davies-Bailey 
Trevor Davis 
Kath Deakin 
Dr J Dilkes 
Brian and Mary Dixon 
Thomas Dobson 
Barbara Donaldson 
Terry Dougan and Christina Lomas 
John Drury 
Catherine Duke 
Linda and William Edmondson 
Alex and Fran Elder 
Miss E W Evans 
Mr G L & Mrs D Evans 
Dr D W Eyre-Walker 
Chris Fonteyn MBE 
Alan and Christine Giles 
Prof J Gilkison and Prof T Hocking 
R and J Godfrey 
Jill Godsall 
Peter Gorbing 
Laura Greenaway, in memory of  
  David Richards 
In Memory of Jack and Pam Nunn 
Roger and Gaye Hadley 
Miss A R Haigh 
Stephen Hale and Stephen Wood 
Mr W L Hales 
Malcolm Harbour 
Ian Hartland 
Phil Haywood in memory of Ann 
Keith Herbert and Pat Gregory 
Susan Holmes in memory of Peter 
Valerie and David Howitt 
Penny Hughes 
Henry and Liz Ibberson 
Mr R M E & Mrs V Irving 
Ken and Chris Jones 
Paul Juler 
Mrs P Keane 
Mr and Mrs R Kirby 
Professor and Mrs R J Knecht 
Bill Lane 
Brian Langton 
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THANK YOU

Colin and Joan Lapworth 
Mrs D Larkam 
Steve Leonard and Debbie Fuller 
Professor David London 
Gill and Philip Marshall 
Geoff and Jenny Mason 
Mr A A McLintock 
Patro Mobsby 
Geoff Mullett 
P J and H I B Mulligan 
Mrs M M Nairn 
Richard and Shirley Newby 
Richard Newton and  
  Katharine Francis 
Brian Noake 
Ms E Norton OBE 
Marie and John O’Brien 
Mr and Mrs R T Orme 
S J Osborne 
Nigel Packer 
Rod Parker and Lesley Biddle 
Graham and Bobbie Perry 
Dr Ken and Diana Pollock 
Neal Porter 
David and Julia Powell 
Gill Powell and John Rowlatt 
C Predota 
Roger Preston 
Richard and Lynda Price 
John Randall and Ling Ong 
Dr and Mrs K Randle 
John Rawnsley and Hanne Hoeck 
Mr Gary Richardson and  
  Mr Charles Rumford 
Katy and David Ricks 
Peter and Pauline Roe 
Jane and Peter Rowe 
Helen Rowett and David Pelteret 
Dr Gwynneth Roy 
Steve and Barbara Royston 
Mrs L J Sadler 
In memory of Cliff Sage 
Carole and Chris Sallnow 
Stephen Saltaire 
William and Eileen Saunders 
Margaret and Andrew Sherrey 
Dr and Mrs Shrank 
Keith Shuttleworth 
Elizabeth Simons 
Mr N R Skelding 
Ed Smith 
Mary Smith and Brian Gardner  
  in memory of John and Jen 
Matthew Somerville and  
  Deborah Kerr 
Lyn Stephenson 
Anne Stock 
Mr and Mrs J B Stuffins 
J E Sutton 
Barbara Taylor in memory of  
  Michael Taylor 
Claire Tilt 
Mrs J H Upward 
Robert van Elst 

Bob and Louise Vivian 
Kit Ward 
Ann Warne 
Neil Warren 
Mrs M L Webb 
Elisabeth and Keith Wellings 
Mr and Mrs J West 
Pippa Whittaker 
John and Pippa Wickson 
Richard and Mary Williams 
Barry and Judith Williamson 
John Winterbottom 
Caroline and Richard York 
and our other anonymous supporters.

LEGACY DONORS 
The late Mrs Abbott  
The late Anne Adams  
In memory of Chris Aldridge 
The late Trevor Almond 
In memory of Peter Ashton 
In memory of Foley L Bates  
The late Terence Baum 
The late Elizabeth Bathurst Blencowe 
The late Mr Peter Black 
The Late Miss G Brant 
The late Mary Brown 
The late Michael Brown 
The late Richard Busby 
The late I M Chesner 
The late Colin W Clarke 
The late Roy Collins 
David in memory of Ruth 
The late Mr Peter Day 
The late K Draper 
The late Ivor Dudley 
The late Miss Margery Elliott 
The late Eileen Fairhurst 
The late Mary Fellows 
The late Elnora Ferguson 
The late Anne Fletcher 
The late June Fluck 
The late Wally Francis 
The late Alan Goodwin 
The late Colin Graham 
The late Averil and Terry Green 
The late Kenneth Guest 
The late Mrs Marjorie Hildreth 
The late Roger Hill 
The late Estella Hindley 
The late Patricia Homeshaw 
The late Mr Hucker 
The late Rosalind Jackson 
The late William Jones 
The late Michael Jordan 
The late Mrs Thelma Justham 
The late Beresford King-Smith 
The late Mr John Thomas Knight 
The late Mr and Mrs F. McDermott  
  and Mrs C. Hall 
The late Blyth and Myriam Major 
The late Mrs Mahon 
The late Joyce Middleton 
The late Christine Miller 

The late Peter and Moyra Monahan 
The late Arthur Mould 
The late June North 
The late Martin Purdy  
The late Cyril Reeves 
In memory of David Reeve,  
  a true music lover 
The late J Renwick 
The late Frederick Richardson 
The late Mrs Edith Roberts 
The late Trevor Robinson 
The late John Roe 
The late Mr Andrew Roulstone 
The late Carl Schwalbe 
The late Thomas Edward Scott 
The late Barbara Shields 
The late Margaret Skene 
The late Mrs C E Smith  
The late Mrs Sylvia Stirman 
The late Marion Stone 
The late Mrs Eileen Summers 
The late Sheri Tullah 
The late Lorraine Westcott 
The late David Wilson

Our anonymous donors and those 
that have pledged to support  
the CBSO through a legacy gift  
in the future. 

