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Suyoen Kim
Violin

INTRODUCGTION

| am really looking forward to playing Mendelssohn's
Violin Concerto. It will be my first time visiting
Birmingham and playing with the City of
Birmingham Symphony Orchestra and | cannot wait
to play alongside my good friend, Kazuki Yamada.

| know Kazuki from the Seiji Ozawa
International Academy in Switzerland.
Set up to workshop quartets, | was one of
the first musicians to attend the Academy
when it was founded in 2004 and now 20
years later, | am a teacher there. Kazuki
joins us every year to work with the young
musicians - it's been a privilege to work
with him and see his support for working
with younger musicians. Growing as a
musician alongside him has been very
inspiring.

| am very familiar with Mendelssohn’s
Violin Concerto. It is one of the first violin
concertos | learnt growing up as a violinist
and | have performed it many times in my
professional career. However, I'll be going
into this performance with fresh eyes as it’s
been a few years since | last performed it!

Everything in this concerto is so beautiful.
Listen out for how the soloist and orchestra
connect and communicate with each

other — they dance around with each other
throughout and it's so fun to listen to.

The concerto offers a lot of opportunity for
the soloist to feel and interpret the music in
whatever way they wish (unlike some of the
most well-known concertos by Beethoven
or Mozart). Whether | choose to play it with
a Baroque-style in mind or | want to explore
some of the finer details throughout, it
always feels very fresh and new to play.

Knowing Mendelssohn wrote the concerto
with his concertmaster and good friend,
Ferdinand David, makes it an even more
beautiful piece to pay. As a concertmaster
myself, | can appreciate this compositional
relationship so much and wish it was more
common for composers to work in this
way now.

As for the other pieces in the concert,
especially Dvorak's Symphony No.9 -
what'’s not to love?

I hope you enjoy this concerto as much as
| enjoy playing it and | cannot wait to make
my debut with the CBSO.

NOILINAOULNI
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Villa Lobos, Bachianas Brasileiras No.9, A449, 10mins
I. Preludio: Vagaroso e mistico
Il. Fuga: Poco apressado
Mendelssohn, Violin Concerto in E minor, Op.64, 26mins
I. Allegro molto appassionato
Il. Andante
lIl. Allegretto non troppo — Allegro molto vivace
Interval
Dvorak, Symphony No.9 in E minor, Op.95 (New World), 40mins
I. Adagio — Allegro molto
Il. Largo
lll. Molto vivace
IV. Allegro con fuoco

Kazuki Yamada, Conductor
Suyoen Kim, Violin
Charlotte Corderoy, Assistant Conductor

We are happy for you to take photos and short videos We also regularly take photographs for promotional

at our concerts during applause breaks. We ask that use, so you may see a professional photographer at our
you are mindful of disturbing artists and other audience concerts. Please ask a member of the front of house
members. Please dim the brightness on your phone, team if you have any questions about this.

and do not use your flash. To ensure that everyone is able to enjoy the

performance, please make sure your mobile phone is
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Friday 14 February 2025
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KAZUKI GONDUGTS

DVORAKS

A rare chance to hear Brazilian composer Villa-Lobos' brilliant
take on Bach in one of his Bachianas Brasileiras. With one of the
best opening tunes ever-written, Mendelssohn'’s Violin Concerto
is brilliantly played by Suyeon Kim. And speaking of great tunes
- Kazuki Yamada leads the CBSO in Dvorak’s famous ‘New
World’ Symphony, which is simply bursting with them.

Heitor Villa-Lobos (1887-1959)

BAGHIANAS BRASILEIRAS
NO.9

Brazilian composer Villa Lobos was a
colourful character, full of stories about

his life — some of them true — and with a
fascinating catalogue of works. His early
compositions displayed both traditional
Brazilian and European Romantic
influences, either separately or fused
together in individual works. His tribute

to JS Bach, Bachianas Brasileiras, is a
perfect example of the latter: nine pieces,
composed between 1930 and 1945, most
of which combine a Brazilian form with a
‘Bachian’ form. The pieces are composed
for a variety of different forces, from piano
and orchestra (No.3) to flute and bassoon
(No.6) to soprano and eight cellos (No.8).
No.9, which uses only the Baroque forms of
Prélude and Fugue, was scored for string
orchestra, along with an alternative version
for choir — both dating from 1945.

No.9 has a stately, almost reverential quality
to it. The brief Prélude opens with a slow-
moving, solemn melody over a ground bass
note. The harmonies are luxurious, hinting
at discords but only with the lightest touch.
The opening of the Fugue is more Baroque
in spirit, giving itself away as a twentieth
century work through its occasional

jazzy rhythms and the richness of its
orchestration. The texture thickens towards
the central part of the movement, with
several melodies competing for attention,
and becoming even more complex towards
the end. Villa Lobos had conducted the
Brazilian premiere of Bach's Mass in B
Minor in 1932, and for him Bach was not

so much a composer as a manifestation of
a fundamental, human spirit; ‘a universal
folkloric source..emanating directly from
the people. His Bachianas Brasileiras are a
heartfelt expression of his belief that Bach’s
music was ‘the most sacred gift to the world
of art.

