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Anna Rakitina
Conductor

INTRODUCGTION

The single certain thing that is known about life - is
that it ends. Among all the unreliability of our existence,
this most defined knowledge has been irritating and
frightening human minds since the beginning of time.

Music, as an art form, has been richly
nourished by the fear of death - the only
theme that might rival it is love - but these
two have been well-connected in fact. As

a core drama for every person, death has
inspired a lot of composers, yet always
sounded different. Take for example Bach’s
propitiatory “Komm, stisser Tod”, or all
genius “Requiems”, or Chopin's second
sonata. Music, in a way, is the most suitable
way to talk about death as it doesn't
require words or explanations. This is why
Tchaikovsky struggled to name his last
symphonic work a “Tragic Symphony”,
which would sound too plain in comparison
with the musical context. He discussed it
with his brother Modest, who while leaving
Pyotr’s house, suddenly said:

- “Pathetique”

— “Bravo, Modia, Pathetique!” -
was the reply.

Avoiding calling the thing by name,
Tchaikovsky still gave a clear programme to
his Symphony by hiding a quotation of an
Orthodox song, “Rest Among Saints”, the
chant that is always performed in church
during Sunday services when the dead

are commemorated. Hardly recognisable
nowadays, back then it was probably as
well-known as our “Happy Birthday”. The
melody starts in the middle of the first

movement's development crash. Initially
played by the trombones, it starts to

deform into sighs and cries, giving away the
deepest doubts of a canon belief in eternal
life. A similar deformation happens with the
very foundation of classical symphonic form
- it was distorted by the strongest concept
of a piece, where instead of traditional
Allegro, “Pathetique” had to end with
Adagio lamentoso.

To match the piece concept — neither will |
search for cheerful words to conclude this
introduction. As the poet said — “Believe
your pain”, and so we do while diving deep
into this music sorrow and living its grief.
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Smetana, Vlitava (The Moldau), 12mins

Tchaikovsky, Variations on a Rococo Theme, Op.33 (rev. Wilhelm Fitzenhagen), 19mins

Interval

Tchaikovsky, Symphony No.6 in B minor Op.74 (Pathétique), 46mins

I.  Adagio - Allegro non troppo
IIl. Allegro con grazia

lll. Allegro molto vivace

IV. Adagio lamentoso

Anna Rakitina Conductor
Jaemin Han Cello

FREE PRE-CONCERT TALK

Join us for a pre-concert talk from 1:15pm

in the Jennifer Blackwell Performance
Space with esteemed academic from
the University of Birmingham, Dr Paul

Rodmell, for an exclusive glance into the

history of the music being performed
in the evening’s concert. This talk is
unticketed and free to attend.

We are happy for you to take photos and short videos

at our concerts during applause breaks. We ask that

you are mindful of disturbing artists and other audience

members. Please dim the brightness on your phone,
and do not use your flash.
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We also regularly take photographs for promotional
use, so you may see a professional photographer at our
concerts. Please ask a member of the front of house
team if you have any questions about this.

To ensure that everyone is able to enjoy the
performance, please make sure your mobile phone is
set to silent.
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Smetana’s M4 vlast makes you feel like you're strolling
through the Czech countryside, taking in its beautiful
castles, woods and fields. With the CBSO led by Anna
Rakitina, Tchaikovsky's Symphony No.6 aches with
passion and sorrow, while the Rococo Variations are

a delightful showcase for cellist Jaemin Han.

Bedfich Smetana (1824-84)

VLTAVA (FROM MA VLAST)

The museum to Bedfich Smetana in
Prague is right next to the River Vltava, just
upstream of the Charles Bridge, looking
across to Prague Castle. Next door is a café,
where tourists and locals sit admiring the
riverside view and drinking ice-cold Pilsner.
Smetana would have been delighted: long
before he gave the Czech people their
voice in music, he was a brewer's son from
Litomysl. But it's a wonderful illustration of
just how central he is to Czech musical life
and identity, even today.

Smetana’s epic cycle of symphonic poems
Ma Vlast (My Country) has become a
national treasure, doing for the Czechs what
Nimrod does for Britain and Finlandia for
Finland. Vitava (1874) is the second piece in
Ma Vlast, and portrays the river which rises
in the Sumava forest and flows through

the Bohemian countryside and the city of
Prague before joining the River Elbe. Two
springs, portrayed by bubbling flutes, form
the sources of the river, and these swiftly
broaden into the main stream of the river
itself, a surging string melody (once heard
never forgotten). Hunting horns echo in the
forests, before the river flows past a peasant
wedding celebration - where the guests are
dancing a jaunty polka.

Now night falls, and the moonlight
shimmers on the river in magical orchestral
colours. The music accelerates as the river
crashes over the Rapids of St. John, above
Prague, and finally sweeps through the
Czech capital itself. The majestic theme of
Vysehrad, the great citadel and symbol of
the Czech nation, towers over the closing
bars, as the Vltava flows unstoppably
onwards. With music this colourful, who
needs a postcard?

