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This concert will be made even more 
special for me by being joined by my lovely 
friends Brenden Gunnell and Karen Cargill; 
making music on stage is always exciting, 
but making music on stage with friends is 
something entirely different. They will join 
us to perform Mahler’s Das Lied von der 
Erde, which holds a very special connection 
between us as we have performed it 
together before. 

Das Lied is not the most outward or flashy 
of Mahler’s works but possibly the most 
mature in language. It has its loud moments, 
of course – starting in a fiery way with the 
tenor, which Brenden really embraces, 
leading us through a massive journey, but 
I think some of the immense beauty of the 
work is in its quieter moments. For example, 
the last movement features the mezzo 
Karen and having performed it with her 
before, I just know she takes it somewhere 
very magical… Karen draws the listener 
into another world and I personally find it 
incredibly special. The piece is left hanging 
at the very end – breathless and timeless. I 
think it is one of Mahler’s most special and 
treasured works. 

Beethoven’s Sixth Symphony works 
beautifully alongside this concert’s theme: 
the Earth. It has so many grand passages 
and moments to just breathe and bring 
in the daylight.  I enjoy conducting this 
symphony with space, letting it just be its 
own warm, inviting embrace of a statement 
towards the earth. I love how the symphony 
ends, it’s almost like the clouds clear 
after the storm and we are left with the 
open, radiant beauty of pure nature. This 
symphony perfectly helps to settle the 
orchestra and audience into a beautiful 
place before the journey of Das Lied unfolds 
afterwards.

This will be my first time conducting Mahler 
with the CBSO and I am so excited to 
conduct an orchestra that is very much 
known for its Mahler, as well as returning 
to conduct an orchestra that means a lot to 
me with some of my closest friends!
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INTRODUCTION

INTRODUCTION
It’s always a pleasure to come back home to the 
City of Birmingham Symphony Orchestra, the 
orchestra that I grew up with and the first to show 
me what an orchestra should be and could be.

Alpesh Chauhan
Conductor
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FREE PRE-CONCERT PERFORMANCE 
Join us for a short concert featuring 
musicians from the Royal Birmingham 
Conservatoire Symphony Orchestra. We're 
opening our doors and welcoming all live 
music lovers to Symphony Hall ahead of 
the evening's concert and we hope you'll 
join us. This event is free and unticketed.

Alpesh Chauhan, Conductor
Karen Cargill, Mezzo Soprano
Brenden Gunnell, Tenor

Beethoven, Symphony No.6, Op.68 (Pastoral), 40mins 
	 Awakening of happy feelings upon arriving in the country: Allegro ma non troppo 
	 Scene by the brook: Andante molto moto 
	 Peasants’ merry-making: Allegro 
	 Thunderstorm: Allegro 
	 Shepherds’ song, happiness and thanksgiving after the storm: Allegretto
Interval
Mahler, Das Lied von der Erde, 59mins 
	 Das Trinklied vom Jammer der Erde  (The drinking-song of the Earth’s sorrow) 
	 Der Einsame im Herbst (The lonely one in autumn) 
	 Von der Jugend  (Of youth) 
	 Von der Schönheit (Of beauty) 
	 Der Trunkene im Frühling (The drunkard in springtime) 
	 Der Abschied (The farewell)

We are happy for you to take photos and short videos 
at our concerts during applause breaks. We ask that 
you are mindful of disturbing artists and other audience 
members. Please dim the brightness on your phone, 
and do not use your flash.

We also regularly take photographs for promotional 
use, so you may see a professional photographer at our 
concerts. Please ask a member of the front of house 
team if you have any questions about this.

To ensure that everyone is able to enjoy the 
performance, please make sure your mobile phone is 
set to silent.



Beethoven’s Pastoral Symphony is one of the sunniest works 
ever written for orchestra, with its songs and merry gatherings. 
Mahler’s Song of the Earth is earthy indeed, with its boisterous 
drinking songs. But it ends with an acceptance of man’s short 
life – and earth’s endless renewal. Karen Cargill and Brenden 
Gunnell take on the powerful vocal solos, and we welcome back 
the brilliant Alpesh Chauhan to lead the orchestra.

Thursday 6 March 2025
Symphony Hall, Birmingham

BEETHOVEN  
& MAHLER

Ludwig van Beethoven (1770-1827)

SYMPHONY NO.6 
IN F MAJOR OP.68, 
“PASTORAL”
Awakening of happy feelings upon arriving 
in the country: Allegro ma non troppo

Scene by the brook: Andante molto moto

Peasants’ merry-making: Allegro

Thunderstorm: Allegro

Shepherds’ song, happiness and 
thanksgiving after the storm: Allegretto

At the beginning of the 19th century, Vienna 
was surrounded by villages, vineyards and 
spa-towns, all nestling amid the wooded 
hills of the Danube valley. Beethoven took 
particular solace in these rural retreats, 
where the peace and solitude offered a 
respite for his declining hearing - and, of 
course, an escape from war. Vienna was 
bombarded and captured by Napoleon in 
November 1805, and again in May 1809. 

Beethoven sheltered in a cellar as the 
explosive shells rained down, a pillow 
clamped to his ears against the sheer pain 
of the noise.

No wonder the countryside meant so much 
to him. His servant Michael Krenn tells 
of him roaming the fields from six in the 
morning until ten at night “sketch book in 
hand, waving his arms, completely carried 
away by inspiration”. One of Beethoven’s 
sketchbooks, from 1803, shows him trying 
to write down the sound of a stream near 
the village of Heiligenstadt in musical 
notation, and the three-bar fragment of 
music that resulted bears an unmistakable 
resemblance to the rippling figure for two 
cellos that flows through the Andante of 
the Pastoral Symphony. “The broader the 
stream”, he observed, “the deeper the note”.

