
w

KAZUKI CONDUCTS

SHOSTAKOVICH 
& BARTÓK

Programme £4

CBSO.CO.UKCity of
Birmingham
Symphony
Orchestra 

Shostakovich & Bartók
Symphony Hall
Wednesday 5 February 2025, 
7:30pm



we simplify the complex.

SCC, Europe’s largest privately owned 
technology solutions provider is proud to 

be Principal Sponsor of the CBSO.

scc.com



Tonight’s programme explores the depth of 
the 20th century.

Bartók has been my idol for a long time. 
Using old Hungarian (and other) folk music 
as a tool in his own music, his Dance Suite 
explores many different characters between 
movements. I especially love the energy of 
the last movement!

I really look forward to playing with the 
wonderful violinist Isabelle Faust who will 
be performing Shostakovich’s second 
violin concerto. I particularly adore the 
lyricism of this piece. Surprisingly, it is 
much less frequently played than his first 
violin concerto, yet I find both works equally 
fascinating.

Even though I’m originally from Japan I have 
never had the a chance to perform Yashiro’s 
symphony! What I find most intriguing 
about this piece is its combination of beauty 
and complex intensity. 

These three composers all lived through 
chaotic and complex times of war. Each of 
them faced great hardship but sought to 
express their own personal musical voice 
with immense dedication. As a result, 
we are gifted a musical heritage full of 
explosive passion, testament to everything 
they loved.

Every time I get to play music of this era, I 
journey through the emotions of darkness, 
pain and intensity which lie at its heart. 
These sensations turn into streams, which 
ultimately, by the end of each piece, fill me 
with a boundless energy. This to me almost 
feels like the sun shining fully on the earth, 
giving me such positivity for life, moving 
forward.

I hope each of you can find your moment in 
today’s programme!
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INTRODUCTION

INTRODUCTION
It’s been four months since I joined the CBSO. The more 
concerts I do, the more enthusiastic and engaged I feel 
in the performances! Through everyone playing together, 
with the full sound of the orchestra, the music is brought 
to life - I hope this energy comes across to you all as well.

Yuriko Matsuda
Violin
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FREE PRE-CONCERT PERFORMANCE 
Join us in the Jennifer Blackwell 
Performance Space at 6:30pm for a pre-
concert performance by The Römer Family 
with folk dancers. This performance is 
unticketed and free to attend.

Kazuki Yamada, Conductor
Isabelle Faust, Violin
Rita Castro Blanco, Assistant Conductor

This performance will be 
broadcast on BBC Radio 3

Bartók, Dance Suite BB86a, 16mins
	 I. Moderato 
	 II. Allegro molto 
	 III. Allegro vivace 
	 IV. Molto tranquillo 
	 V. Comodo 
	 VI. Finale: Allegro
Shostakovich, Violin Concerto No.2 in C# minor, 33mins
	 I. Moderato 
	 II. Adagio 
	 III. Adagio—Allegro
Interval
Yashiro, Symphony for Large Orchestra (UK Premiere), 32mins 
	 I. Prelude: Adagio - Moderato 
	 II. Scherzo: Vivace 
	 III. Lento 
	 IV. Adagio - Allegro energico

We are happy for you to take photos and short videos 
at our concerts during applause breaks. We ask that 
you are mindful of disturbing artists and other audience 
members. Please dim the brightness on your phone, 
and do not use your flash.

We also regularly take photographs for promotional 
use, so you may see a professional photographer at our 
concerts. Please ask a member of the front of house 
team if you have any questions about this.

To ensure that everyone is able to enjoy the 
performance, please make sure your mobile phone is 
set to silent.



Bartók’s lively Dance Suite was written in 1923 to remember the 
joining of Buda and Pest 50 years earlier. With the CBSO and 
Kazuki Yamada it glows and dances with Hungarian folk-like 
rhythms and melodies. Shostakovich’s Violin Concerto No.2 – 
a blend of fire and ice – is perfect for the supreme artistry of 
Isabelle Faust. In the second half, Akio Yashiro celebrates the 
entire Orchestra in his symphony.

Wednesday 5 February 2025
Symphony Hall, Birmingham
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Béla Bartók (1881-1945)

DANCE SUITE
Bartók’s vivacious Dance Suite was 
composed in 1923 to mark the 50th 
anniversary of the joining of Buda, Pest 
and Óbuda – three originally distinct cities 
alongside the River Danube in Hungary. 
Bartók had been invited to contribute 
to the grand celebrations along with 
fellow Hungarian composers Kodaly and 
Dohnanyi; of the three works presented, 
Kodaly’s choral piece Psalmus Hungaricus 
got the most critical praise, with Bartók’s 
Suite suffering – as so many premiered 
works did – from too little rehearsal. 
However, this characterful work became 
considerably more successful in the 
following years, and in some ways is a 
precursor to his famous Concerto for 
Orchestra written twenty years later.

All of the movements are inspired by a 
variety of folk music traditions, though the 
actual melodies were Bartók’s own. The 
opening movement – in an ‘Arabian’ style 
– begins with a melodramatic drumroll and 
‘glissandi’ (or slide) down the piano keys, 
before introducing a jaunty stroll for two 
bassoons. Their melody is underpinned 
by rhythmic stabs from the strings. More 
woodwind solos follow, with the strings 
effectively functioning like a percussion 
section. The movement closes with a softly 
lyrical ‘ritornello’ passage, which recurs 
throughout; its first appearance is scored 
for muted strings, joined by a melancholy 
clarinet. 