Peter llyich Tchaikovsky (1840-1893)

VARIATIONS ONA ROCOGO
THEME, OP.33 (REV.
WILHELM FITZENHAGEN)

When Tchaikovsky wanted to adopt musical
fancy-dress and escape his modern-

day troubles, he reached straight for his
powdered wig. To say that Tchaikovsky
admired Mozart is an understatement - he
called him "the Christ of music". Measured,
graceful, sunny, the master both of musical
form and his own emotions, Mozart
represented everything that Tchaikovsky
longed to be. And the Mozart manner

was a more presentable garb in which
Tchaikovsky could converse with western
musical friends. The German cellist

S110NJWNYH904d
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Wilhelm Fitzenhagen never even learned
to speak Russian, so it's unsurprising that
when Tchaikovsky, in 1876, decided to write
a work for him, he should do so in his most
refined western musical language.

So he slimmed the orchestra down to
classical size and built the whole piece from
what he called a “Rococo” (or 18th century)
theme, a poised little gavotte that might
have been taken from a quartet by Haydn.
But Tchaikovsky could run all he liked from
his own musical personality — he couldn't
hide. Even considering that Fitzenhagen,
rather ungratefully, re-edited the piece to
suit his own taste (“That idiot!” declared
Tchaikovsky) you'd need the ears of a
pantomime donkey to mistake the Rococo
Variations for an eighteenth-century work.

From the moment the woodwinds enter

in the short, coaxing introduction, we're in
the gentle, magical world of Tchaikovsky's
ballets. The cello plays the “Rococo” theme,
and then we're off on a sequence of seven
variations, linked by sweet little orchestral
asides. Some are playful games with the
theme, lit by cello fireworks far beyond
anything Mozart would have dreamed

of. The last (which Tchaikovsky originally
placed fourth) is a showstopping virtuoso
finale. And two are the most heartfelt and
unmistakably Russian laments imaginable.
Imitation Mozart turns out to sound a great
deal like first rate Tchaikovsky...

Peter llyich Tchaikovsky (1840-1893)

SYMPHONY NO.6
INB MINOR, OP.74

(PATHETIQUE)

I. Adagio — Allegro non troppo
Il. Allegro con grazia

Ill. Allegro molto vivace

IV: Adagio lamentoso

St Petersburg, 29th October 1893.
Tchaikovsky’s Sixth Symphony has been

premiered, without a name, the previous
night. Now the score is to be sent to

the engraver — and a decision has to be
made. But neither “Tragic Symphony” nor
“Programme Symphony” quite hits the spot.

“I left the room with Peter Ilyich still
undecided” remembered Tchaikovsky’s
brother, Modest “Then, suddenly, the

word Pathétique came into my head. |
returned, and | remember as if it were
yesterday pronouncing the word as | stood
in the doorway. ‘Brilliant, Modest, bravo —
Pathétique!" And in my presence he wrote
the name on the score”. To Anglophone
ears, “Pathetic” is an unfortunate title. But
Tchaikovsky knew instantly that this was
the perfect name for his most extraordinary,
and most personal symphony: Symphonie
Pathétique — literally, a “Symphony full of
emotion.”

Three days later, Tchaikovsky fell ill.

Four days after that, he was dead, at

the age of 53 — officially of cholera.
Immediately, rumours started — rumours
that Tchaikovsky’s homosexuality was
about to be exposed; rumours of poison,
infected water, and secret honour-courts.
Suddenly the Symphony became charged
with significance. Why was its emotion so
extreme - ranging from abysmal despair
to delirious joy? Why did Tchaikovsky
express it in such raw colour — pitch-black
basses and bassoons, glittering piccolos
and shrieking trumpets? And why, most

of all, did it end not with a triumphant
shout, but with a slow, painful descent

into silence? It’s all too easy to hear the
Pathétique as a musical suicide note. Yet
whatever its content, this symphony is the
work of a composer at the very height of his
inspiration. “I consider it the best, and, in
particular the most sincere of all my works”
he told his nephew. “I love it as | have never
loved any other of my musical offspring”.

No-one had written a symphony quite like
this before -it's almost as if Tchaikovsky
is turning the form inside-out. A well-
behaved classical symphony begins with



CABINET CARD PORTRAIT OF PYOTR ILYICH TCHAIKOVSKY (1888).
EMILE REUTLINGER, PUBLIC DOMAIN, VIA WIKIMEDIA COMMONS.

a strong, confident first theme, only then
turning to a gentler, less important “second
subject”. Tchaikovsky's first theme — after
the Symphony has heaved itself painfully
out of the darkness — is jittery, hesitant

and awkward. But his second subject is
quite simply one of the great melodies

of all time — a huge, heartfelt song that
stretches and languishes at glorious length.
It returns at the end of the movement,
before dying away to a quiet funeral march.
In between becomes the most violent storm
of emotion in all 19th century music — a
volcanic explosion of rage, despair and pain,
crowned by terrifying brass. The message
is clear: what matters here is emotion,

not form, and Tchaikovsky expresses his
feelings with overwhelming power.