S110NJWNYH904d
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Felix Mendelssohn (1809-1847)

VIOLIN CONCERTO

The violinist Joseph Joachim declared in
1906 that of the four most famous German
violin concertos (by Beethoven, Brahms,
Bruch and Mendelssohn) the latter was
the ‘dearest...the heart’s jewel” While

the others may have been impressively
‘great’ and ‘serious, Joachim implies that
Mendelssohn’s is the most delightful,
though that does not mean that this
beautifully-constructed work lacks in
substance. It flows organically across
three movement, and certainly belies

the difficulty Mendelssohn had with its
composition. He had conceived the idea of
writing a concerto for his friend Ferdinand
David as far back as 1838, burning as he
was with a melody in E minor he could not
get out of his head. But for various reasons
— including ill health — the composition
was held up, and it was not completed until
1844, premiering the following year.

While not sounding unconventional to
contemporary ears, the Concerto broke
new ground in several ways. To begin
with, instead of an orchestral introduction
the soloist is present right from the start,
waiting only a bar and a half to begin. (This
wonderfully memorable theme had been
keeping Mendelssohn awake since the
Concerto’s conception back in 1838 — ‘the
opening gives me no peace’ he wrote to
Ferdinand David.) The cadenza — normally
a burst of virtuosity at the close of a
movement — emerges from the orchestral

texture about two-thirds of the way through.

The orchestra, no mere backing group for
the soloist, is far more participatory, with
individual instruments taking on important
solo roles. The bassoon, for example, links
the first movement to the second with a
lingering held note leading to a gentle
theme. The rest of this glowing movement
is sheer romance.

Between the end of the second movement
and start of the third there is the briefest of

breaths before the violin opens again with
an initially unassuming melody. Fireworks
start shortly after, however, with a joyously
scurrying solo theme, breathlessly pursued
by the orchestra up to the Concerto’s
sparkling conclusion. At the Concerto's first
UK performance a gentleman in the front
row reportedly beat time on the floor with
his umbrella throughout the last movement;
not recommended behaviour, but the
infectious, rhythmic vitality of the finale
makes it easy to understand why he did it.

Antonin Dvorak (1841-1904)

SYMPHONYNO.9
(NEWWORLD)

Dvorak arrived in the USA — the ‘New
World’ - in 1892, at the height of his fame.
He had been invited by the wealthy Mrs
Jeanette Thurber to take up the position of
professor of composition at the National
Conservatory of Music, based in New
York. While reluctant to leave his beloved
Bohemia, the temptation of the salary
(some 25 times larger than the Prague
Conservatory could offer) was too much
to resist.

Having arrived, after sailing across the
Atlantic in September 1892, Dvorak
reported to friends:

The Americans expect great things of me. |
am to show them the way into the Promised
Land, the realm of a new, independent art,
in short a national style of music! ... | have
plenty of encouragement to do so.

Cultivating a distinctly American style of
composition had indeed been one of Mrs
Thurber’s aims in inviting Dvorak to the
States. Interested as he was in the folk
music of his own country, Dvorak turned

to the music of Black and indigenous
Americans; some of this he will have found
in published sources, but he also invited the
Black singer Harry Burleigh — a student at



ANTONIN DVORAK, 1882.
RETTINGHAUS, PUBLIC DOMAIN, VIA WIKIMEDIA COMMONS.

the Conservatory — to sing traditional songs
to him. The extent to which any of this
made the resulting ‘New World’ Symphony
‘American’ has been hotly debated ever
since. Leonard Bernstein, ever contrary,
declared that the Symphony is strictly ‘Old
World, ie a European Symphony sprinkled
with a few traditional American touches.
(He also makes the reasonable point that
Dvorak was attempting to tap into a culture
that was manifestly not his own, nor did it
belong to other, largely white, American
composers.)

Whatever its ‘American’ or other qualities,
however, this Symphony has been rightly
celebrated in the decades since its
rapturously received premiere in 1893. Its
principal problem these days is familiarity,
which might cause listeners to miss the
sheer drama of the work. From start to
finish it embodies a constant push-pull
between major and minor; between fire and
light. The first movement alone is bursting
with themes reflecting both moods: the
opening melody, in a serious minor key,
dominates the movement; the second,
more folk-like, weaves in and out of the first,

turning from minor to major; while a third,
considerably more cheerful, is heralded by
a solo flute. The dramatic opening theme
ultimately ‘wins’ this movement, closing it
with great ferocity.

The famous tune of the ‘Largo’ arrives after
a stern brass chorale which frames the
movement. The second theme is perhaps
less well-known, but brilliantly off-sets the
warmth of the first with its haunting and
poignant quality. The Scherzo opens in a
fierce mood, with a disconcerting off-kilter
rhythm within its 3-in-a-bar time signature.
Breezier major key themes intervene,
engaged until the end of the movement in
a tussle for dominance against the more
turbulent style of the opening. A brief

coda brings back themes from the first
movement in a somewhat ghostly reprise.

The finale, similarly, hosts echoes of

earlier movements as well as some new
ones of its own; it is a gathering place, or

a working-out of the dramas which have
already taken place. The last minute is
simply extraordinary: a blistering recurrence
of the chorale which opened the second
movement, then a hushed medley of
themes from earlier, a dramatic build to a
dissonant version of the movement’s main
melody, an almost boogie-woogie-like stroll
in the brass, followed by the final chords,
gradually softening into silence.