Beethoven’s love of the countryside 
blossomed into this symphony between the 
summers of 1807 and 1808 – at exactly the 
same time as he was writing the volcanic 
Fifth Symphony (in fact, both works were 
premiered in the same marathon concert on 
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22nd December 1808). The title “Pastoral” 
was his own, though he added a proviso 
that it was “More an expression of feeling 
than a painting”. Still, the opening is 
magically fresh and simple. Violas, cellos 
and basses lay down a quiet drone, like a 
hurdy-gurdy or bagpipe, and the violins 
try out a modest country-dance melody. 
The lively rhythms and bright scoring 
of the themes give the character of folk 
music, while those long-held hurdy-gurdy 
notes give the whole movement a sense of 
glorious space and freedom. 

Nothing disturbs the tranquillity of the 
Scene by the Brook, its graceful melodies 
borne gently onward by the flow of the 
stream (two cellos). At the very end of the 
movement Beethoven added tiny solos for 
nightingale (flute), quail (oboe) and cuckoo 
(clarinet) – he wrote the birds’ names in 
the score. Now imagine a Scherzo played 
by an overenthusiastic village band: the 
bassoonist is so confident he’s right that 
he belts out his plodding bass line at a 
ridiculous volume. The dance is cut short 
by a rumble of thunder and the shattering 
cloudburst of the Thunderstorm. Trombones 
and piccolo enter for the first time in the 
symphony. As the storm moves off, the sun 
re-emerges and a lovely, arcing phrase for 
oboe shines like a rainbow over the final 
rolls of thunder. 

And now a shepherd’s call is heard, first on 
clarinet, then on horn. It’s the start of the 
Shepherds’ Song: an expansive and exultant 
rondo, moving in such broad, leisurely 
paragraphs that every key-change seems 
like the opening-out of a new and more 
beautiful vista. As the symphony draws to 
a close the music becomes hymn-like. But 
Beethoven never labours his point, and, with 
a final horn-call, the symphony winds off 
into the blue distance.

Gustav Mahler (1860-1911)

DAS LIED VON DER ERDE
Das Trinklied vom Jammer der Erde  
(The drinking-song of the Earth’s sorrow)

Der Einsame im Herbst  
(The lonely one in autumn)

Von der Jugend  (Of youth)

Von der Schönheit (Of beauty) 

Der Trunkene im Frühling  
(The drunkard in springtime)

Der Abschied (The farewell)

Gustav Mahler composed Das Lied von der 
Erde in the summer of 1908, at an isolated 
inn near Toblach (modern Dobiacco) in 
the South Tyrol. Along with his wife Alma 
and their surviving daughter Anna he’d 
rented an apartment on the top floor, but he 
needed peace to work and so he retreated, 
each day, to the forest behind the house. 
“Three pianos would arrive each year in 
springtime and had to be installed in the 
little summer house in the pine woods, five 
minutes from the inn” recalled the landlord’s 
daughter Marianna Trenkel:

"There he spent most of his day, disturbed 
by no-one - not even his wife. At dawn his 
breakfast had to be laid out: tea, coffee, 
butter, honey, eggs, rolls, fruit and poultry. 
Director Mahler would start work at 6am. 
There was a stove in the hut; he would light 
it himself and prepare his meal on it…"

It wasn’t entirely peaceful, though, even in 
this secluded Alpine valley:

"Once a vulture chased a raven directly into 
Mahler’s work room…another time it was our 
cockerel that woke him too early. ‘How can 
I stop it crowing?’ he asked. ‘Ah, well’, said 
Herr Trenker, ‘you’ll just have to wring its 
neck’. But Mahler would not hear of that."

His work that summer focused on The 
Chinese Flute, by the German poet Hans 
Bethge – a recently-published anthology 
inspired by ancient Chinese poetry. Mahler 
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was as sensitive to literature as he was 
to nature, and something in the poems 
spoke to him. They dealt with beauty, with 
intense emotion crystallised into startling 
images; above all, they spoke of transience. 
It was no coincidence that the Mahlers had 
come to Toblach. They had fled there the 
previous summer after the sudden death, 
from scarlet fever, of their eldest daughter 
Maria. Mahler, too (aged just 47) had been 
diagnosed with life-threatening heart 
disease. 

Mahler completed Das Lied von der Erde 
in 1909, and never heard it performed (it 
was premiered in Munich in November 
1911, six months after his death). Outwardly, 
it was a song-cycle – a setting for 
contralto and tenor of six of Bethge’s 
poems, accompanied by a large, colourful 
orchestra. But for many early hearers, it 
felt more like listening to one of Mahler’s 
symphonies. And as one of Mahler’s last 
completed works, it acquired a certain 
aura. Alma maintained that Mahler saw 
Das Lied von der Erde as a symphony (his 
ninth) made up of songs – but refused to 
call it one because of a superstitious fear 

that no major composer had lived long 
after completing their ninth symphony. 
Beethoven and Bruckner seemed to prove 
the point. 

Is Das Lied von der Erde a sequence of 
songs, or a symphony? The only valid 
answer, then or now, is how it feels to 
you. And is it (as many listeners have 
concluded) a meditation on mortality, 
inspired (at least in part) by Mahler’s own 
personal tragedies and fears for the future? 
That’s impossible to deny, especially in 
the desolate Der Einsame im Herbst and 
the final, heartrending sunset-song, Der 
Abschied. But fear of death, after all, springs 
from a love of life, and Das Lied von der 
Erde is filled with the urgency and joy of life 
at its most vivid. It tingles: there’s an almost 
physical thrill in the opening horn call (or 
is it a cock-crow?) of Das Trinklied vom 
Jammer der Erde. 