Next comes a waltz. Once upon a time,
waltzes had meant happiness and escape
for Tchaikovsky (think of the magnificent,
celebratory waltzes that crown his great
ballets Swan Lake, The Sleeping Beauty
and The Nutcracker), but now something
has broken; this one limps along, one foot
missing, in an awkward 5 beats to a bar.

The third movement is a march, and the
composer of 1812 throws everything at it,
each climax more dazzling — and noisy

— than the last. After the tragedy of the
first movement, and the uncomfortable
calm of the second, the symphony finally
seems to be on course for a happy ending
- and for 114 years, audiences have broken
spontaneously into applause at the end of
the Allegro molto vivace.

And then the world falls in — as, with an
anguished sob, Tchaikovsky pulls the floor
out from beneath us. Something is terribly
wrong. A slow finale? Those sobbing horns,
those yearning strings, that final, fatal
stroke of the gong and the last, broken
chords...no symphony had ever ended quite
like this. Surely no symphony was ever
meant to end like this? It's an extraordinary
experience — and whatever they meant to
him, Tchaikovsky asked only that we let the
feelings in the music take us where they
will. Once again — the clue’s in the title.

© Richard Bratby

"It's all too easy to hear the
Pathétique as a musical suicide
note. Yet whatever its content,
this symphony is the work of a
composer at the very height of his
inspiration."
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Conductor
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ANNA RAKITINA

Anna Rakitina has firmly established herself
as one of the most sought-after conductors
of her generation. In previous seasons, she
received highly acclaimed appearances

with Chicago, Boston, and San Francisco
Symphony Orchestras as well as the New
York Philharmonic, Los Angeles Philharmonic,
Gewandhausorchester Leipzig, Tonkiinstler-
Orchester, Swedish Radio Symphony
Orchestra, Orchestre Philharmonique de
Radio France, Rundfunk-Sinfonieorchester
Berlin, BBC Symphony Orchestra, BBC
Philharmonic, Deutsches Symphonie-
Orchester Berlin, NDR Radiophilharmonie,
Norwegian National Opera Orchestra,

and Yomiuri Nippon Symphony Orchestra.
The 2024-25 season sees Rakitina make
debuts with City of Birmingham Symphony
Orchestra, Gothenburg Symphony Orchestra,
Senderjyllands Symfoniorkester, Norrképing
Symphony Orchestra, Ulster Orchestra, and
North Carolina Symphony. In May 2025, she
will conduct at the first-ever Shostakovich
Festival Leipzig. Born in Moscow, Rakitina
grew up in a musical family and began her
education as a violinist before studying
conducting at the Moscow Tchaikovsky
Conservatory with Stanislav Dyachenko and
later in Hamburg with Prof. Ulrich Windfuhr.
Rakitina was Assistant Conductor of the
Boston Symphony Orchestra from 2019 to
2023, where she was only the second woman
in the orchestra’s history to hold the position.



Cello

JAEMIN HAN
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Born in 2006 in Wonju, South Korea,

cellist Jaemin Han came to international
attention in May 2021 when he was
awarded the Grand Prix of the George
Enescu International Competition as the
youngest prize winner in its history. Han

has performed with numerous renowned
orchestras, including all leading Korean
ensembles. Han embarks on an array of
exciting projects in the 2024/25 season,
starting in South Korea on tour with
Orchestre de Chambre de Lausanne

and Renaud Capucon. During his 2024
Residency at Seoul’s Lotte Concert

Hall, he will perform the Asian premiere

of Donghoon Shin's Cello Concerto
‘Nachtergebung’ as part of the BBC Proms
in Korea. The concerto will also premiere in
Glasgow, where Han makes his debut with
the BBC Scottish Symphony Orchestra.
Other debuts this season include playing
with the City of Birmingham Symphony
Orchestra, Royal Northern Sinfonia, and
with the Los Angeles Philharmonic. He is
currently studying at the Kronberg Academy,
Germany, under the tutelage of Wolfgang-
Emanuel Schmidt. He was recipient of the
2020 Shinhan Music Award and currently
holds a scholarship from the Hyundai Motor
Chung Mong-Koo foundation. ©BONSOOK KOO
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PERFORMERS

VIOLINI

Eugene Tzikindelean*
Jonathan Martindale*
Liu-Yi Retallick

Jane Wright*

lona McDonald
Nathan Bomans*
Mark Robinson*#
Julia Aberg*

Bethan Allmand*
Robbie Bilson

Kath Gittings

Wendy Quirk
Victoria Gill

Libby Golding

Yu Mien Sun

Olivia Jago

VIOLINII

Lowri Porter*
Emma Parker
Moritz Pfister*
Amy Jones
Charlotte Skinner
Yuriko Matsuda
Tam Mott
Richard Thomas*
Tim Birchall*
Georgia Hannant*
Gabriel Dyker*#
Bryony Morrison®
Heather Bradshaw**
Amy Littlewood
Yuliya Ostapchuk