© Lucy Walker
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Conductor

KAZUKI YAMADA

© ZUZANNA SPECJAL

Kazuki Yamada is Music Director of the
City of Birmingham Symphony Orchestra
(CBSO). Alongside his commitments

in Birmingham, Yamada is also Artistic

and Music Director of Orchestre
Philharmonique de Monte-Carlo (OPMC).
His time under the close supervision of Seiji
Ozawa served to underline the importance
of what Kazuki Yamada calls his “Japanese
feeling” for classical music. Born in 1979 in
Kanagawa, Japan, he continues to work and
performs in Japan every season. Highlights
this season include returning to the BBC
Proms with the CBSO, closely followed

by his return to Deutsches Symphonie-
Orchester Berlin. In May 2025, he takes
the CBSO on tour to Europe and on tour

to Japan, and has debuts with Berliner
Philharmoniker, The Cleveland Orchestra,
New York Philharmonic, and San Francisco
Symphony to name only a few.



Violin

SUYOENKIM

Suyoen Kim gained international recognition
at sixteen and was hailed as a “brand new
world star” by Jyllandsposten in 2003.

She has performed as a soloist with
leading orchestras, including Deutsche
Kammerphilharmonie Bremen, Miinchner
Symphoniker, Konzerthausorchestra Berlin,
Budapest Festival orchestra and Seoul
Philharmonic orchestra, under conductors
such as Mariss Jansons, Kurt Masur,

and Myung-Whun Chung. A laureate of
prestigious competitions, she won the

1st prize at the 2006 International Joseph
Joachim Violin Competition and the 2003
Leopold Mozart Competition, where she
also received the Audience Prize. In 2018,
she became the first concertmaster of the
Konzerthausorchester Berlin and was a
member of the Artemis Quartet (2019-2021).
A Deutsche Grammophon recording

artist, she has released acclaimed albums,
including works by Mozart, Bach, Schubert,
and Beethoven.
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PERFORMERS

VIOLINI

Ania Safonova
Imogen East
Madeleine Pickering
Richard Thomas*
Nathan Bomans*
Jane Wright*
Robbie Bilson
Mark Robinson*
Bethan Allmand*
Kath Gittings
Wendy Quirk
Cathy Chambers
Daniel Mészoly
Dmitry Khakhamov

VIOLINII

Lowri Porter*

Jack Greed

Moritz Pfister*
Catherine Arlidge**
Amy Jones**

Yuriko Matsuda
Tim Birchall*

Tam Mott

Gabriel Dyker*#
Georgia Hannant*
Heather Bradshaw*#
Bryony Morrison*®
Amy Littlewood
Henry Salmon

VIOLA

Chris Yates**
Adam Rémer*#
Daichi Yoshimura
Michael Jenkinson**
Catherine Bower*#
David BaMaung*
Sarah Malcolm*
Amy Thomas*
Jessica Tickle*
Helen Roberts

CELLO

Jérébme Fruchart
Arthur Boutillier*
David Powell**
Miguel Fernandes
Helen Edgar*#
Sarah Berger
Catherine
Ardagh-Walter*#
Coral Lancaster
Josh Mountford

DOUBLE BASS
Anthony Alcock*
Julian Atkinson*#
Jeremy Watt*
Julian Walters*#
Sally Morgan*#
Mark Goodchild**
Guillermo

Arévalos Vigo
Yijia Cui

*

# Recipient of the CBSO Long Service Award

* Supported player

FLUTE

Marie-Christine
Zupancic**

Veronika Klirova**

Emmet Byrne*#
Alec Harmon

COR ANGLAIS

Rachael Pankhurst*#

CLARINETS

Oliver Janes**
Joanna Patton**

BASSOON

Nikolaj Henriques*
Tony Liu

HORN

Elspeth Dutch*#
Jack Sewter
Mark Phillips*#
Jeremy Bushell*
Martin Wright*

TRUMPET

Jason Lewis*
Kaitlin Wild
Jonathan Quirk*#

TROMBONE
Richard Watkin*
Anthony Howe**

BASS TROMBONE

David Vines**

TUBA

James Tavares

TIMPANI

Matthew Hardy*

Aidy Spillett*#
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THE GBSO'S NEW

DIREGTOR OF

ARTISTIG PLANNING

This evening's concert marks Catherine Arlidge MBE's
final performance as Sub-Principal Second Violin, a
position she has held since 1990, when she was appointed
by Sir Simon Rattle. Having devoted her professional life
to performing, touring, and recording with the CBSO, she
is now stepping into her new role as Director of Artistic
Planning. Moritz Pfister, Principal Second Violin, has
written a short note to mark the occasion.

Cath has been a cornerstone of our second
violin section, the 'heart of the orchestra!,
for the past 34 years. For those of you who
get the opportunity to grab her for a chat
you won't be disappointed - she has some
wonderful and hilarious stories to share!

In addition to her role as a player she has
championed so many ideas which, over
the years, have become an integral part

of our education programme. She created
our 'Notelets' concert series for toddlers,
has devised and presented countless
concerts for schools and families and is
always looking for new ways to connect
with audiences. Beyond her own activities
she continuously encourages others to join
her on this journey, ensuring that this legacy
continues.