It glitters and glows (listen to the quiet, 
magical strumming of the mandolin in Der 
Abschied), and it melts with sweetness and 
light (Von der Schönheit). There’s humour 
too, both playful (Von der Jugend) and 
knowing (Der Trunkene im Frühling). “I fill 
my cup again / And drain it to the dregs / 
And sing until the moon shines bright / In 
the black firmament” sings the unnamed 
drunkard of that fifth song, and Mahler’s 
music surges in ecstasy. This is the music 
of a man who had known unbearable 
sorrow, but who could still relish the taste of 
fresh honey and strong coffee on a summer 
morning. Das Lied von der Erde is the 
sound of an artist filling his cup and singing 
with heart and soul, even while the moon 
rises in the darkening sky. 

© Richard Bratby

PHOTOGRAPH OF GUSTAV MAHLER IN THE FOYER OF VIENNA'S OPERA 
HOUSE, 1907. MORITZ NÄHR, PUBLIC DOMAIN, VIA WIKIMEDIA COMMONS.
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DAS LIED VON DER ERDE

Das Trinklied von Jammer der Erde

Schon winkt der Wein im golden Pokale, 
Joch trinkt noch nicht, erst sing' ich euch ein Lied!
Das Lied von Kummer
Soll auflachend in die Seele euch klingen.
Wenn der Kummer naht,
Liegen wüst die Gärten der Seele,
Welkt hin und stirbt die Freude, der Gesang 
Dunkel ist das Leben, ist der Tod.

Herr dieses Hauses!
Dein Keller birgt die Fülle des goldenen Weins!
Hier, diese Laute nenn' ich meinl
Die Laute schlagen und die Gläser leeren, 
Das sind die Dinge, die zusammen passen.
Ein voller Becher Weins zur rechten Zeit 
Ist mehr wert, als alle Reiche dieser Erde!
Dunkel ist das Leben, ist der Tod.

Das Firmament blaut ewig und die Erde
Wird lange fest steh'n und aufblühn im Lenz.
Du aber, Mensch, wie lang lebst denn du?
Nicht hundert Jahre darfst du dich ergötzen
An all dem morschen Tande dieser Erde!

 
 
Seht dort hinab! Im Mondschein auf den Gräbern
Hockt eine wild-gespenstische Gestalt - 
Ein Aff' ist's! Hört ihr, wie sein Heulen 
Hinausgellt in den süssen Duft des Lebens!

 
Jetzt nehmt den Wein! Jetzt ist es Zeit, Genossen!
Leert eure gold'nen Becher zu Grund!
Dunkel ist das Leben, ist der Tod!

Please note that texts and movement titles 
will also be delivered by surtitles for this concert.

THE SONG OF THE EARTH

The drinking-song of the Earth’s sorrow

See how it gleams, with golden enticement 
But drink not yet, I'll sing you my song!
I sing of sorrow, but laughter
Within your heart must give answer.
When such sorrow comes,
Dry is the soul, its gardens are withered,
Fading and dead the pleasures of our song 
Dark is life, dark is death.

Host, I salute you,
Your cellar hides a treasure of gold in its veins
But I have a treasure of my own.
To strike the lute and to drink the wine-cup, 
These are the things that best consort together.
A brimming cup of wine, when hearts beat fair 
Is better than all the kingdoms of the earth.
Dark is life, dark is death.

The blue of heaven is unchanging, 
And unchanging the earth rolls onward
And blossoms in spring. But thou, O man, how 
long lives thou?
Why not one hundred years canst thou take 
pleasure
In all the rotten fruit of life's long vanity.

See there! Over there! In the moonlight, in the 
churchyard, 
Gibbers a ghost with evil in its shape.
It is a monkey! Hear him,
How his howling sounds strident in our life's 
sweet scented morning.

So raise your cups, the time has come, 
companions, 
Empty your golden cups to the heel!
Dark is life, dark is death.
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Der Einsame im Herbst

Herbstnebel wallen bläulich überm See;
Vom Reif bezogen stehen alle Gräser;
Man meint, ein Künstler habe Staub von Jade 
Uber die feinen Blüten ausgestreut.

Der süße Duft der Blumen ist verflogen;
Ein kalter Wind beugt ihre Stengel nieder.
Bald werden die verwelkten, goldnen Blätter
Der Lotosblüten auf dem Wasser ziehn.

Mein Herz ist müde. Meine kleine Lampe
Erlosch mit Knistern, es gemahnt mich an den 
Schlaf.
Ich komm' zu dir, traute Ruhestätte!
Ja, gib mir Ruh', ich hab' Erquickung not!

Ich weine viel in meinen Einsamkeiten.
Der Herbst in meinem Herzen währt zu lange.
Sonne der Liebe, willst du nie mehr scheinen, 
Um meinen bitt'ren Tränen mild aufzutrocknen?

Von der Jugend

Mitten in dem kleinen Teiche
Steht ein Pavillon aus grünem
Und aus weißem Porzellan.

Wie der Rücken eines Tigers
Wölbt die Brücke sich aus Jade
Zu dem Pavillon hinüber.

In dem Häuschen sitzen Freunde, 
Schön gekleidet, trinken, plaudern;
Manche schreiben Verse nieder.

Ihre seidnen Ärmel gleiten
Rückwärts, ihre seidnen Mützen
Hocken lustig tief im Nacken

The lonely one in autumn

Grey autumn mists are drifting off the sea
And, touched with frost, the grass stands still and 
brittle
As if some artist had had scattered powder
Dusting on every leaf the finest jade.

The scent of summer flowers is forgotten, 
A chilly wind blows crackling stalks together.
Soon will the leaves of fading lotus-blossoms
Display upon the pond their golden span.

I, too, feel weary. See my flick'ring light
Burns low'r and lower, it is time to go to sleep.
I come to you, truest house of quiet, 
O give me sleep, for I have need to rest.

My tears flow on in lonely desolation.
The autumn seems in my heart to be eternal.
O love's warm sunshine, have you gone for ever 
And will my burning tears be never dried?

Of youth

In the water, on a little island 
All of green and egg-shell china, 
Stands a dainty summer-house.

Like the tiger's back a-curving
Springs the arch of jade to cross it, 
To this summer-house of dreamland.