VIOLA

Chris Yates**
Adam Rémer*#
Daichi Yoshimura
Catherine Bower**
David BaMaung*
Amy Thomas*
Jessica Tickle*
Irene Katsenelson
Sarah Malcolm*
Laura Cooper
Gemma Dunne
Helen Roberts
Catherine Howe

CELLO
Martin Smith
Kate Setterfield**
Miguel Fernandes*
Helen Edgar*#
Catherine
Ardagh-Walter **
Sarah Berger
Josh Mountford
Wallis Power
Jonathan Pether
Angus McCall
Cameron Smith

DOUBLE BASS
Anthony Alcock*
Julian Atkinson*#
Jeremy Watt*
Mark Goodchild*#
Aisling Reilly
Julian Walters*#
Yijia Cui

David Burndrett
David Johnson

# Recipient of the CBSO Long Service Award

* Supported player

FLUTE

Marie-Christine
Zupancic**
Veronika Klirova*

PICCOLO

Helen Benson*

OBOE
Adrian Wilson
Emmet Byrne*

CLARINETS

Oliver Janes*
Mark O'Brien*

BASSOON

Nikolaj Henriques*
Margaret Cookhorn*

HORN

Elspeth Dutch*#
Alec Ross

Mark Phillips*#
Jeremy Bushell*
Martin Wright*

TRUMPET

Jason Lewis*
Kaitlin Wild
Jonathan Quirk*#

TROMBONE
Richard Watkin*
Anthony Howe**

BASS TROMBONE

David Vines**

TUBA

Steve Calow

TIMPANI

Matthew Hardy*

PERGUSSION
Andrew Herbert
Toby Kearney*

Iris van den Bos

Katherine Thomas*
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Our work is only possible because
of our kind supporters and donors.

THANKYOU

EXCEPTIONAL SUPPORTERS

The following supporters have developed the CBSO's

world-class excellence and community reach by
offering exceptional philanthropic support to the
CBSO and CBSO Development Trust — thank you!

City of Birmingham Orchestral Endowment Fund

John Osborn CBE

David and Sandra Burbidge (Eugene Tzikindelean):
supporters of the Burbidge leader position

Sir Dominic and Lady Cadbury

Alison and Jamie Justham

Barry & Frances Kirkham

Maurice Millward

Jerry Sykes (Catherine Ardagh-Walter)

Peter How (Tim Birchall)

Chris and Jane Loughran (Jonathan Martindale)

BENEFACTORS AND DONORS

We are grateful to the following
supporters for their major contributions.

Viv and Hazel Astling
Peter and Isabel Churcher
Jane Epstein
John Cole and Jennie Howe (Richard Thomas)
David Knibb in memory of Lorraine (Jonathan Quirk)
Anita and Wyn Griffiths
lan McAlpine
Patrick and Tricia McDermott
(Helen Edgar and Rachael Pankhurst)
Felonious Mongoose in memory of Dolores
(Jason Lewis)
Gay Nebel
Christopher Oakley
S Randon

TRUSTS AND FOUNDATIONS

29th May 1961 Charitable Trust
Art Mentor Foundation Lucerne
The Austin And Hope
Pilkington Trust
Backstage Trust
Baron Davenport's Charity
Clive Richards Foundation
Dumbreck Charity
Dunard Fund
Esmee Fairbairn Foundation
Fidelio Charitable Trust
Garfield Weston Foundation
George Fentham
Birmingham Charity
GJW Turner Trust
Grantham Yorke Trust
Idlewild Trust
John Ellerman Foundation
John Horniman's
Children's Trust
The Leverhulme Trust
Miss Albright Grimley Charity

Rix-Thompson-Rothenberg
Foundation

Scops Arts Trust

The Alan Woodfield
Charitable Trust

The Andor Charitable Trust

The Charles Brotherton Trust

The D'Oyly Carte
Charitable Trust

The Edward and Dorothy
Cadbury Trust

The Fenton Arts Trust

The George Henry
Collins Charity

The Golsoncott Foundation

The Grey Court Trust

The Grimmitt Trust

The Helen Rachael Mackaness
Charitable Trust

The JABBS Foundation

The John Avins Trust

The John Feeney
Charitable Trust
The LJC Fund
The Lord Austin Trust
The M K Rose Charitable Trust
The MacRobert Trust
The McLay Dementia Trust
The Oakley Charitable Trust
The Perry Family
Charitable Trust
The Patrick Trust
The Rachel Baker
Memorial Charity
The Rigby Foundation
The Roger and Douglas Turner
Charitable Trust
The Rowlands Trust
The S and D Lloyd Charity
The Saintbury Trust
The Uncle Bill Trust
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THE SOUND OF THE FUTURE

The Sound of the Future is our £12.5m fundraising
campaign. Launched to mark the CBSO's centenary,
it will ensure the Orchestra's future of the benefit of
everyone across Birmingham and the West Midlands.

If you would like to find out more, or make a gift to support
our campaign, please visit cbso.co.uk/support-us
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Over 1,500 members contribute annually to ensure the Orchestra’s vital work both on
and off the concert platform can happen. Thank you to each and every one of you.