Thank you, Cath, for everything you have
brought to our section and the wider
orchestra over these past 34 years:
musicianship, passion, generosity, joy,
positivity, integrity and your wonderful

sense of humour and fun - as well as your
ever-present desire to inspire young people
through music.

On a personal note, | could not have hoped
for a lovelier desk partner - thank you for 14
wonderful years of music, laughter and true
friendship!

We are obviously sad to see you leave but
wish you all the success in the world in your
new role as the CBSO's Director of Artistic
Planning - a role you will take on with the
same passion and determination we have
witnessed in you on so many occasions.

Moritz Pfister
Principal Second Violin
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Our work is only possible because
of our kind supporters and donors.

THANKYOU

EXCEPTIONAL SUPPORTERS

The following supporters have developed the CBSO's

world-class excellence and community reach by
offering exceptional philanthropic support to the
CBSO and CBSO Development Trust — thank you!

City of Birmingham Orchestral Endowment Fund

John Osborn CBE

David and Sandra Burbidge (Eugene Tzikindelean):
supporters of the Burbidge leader position

Sir Dominic and Lady Cadbury

Alison and Jamie Justham

Barry & Frances Kirkham

Maurice Millward

Jerry Sykes (Catherine Ardagh-Walter)

Peter How (Tim Birchall)

Chris and Jane Loughran (Jonathan Martindale)

BENEFACTORS AND DONORS

We are grateful to the following
supporters for their major contributions.

Viv and Hazel Astling
Peter and Isabel Churcher
Jane Epstein
John Cole and Jennie Howe (Richard Thomas)
David Knibb in memory of Lorraine (Jonathan Quirk)
Anita and Wyn Griffiths
lan McAlpine
Patrick and Tricia McDermott
(Helen Edgar and Rachael Pankhurst)
Felonious Mongoose in memory of Dolores
(Jason Lewis)
Gay Nebel
Christopher Oakley
S Randon

TRUSTS AND FOUNDATIONS

29th May 1961 Charitable Trust
Art Mentor Foundation Lucerne
The Austin And Hope
Pilkington Trust
Backstage Trust
Baron Davenport's Charity
Clive Richards Foundation
Dumbreck Charity
Dunard Fund
Esmee Fairbairn Foundation
Fidelio Charitable Trust
Garfield Weston Foundation
George Fentham
Birmingham Charity
GJW Turner Trust
Grantham Yorke Trust
Idlewild Trust
John Ellerman Foundation
John Horniman's
Children's Trust
The Leverhulme Trust
Miss Albright Grimley Charity

Rix-Thompson-Rothenberg
Foundation

Scops Arts Trust

The Alan Woodfield
Charitable Trust

The Andor Charitable Trust

The Charles Brotherton Trust

The D'Oyly Carte
Charitable Trust

The Edward and Dorothy
Cadbury Trust

The Fenton Arts Trust

The George Henry
Collins Charity

The Golsoncott Foundation

The Grey Court Trust

The Grimmitt Trust

The Helen Rachael Mackaness
Charitable Trust

The JABBS Foundation

The John Avins Trust

The John Feeney
Charitable Trust
The LJC Fund
The Lord Austin Trust
The M K Rose Charitable Trust
The MacRobert Trust
The McLay Dementia Trust
The Oakley Charitable Trust
The Perry Family
Charitable Trust
The Patrick Trust
The Rachel Baker
Memorial Charity
The Rigby Foundation
The Roger and Douglas Turner
Charitable Trust
The Rowlands Trust
The S and D Lloyd Charity
The Saintbury Trust
The Uncle Bill Trust
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THE SOUND OF
THE FUTURE

The Sound of the Future is our £12.5m fundraising
campaign. Launched to mark the CBSO's centenary,
it will ensure the Orchestra's future of the benefit of

everyone across Birmingham and the West Midlands.

PRINCIPAL SPONSOR
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SHIRELAND
CBSO ACADEMY

ds

If you would like to find out more, or make a gift to support

our campaign, please visit cbso.co.uk/support-us
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Over 1,500 members contribute annually to ensure the Orchestra’s vital work both on
and off the concert platform can happen. Thank you to each and every one of you.

SYMPHONY CIRCLE

John Cole and Jennie Howe
(Richard Thomas)

Gill and Jonathan Evans
(Charlotte Skinner)

Anita and Wyn Griffiths

Len Hughes and Jacquie Blake
(Anthony Alcock)

David Knibb, in memory of Lorraine
(Jonathan Quirk)

lan and Pam MacLennan
(Mark Phillips)

Roger and Jenny Otto,
in memory of Juliet

Graham Russell and Gloria Bates
(Georgia Hannant)

Mark and Amanda Smith
(Catherine Bower)

and our other anonymous supporters.