In the parlour friends are sitting, 
Clad in silk, and drinking, chatting,
Writing endless little verses.

How their silken sleeves are slipping, 
How their silken caps sit perching
On those jolly heads a-wagging!



10

PROGRAM
M

E TEXTS

Please note that texts and movement titles 
will also be delivered by surtitles for this concert.

Auf des kleinen Teiches stiller 
Wasserfläche zeigt sich alles 
Wunderlich im Spiegelbilde:

Alles auf dem Kopfe stehend
In dem Pavillon aus grünem 
Und aus weißem Porzellan.

Wie ein Halbmond steht die Brücke, 
Umgekehrt der Bogen. Freunde, 
Schön gekleidet, trinken, plaudern.

Von der Schönheit

Junge Mädchen pflücken Blumen, 
Pflücken Lotosblumen an dem Uferrande.
Zwischen Büschen und Blättern sitzen sie, 
Sammeln Blüten in den Schoß und rufen 
Sich einander Neckereien zu.

Goldne Sonne webt um die Gestalten, 
Spiegelt sie im blanken Wasser wider.

Sonne spiegelt ihre schlanken Glieder,
Ihre süßen Augen wider.
Und der Zephir hebt mit Schmeichelkosen das 
Gewebe
Ihrer Ärmel auf, führt den Zauber
Ihrer Wohlgerüche durch die Luft.

O sieh, was tummeln sich für schöne Knaben 
Dort an dem Uferrand auf mut'gen Rossen?
Weithin glänzend wie die Sonnenstrahlen;
Schon zwischen dem Geäst der grünen Weiden
Trabt das jungfrische Volk einher!
Das Roß des einen wiehert fröhlich auf

Und scheut und saust dahin,
Über Blumen, Gräser, wanken hin die Hufe,
Sie zerstampfen jäh im Sturm die hingesunk'nen 
Blüten,
Hei! Wie flattern im Taumel seine Mähnen,
Dampfen heiß die Nüstern!

Gold'ne Sonne webt um die Gestalten,
Spiegelt sie im blanken Wasser wider.

In the tiny, tiny pattern’s 
Quiet, quiet pool of water 
See the world reflected lies 
In mirror marvellous.

All those friends are topsy-turvy 
In that world of egg-shell china, 
In that dainty summer-house.

Like a sickle moon the bridge is, 
Upside down its arches; while the friends 
In silk and satin drink and chatter.

Of beauty

See the maidens picking flowers, 
Picking lotus flowers by the grassy river banks.
In the bushes and leaves they hide themselves.
Gathering flowers in the laps
And calling one to the other in teasing fun.

See the sunshine weaves a web around them, 
Mirrors all their laughing grace in water.

Sunshine mirrors all their slender beauty,
Mirrors their sweet eyes in water,
And the winds of spring with soft caresses
Waft on high their flowing silken sleeves,
Bear the magic of their pleasing odour through 
the air.

O, see, a company of lovely lads 
Comes riding along the bank on prancing horses, 
Shining far off like the sun at noonday;
See, through the leafy lanes of silvery willows 
Trots that gallant young company!
The horse of one of them delighted

Wheels and neighs, curvetting round;
Over all the flowers trample heavy hoof-beats,
As they bruise in sudden storm the tender hidden 
blossoms.
How their manes toss in tangled riot,
Breathing fire from steaming nostrils.

See the sunshine weaves a web around them
Mirrors all their laughing grace in water.
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Und die schönste von den Jungfrau'n sendet
Lange Blicke ihm der Sehnsucht nach.
Ihre stolze Haltung ist nur Verstellung:
In dem Funkeln ihrer großen Augen,
In dem Dunkel ihres heißen Blicks
Schwingt klagend noch die Erregung ihres 
Herzens nach.

Der Trunkene im Frühling

Wenn nur ein Traum das Leben ist, 
Warum denn Müh und Plag?
Ich trinke, bis ich nicht mehr kann, 
Den ganzen lieben Tag!

Und wenn ich nicht mehr trinken kann, 
Weil Kehl und Seele voll, 
So tauml' ich bis zu meiner Tür 
Und schlafe wundervoll!

Was hör ich bem Erwachen? Horch!
Ein Vogel singt im Baum.
Ich frag' ihn, ob schon Frühling sei, - 
Mir ist als wie im Traum.

Der Vogel zwitschert: Ja! Der Lenz 
Ist da, sei kommen über Nacht!
Aus tiefstem Schauen lauscht ich auf, 
Der Vogel singt und lacht!

Ich fülle mir den Becher neu
Und leer ihn bis zum Grund
Und singe, bis der Mond erglänzt
Am schwarzen Firmament!

Und wenn ich nicht mehr singen kann, 
So schlaf ich wieder ein.
Was geht mich denn der Frühling an?
Laßt mich betrunken sein!

And the fairest of those lovely maidens
Sends a parting glance of longing love
(For her proud demeanour is all pretending).
In the sparkle of her lustrous glances,
In the darkness of her flushing cheeks,
That stabbing pain of love's awakening vibrates 
still.

The drunkard in springtime

Since life is nothing but a dream 
Why toil and sweat away?
I drink until my belly's full 
And laugh the livelong day!

And when there's no more room inside, 
I've drunk so hard and deep, 
I roll along to home and bed 
And sleep a lovely sleep!

What's that I hear that wakes me? Hark!
A bird sings in the blue. 
l'Il ask him if the spring has come.
(My dream, has it come true?)

The twitters answer "Yes, it's here!” 
The spring is here as fresh as anything!
I look and look and listen hard.
The birds all laugh and sing

I fill myself another glass
And drink with deep content, 
And sing until the moon lights up 
The darkling firmament.

When I'm too tired to sing my songs
I'll sleep, forgetting pain,
For what's the silly spring to me?
Let me get drunk again!
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Please note that texts and movement titles 
will also be delivered by surtitles for this concert.