SYMPHONY CIRCLE

John Cole and Jennie Howe
(Richard Thomas)

Gill and Jonathan Evans
(Charlotte Skinner)

Anita and Wyn Giriffiths

Len Hughes and Jacquie Blake
(Anthony Alcock)

David Knibb, in memory of Lorraine
(Jonathan Quirk)

lan and Pam MacLennan
(Mark Phillips)

Roger and Jenny Otto,
in memory of Juliet

Graham Russell and Gloria Bates
(Georgia Hannant)

Mark and Amanda Smith
(Catherine Bower)

and our other anonymous supporters.

LONDON CIRCLE

Philip Abrams and Ida Levine
Richard and Patricia Burbidge
David and Marilyn Clark
Peggy Czyzak-Dannenbaum
Andrew Deacon

Belinda McMicking

Kannahi S Muthalagappan and family
Fergus Randolph

Graeme and Sue Sloan

Hattie and Tony Smart

CONCERTO CIRCLE
Viv and Hazel Astling (Lowri Porter)
John Bartlett (Mark O'Brien)
The Barwell Charitable Trust
Allan and Jennifer Buckle
(Helen Benson)
Jill S Cadbury (Julia Aberg)
Charlie and Louise Craddock
(Bethan Allmand)
Judith Cutler and Keith Miles
David Gregory (Nate Bomans)
The Andrew Harris Charitable Trust
Dr Allan Hough (Arthur Boutellier)
Peter How (Tim Birchall)
Alison and Jamie Justham
(David Vines)
Valerie Lester (Jacqueline Tyler)
Carole McKeown and David Low
(Miguel Fernandes)
Paddy and Wendy Martin
(David BaMaung)
Patrick and Tricia McDermott
(Helen Edgar and
Rachael Pankhurst)

Philip and Clare Moore
(Katherine Thomas)

Gay Nebel and Trevor Clarke
(Bryony Morrison)

Frank North

Angela O'Farrell and Michael Lynes
(Toby Kearney)

Joe O'Meara

Dianne Page (Catherine Arlidge)

Gerard Paris (Amy Jones)

Simon and Margaret Payton
(Julian Atkinson)

Robert Perkin

Margaret Rogers (Moritz Pfister)

Mr D P Spencer (Oliver Janes)

Jan and Peter Sterling
(Jeremy Bushell)

Lesley Thomson (Jessica Tickle)

Adam Tickell and Bridget Kelly

Basil and Patricia Turner
(Marie-Christine Zupancic)

In memory of Howard Vero
(Richard Watkin)

Catherine Wall

Michael Ward

Diana and Peter Wardley
(Oliver Janes)

Isabel, Peter and Christopher,

in loving memory of Ernest
(Elspeth Dutch)

Robert Wilson (Emmet Byrne)

and our other anonymous supporters.

The following players are supported
by anonymous members of the
Overture, Concerto and Symphony
Circles, to whole we are very grateful:
Mark Goodchild

Sarah Malcolm

Joanna Patton

Adam Roémer

Jeremy Watt

OVERTURE CIRCLE
Jan Adams in memory of Mike
(Eduardo Vassallo)
Katherine Aldridge,
in memory of Chris
Michael Allen in memory of Yvonne
Miss J L Arthur (Julian Walters)
Kiaran Asthana
Mr M K Ayers
Peter and Jane Baxter
Christine and Neil Bonsall
Mrs Jennifer Brooks
in memory of David (Julia Aberg)

Helen Chamberlain in memory of
Allan Chamberlain (Sally Morgan)
Dr Anthony Cook and Ms Susan Elias
Robin and Kathy Daniels
Julian and Lizzie Davey
Jenny Dawson
Dr Judith Dewsbury
in memory of Tony (Kate Setterfield)
Alan Faulkner
Elisabeth Fisher (Colette Overdijk)
Mary and Tony Hale
Cliff Hubbold
Lord Hunt of Kings Heath
In memory of Harry and Rose Jacobi
Mr Michael and Mrs Elaine Jones
John and Jenny Kendall
John Kent, in memory of Lisa
(Veronika Klirova)
Jane Lewis
Richard Lewis
James and Anthea Lloyd
Tim Marshall (Nikolaj Henriques)
Carol Miller
Philip Mills
Paul and Elaine Murray
lan C Norton
Andrew Orchard and Alan Jones
Rob Page
Sir Michael and Lady Joan Perry
Dr John Peterson
Rosalyn and Philip Phillips
Julie and Tony Phillips
Clive and Cynthia Prior
lan Richards
Peter and Shirley Robinson
Dr Roger Shinton
Eleanor Sinton (Adrian Spillett)
Mr AM and Mrs R J Smith
Pam and Alistair Smith
William Smith
Mr M and Mrs S A Squires
Brenda Sumner
Janet and Michael Taplin
Tenors of the CBSO Chorus
(Joanna Patton)
Alan Titchmarsh MBE
(Matthew Hardy)
Mr R Jand Mrs M Walls
Jonathan Waterfield
Shearer West
Mr E M Worley CBE and
Mrs A Worley DL
Richard and Emma Yorke
Roy Walton
and our other anonymous supporters.