LONDON CIRCLE

Philip Abrams and Ida Levine
Richard and Patricia Burbidge
David and Marilyn Clark
Peggy Czyzak-Dannenbaum
Andrew Deacon

Belinda McMicking

Kannahi S Muthalagappan and family
Fergus Randolph

Graeme and Sue Sloan

Hattie and Tony Smart

CONCERTO CIRCLE
Viv and Hazel Astling (Lowri Porter)
John Bartlett (Mark O'Brien)
The Barwell Charitable Trust
Allan and Jennifer Buckle
(Helen Benson)
Jill' S Cadbury (Julia Aberg)
Charlie and Louise Craddock
(Bethan Allmand)
Judith Cutler and Keith Miles
David Gregory (Nate Bomans)
The Andrew Harris Charitable Trust
Dr Allan Hough (Arthur Boutellier)
Peter How (Tim Birchall)
Alison and Jamie Justham
(David Vines)
Valerie Lester (Jacqueline Tyler)
Carole McKeown and David Low
(Miguel Fernandes)
Paddy and Wendy Martin
(David BaMaung)
Patrick and Tricia McDermott
(Helen Edgar and
Rachael Pankhurst)
Philip and Clare Moore
(Katherine Thomas)
Gay Nebel and Trevor Clarke
(Bryony Morrison)

Frank North

Angela O'Farrell and Michael Lynes
(Toby Kearney)

Joe O'Meara

Dianne Page (Catherine Arlidge)

Simon and Margaret Payton
(Julian Atkinson)

Robert Perkin

Margaret Rogers (Moritz Pfister)

Mr D P Spencer (Oliver Janes)

Lesley Thomson (Jessica Tickle)

Adam Tickell and Bridget Kelly

Basil and Patricia Turner
(Marie-Christine Zupancic)

In memory of Howard Vero
(Richard Watkin)

Catherine Wall

Diana and Peter Wardley
(Oliver Janes)

Isabel, Peter and Christopher,
in loving memory of Ernest
(Elspeth Dutch)

Robert Wilson (Emmet Byrne)

and our other anonymous supporters.

The following players are supported
by anonymous members of the
Overture, Concerto and Symphony
Circles, to whole we are very grateful:
Mark Goodchild

Sarah Malcolm

Joanna Patton

Adam Romer

Jeremy Watt

OVERTURE CIRCLE
Jan Adams in memory of Mike
(Eduardo Vassallo)
Katherine Aldridge,
in memory of Chris
Michael Allen in memory of Yvonne
Miss J L Arthur (Julian Walters)
Kiaran Asthana
Mr M K Ayers
Peter and Jane Baxter
Christine and Neil Bonsall
Mrs Jennifer Brooks
in memory of David (Julia Aberg)
Helen Chamberlain in memory of
Allan Chamberlain (Sally Morgan)
Dr Anthony Cook and Ms Susan Elias
Robin and Kathy Daniels
Julian and Lizzie Davey
Jenny Dawson
Dr Judith Dewsbury
in memory of Tony (Kate Setterfield)
Alan Faulkner
Elisabeth Fisher (Colette Overdijk)
Mary and Tony Hale

Cliff Hubbold
In memory of Harry and Rose Jacobi
Mr Michael and Mrs Elaine Jones
John and Jenny Kendall
John Kent, in memory of Lisa
(Veronika Klirova)
Jane Lewis
Richard Lewis
James and Anthea Lloyd
Tim Marshall (Nikolaj Henriques)
Carol Miller
Philip Mills
Paul and Elaine Murray
lan C Norton
Andrew Orchard and Alan Jones
Rob Page
Sir Michael and Lady Joan Perry
Dr John Peterson
Rosalyn and Philip Phillips
Julie and Tony Phillips
Clive and Cynthia Prior
lan Richards
Shirley Robinson
Dr Roger Shinton
Eleanor Sinton (Adrian Spillett)
Mr A M and Mrs R J Smith
Pam and Alistair Smith
William Smith
Jan and Peter Sterling
(Jeremy Bushell)
Mr M and Mrs S A Squires
Brenda Sumner
Janet and Michael Taplin
Tenors of the CBSO Chorus
(Joanna Patton)
Alan Titchmarsh CBE
(Matthew Hardy)
Mr R Jand Mrs M Walls
Jonathan Waterfield
Shearer West
Mr E M Worley CBE and
Mrs A Worley DL
Richard and Emma Yorke
Roy Walton
and our other anonymous supporters.

GOLD PATRON

Richard Allen and Gail Barron
Angel and Stephen Bottley
Mike Bowden

Patrick Burns

Lady Cadbury

Mr C J M Carrier

Christine and John Carroll
Tim Clarke and family

Roger and Liz Dancey

Sir lan and Lady Dove

Geoff and Dorothy Fearnehough
Nicola Fleet-Milne



Susan and John Franklin

Mr R Furlong and Ms M Penlington
Insa Nolte and Simon Green

John Gregory in memory of Janet
Tony and Shirley Hall

Dr Melvyn Kershaw

Carmel and Anthony Mason

Nigel and Sarah Moores

Chris and Eve Parker

Phillipa and Laurence Parkes
David Wright and Rachel Parkins
Chris and Sue Payne

Canon Dr Terry Slater

Dr Barry and Mrs Marian Smith
Pam Snell

lan and Ann Standing

Bryan and Virginia Turner

Wiilliam and Janet Vincent

Revd T and Mrs S Ward

and our other anonymous supporters.