Der Abschied

Die Sonne scheidet hinter dem Gebirge.
In alle Täler steigt der Abend nieder
Mit seinen Schatten, die voll Kühlung sind.

O sieh! Wie eine Silberbarke schwebt
Der Mond am blauen Himmelssee herauf.
Ich spüre eines feinen Windes Wehn
Hinter den dunklen Fichten!

Der Bach singt voller Wohllaut durch das Dunkel.
Die Blumen blassen im Dämmerschein.

Die Erde atmet voll von Ruh und Schlaf.
Alle Sehnsucht will nun träumen,
Die müden Menschen gehn heimwärts,
Um im Schlaf vergessnes Glück
Und Jugend neu zu lernen!

Die Vögel hocken still in ihren Zweigen.
Die Welt schläft ein…

Es wehet kühl im Schatten meiner Fichten.
Ich stehe hier und harre meines Freundes;
Ich harre sein zum letzten Lebewohl.

Ich sehne mich, o Freund, an deiner 
Seite Die Schönheit dieses Abends zu genießen.
Wo bleibst du? Du läßt mich lang allein!

Ich wandle auf und nieder mit meiner Laute
Auf Wegen, die von weichem Grase schwellen.
O Schönheit! O ewigen Liebens, Lebens trunken 
Welt!

Er stieg vom Pferd und reichte ihm den Trunk.
Des Abschieds dar. Er fragte ihn, wohin 
Er führe und auch warum es müßte sein.

Er sprach, seine Stimme war umflort:
Du, mein Freund,
Mir war auf dieser Welt das Glück nicht hold!

The farewell

The sun is setting out beyond the mountains.
And evening peace comes down in every valley.
And shadows lengthen, bringing cool relief.

O see, like some tall ship of silver sails
The moon upon her course, through heaven's 
blue sea 
I feel the stirring of some soft south-wind
Behind the darkling pine-wood.

The stream sings as it wanders through the 
twilight.
As evening waxes the flowers grow pale.

The earth breathes gently, full of peace and sleep,
All our longings sleep at last.
Mankind, grown weary, turns homeward, 
That in sleep, forgotten joy and youth 
It may recapture.

The birds with open eye roost in the branches.
The world now sleeps.

The air is cool within the pine-wood's shadow.
Here will I stand and tarry for my friend.
I wait for him to bid the last farewell.

O how I long, my friend, once more to see thee, 
To share the heavenly beauty of this evening.
Where art thou? I have been long alone.

I wander up and down and make my music
O'er pathways that are paved with tender grasses
O Beauty. O life of endless loving. Wild delirious 
world.

He lighted down and proffered him the cup, 
The parting cup. He asked him whither
He was faring and questioned why it must be so.

He spoke, and his voice was veiled:
O my friend,
While I was in this world my lot was hard…
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Wohin ich geh? Ich geh, ich wandre in die Berge.
Ich suche Ruhe für mein einsam Herz.

Ich wandle nach der Heimat, meiner Stätte.
Ich werde niemals in die Ferne schweifen.
Still ist mein Herz und harret seiner Stunde.

Die liebe Erde allüberall blüht auf im Lenz und 
grünt
Aufs neu!
Allüberall und ewig blauen licht die Fernen!
Ewig... ewig...

(after Wang-Wei)

Where do I go? I go, I wander in the mountains.
I seek but rest, rest for my lonely heart.

I journey to my homeland, to my haven.
I shall no longer seek the far horizon.
My heart is still and waits for its deliverance.

The lovely earth, all everywhere, 
Revives in spring and blooms anew,
All, everywhere and ever, ever, shines the blue 
horizon, 
Ever...ever...

English translation: Sir Steuart Wilson
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Conductor

ALPESH CHAUHAN 

British conductor Alpesh Chauhan is 
Principal Guest Conductor of Düsseldorfer 
Symphoniker and Music Director of 
Birmingham Opera Company, championing 
a unique approach to bringing opera to the 
wider community of Birmingham, the most 
recent production of Tippett’s A New Year 
praised for “exemplary music-making.” 
(The Guardian). Forthcoming highlights 
include debuts with Stavanger, Detroit, and 
Vancouver Symphony Orchestras, PhilZuid, 
and Orchestre de Auvergne. Returns include 
Oslo Philharmonic, Melbourne, Adelaide 
Symphony, BBC Philharmonic Orchestras, 
and the BBC Scottish Symphony Orchestra 
with whom he partners on a Tchaikovsky 
cycle with Chandos Records. Their first 
two albums were released to critical 
acclaim: “Spell-binding Tchaikovsky 
packs an emotional punch.” (BBC Music 
Magazine) Other guest conducting projects 
include Atlanta Symphony, Los Angeles 
Philharmonic, Hallé, West Australian 
Symphony, Philharmonia, BBC Symphony, 
Toronto Symphony, London Philharmonic, 
and Malmö Symphony Orchestras. Born in 
Birmingham, he studied cello and continued 
onto the Master’s Conducting Course at the 
Royal Northern College of Music. He was 
conferred an Honorary Fellow of the RNCM 
in 2024 and received an OBE for Services 
to the Arts in Queen Elizabeth II’s 2022 New 
Year's Honours.