GOLD PATRON

Richard Allen and Gail Barron
Angel and Stephen Bottley
Mike Bowden

Patrick Burns

Lady Cadbury

Mr C J M Carrier

Christine and John Carroll

Tim Clarke and family

Professor and Mrs M H Cullen
Roger and Liz Dancey

Sir lan and Lady Dove

Geoff and Dorothy Fearnehough
Nicola Fleet-Milne

Susan and John Franklin

Mr R Furlong and Ms M Penlington
Insa Nolte and Simon Green
John Gregory in memory of Janet
Tony and Shirley Hall

Dr Melvyn Kershaw

Carmel and Anthony Mason
Nigel and Sarah Moores

Chris and Eve Parker

Phillipa and Laurence Parkes
David Wright and Rachel Parkins
Chris and Sue Payne

Canon Dr Terry Slater

Dr Barry and Mrs Marian Smith
Pam Snell

lan and Ann Standing

Bryan and Virginia Turner
William and Janet Vincent

Revd T and Mrs S Ward

and our other anonymous supporters.

SILVER PATRON
Mr S V Barber
Mr P G Battye
Paul Bond
Mr A D and Mrs M Campbell
Dr Anand Chitnis MBE and
Mrs Sarah Chitnis
Peter and Jane Christopher
Jane Fielding and Benedict Coleman
Alan Cook
David & Marian Crawford-Clarke
Mrs A P Crockson
Dr Margaret Davis and Dr John Davis
Alistair Dow
Naomi and David Dyker
Paul and Sandi Evans
Peter Gorbing
Mrs D R Greenhalgh
Sue Clodd and Mike Griffiths
Cliff Haresign

Bob and Elizabeth Keevil
Rodney and Alyson Kettel
Rebecca King,
in loving memory of lan
Mr Peter T Marsh
James and Meg Martineau
Peter and Julia Maskell
Dr and Mrs Bernard Mason
Anthony and Barbara Newson
Richard Newton
Mrs A J Officer
Liz and Keith Parkes
John Peniket
Mr R Perkins and Miss F Hughes
Dr and Mrs Plewes
Revd Canon Richard & Mrs Gill Postill
Kath and Mike Poulter
Eileen Poxton in memory of
Reg Poxton
Dr and Mrs R C Repp
Ray Smith
Shelia and Vic Stenning
Andy Street
John and Dorothy Tesh
Professor and Mrs J A Vale
Tony and Hilary Vines
Peter Walling
Stephen Williams
John and Daphne Wilson
Geoff and Moira Wyatt
and our other anonymous supporters.