The second movement – in a Hungarian 
style - has a spiky, even aggressive 
character; at a 1926 performance in 
London there was some pearl-clutching 
from the Times critic, who objected to 
the snarky trombone slides (‘It is time 
that some protest was registered against 
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glissandos on the trombones,’ he wrote, 
disapprovingly). Again, the ritornello softens 
the movement’s rough edges. Bartók 
described the boisterous third movement 
as ‘Hungarian-Romanian-Arab’, its eclectic 
influences reflected in its colourful 
orchestration (including at one point celeste 
and harp over a trilling flute). The ritornello 
does not appear in the same form here, only 
hinted at in passing by the flute before the 
final ‘Vivacissimo’ section. 

The ‘Arabian’ style returns for the enigmatic 
fourth movement, with the woodwind again 
taking the solo spots over a shimmering 
backdrop of muted strings. A high-lying, 
atmospheric version of the ritornello 
closes the movement. A minute-long 
passage marked ‘Comodo’ (and describe 
by the composer as ‘Primitive’) gradually 
creeps into earshot, heralding the arrival 
of the ‘Finale’ and a diabolical argument 
between brass instruments. The full 
orchestra assembles, playing themes from 
earlier in the Suite in swift succession (as 
in the previous movement, the ritornello 
appears mid-stream rather than at the 
end). The mood becomes increasingly 
good-humoured as the finale romps to a 
breathless conclusion.

Dmitri Shostakovich (1906-1975)

VIOLIN CONCERTO NO.2 
Shostakovich wrote Violin Concerto No.2 
in 1967 for David Oistrakh, the dedicatee 
and first soloist of the first concerto, 
composed some twenty years earlier. (No.2 
was intended as a 60th birthday present 
to Oistrakh, but Shostakovich absent-
mindedly miscalculated and ended up 
giving it to him for his 59th.) Like the first 
concerto, the second has a prominent role 
for the horn which, depending on mood, 
acts as a counterpart, sparring partner 
or comrade to the violin soloist. The work 
has an introspective, somewhat hushed 
quality, perhaps reflective of Shostakovich’s 

failing health – he had had a heart attack 
the previous year. The orchestral forces 
are modest, with no brass other than horns 
and the percussion section comprising 
only timpani and tom-tom (which has a 
particularly prominent role in the finale). As 
often in Shostakovich’s symphonic works, 
numbers are periodically reduced to even 
smaller gatherings, such as the intimate 
groupings of piccolo, solo violin and horn in 
the first movement. 

It opens with a rumbling figure in the 
strings, over which the soloist’s first 
melody appears. This soulful passage 
seems initially to be one of Shostakovich’s 
characteristically long-breathed tunes, yet 
it is gradually taken over – as if infected 
– by the more ominous figures from the 
accompaniment. The piccolo introduces a 
lively five-note theme after a few minutes, 
with counter-contributions from the horn 
and violin; yet the combination of all three 
has, overall, a prickly rather than jaunty 
quality. The tom-tom contributes a further 
hard edge as the movement progresses, in 
increasingly nervous fashion. The violin – 
which has barely a break in this movement 

DMITRY SHOSTAKOVICH 1942. 
PLANESPOTTERA320, PUBLIC DOMAIN, VIA WIKIMEDIA COMMONS.
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– embarks on a series of fiendish double-
stops (two notes played at the same time), 
before the ensemble abruptly stops, giving 
way to the first of three solo cadenzas. The 
movement closes in a hushed, fragmentary 
way, with muted hints of the various themes.

The slow movement emerges from this 
pared-down texture, with low strings and 
solo violin, joined shortly by a solo flute. The 
texture gradually thickens, becoming richer 
and gaining in volume, but does not (yet) 
reach a peak; instead, the chamber-like 
groupings dominate, including the soloist 
duetting with bassoon then timpani before 
the second cadenza. The soloist finally gets 
a breather in the final bars of the movement 
during a beautiful, lengthy horn solo, which 
concludes with a hand-stopped echo of the 
final bars. 

After such inwardness, the last movement 
is something of a change of a pace. 
Opening with a brisk exchange between 
soloist and muted horn, it is in some ways 
characteristic of so many of Shostakovich’s 
blistering finales. Yet its raucousness is 
often held in check, with brief bursts of 
sounds – including a few bars for the whole 
ensemble - rather than a sustained fever 
pitch. The final cadenza is the longest, 
lasting some three minutes, followed by 
the build towards the conclusion. As if 
finally unleashed, the orchestral forces 
reassemble, led by an insistent tom-tom to 
the hectic final bars.

Akio Yashiro (1929-1976)

SYMPHONY FOR LARGE 
ORCHESTRA 
In the early 2000s the recording label 
Naxos developed a series of ‘Japanese 
Classics’, with the aim of introducing 
audiences to a huge range of Japanese 
classical music, much of it not heard 
outside its home country. Akio Yashiro’s 

Symphony (and Piano Concerto) were 
among these recordings. Yashiro, 
possibly not as well-known as his near 
contemporary Tōru Takemitsu, shared with 
his compatriot a fascination with French 
composers, especially Messiaen. Yashiro 
studied in France with both Messiaen and 
Nadia Boulanger in the early 1950s before 
returning to Japan to work and teach. His 
only Symphony was composed in 1958 for 
the Japan Philharmonic Society Orchestra, 
and is being performed in the UK for the 
first time in this concert.