© BENJAMIN EALOVEGA
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Mezzo Soprano

Following her critically acclaimed Brangaene 
Tristan und Isolde at the Glyndebourne 
Festival, Scottish mezzo-soprano Karen 
Cargill's 2024/25 season sees her return 
to the role with Yannick Nézet-Séguin and 
the Philadelphia Orchestra, and with Sir 
Simon Rattle and the Bayerischer Rundfunk 
Orchestra. She will also make her role debut 
as Brigitte in Die Tote Stadt in concerts with 
the Boston Symphony Orchestra and Andris 
Nelsons. Karen will return to the Montreal 
Symphony Orchestra for Schoenberg's 
Gurrelieder with Rafael Payare; the San 
Francisco Symphony for Verdi's Requiem 
with Esa-Pekka Salonen; the Toronto 
Symphony for Mozart's Requiem with 
Jukka-Pekka Saraste; and the San Diego 
Symphony for Mahler Symphony No.3 with 
Rafael Payare. Her 2023/24 season included 
a revered tour of Die Walküre (Fricka) with 
the Rotterdam Philharmonic and Yannick 
Nézet-Séguin; Bartók's Duke Bluebeard's 
Castle (Judith) with Karina Canellakis and 
the Boston Symphony; Mahler's Das Lied 
von der Erde with the Wiener Symphoniker 
and Robin Ticciati; and Berlioz La mort 
de Cléopâtre with the Scottish Chamber 
Orchestra and Maxim Emelyanychev. 
She is Patron of the National Girls' Choir 
of Scotland and in 2018 was awarded 
an Honorary Doctorate from the Royal 
Conservatoire of Scotland.

KAREN CARGILL 

© NADINE BOYD
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Tenor

BRENDEN GUNNELL

The young, American British artist belongs 
to one of the most internationally sought-
after Heldentenors of his generation. Since 
the season 2022/23 Brenden Gunnell’s 
artistic base has been at the Leipzig Opera 
House, where he has acquired a vast 
repertoire, including the title roles of Peter 
Grimes and Der Zwerg, Sergej in Lady 
Macbeth of Mzensk, Herodes in Salome, 
Siegmund in Die Walküre, and Hermann in 
Pique Dame. On the international concert 
stage season 2024/2025, Brenden was 
seen in the BBC Proms: Beethoven’s 9th 
Symphony. He debuted Act 2 of Tristan 
Und Isolde at the Neuschwanstein 
Festival, made his Elbphilharmonie debut 
in Schönberg’s Die Jakobsleiter, with the 
NDR Orchestra under Ingo Metzmacher. 
Upcoming concert engagements include 
The Dream of Gerontius with the BBC 
Scottish Symphony Orchestra. With 
the Gewandhausorchester Leipzig he 
performed Mahler’s Das Lied von der Erde 
and Mahler’s Symphony No.8 under Andris 
Nelsons. In January 2024 he sang Sergej In 
Lady Macbeth of Mzensk with the Boston 
Symphony Orchestra under the musical 
direction of Andris Nelsons, where he also 
made his Carnegie Hall debut.

© KIRSTEN NIJHOF 



KAZUKI CONDUCTS 
MAHLER 9

Symphony Hall  
Thursday 10 April 2025, 7:30pm

BE INSPIRED BY TWO SOULFUL,  
UPLIFTING MASTERWORKS.
Takemitsu’s Requiem and Mahler’s 
Symphony No.9 were triggered by loss and 
grief – Takemitsu for his mentor Fumio 
Hayasak, Mahler for his own daughter. But 
in the midst of death there is life: despite 
the solemn circumstances, these works 
have incredible spirit, even joy at times.

Book online at cbso.co.uk or call the 
B:Music Box Office on 0121 780 3333

BOOK NOW

UPCOM
ING CONCERT
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We are Birmingham’s orchestra – loud 
and proud. An internationally celebrated 
symphony orchestra that makes music that 
matters to the people of Birmingham, the 
West Midlands and beyond.

A family of 90 incredible musicians, we 
exist to create exciting musical experiences 
for all. From brightening up the morning 
commute, to inspiring audiences and 
musicians of the future – we make epic, 
powerful, meaningful music that fills 
concert halls, communities, streets,  
schools and lives with passion,  
excitement, inspiration, hope and joy.

We’ve come from all over the world, but 
we’re at home right here in Birmingham. 
See us at Symphony Hall playing some  
of the greatest symphonic music of all  
time, at pop-up performances around 
the city, at the CBSO Centre performing 
intimate small-scale gigs or in schools, 
community centres, libraries and even  
the occasional pub!

We’re musicians, but we’re also parents, 
teachers, runners, gardeners, writers, sports 
fans, foodies and so much more. We’re part 
of your city, and we couldn’t be happier to 
be here to play, share, write, sing, live and 
breathe music with you!

PROUD TO BE 
BIRMINGHAM’S ORCHESTRA

© PATCH DOLAN
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PERFORMERS
VIOLIN I
Eugene Tzikindelean*
Sara Wolstenholme
Jane Wright#

Richard Thomas*
Nathan Bomans*
Mark Robinson#

Boglarka Gyorgy
Bethan Allmand*
Robbie Bilson
Wendy Quirk
Cathy Chambers
Kath Gittings
Olivia Jago 
Joonas Pekonen
Adam Hill

VIOLIN II
Lowri Porter*
Emily Davis
Moritz Pfister*
Amy Jones*#

Liz Rossi
Tim Birchall*
Gabriel Dyker*#

Yuriko Matsuda *
Heather Bradshaw*#

Tam Mott 
Bryony Morrison*
Georgia Hannant*
Amy Littlewood
Eleanor Hill

VIOLA
Adam Römer*#

Paloma Cueto- 
  felgueroso Mejías
Catherine Bower*#

Michael Jenkinson#

David BaMaung*
Jessica Tickle*
Amy Thomas#

Isobel Doncaster
Sarah Malcolm*
Christina Bean
Raquel Lopez Bolivar
Hannah Roberts
 