PATRON

Elisabeth & Sherzad Al-Khalifa

Mrs Thérése Allibon

Lloyd Allington

Val and Graham Bache

Andrew Baker and Anne Almond

John Baldwin

Andrew Barnell

Mr and Mrs Barnfield

Di Bass

Paul Beckwith

Mr | L Bednall

Peter and Gill Bertinat

Philip and Frances Betts

Mrs Ann Billen

Michael and Beryl Blood

Bridget Blow CBE

Anthony and Jennifer Bradbury

Dr Jane Flint Bridgewater and
Mr Kenneth Bridgewater

Mr Arthur Brooker

Ross Browning

Mr G H & Mrs J M Butler

Benedict and Katharine Cadbury

Jeannie Cadman

Elizabeth Ceredig

Carole and Richard Chillcott

Dr A J Cochran

Dee and Paul Cocking

Mrs S M Coote in memory of John

D and M Coppage

Maureen and Malcolm Cornish

Luned Corser

Maurice and Ann Crutchlow

Sue Dalley and Martin Willis

Robert and Barbara Darlaston

Lynda and Lesley Davies-Bailey

Trevor Davis

Kath Deakin

Dr J Dilkes

Brian and Mary Dixon

Thomas Dobson

Barbara Donaldson

Terry Dougan and Christina Lomas

John Drury

Catherine Duke

Linda and William Edmondson

Alex and Fran Elder

Miss E W Evans

Mr G L & Mrs D Evans

Dr D W Eyre-Walker

Chris Fonteyn MBE

Alan and Christine Giles

Prof J Gilkison and Prof T Hocking

R and J Godfrey

Jill Godsall

Peter Gorbing

Laura Greenaway, in memory of
David Richards

In Memory of Jack and Pam Nunn

Roger and Gaye Hadley

Miss A R Haigh

Stephen Hale and Stephen Wood

Mr W L Hales

Malcolm Harbour

lan Hartland

Phil Haywood in memory of Ann

Keith Herbert and Pat Gregory

Susan Holmes in memory of Peter

Valerie and David Howitt

Penny Hughes

Henry and Liz Ibberson

MrRME & Mrs V Irving

Ken and Chris Jones

Paul Juler

Mrs P Keane

Mr and Mrs R Kirby

Bill Lane
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Brian Langton

Colin and Joan Lapworth

Mrs D Larkam

Steve Leonard and Debbie Fuller

Professor David London

Gill and Philip Marshall

Geoff and Jenny Mason

Mr A A McLintock

Patro Mobsby

Geoff Mullett

P Jand H | B Mulligan

Mrs M M Nairn

Richard and Shirley Newby

Richard Newton and
Katharine Francis

Brian Noake

Ms E Norton OBE

Marie and John O'Brien

Mrand Mrs RT Orme

S J Osborne

Nigel Packer

Rod Parker and Lesley Biddle

Graham and Bobbie Perry

Dr Ken and Diana Pollock

Neal Porter

David and Julia Powell

Gill Powell and John Rowlatt

C Predota

Roger Preston

Richard and Lynda Price

John Randall and Ling Ong

Dr and Mrs K Randle

John Rawnsley and Hanne Hoeck

Mr Gary Richardson and
Mr Charles Rumford

Katy and David Ricks

Peter and Pauline Roe

Jane and Peter Rowe

Helen Rowett and David Pelteret

Dr Gwynneth Roy

Steve and Barbara Royston

Mrs L J Sadler

In memory of Cliff Sage

Carole and Chris Sallnow

Stephen Saltaire

William and Eileen Saunders

Margaret and Andrew Sherrey

Dr and Mrs Shrank

Keith Shuttleworth

Elizabeth Simons

Mr N R Skelding

Ed Smith

Mary Smith and Brian Gardner
in memory of John and Jen

Matthew Somerville and
Deborah Kerr

Lyn Stephenson

Anne Stock

Mr and Mrs J B Stuffins

J E Sutton

Barbara Taylor in memory of
Michael Taylor

Claire Tilt

Mrs J H Upward

Robert van Elst

Bob and Louise Vivian

Kit Ward

Ann Warne

Neil Warren

Mrs M L Webb

Elisabeth and Keith Wellings
Mr and Mrs J West

Pippa Whittaker

John and Pippa Wickson
Richard and Mary Williams
Barry and Judith Williamson
John Winterbottom

Caroline and Richard York
and our other anonymous supporters.

CHORUS PATRON
Lawrence Bacon
Sarah Beedle

Di Charles
Richard Cook
Elizabeth Haines
Andrew Halstead
Thomas Hazell
Hugh Houghton
lan Howarth
Moyra Morton
Richard Prew

Phil Rawle

Sarah Russell
Jean Scott

Ed Sykes

Hugh Thomson
Gordon J Thornett
Jeanette Wong
Pet Worm

and our other anonymous supporters.

LEGACY DONORS

The late Mrs Abbott

The late Anne Adams

In memory of Chris Aldridge
The late Trevor Almond

In memory of Peter Ashton
In memory of Foley L Bates
The late Terence Baum

The late Elizabeth Bathurst Blencowe
The late Mr Peter Black

The Late Miss G Brant

The late Mary Brown

The late Michael Brown

The late Richard Busby

The late | M Chesner

The late Colin W Clarke
The late Roy Collins

David in memory of Ruth
The late Mr Peter Day

The late K Draper

The late Ivor Dudley

The late Miss Margery Elliott
The late Eileen Fairhurst
The late Mary Fellows

The late Elnora Ferguson
The late Anne Fletcher

The late June Fluck

The late Wally Francis
The late Alan Goodwin
The late Colin Graham
The late Averil and Terry Green
The late Kenneth Guest
The late Mrs Marjorie Hildreth
The late Roger Hill
The late Estella Hindley
The late Patricia Homeshaw
The late Mr Hucker
The late Rosalind Jackson
The late William Jones
The late Michael Jordan
The late Mrs Thelma Justham
The late Beresford King-Smith
The late Professor Robert Knecht
The late Mr John Thomas Knight
The late Mr and Mrs F. McDermott
and Mrs C. Hall
The late Blyth and Myriam Major
The late Mrs Mahon
The late Joyce Middleton
The late Christine Miller
The late Peter and Moyra Monahan
The late Arthur Mould
The late June North
The late Martin Purdy
The late Cyril Reeves
In memory of David Reeve,
a true music lover
The late J Renwick
The late Frederick Richardson
The late Mrs Edith Roberts
The late Trevor Robinson
The late John Roe
The late Mr Andrew Roulstone
The late Carl Schwalbe
The late Thomas Edward Scott
The late Barbara Shields
The late Margaret Skene
The late Mrs C E Smith
The late Mrs Sylvia Stirman
The late Marion Stone
The late Mrs Eileen Summers
The late Sheri Tullah
The late Lorraine Westcott
The late David Wilson

Our anonymous donors and those
that have pledged to support

the CBSO through a legacy gift

in the future.