The first movement recycles an earlier, 
unfinished work inspired by Oscar Wilde’s 
Salome; appropriate to the hothouse 
atmosphere of the play the movement 
is slow-moving and sensuous, revolving 
meditatively around the note of ‘B’, the 
basis of several of the Symphony’s themes. 
The second movement is a breathless 
‘moto perpetuo’, based on repetitions of 
an infectiously dance-like rhythm, almost 
Bernstein-like by the end in its visceral 
presentation by the whole orchestra. 
Following, and in stark contrast, is a lengthy 
and melancholy slow movement, initiated 
by a magical combination of cor anglais 
and bass flute. Other groups of instruments 
merge into the texture, accompanied 
atmospherically by the vibraphone. 
The movement as a whole comprises a 
series of contrasting themes and sound 
worlds, palpably reflecting the influence 
of Messiaen in the softly shifting, muted 
string chords. The finale begins slowly – an 
ominous growling from the low instruments, 
some whoops from the flutes and brass – 
until bells herald the start of something very 
different. The movement becomes a spirited 
romp, bristling with tricky syncopated 
rhythms and vibrant orchestral effects, 
building towards a celebratory – bordering 
on bacchanalian – conclusion, heavy on the 
tam-tams. 

© Lucy Walker
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Conductor

KAZUKI YAMADA

Kazuki Yamada is Music Director of the 
City of Birmingham Symphony Orchestra 
(CBSO). Alongside his commitments 
in Birmingham, Yamada is also Artistic 
and Music Director of Orchestre 
Philharmonique de Monte-Carlo (OPMC). 
His time under the close supervision of Seiji 
Ozawa served to underline the importance 
of what Kazuki Yamada calls his “Japanese 
feeling” for classical music. Born in 1979 in 
Kanagawa, Japan, he continues to work and 
performs in Japan every season. Highlights 
this season include returning to the BBC 
Proms with the CBSO, closely followed 
by his return to Deutsches Symphonie-
Orchester Berlin. In May 2025, he takes 
the CBSO on tour to Europe and on tour 
to Japan, and has debuts with Berliner 
Philharmoniker, The Cleveland Orchestra, 
New York Philharmonic, and San Francisco 
Symphony to name only a few. 

© ZUZANNA SPECJAL
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Violin

Isabelle Faust captivates her audience 
with her compelling interpretations. Her 
vast artistic curiosity embraces all eras 
and forms of instrumental cooperation. In 
addition to big symphonic violin concertos 
this includes for instance Schubert’s 
octet with historical instruments as well 
as Stravinsky’s "L’Histoire du Soldat" with 
Dominique Horwitz or Kurtág’s "Kafka 
Fragments" with Anna Prohaska. With great 
commitment she renders an outstanding 
service to the performance of contemporary 
music: Recent world premieres include 
works by Péter Eötvös, Brett Dean, Ondřej 
Adámek and Rune Glerup. Numerous 
recordings have been unanimously praised 
by critics and awarded the Diapason d’or, the 
Grammophone Award, the Choc de l’année 
and other prizes. The most recent recordings 
include Benjamin Britten's Violin Concerto 
(with the Bavarian Radio Symphony 
Orchestra), works for violin and orchestra by 
Pietro Locatelli (with Il Giardino Armonico) 
and works for solo violin by Biber, Matteis, 
Pisendel, Vilsmayr and Guillemain. Isabelle 
Faust presented further popular recordings 
among others of the Sonatas and Partitas for 
violin solo by Johann Sebastian Bach as well 
as violin concertos by Ludwig van Beethoven 
and Alban Berg under the direction of 
Claudio Abbado.

ISABELLE FAUST

© FELIX BROEDE
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We are Birmingham’s orchestra – loud 
and proud. An internationally celebrated 
symphony orchestra that makes music that 
matters to the people of Birmingham, the 
West Midlands and beyond.

A family of 90 incredible musicians, we 
exist to create exciting musical experiences 
for all. From brightening up the morning 
commute, to inspiring audiences and 
musicians of the future – we make epic, 
powerful, meaningful music that fills 
concert halls, communities, streets,  
schools and lives with passion,  
excitement, inspiration, hope and joy.

We’ve come from all over the world, but 
we’re at home right here in Birmingham. 
See us at Symphony Hall playing some  
of the greatest symphonic music of all  
time, at pop-up performances around 
the city, at the CBSO Centre performing 
intimate small-scale gigs or in schools, 
community centres, libraries and even  
the occasional pub!

We’re musicians, but we’re also parents, 
teachers, runners, gardeners, writers, sports 
fans, foodies and so much more. We’re part 
of your city, and we couldn’t be happier to 
be here to play, share, write, sing, live and 
breathe music with you!

PROUD TO BE 
BIRMINGHAM’S ORCHESTRA

© PATCH DOLAN
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PERFORMERS
VIOLIN I
Eugene Tzikindelean*
Eugene Lee
Jeanine Thrope
Nathan Bomans*
Jane Wright#

Julia Aberg*
Robbie Bilson
Colette Overdijk*
Bethan Allmand*
Wendy Quirk
Mark Robinson#

Cathy Chambers
Kath Gittings
Zhivko Georgiev
Boglarka Gyorgy
Ricky Gore

VIOLIN II
Lowri Porter*
Moritz Pfister*
Amy Jones*#

Charlotte Skinner* 
Vicky Lyon
Tam Mott 
Yuriko Matsuda 
Georgia Hannant*
Tim Birchall*
Bryony Morrison*
Heather Bradshaw*#

Gabriel Dyker*#

Cleo Annandale 
Adam Hill
Beatriz Carbonell 

VIOLA
Chris Yates*#

Adam Römer*#

David BaMaung*
Michael Jenkinson#

Catherine Bower*#

Amy Thomas#

Sarah Malcolm*
Jessica Tickle*
Isobel Doncaster
Helen Roberts
Louise Hawker
Catherine Howe
 