CELLO
Theodor Lyngstad
Arthur Boutillier*
David Powell*#

Kate Setterfield*#

Miguel Fernandes*
Helen Edgar*#

Jacqueline Tyler*#

Catherine  
  Ardagh-Walter*#

Sarah Berger
Wallis Power
Josh Mountford

DOUBLE BASS
Anthony Alcock*
Julian Atkinson*#

Jeremy Watt*
Matiu Gaffney
Sally Morgan*#

Julian Walters*#

Ryan Smith
Elen Roberts
Yijia Cui

FLUTE
Marie-Christine  
  Zupancic*#

Veronika Klirova*#

PICCOLO
Helen Benson*#

Diomedes  
  Demetriades

OBOE
Hyun Jung Song
Emmet Byrne*#

COR ANGLAIS
Rachael Pankhurst*#

CLARINETS
Oliver Janes*#

Dan Bayley

E FLAT CLARINET
Joanna Patton*#

BASS CLARINET
Mark O’Brien*

BASSOON
Nikolaj Henriques*
Tony Liu 

CONTRABASSOON
Margaret Cookhorn*

HORN
Elspeth Dutch*#

Jack Sewter
Mark Phillips*#

Jeremy Bushell*
Martin Wright#

TRUMPET
Jason Lewis*
Kaitlin Wild
Jonathan Quirk*#

TROMBONE
Richard Watkin*
Anthony Howe*#

BASS TROMBONE
David Vines*#

TUBA
Stephen Calow

TIMPANI
Matthew Hardy*

PERCUSSION
Adrian Spillett*#

Andrew Herbert*
Toby Kearney*
Miriam Kitchener

HARP
Katherine Thomas* 
Stephanie Beck

CELESTE
James Keefe

MANDOLIN
Nigel Woodhouse

# Recipient of the CBSO Long Service Award
* Supported player

Thursday 6 March 2025
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THANK YOU THANK YOU

Our work is only possible because  
of our kind supporters and donors.

EXCEPTIONAL SUPPORTERS

The following supporters have developed the CBSO’s 
world-class excellence and community reach by 
offering exceptional philanthropic support to the 
CBSO and CBSO Development Trust – thank you!

TRUSTS AND FOUNDATIONS 

BENEFACTORS AND DONORS

We are grateful to the following 
supporters for their major contributions.

29th May 1961 Charitable Trust
Art Mentor Foundation Lucerne
The Austin And Hope  
  Pilkington Trust
Backstage Trust
Baron Davenport's Charity
Clive Richards Foundation
Dumbreck Charity
Dunard Fund
Esmee Fairbairn Foundation
Fidelio Charitable Trust
Garfield Weston Foundation
George Fentham  
  Birmingham Charity
GJW Turner Trust
Grantham Yorke Trust 
Idlewild Trust
John Ellerman Foundation
John Horniman's  
  Children's Trust
The Leverhulme Trust
Miss Albright Grimley Charity

Rix-Thompson-Rothenberg  
  Foundation
Scops Arts Trust
The Alan Woodfield  
  Charitable Trust
The Andor Charitable Trust
The Charles Brotherton Trust
The D'Oyly Carte  
  Charitable Trust
The Edward and Dorothy  
  Cadbury Trust
The Fenton Arts Trust
The George Henry  
  Collins Charity
The Golsoncott Foundation
The Grey Court Trust
The Grimmitt Trust
The Helen Rachael Mackaness  
  Charitable Trust
The JABBS Foundation
The John Avins Trust

The John Feeney  
  Charitable Trust
The LJC Fund
The Lord Austin Trust
The M K Rose Charitable Trust
The MacRobert Trust
The McLay Dementia Trust
The Oakley Charitable Trust
The Perry Family  
  Charitable Trust 
The Patrick Trust
The Rachel Baker  
  Memorial Charity
The Rigby Foundation
The Roger and Douglas Turner  
  Charitable Trust
The Rowlands Trust
The S and D Lloyd Charity
The Saintbury Trust 
The Uncle Bill Trust

Viv and Hazel Astling
Peter and Isabel Churcher
Jane Epstein
John Cole and Jennie Howe (Richard Thomas)
David Knibb in memory of Lorraine (Jonathan Quirk)
Anita and Wyn Griffiths
Ian McAlpine
Patrick and Tricia McDermott  
  (Helen Edgar and Rachael Pankhurst)
Felonious Mongoose in memory of Dolores  
  (Jason Lewis)
Gay Nebel
Christopher Oakley
S Randon

City of Birmingham Orchestral Endowment Fund
John Osborn CBE (Gabriel Dyker)
David and Sandra Burbidge (Eugene Tzikindelean):  
  supporters of the Burbidge leader position
Sir Dominic and Lady Cadbury 
Alison and Jamie Justham
Barry & Frances Kirkham
Maurice Millward
Jerry Sykes (Catherine Ardagh-Walter)
Peter How (Tim Birchall)
Chris and Jane Loughran (Jonathan Martindale)
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THE SOUND OF  
THE FUTURE
The Sound of the Future is our £12.5m fundraising 
campaign. Launched to mark the CBSO’s centenary, 
it will ensure the Orchestra's future of the benefit of 
everyone across Birmingham and the West Midlands. 

If you would like to find out more, or make a gift to support 
our campaign, please visit cbso.co.uk/support-us

STRATEGIC & IN-KIND

PUBLIC FUNDERS PRINCIPAL SPONSOR

EDUCATION PARTNERS

CORPORATE PARTNERS 
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MEMBERS

Over 1,500 members contribute annually to ensure the Orchestra’s vital work both on 
and off the concert platform can happen. Thank you to each and every one of you.

SYMPHONY CIRCLE  
John Cole and Jennie Howe  
  (Richard Thomas) 
Gill and Jonathan Evans  
  (Charlotte Skinner)  
Anita and Wyn Griffiths 
Len Hughes and Jacquie Blake  
  (Anthony Alcock)  
David Knibb, in memory of Lorraine  
  (Jonathan Quirk)  
Ian and Pam MacLennan  
  (Mark Phillips) 
Roger and Jenny Otto,  
  in memory of Juliet 
Graham Russell and Gloria Bates  
  (Georgia Hannant) 
Mark and Amanda Smith  
  (Catherine Bower) 
and our other anonymous supporters.