Credits correct as of
4 November 2024



MEET THE TEAM

Emma Stenning Chief Executive
Joe Graham Executive Assistant

ARTISTIC PLANNING

Maddi Belsey-Day Artistic Planning and Tours Manager
Jean Attard Assistant Artistic Planning Manager

CONCERTS

Graham Sibley Director of Orchestra Operations
Felix Lo Orchestra Manager

Nicole Wood Assistant Orchestra Manager
Peter Harris Platform Manager

Robert Howard Assistant Platform Manager
Jack Lovell-Huckle Librarian

Nathan Isaac Assistant Librarian

LEARNING & ENGAGEMENT

Tom Spurgin Creative Director —
Learning & Engagement
Carolyn Burton Learning Programme Manager
Georgia Wells Learning Programme Producer
Jo Wright Community & Talent Development Manager
Helen Butcher Community & Talent
Development Producer
Alexandra Parker Chorus Manager
Helen Poulter Chorus Producer
Jenna Hyde Wellbeing Lead

Beki Smith Director of Audiences

Ruark Jon-Stevens Director of Audiences
(Maternity Cover)

Melanie Ryan Audience Experience and
Insight Manager

Lee Hunt Data Analyst

Jude Radley Audience Experience Officer

Anna O'Connor Marketing and Content Manager

Alexandra Georgiadis Marketing and
Campaigns Coordinator

Isabel Clarke Content Coordinator

Hannah Blake-Fathers Content Creator

Liam Churchard Designer

DEVELOPMENT

Claire Tilt Director of Development

Rachel Bowden Senior Development Manager
Ruj Sanghera Membership Manager

Amy Self Individual Giving Manager

Megan Bradshaw Corporate Partnership Manager
Charlotte Wheeler Events Manager

Rachel Cooper Development Administrator

FINANCE & RESOURCES

Sally Munday Director of Finance and Resources
Alan Johnson CBSO Centre Manager

Hollie Dunster HR Manager

Mark Pallett Finance Manager

Jaspreet Hothi Assistant Accountant

Susan Price Senior Finance Officer

Lindsey Bhagania Assistant Payroll Manager
Peter Clarke Assistant CBSO Centre Manager
Ellis Hudson Assistant Buildings and Facilities Manager
Suni Dhew Receptionist

Molly Welling Receptionist

BOARD OF TRUSTEES

Lord Tony Hall Chair of the Board

Gurpreet Bhatia Trustee

Jane Fielding Trustee

Sir Mark Grundy Trustee

Emily Ingram Trustee

Sundash Jassi Trustee

Chris Loughran Trustee & Chair of the CBSO
Development Trust

Jules Parke-Robinson Trustee

Catherine Wall Trustee

Helen Edgar Tutti Cello & Player Nominated Trustee

Andrew Herbert Principal Percussion and
Player Nominated Trustee

Clir Darius Sandhu BCC Nominated Trustee

Clir Liz Clements BCC Nominated Trustee

GETINTOUCH

CBSO Centre, Berkley Street, Birmingham, B1 2LF
General Enquiries: email information@cbso.co.uk
or phone 0121 616 6500. For ticket enquiries,

or queries directly relating to Symphony Hall,
please contact B:Music.

$331SNYL R 14V1S

17



““ANIT10STY LHIIN NOA

UPGOMING
CONCERTS...

ROMEO & JULIET

A celebration of Ukraine, and the most
famous romance in literature.

Wed 15 Jan 2025, 7:30pm

KAZUKI CONDUCTS MAHLER 9

Be inspired by two soulful, uplifting
masterworks.

Thu 10 Apr 2025, 7:30pm

KAZUKI CONDUCTS RACHMANINOFF

& TCHAIKOVSKY

Epic romantic journeys with
Rachmaninoff and Tchaikovsky.

Wed 18 Jun 2025, 7:30pm

Book online at cbso.co.uk or call the
B:Music Box Office on 0121 780 3333

From priority booking to members’
events and behind-the-scenes
information, there are plenty of
reasons to join the CBSO.

But it is the people themselves
who are at the very heart of our
membership. CBSO members

can enjoy the chance to share the
company of musicians and artists
and meet new like-minded friends.

—— JOINTHEFAMILY ——

Simply visit cbso.co.uk/
membership to sign up online,
or call Rachel Cooper on

0121 616 6510.

We look forward to welcoming
you to the family!




Arrive by Metro
and feel the music.

Enhance your orchestra experience with
discounted tram travel and free Park 'n' Ride.
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Proud to be Birmingham's Orchestra

City of |
Birmingham

Symphony

Orchestra All

CBSO.CO.UK

Follow us on EAns

Facebook, Instagram,

TikTok and X

@TheCBSO We'd love to hear from you!

CBSO Centre Complete our survey and be in with the
Berkley Street Birmingham, B1 2LF chance of winning a £50 voucher for a
information@cbso.co.uk restaurant of your choice.

0121 616 6500 We're working to better understand our

audiences, and by completing a survey
following a CBSO concert, you can opt in
to be entered into the prize draw.

If you'd like to share any additional
feedback, or have any questions, please
email us at marketing@cbso.co.uk.

Registered Charity no. 506276. All performance timings are approximate. The information in this programme was
correct at the time of going to print. The CBSO reserves the right to alter programmes and artists without notice.
Cover photo: Julia Piven. Print: emmersonpress.co.uk