Credits correct as of  
14 June 2024

 



STAFF & TRUSTEES
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MEET THE TEAM
Emma Stenning Chief Executive 
Joe Graham Executive Assistant

CONCERTS & PLANNING
Graham Sibley Director of Orchestra Operations 
Maddi Belsey-Day Planning & Tours Manager 
Jean Attard Assistant Planning Manager 
Cath Welsby Interim Orchestra Manager 
Nicole Wood Assistant Orchestra Manager 
Peter Harris Platform Manager 
Robert Howard Assistant Platform Manager 
Jack Lovell-Huckle Librarian 
Nathan Isaac Assistant Librarian

LEARNING & ENGAGEMENT
Tom Spurgin Director of Learning & Engagement 
Carolyn Burton Assistant Learning &  
  Engagement Manager 
Leeloo Creed Learning & Engagement Officer 
Georgia Wells Learning & Engagement Officer   
  (Sandwell) 
Helen Butcher Learning & Engagement Officer 
Alexandra Parker Chorus Manager 
Louise Madden Chorus Officer

MARKETING & COMMUNICATIONS
Beki Smith Director of Marketing & Communications 
Melanie Ryan CRM & Insight Manager 
Anna O’Connor Marketing Manager 
Hannah Blake-Fathers Digital Content Producer 
Lee Hunt Data Analyst 
Liam Churchard Designer 
Jude Radley Audience Experience Officer

DEVELOPMENT
Claire Tilt Director of Development 
Rachel Bowden Senior Development Manager 
Ruj Sanghera Membership Manager 
Amy Self Individual Giving Manager 
Megan Bradshaw Corporate Partnership Manager 
Charlotte Wheeler Assistant Events Manager 
Rachel Cooper Development Administrator

FINANCE & RESOURCES
Sally Munday Director of Finance & Resources  
Alan Johnson CBSO Centre Manager 
Hollie Dunster HR Manager 
Mark Pallett Finance Manager 
Jaspreet Hothi Assistant Accountant 
Susan Price Senior Finance Officer 
Lindsey Bhagania Assistant Payroll Manager 
Peter Clarke Assistant CBSO Centre Manager 
Ellis Hudson Assistant Buildings & Facilities Manager 
Suni Dhew Receptionist 
Katy Jasper-Schmidt Receptionist

BOARD OF TRUSTEES
Lord Tony Hall Chair of the Board 
Gurpreet Bhatia Trustee 
Jane Fielding Trustee 
Emily Ingram Trustee 
Sundash Jassi Trustee 
Chris Loughran Trustee & Chair of the CBSO    
  Development Trust 
Jules Parke-Robinson Trustee 
Catherine Wall Trustee 
Helen Edgar Tutti Cello & Player Nominated Trustee 
Andrew Herbert Principal Percussion and  
  Player Nominated Trustee 
Cllr Darius Sandhu BCC Nominated Trustee 
Cllr Liz Clements BCC Nominated Trustee

GET IN TOUCH
CBSO Centre, Berkley Street, Birmingham, B1 2LF 
General Enquiries: email information@cbso.co.uk  
or phone 0121 616 6500. For ticket enquiries,  
or queries directly relating to Symphony Hall,  
please contact B:Music.
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YOU M
IGHT ALSO LIKE...

CBSO 
MEMBERSHIP
From priority booking to members’ 
events and behind-the-scenes 
information, there are plenty of 
reasons to join the CBSO. 

But it is the people themselves 
who are at the very heart of our 
membership. CBSO members 
can enjoy the chance to share the 
company of musicians and artists 
and meet new like-minded friends.

Simply visit cbso.co.uk/
membership to sign up online,  
or call Rachel Cooper on  
0121 616 6510.

We look forward to welcoming  
you to the family!

JOIN THE FAMILY

UPCOMING 
CONCERTS...

Book online at cbso.co.uk or call the  
B:Music Box Office on 0121 780 3333

KAZUKI CONDUCTS  
HAYDN'S CREATION
“Let there be light”: The Creation of the 
whole world in Haydn’s glorious oratorio.
Wed 26 Feb 2025, 7:30pm

KAZUKI CONDUCTS BEETHOVEN 9
A spotlight on instruments and a joyful 
finale for voices.
Thu 19 Sep 2024, 7:30pm

CBSO YOUTH ORCHESTRA: 
MENDELSSOHN 5
The best young musicians in the Midlands 
join Kazuki for an inspiring programme.
Sun 3 Nov 2024, 3pm





CBSO.CO.UK

City of
Birmingham
Symphony
Orchestra 

Proud to be Birmingham’s Orchestra

Follow us on
Facebook, Instagram,
TikTok and X
@TheCBSO

CBSO Centre
Berkley Street Birmingham, B1 2LF
information@cbso.co.uk
0121 616 6500

Registered Charity no. 506276. All performance timings are approximate. The information in this programme was 
correct at the time of going to print. The CBSO reserves the right to alter programmes and artists without notice.
Cover photo: Hannah Fathers. Print: emmersonpress.co.uk

WE'RE  
ALL  
EARS
We'd love to hear from you!

Complete our survey and be in with the 
chance of winning a £50 voucher for a 
restaurant of your choice.

We're working to better understand our 
audiences, and by completing a survey 
following a CBSO concert, you can opt in 
to be entered into the prize draw.

If you’d like to share any additional 
feedback, or have any questions, please 
email us at marketing@cbso.co.uk.