CELLO
Tim Gill
Arthur Boutillier*
David Powell*#

Kate Setterfield*#

Miguel Fernandes* 
Sarah Berger
Jacqueline Tyler*#

Catherine  
  Ardagh-Walter*#

Helen Edgar*#

Alistair Howes 

DOUBLE BASS
Anthony Alcock*
Julian Atkinson*#

Jeremy Watt*
Julian Walters*#

Yat Hei Lee
Mark Goodchild*#

Guillermo  
  Arevalos Vigo 
Yijia Cui

FLUTE
Marie-Christine  
  Zupancic*#

Veronika Klirova*#

PICCOLO
Helen Benson*

OBOE
Bobby Cheng
Emmet Byrne*#

COR ANGLAIS
Rachael Pankhurst*#

CLARINETS
Oliver Janes*#

Joanna Patton*#

BASS CLARINET
Mark O’Brien*

BASSOON
Nikolaj Henriques*
Tony Liu 

CONTRABASSOON
Margaret Cookhorn*

HORN
Elspeth Dutch*#

Neil Shewan
Mark Phillips*#

Jeremy Bushell*
Martin Wright#

TRUMPET
Jason Lewis*
Jonathan Clarke
Kaitlin Wild
Jonathan Quirk*#

TROMBONE
Richard Watkin*
Anthony Howe*#

BASS TROMBONE
David Vines*

TUBA
Daniel Trodden

TIMPANI
Matthew Hardy*

PERCUSSION
Adrian Spillett*
Andrew Herbert*
Toby Kearney*
John Melbourne
Jon Phillips
James Bower

HARP
Katherine Thomas* 
Mary Reid

PIANO 
James Keefe 

CELESTE 
Ben Dawson

# Recipient of the CBSO Long Service Award
* Supported player

Wednesday 5 February 2025
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THANK YOU THANK YOU

Our work is only possible because  
of our kind supporters and donors.

EXCEPTIONAL SUPPORTERS

The following supporters have developed the CBSO’s 
world-class excellence and community reach by 
offering exceptional philanthropic support to the 
CBSO and CBSO Development Trust – thank you!

TRUSTS AND FOUNDATIONS 

BENEFACTORS AND DONORS

We are grateful to the following 
supporters for their major contributions.

City of Birmingham Orchestral Endowment Fund
John Osborn CBE
David and Sandra Burbidge (Eugene Tzikindelean):  
  supporters of the Burbidge leader position
Sir Dominic and Lady Cadbury 
Alison and Jamie Justham
Barry & Frances Kirkham
Maurice Millward
Jerry Sykes (Catherine Ardagh-Walter)
Peter How (Tim Birchall)
Chris and Jane Loughran (Jonathan Martindale)

29th May 1961 Charitable Trust
Art Mentor Foundation Lucerne
The Austin And Hope  
  Pilkington Trust
Backstage Trust
Baron Davenport's Charity
Clive Richards Foundation
Dumbreck Charity
Dunard Fund
Esmee Fairbairn Foundation
Fidelio Charitable Trust
Garfield Weston Foundation
George Fentham  
  Birmingham Charity
GJW Turner Trust
Grantham Yorke Trust 
Idlewild Trust
John Ellerman Foundation
John Horniman's  
  Children's Trust
The Leverhulme Trust
Miss Albright Grimley Charity

Rix-Thompson-Rothenberg  
  Foundation
Scops Arts Trust
The Alan Woodfield  
  Charitable Trust
The Andor Charitable Trust
The Charles Brotherton Trust
The D'Oyly Carte  
  Charitable Trust
The Edward and Dorothy  
  Cadbury Trust
The Fenton Arts Trust
The George Henry  
  Collins Charity
The Golsoncott Foundation
The Grey Court Trust
The Grimmitt Trust
The Helen Rachael Mackaness  
  Charitable Trust
The JABBS Foundation
The John Avins Trust

The John Feeney  
  Charitable Trust
The LJC Fund
The Lord Austin Trust
The M K Rose Charitable Trust
The MacRobert Trust
The McLay Dementia Trust
The Oakley Charitable Trust
The Perry Family  
  Charitable Trust 
The Patrick Trust
The Rachel Baker  
  Memorial Charity
The Rigby Foundation
The Roger and Douglas Turner  
  Charitable Trust
The Rowlands Trust
The S and D Lloyd Charity
The Saintbury Trust 
The Uncle Bill Trust

Viv and Hazel Astling
Peter and Isabel Churcher
Jane Epstein
John Cole and Jennie Howe (Richard Thomas)
David Knibb in memory of Lorraine (Jonathan Quirk)
Anita and Wyn Griffiths
Ian McAlpine
Patrick and Tricia McDermott  
  (Helen Edgar and Rachael Pankhurst)
Felonious Mongoose in memory of Dolores  
  (Jason Lewis)
Gay Nebel
Christopher Oakley
S Randon
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THE SOUND OF  
THE FUTURE
The Sound of the Future is our £12.5m fundraising 
campaign. Launched to mark the CBSO’s centenary, 
it will ensure the Orchestra's future of the benefit of 
everyone across Birmingham and the West Midlands. 

If you would like to find out more, or make a gift to support 
our campaign, please visit cbso.co.uk/support-us

STRATEGIC & IN-KIND

PUBLIC FUNDERS PRINCIPAL SPONSOR

EDUCATION PARTNERS

CORPORATE PARTNERS 
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MEMBERS

Over 1,500 members contribute annually to ensure the Orchestra’s vital work both on 
and off the concert platform can happen. Thank you to each and every one of you.