SILVER PATRON
Mr SV Barber
Mr P G Battye
Paul Bond
Mr A D and Mrs M Campbell
Dr Anand Chitnis MBE and
Mrs Sarah Chitnis
Peter and Jane Christopher
Jane Fielding and Benedict Coleman
Alan Cook
David Crawford-Clarke
Mrs A P Crockson
Dr Margaret Davis and Dr John Davis
Alistair Dow
Naomi and David Dyker
Paul and Sandi Evans
Steve Leonard and Debbie Fuller
Peter Gorbing
Mrs D R Greenhalgh
Sue Clodd and Mike Griffiths
Cliff Haresign
Bob and Elizabeth Keevil
Rodney and Alyson Kettel
Rebecca King,
in loving memory of lan
Mr Peter T Marsh
James and Meg Martineau
Peter and Julia Maskell
Dr and Mrs Bernard Mason
Anthony and Barbara Newson
Richard Newton
Mrs A J Officer
Liz and Keith Parkes
John Peniket
Mr R Perkins and Miss F Hughes
Dr and Mrs Plewes
Revd Canon Richard & Mrs Gill Postill
Kath and Mike Poulter

Eileen Poxton in memory of
Reg Poxton

Dr and Mrs R C Repp

Ray Smith

Shelia and Vic Stenning

Andy Street

John and Dorothy Tesh

Professor and Mrs J A Vale

Tony and Hilary Vines

Peter Walling

Stephen Williams

John and Daphne Wilson

Geoff and Moira Wyatt

and our other anonymous supporters.

PATRON

Elisabeth & Sherzad Al-Khalifa

Mrs Thérése Allibon

Lloyd Allington

Val and Graham Bache

Andrew Baker and Anne Almond

John Baldwin

Andrew Barnell

Mr and Mrs Barnfield

Di Bass

Paul Beckwith

Mr | L Bednall

Peter and Gill Bertinat

Philip and Frances Betts

Mrs Ann Billen

Michael and Beryl Blood

Bridget Blow CBE

Anthony and Jenni Bradbury

Dr Jane Flint Bridgewater and
Mr Kenneth Bridgewater

Mr Arthur Brooker

Ross Browning

Mr G H & Mrs J M Butler

Benedict and Katharine Cadbury

Jeannie Cadman

Elizabeth Ceredig

Carole and Richard Chillcott

Dr A J Cochran

Dee and Paul Cocking

Mrs S M Coote in memory of John

D and M Coppage

Maureen and Malcolm Cornish

Luned Corser

Maurice and Ann Crutchlow

Sue Dalley and Martin Willis

Robert and Barbara Darlaston

Lynda and Lesley Davies-Bailey

Trevor Davis

Kath Deakin

Dr J Dilkes

Brian and Mary Dixon

Thomas Dobson

Barbara Donaldson

Terry Dougan and Christina Lomas

John Drury
Catherine Duke
Linda and William Edmondson
Alex and Fran Elder
Miss E W Evans
Mr G L & Mrs D Evans
Dr D W Eyre-Walker
Chris Fonteyn MBE
Alan and Christine Giles
Prof J Gilkison and Prof T Hocking
R and J Godfrey
Jill Godsall
Peter Gorbing
Laura Greenaway, in memory of
David Richards
In Memory of Jack and Pam Nunn
Roger and Gaye Hadley
Miss A R Haigh
Stephen Hale and Stephen Wood
Mr W L Hales
Malcolm Harbour
lan Hartland
Phil Haywood in memory of Ann
Keith Herbert and Pat Gregory
Susan Holmes in memory of Peter
Valerie and David Howitt
Penny Hughes
Lord Hunt of Kings Heath
Henry and Liz Ibberson
MrRME & Mrs V Irving
Ken and Chris Jones
Paul Juler
Mrs P Keane
Mr and Mrs R Kirby
Bill Lane
Brian Langton
Colin and Joan Lapworth
Mrs D Larkam
Professor David London
Gill and Philip Marshall
Geoff and Jenny Mason
Mr A A McLintock
Patro Mobsby
Geoff Mullett
P Jand H | B Mulligan
Mrs M M Nairn
Richard and Shirley Newby
Richard Newton and
Katharine Francis
Brian Noake
Ms E Norton OBE
Marie and John O'Brien
Mrand Mrs R T Orme
S J Osborne
Nigel Packer
Rod Parker and Lesley Biddle
Graham and Bobbie Perry
Dr Ken and Diana Pollock
Neal Porter

NOANNVHL

17



NOANNVHL

David and Julia Powell

Gill Powell and John Rowlatt

C Predota

Roger Preston

Richard and Lynda Price

John Randall and Ling Ong

Dr and Mrs K Randle

John Rawnsley and Hanne Hoeck

Mr Gary Richardson and
Mr Charles Rumford

Katy and David Ricks

Peter and Pauline Roe

Jane and Peter Rowe

Helen Rowett and David Pelteret

Dr Gwynneth Roy

Steve and Barbara Royston

Mrs L J Sadler

In memory of Cliff Sage

Carole and Chris Sallnow

Stephen Saltaire

William and Eileen Saunders

Margaret and Andrew Sherrey

Dr and Mrs Shrank

Keith Shuttleworth

Elizabeth Simons

Mr N R Skelding

Ed Smith

Mary Smith and Brian Gardner
in memory of John and Jen

Matthew Somerville and
Deborah Kerr

Lyn Stephenson

Anne Stock

Mr and Mrs J B Stuffins

J E Sutton

Barbara Taylor in memory of
Michael Taylor

Claire Tilt

Mrs J H Upward

Robert van Elst

Bob and Louise Vivian

Kit Ward

Ann Warne

Neil Warren

Mrs M L Webb

Mr and Mrs J West

Pippa Whittaker

John and Pippa Wickson

Richard and Mary Williams

Barry and Judith Williamson

John Winterbottom

Caroline and Richard York

and our other anonymous supporters.

CHORUS PATRON
Lawrence Bacon
Josephine Mesa Bandres
Sarah Beedle

Di Charles

Richard Cook

David & Gill Fletcher
Catherine Foster
Steve Gibbs
Elizabeth Haines
Halsey Family
Andrew Halstead
Thomas Hazell
Hugh Houghton

lan Howarth

Barbara Hulse
Val Lewis

Gillian Machin
Moyra Morton
Sarah Padmore
Richard Prew

Pet Worm

Phil Rawle

Sarah Russell
Jean Scott

Ed Sykes

Hugh Thomson
Gordon J Thornett
Rosemary Watts
Jeanette Wong
and our other anonymous supporters.

LEGACY DONORS

The late Mrs Abbott

The late Anne Adams

In memory of Chris Aldridge

The late Trevor Almond

In memory of Peter Ashton

In memory of Foley L Bates

The late Terence Baum

The late Elizabeth Bathurst Blencowe

The late Mr Peter Black

The Late Miss G Brant

The late Mary Brown

The late Michael Brown

The late Richard Busby

The late | M Chesner

The late Colin W Clarke

The late Roy Collins

David in memory of Ruth

The late Mr Peter Day

The late K Draper

The late Ivor Dudley

The late Miss Margery Elliott

The late Eileen Fairhurst

The late Mary Fellows

The late Elnora Ferguson

The late Anne Fletcher

The late June Fluck

The late Wally Francis

The late Alan Goodwin

The late Colin Graham

The late Averil and Terry Green

The late Kenneth Guest

The late Mrs Marjorie Hildreth

The late Roger Hill

The late Estella Hindley

The late Patricia Homeshaw

The late Mr Hucker

The late Rosalind Jackson

The late William Jones

The late Michael Jordan

The late Mrs Thelma Justham

The late Beresford King-Smith

The late Professor Robert Knecht

The late Mr John Thomas Knight

The late Mr and Mrs F. McDermott
and Mrs C. Hall

The late Blyth and Myriam Major

The late Mrs Mahon

The late Joyce Middleton

The late Christine Miller

The late Peter and Moyra Monahan

The late Arthur Mould

The late June North
The late Martin Purdy
The late Cyril Reeves
In memory of David Reeve,

a true music lover
The late J Renwick
The late Frederick Richardson
The late Mrs Edith Roberts
The late Trevor Robinson
The late John Roe
The late Mr Andrew Roulstone
The late Carl Schwalbe
The late Thomas Edward Scott
The late Barbara Shields
The late Margaret Skene
The late Mrs C E Smith
The late Mrs Sylvia Stirman
The late Marion Stone
The late Mrs Eileen Summers
The late Sheri Tullah
The late Lorraine Westcott
The late David Wilson

Our anonymous donors and those
that have pledged to support

the CBSO through a legacy gift

in the future.

Credits correct as of
29 Janurary 2025



MEET THE TEAM

Emma Stenning Chief Executive
Martha Davis Executive Assistant

ARTISTIC PLANNING

Maddi Belsey-Day Artistic Planning and Tours Manager
Jean Attard Assistant Artistic Planning Manager

CONCERTS

Graham Sibley Director of Orchestra Operations
Felix Lo Orchestra Manager

Chris Goodchild Assistant Orchestra Manager
Peter Harris Platform Manager

Robert Howard Assistant Platform Manager
Jack Lovell-Huckle Librarian

Nathan Isaac Assistant Librarian

LEARNING & ENGAGEMENT

Tom Spurgin Creative Director —
Learning & Engagement
Carolyn Burton Learning Programme Manager
Georgia Wells Learning Programme Producer
Jo Wright Community & Talent Development Manager
Helen Butcher Community & Talent
Development Producer
Alexandra Parker Chorus Manager
Helen Poulter Chorus Producer
Jenna Hyde Wellbeing Lead

Beki Smith Director of Audiences

Ruark Jon-Stevens Director of Audiences
(Maternity Cover)

Melanie Ryan Audience Experience and
Insight Manager

Lee Hunt Data Analyst

Jude Radley Audience Experience Officer

Anna O'Connor Marketing and Content Manager

Alexandra Georgiadis Marketing and
Campaigns Coordinator

Isabel Clarke Content Coordinator

Hannah Blake-Fathers Content Creator

Jonathan Ferro Content Creator (Maternity Cover)

Liam Churchard Designer

DEVELOPMENT

Claire Tilt Director of Development

Rachel Bowden Senior Development Manager

Ruj Sanghera Membership Manager

Amy Self Individual Giving Manager

BE Lundy Corporate Partnership Manager

Charlotte Wheeler Events Manager

Rachel Cooper Development Administrator

Georgina Anderson Development Administrator
(Maternity Cover)