SYMPHONY CIRCLE  
John Cole and Jennie Howe  
  (Richard Thomas) 
Gill and Jonathan Evans  
  (Charlotte Skinner)  
Anita and Wyn Griffiths 
Len Hughes and Jacquie Blake  
  (Anthony Alcock)  
David Knibb, in memory of Lorraine  
  (Jonathan Quirk)  
Ian and Pam MacLennan  
  (Mark Phillips) 
Roger and Jenny Otto,  
  in memory of Juliet 
Graham Russell and Gloria Bates  
  (Georgia Hannant) 
Mark and Amanda Smith  
  (Catherine Bower) 
and our other anonymous supporters.

LONDON CIRCLE  
Philip Abrams and Ida Levine 
Richard and Patricia Burbidge 
David and Marilyn Clark 
Peggy Czyzak-Dannenbaum 
Andrew Deacon 
Belinda McMicking 
Kannahi S Muthalagappan and family 
Fergus Randolph 
Graeme and Sue Sloan 
Hattie and Tony Smart

CONCERTO CIRCLE 
Viv and Hazel Astling (Lowri Porter) 
John Bartlett (Mark O'Brien) 
The Barwell Charitable Trust 
Allan and Jennifer Buckle  
  (Helen Benson)  
Jill S Cadbury (Julia Aberg)  
Charlie and Louise Craddock 
 (Bethan Allmand)   
Judith Cutler and Keith Miles 
David Gregory (Nate Bomans)  
The Andrew Harris Charitable Trust 
Dr Allan Hough (Arthur Boutellier)  
Peter How (Tim Birchall) 
Alison and Jamie Justham  
  (David Vines) 
Valerie Lester (Jacqueline Tyler) 
Carole McKeown and David Low 
  (Miguel Fernandes) 
Paddy and Wendy Martin  
  (David BaMaung)  
Patrick and Tricia McDermott 
  (Helen Edgar and  
  Rachael Pankhurst) 
Philip and Clare Moore  
  (Katherine Thomas) 
Gay Nebel and Trevor Clarke  
  (Bryony Morrison)  

Frank North 
Angela O'Farrell and Michael Lynes  
  (Toby Kearney) 
Joe O’Meara 
Dianne Page (Catherine Arlidge)  
Simon and Margaret Payton  
  (Julian Atkinson)  
Robert Perkin 
Margaret Rogers (Moritz Pfister)  
Mr D P Spencer (Oliver Janes)  
Lesley Thomson (Jessica Tickle)  
Adam Tickell and Bridget Kelly 
Basil and Patricia Turner  
  (Marie-Christine Zupancic) 
In memory of Howard Vero  
  (Richard Watkin)  
Catherine Wall  
Diana and Peter Wardley  
  (Oliver Janes) 
Isabel, Peter and Christopher, 
  in loving memory of Ernest  
  (Elspeth Dutch) 
Robert Wilson (Emmet Byrne) 
and our other anonymous supporters.

The following players are supported 
by anonymous members of the 
Overture, Concerto and Symphony 
Circles, to whole we are very grateful: 
Mark Goodchild 
Sarah Malcolm 
Joanna Patton 
Adam Römer 
Jeremy Watt

OVERTURE CIRCLE 
Jan Adams in memory of Mike  
  (Eduardo Vassallo)  
Katherine Aldridge,  
  in memory of Chris 
Michael Allen in memory of Yvonne 
Miss J L Arthur (Julian Walters)  
Kiaran Asthana 
Mr M K Ayers 
Peter and Jane Baxter 
Christine and Neil Bonsall 
Mrs Jennifer Brooks  
  in memory of David (Julia Aberg)  
Helen Chamberlain in memory of  
  Allan Chamberlain (Sally Morgan) 
Dr Anthony Cook and Ms Susan Elias 
Robin and Kathy Daniels 
Julian and Lizzie Davey 
Jenny Dawson 
Dr Judith Dewsbury  
  in memory of Tony (Kate Setterfield)  
Alan Faulkner 
Elisabeth Fisher (Colette Overdijk)  
Mary and Tony Hale 
 

Cliff Hubbold 
 In memory of Harry and Rose Jacobi 
Mr Michael and Mrs Elaine Jones 
John and Jenny Kendall 
John Kent, in memory of Lisa 
  (Veronika Klirova) 
Jane Lewis 
Richard Lewis 
James and Anthea Lloyd 
Tim Marshall (Nikolaj Henriques) 
Carol Miller 
Philip Mills 
Paul and Elaine Murray 
Ian C Norton 
Andrew Orchard and Alan Jones 
Rob Page 
Sir Michael and Lady Joan Perry 
Dr John Peterson 
Rosalyn and Philip Phillips 
Julie and Tony Phillips 
Clive and Cynthia Prior 
Ian Richards 
Shirley Robinson 
Dr Roger Shinton 
Eleanor Sinton (Adrian Spillett)  
Mr A M and Mrs R J Smith 
Pam and Alistair Smith 
William Smith 
Jan and Peter Sterling  
  (Jeremy Bushell) 
Mr M and Mrs S A Squires 
Brenda Sumner 
Janet and Michael Taplin 
Tenors of the CBSO Chorus  
  (Joanna Patton)  
Alan Titchmarsh MBE  
  (Matthew Hardy)  
Mr R J and Mrs M Walls 
Jonathan Waterfield 
Shearer West 
Mr E M Worley CBE and  
  Mrs A Worley DL 
Richard and Emma Yorke 
Roy Walton 
and our other anonymous supporters.

GOLD PATRON 
Richard Allen and Gail Barron  
Angel and Stephen Bottley  
Mike Bowden 
Patrick Burns 
Lady Cadbury 
Mr C J M Carrier 
Christine and John Carroll 
Tim Clarke and family 
Roger and Liz Dancey 
Sir Ian and Lady Dove 
Geoff and Dorothy Fearnehough 
Nicola Fleet-Milne 



THANK YOU

15

Susan and John Franklin 
Mr R Furlong and Ms M Penlington 
Insa Nolte and Simon Green 
John Gregory in memory of Janet 
Tony and Shirley Hall  
Dr Melvyn Kershaw 
Carmel and Anthony Mason 
Nigel and Sarah Moores 
Chris and Eve Parker 
Phillipa and Laurence Parkes 
David Wright and Rachel Parkins 
Chris and Sue Payne 
Canon Dr Terry Slater 
Dr Barry and Mrs Marian Smith 
Pam Snell 
Ian and Ann Standing 
Bryan and Virginia Turner 
William and Janet Vincent 
Revd T and Mrs S Ward 
and our other anonymous supporters.

SILVER PATRON 
Mr S V Barber 
Mr P G Battye 
Paul Bond 
Mr A D and Mrs M Campbell 
Dr Anand Chitnis MBE and  
  Mrs Sarah Chitnis 
Peter and Jane Christopher 
Jane Fielding and Benedict Coleman 
Alan Cook 
David Crawford-Clarke 
Mrs A P Crockson 
Dr Margaret Davis and Dr John Davis 
Alistair Dow 
Naomi and David Dyker 
Paul and Sandi Evans 
Steve Leonard and Debbie Fuller 
Peter Gorbing 
Mrs D R Greenhalgh 
Sue Clodd and Mike Griffiths 
Cliff Haresign 
Bob and Elizabeth Keevil 
Rodney and Alyson Kettel 
Rebecca King,  
  in loving memory of Ian 
Mr Peter T Marsh 
James and Meg Martineau 
Peter and Julia Maskell 
Dr and Mrs Bernard Mason 
Anthony and Barbara Newson 
Richard Newton 
Mrs A J Officer 
Liz and Keith Parkes 
John Peniket 
Mr R Perkins and Miss F Hughes 
Dr and Mrs Plewes 
Revd Canon Richard & Mrs Gill Postill 
Kath and Mike Poulter 

Eileen Poxton in memory of  
  Reg Poxton 
Dr and Mrs R C Repp 
Ray Smith 
Shelia and Vic Stenning 
Andy Street 
John and Dorothy Tesh 
Professor and Mrs J A Vale 
Tony and Hilary Vines 
Peter Walling 
Stephen Williams 
John and Daphne Wilson 
Geoff and Moira Wyatt 
and our other anonymous supporters.

PATRON 
Elisabeth & Sherzad Al-Khalifa  
Mrs Thérèse Allibon 
Lloyd Allington 
Val and Graham Bache 
Andrew Baker and Anne Almond 
John Baldwin 
Andrew Barnell 
Mr and Mrs Barnfield 
Di Bass 
Paul Beckwith 
Mr I L Bednall 
Peter and Gill Bertinat 
Philip and Frances Betts 
Mrs Ann Billen 
Michael and Beryl Blood 
Bridget Blow CBE 
Anthony and Jenni Bradbury 
Dr Jane Flint Bridgewater and  
  Mr Kenneth Bridgewater 
Mr Arthur Brooker 
Ross Browning 
Mr G H & Mrs J M Butler 
Benedict and Katharine Cadbury 
Jeannie Cadman 
Elizabeth Ceredig 
Carole and Richard Chillcott 
Dr A J Cochran 
Dee and Paul Cocking 
Mrs S M Coote in memory of John 
D and M Coppage 
Maureen and Malcolm Cornish 
Luned Corser 
Maurice and Ann Crutchlow 
Sue Dalley and Martin Willis 
Robert and Barbara Darlaston 
Lynda and Lesley Davies-Bailey 
Trevor Davis 
Kath Deakin 
Dr J Dilkes 
Brian and Mary Dixon 
Thomas Dobson 
Barbara Donaldson 
Terry Dougan and Christina Lomas 

John Drury 
Catherine Duke 
Linda and William Edmondson 
Alex and Fran Elder 
Miss E W Evans 
Mr G L & Mrs D Evans 
Dr D W Eyre-Walker 
Chris Fonteyn MBE 
Alan and Christine Giles 
Prof J Gilkison and Prof T Hocking 
R and J Godfrey 
Jill Godsall 
Peter Gorbing 
Laura Greenaway, in memory of  
  David Richards 
In Memory of Jack and Pam Nunn 
Roger and Gaye Hadley 
Miss A R Haigh 
Stephen Hale and Stephen Wood 
Mr W L Hales 
Malcolm Harbour 
Ian Hartland 
Phil Haywood in memory of Ann 
Keith Herbert and Pat Gregory 
Susan Holmes in memory of Peter 
Valerie and David Howitt 
Penny Hughes 
Lord Hunt of Kings Heath 
Henry and Liz Ibberson 
Mr R M E & Mrs V Irving 
Ken and Chris Jones 
Paul Juler 
Mrs P Keane 
Mr and Mrs R Kirby 
Bill Lane 
Brian Langton 
Colin and Joan Lapworth 
Mrs D Larkam 
Professor David London 
Gill and Philip Marshall 
Geoff and Jenny Mason 
Mr A A McLintock 
Patro Mobsby 
Geoff Mullett 
P J and H I B Mulligan 
Mrs M M Nairn 
Richard and Shirley Newby 
Richard Newton and  
  Katharine Francis 
Brian Noake 
Ms E Norton OBE 
Marie and John O’Brien 
Mr and Mrs R T Orme 
S J Osborne 
Nigel Packer 
Rod Parker and Lesley Biddle 
Graham and Bobbie Perry 
Dr Ken and Diana Pollock 
Neal Porter 
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THANK YOU