FINANCE & RESOURCES

Sally Munday Director of Finance and Resources
Alan Johnson CBSO Centre Manager

Hollie Dunster HR Manager

Marlene McDonald HR Manager (Maternity Cover)
Mark Pallett Finance Manager

Jaspreet Hothi Assistant Accountant

Susan Price Senior Finance Officer

Lindsey Bhagania Assistant Payroll Manager
Peter Clarke Assistant CBSO Centre Manager
Ellis Hudson Assistant Buildings and Facilities Manager
Suni Dhew Receptionist

Molly Welling Receptionist

BOARD OF TRUSTEES

Lord Tony Hall Chair of the Board

Gurpreet Bhatia Trustee

Jane Fielding Trustee

Sir Mark Grundy Trustee

Emily Ingram Trustee

Sundash Jassi Trustee

Chris Loughran Trustee & Chair of the CBSO
Development Trust

Jules Parke-Robinson Trustee

Catherine Wall Trustee

Helen Edgar Tutti Cello & Player Nominated Trustee

Andrew Herbert Principal Percussion and
Player Nominated Trustee

Clir Darius Sandhu BCC Nominated Trustee

Clir Liz Clements BCC Nominated Trustee
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From a closer insight into the music and
rehearsals, to hearing about life as a
musician, CBSO members can get more
from their concert-going experience by
getting to know the people behind the
instruments.

From priority booking to members’ events
and behind-the-scenes information, there
are plenty of reasons to join the CBSO.
But it is the people themselves who are at
the very heart of our membership. CBSO
members can enjoy the chance to share
the company of musicians and artists and
meet new like-minded friends. In addition,
through their annual donation, they help to
provide vital support towards our Sound
of the Future Campaign, a fundraising
campaign launched to help the Orchestra
recover from the pandemic and reinvigorate
its future, giving musical experiences to
even more people.

JOIN THE FAMILY

Simply visit cbso.co.uk/membership
to sign up online, or call Georgina
Anderson on 0121 616 6510.

We look forward to welcoming
you to the family!




Symphony Hall
Thursday 6 March 2025, 7:30pm
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EXPERIENCE THE WONDERS OF THE —  BOOKNOW

NATURAL WORLD. Book online at cbso.co.uk or call the

Beethoven's Pastoral Symphony is one B:Music Box Office on 0121780 3333

of the sunniest works ever written for
orchestra, with its songs and merry
gatherings. Mahler’s Song of the Earth is
earthy indeed, with its boisterous drinking
songs. But it ends with an acceptance

of man’s short life — and earth’s endless
renewal. Karen Cargill and Brendan Gunnell
take on the powerful vocal solos, and we
welcome back the brilliant Alpesh Chauhan
to lead the orchestra.
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Town Hall
Sunday 2 March 2025, 3pm

GBSO BRASS &
PERCUSSION
AT TOWN HALL

Dance the tango around an exhibition —
all in one fantastic concert!

Gade's Tzigane is probably the most famous
tango in the world; while the fabulous music
from Piazzolla's tango-opera Maria de
Buenos Aires deserves to be better-known.
Eliasson's Kimmo is a wild ride for trumpet
and percussion, before CBSO brass and
percussion combine for Mussorgsky's
Pictures at an Exhibition.

BOOKNOW
Book online at cbso.co.uk or call the B:Music Box Office on 0121780 3333

Symphony Hall
Thursday 10 April 2025, 7:30pm

KAZUKI CONDUCTS
MAHLER 9

Be inspired by two soulful, uplifting
masterworks.

Takemitsu’s Requiem and Mahler's
Symphony No.9 were triggered by loss and
grief — Takemitsu for his mentor Fumio
Hayasak, Mahler for his own daughter. But
in the midst of death there is life: despite the
solemn circumstances, these works have
incredible spirit, even joy at times.

CBSO Remembers

This performance is the annual CBSO
Remembers Concert. At this concert we
remember, and celebrate those we have
lost throughout the last year, including
dear friends, members and colleagues.

If you would like to include a loved one
on the dedication list within the concert
programme, please contact marketing@
cbso.co.uk




Arrive by Metro

and immerse yourself

in the music

Enjoy your orchestra
experience with
discounted tram travel
and free Park 'n' Ride.
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Proud to be Birmingham's Orchestra

City of |
Birmingham

Symphony

Orchestra All

CBSO.CO.UK

Follow us on EAns

Facebook, Instagram,

TikTok and X

@TheCBSO We'd love to hear from you!

CBSO Centre Complete our survey and be in with the
Berkley Street Birmingham, B1 2LF chance of winning a £50 voucher for a
information@cbso.co.uk restaurant of your choice.

0121 616 6500 We're working to better understand our

audiences, and by completing a survey
following a CBSO concert, you can opt in
to be entered into the prize draw.

If you'd like to share any additional
feedback, or have any questions, please
email us at marketing@cbso.co.uk.

Registered Charity no. 506276. All performance timings are approximate. The information in this programme was
correct at the time of going to print. The CBSO reserves the right to alter programmes and artists without notice.
Cover photo: Andrew Fox. Print: emmersonpress.co.uk