David and Julia Powell 
Gill Powell and John Rowlatt 
C Predota 
Roger Preston 
Richard and Lynda Price 
John Randall and Ling Ong 
Dr and Mrs K Randle 
John Rawnsley and Hanne Hoeck 
Mr Gary Richardson and  
  Mr Charles Rumford 
Katy and David Ricks 
Peter and Pauline Roe 
Jane and Peter Rowe 
Helen Rowett and David Pelteret 
Dr Gwynneth Roy 
Steve and Barbara Royston 
Mrs L J Sadler 
In memory of Cliff Sage 
Carole and Chris Sallnow 
Stephen Saltaire 
William and Eileen Saunders 
Margaret and Andrew Sherrey 
Dr and Mrs Shrank 
Keith Shuttleworth 
Elizabeth Simons 
Mr N R Skelding 
Ed Smith 
Mary Smith and Brian Gardner  
  in memory of John and Jen 
Matthew Somerville and  
  Deborah Kerr 
Lyn Stephenson 
Anne Stock 
Mr and Mrs J B Stuffins 
J E Sutton 
Barbara Taylor in memory of  
  Michael Taylor 
Claire Tilt 
Mrs J H Upward 
Robert van Elst 
Bob and Louise Vivian 
Kit Ward 
Ann Warne 
Neil Warren 
Mrs M L Webb 
Mr and Mrs J West 
Pippa Whittaker 
John and Pippa Wickson 
Richard and Mary Williams 
Barry and Judith Williamson 
John Winterbottom 
Caroline and Richard York 
and our other anonymous supporters.

CHORUS PATRON 
Lawrence Bacon  
Josephine Mesa Bandres 
Sarah Beedle 
Di Charles 
Richard Cook 
David & Gill Fletcher  
Catherine Foster 
Steve Gibbs 
Elizabeth Haines 
Halsey Family 
Andrew Halstead 
Thomas Hazell 
Hugh Houghton 
Ian Howarth 

Barbara Hulse 
Val Lewis 
Gillian Machin 
Moyra Morton 
Sarah Padmore 
Richard Prew 
Pet Worm 
Phil Rawle 
Sarah Russell 
Jean Scott 
Ed Sykes 
Hugh Thomson 
Gordon J Thornett 
Rosemary Watts 
Jeanette Wong 
and our other anonymous supporters.

LEGACY DONORS 
The late Mrs Abbott  
The late Anne Adams  
In memory of Chris Aldridge 
The late Trevor Almond 
In memory of Peter Ashton 
In memory of Foley L Bates  
The late Terence Baum 
The late Elizabeth Bathurst Blencowe 
The late Mr Peter Black 
The Late Miss G Brant 
The late Mary Brown 
The late Michael Brown 
The late Richard Busby 
The late I M Chesner 
The late Colin W Clarke 
The late Roy Collins 
David in memory of Ruth 
The late Mr Peter Day 
The late K Draper 
The late Ivor Dudley 
The late Miss Margery Elliott 
The late Eileen Fairhurst 
The late Mary Fellows 
The late Elnora Ferguson 
The late Anne Fletcher 
The late June Fluck 
The late Wally Francis 
The late Alan Goodwin 
The late Colin Graham 
The late Averil and Terry Green 
The late Kenneth Guest 
The late Mrs Marjorie Hildreth 
The late Roger Hill 
The late Estella Hindley 
The late Patricia Homeshaw 
The late Mr Hucker 
The late Rosalind Jackson 
The late William Jones 
The late Michael Jordan 
The late Mrs Thelma Justham 
The late Beresford King-Smith 
The late Professor Robert Knecht 
The late Mr John Thomas Knight 
The late Mr and Mrs F. McDermott  
  and Mrs C. Hall 
The late Blyth and Myriam Major 
The late Mrs Mahon 
The late Joyce Middleton 
The late Christine Miller 
The late Peter and Moyra Monahan 
The late Arthur Mould 

The late June North 
The late Martin Purdy  
The late Cyril Reeves 
In memory of David Reeve,  
  a true music lover 
The late J Renwick 
The late Frederick Richardson 
The late Mrs Edith Roberts 
The late Trevor Robinson 
The late John Roe 
The late Mr Andrew Roulstone 
The late Carl Schwalbe 
The late Thomas Edward Scott 
The late Barbara Shields 
The late Margaret Skene 
The late Mrs C E Smith  
The late Mrs Sylvia Stirman 
The late Marion Stone 
The late Mrs Eileen Summers 
The late Sheri Tullah 
The late Lorraine Westcott 
The late David Wilson

Our anonymous donors and those 
that have pledged to support  
the CBSO through a legacy gift  
in the future. 

Credits correct as of  
29 Janurary 2025
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MEET THE TEAM

Emma Stenning Chief Executive 
Martha Davis Executive Assistant

ARTISTIC PLANNING 
Maddi Belsey-Day Artistic Planning and Tours Manager 
Jean Attard Assistant Artistic Planning Manager

CONCERTS 
Graham Sibley Director of Orchestra Operations 
Felix Lo Orchestra Manager  
Chris Goodchild Assistant Orchestra Manager 
Peter Harris Platform Manager 
Robert Howard Assistant Platform Manager 
Jack Lovell-Huckle Librarian 
Nathan Isaac Assistant Librarian

LEARNING & ENGAGEMENT
Tom Spurgin Creative Director –  
  Learning & Engagement 
Carolyn Burton Learning Programme Manager 
Georgia Wells Learning Programme Producer 
Jo Wright Community & Talent Development Manager 
Helen Butcher Community & Talent  
  Development Producer  
Alexandra Parker Chorus Manager 
Helen Poulter Chorus Producer 
Jenna Hyde Wellbeing Lead

AUDIENCES
Beki Smith Director of Audiences 
Ruark Jon-Stevens Director of Audiences  
  (Maternity Cover) 
Melanie Ryan Audience Experience and  
  Insight Manager 
Lee Hunt Data Analyst 
Jude Radley Audience Experience Officer 
Anna O’Connor Marketing and Content Manager 
Alexandra Georgiadis Marketing and  
  Campaigns Coordinator 
Isabel Clarke Content Coordinator 
Hannah Blake-Fathers Content Creator 
Jonathan Ferro Content Creator (Maternity Cover) 
Liam Churchard Designer 
 

DEVELOPMENT
Claire Tilt Director of Development 
Rachel Bowden Senior Development Manager 
Ruj Sanghera Membership Manager 
Amy Self Individual Giving Manager 
BE Lundy Corporate Partnership Manager 
Charlotte Wheeler Events Manager 
Rachel Cooper Development Administrator 
Georgina Anderson Development Administrator 
  (Maternity Cover)

FINANCE & RESOURCES
Sally Munday Director of Finance and Resources  
Alan Johnson CBSO Centre Manager 
Hollie Dunster HR Manager 
Marlene McDonald HR Manager (Maternity Cover) 
Mark Pallett Finance Manager 
Jaspreet Hothi Assistant Accountant 
Susan Price Senior Finance Officer 
Lindsey Bhagania Assistant Payroll Manager 
Peter Clarke Assistant CBSO Centre Manager 
Ellis Hudson Assistant Buildings and Facilities Manager 
Suni Dhew Receptionist 
Molly Welling Receptionist

BOARD OF TRUSTEES
Lord Tony Hall Chair of the Board 
Gurpreet Bhatia Trustee 
Jane Fielding Trustee 
Sir Mark Grundy Trustee 
Emily Ingram Trustee 
Sundash Jassi Trustee 
Chris Loughran Trustee & Chair of the CBSO    
  Development Trust 
Jules Parke-Robinson Trustee 
Catherine Wall Trustee 
Helen Edgar Tutti Cello & Player Nominated Trustee 
Andrew Herbert Principal Percussion and  
  Player Nominated Trustee 
Cllr Darius Sandhu BCC Nominated Trustee 
Cllr Liz Clements BCC Nominated Trustee
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YOU M
IGHT ALSO LIKE...

UPCOMING 
CONCERTS...

Book online at cbso.co.uk or call the  
B:Music Box Office on 0121 780 3333

SIBELIUS & DVOŘÁK
Portraits of Finland – and gardening  
in Estonia!
Thu 3 Apr, 7:30pm

CBSO BRASS & PERCUSSION  
AT TOWN HALL
Dance the tango around an exhibition – 
all in one fantastic concert!
Sun 2 Mar, 3pm

KAZUKI CONDUCTS  
HAYDN'S CREATION
The Creation of the whole world in 
Haydn’s glorious oratorio.
Wed 26 Feb, 7:30pm

CBSO 
MEMBERSHIP
From priority booking to members’ 
events and behind-the-scenes 
information, there are plenty of 
reasons to join the CBSO. 

But it is the people themselves 
who are at the very heart of our 
membership. CBSO members 
can enjoy the chance to share the 
company of musicians and artists 
and meet new like-minded friends.

Simply visit cbso.co.uk/
membership to sign up online,  
or call Georgina Anderson on  
0121 616 6510.

We look forward to welcoming  
you to the family!

JOIN THE FAMILY
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Arrive by Metro
and immerse yourself

in the music
Enjoy your orchestra 
experience with
discounted tram travel 
and free Park 'n' Ride.

O	cial Travel Partner

20% o�
Scan to get

Plan Your Journey

westmidlandsmetro.com

Metro Zone 1-4
O�-Peak Day Ticket
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CBSO.CO.UK

City of
Birmingham
Symphony
Orchestra 

Proud to be Birmingham’s Orchestra

Follow us on
Facebook, Instagram,
TikTok and X
@TheCBSO

CBSO Centre
Berkley Street Birmingham, B1 2LF
information@cbso.co.uk
0121 616 6500

Registered Charity no. 506276. All performance timings are approximate. The information in this programme was 
correct at the time of going to print. The CBSO reserves the right to alter programmes and artists without notice.
Cover photo: Andrew Fox. Print: emmersonpress.co.uk

WE'RE  
ALL  
EARS
We'd love to hear from you!

Complete our survey and be in with the 
chance of winning a £50 voucher for a 
restaurant of your choice.

We're working to better understand our 
audiences, and by completing a survey 
following a CBSO concert, you can opt in 
to be entered into the prize draw.

If you’d like to share any additional 
feedback, or have any questions, please 
email us at marketing@cbso.co.uk.