LONDON CIRCLE  
Philip Abrams and Ida Levine 
Richard and Patricia Burbidge 
David and Marilyn Clark 
Peggy Czyzak-Dannenbaum 
Andrew Deacon 
Belinda McMicking 
Kannahi S Muthalagappan and family 
Fergus Randolph 
Graeme and Sue Sloan 
Hattie and Tony Smart

CONCERTO CIRCLE 
Viv and Hazel Astling (Lowri Porter) 
John Bartlett (Mark O'Brien) 
The Barwell Charitable Trust 
Allan and Jennifer Buckle  
  (Helen Benson)  
Jill S Cadbury (Julia Aberg)  
Charlie and Louise Craddock 
 (Bethan Allmand)   
Judith Cutler and Keith Miles 
David Gregory (Nate Bomans)  
The Andrew Harris Charitable Trust 
Dr Allan Hough (Arthur Boutellier)  
Peter How (Tim Birchall) 
Alison and Jamie Justham  
  (David Vines) 
Valerie Lester (Jacqueline Tyler) 
Carole McKeown and David Low 
  (Miguel Fernandes) 
Paddy and Wendy Martin  
  (David BaMaung)  
Patrick and Tricia McDermott 
  (Helen Edgar and  
  Rachael Pankhurst) 
Gay Nebel and Trevor Clarke  
  (Bryony Morrison)  
Frank North 
 

Angela O'Farrell and Michael Lynes  
  (Toby Kearney) 
Joe O’Meara 
Dianne Page 
Simon and Margaret Payton  
  (Julian Atkinson)  
Robert Perkin 
Margaret Rogers (Moritz Pfister)  
Mr D P Spencer (Oliver Janes)  
Lesley Thomson (Jessica Tickle)  
Adam Tickell and Bridget Kelly 
Basil and Patricia Turner  
  (Marie-Christine Zupancic) 
In memory of Howard Vero  
  (Richard Watkin)  
Catherine Wall  
Diana and Peter Wardley  
  (Oliver Janes) 
Isabel, Peter and Christopher, 
  in loving memory of Ernest  
  (Elspeth Dutch) 
Robert Wilson (Emmet Byrne) 
and our other anonymous supporters.

The following players are supported 
by anonymous members of the 
Overture, Concerto and Symphony 
Circles, to whole we are very grateful: 
Mark Goodchild 
Sarah Malcolm 
Joanna Patton 
Adam Römer 
Jeremy Watt

OVERTURE CIRCLE 
Jan Adams in memory of Mike  
  (Eduardo Vassallo)  
Katherine Aldridge,  
  in memory of Chris 
Michael Allen in memory of Yvonne 
Miss J L Arthur (Julian Walters)  
Kiaran Asthana 
Mr M K Ayers 
Peter and Jane Baxter 
Christine and Neil Bonsall 
Mrs Jennifer Brooks  
  in memory of David (Julia Aberg)  
Helen Chamberlain in memory of  
  Allan Chamberlain (Sally Morgan) 
Dr Anthony Cook and Ms Susan Elias 
Robin and Kathy Daniels 
Julian and Lizzie Davey 
Jenny Dawson 
Dr Judith Dewsbury  
  in memory of Tony (Kate Setterfield)  
Alan Faulkner 
Elisabeth Fisher (Colette Overdijk)  
Mary and Tony Hale 
Cliff Hubbold 
 In memory of Harry and Rose Jacobi 

Mr Michael and Mrs Elaine Jones 
John and Jenny Kendall 
John Kent, in memory of Lisa 
  (Veronika Klirova) 
Jane Lewis 
Richard Lewis 
James and Anthea Lloyd 
Tim Marshall (Nikolaj Henriques) 
Carol Miller 
Philip Mills 
Paul and Elaine Murray 
Ian C Norton 
Andrew Orchard and Alan Jones 
Rob Page 
Sir Michael and Lady Joan Perry 
Dr John Peterson 
Rosalyn and Philip Phillips 
Julie and Tony Phillips 
Clive and Cynthia Prior 
Ian Richards 
Shirley Robinson 
Dr Roger Shinton 
Eleanor Sinton (Adrian Spillett)  
Mr A M and Mrs R J Smith 
Pam and Alistair Smith 
William Smith 
Jan and Peter Sterling  
  (Jeremy Bushell) 
Mr M and Mrs S A Squires 
Brenda Sumner 
Janet and Michael Taplin 
Tenors of the CBSO Chorus  
  (Joanna Patton)  
Alan Titchmarsh CBE  
  (Matthew Hardy)  
Mr R J and Mrs M Walls 
Jonathan Waterfield 
Shearer West 
Mr E M Worley CBE and  
  Mrs A Worley DL 
Richard and Emma Yorke 
Roy Walton 
and our other anonymous supporters.

GOLD PATRON 
Richard Allen and Gail Barron  
Angel and Stephen Bottley  
Mike Bowden 
Patrick Burns 
Lady Cadbury 
Mr C J M Carrier 
Christine and John Carroll 
Tim Clarke and family 
Roger and Liz Dancey 
Sir Ian and Lady Dove 
Geoff and Dorothy Fearnehough 
Nicola Fleet-Milne 
Susan and John Franklin 
Mr R Furlong and Ms M Penlington 
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John Gregory in memory of Janet 
Tony and Shirley Hall  
Dr Melvyn Kershaw 
Carmel and Anthony Mason 
Nigel and Sarah Moores 
Chris and Eve Parker 
Phillipa and Laurence Parkes 
David Wright and Rachel Parkins 
Chris and Sue Payne 
Canon Dr Terry Slater 
Dr Barry and Mrs Marian Smith 
Pam Snell 
Ian and Ann Standing 
Bryan and Virginia Turner 
William and Janet Vincent 
Revd T and Mrs S Ward 
and our other anonymous supporters.

SILVER PATRON 
Mr S V Barber 
Mr P G Battye 
Paul Bond 
Mr A D and Mrs M Campbell 
Dr Anand Chitnis MBE and  
  Mrs Sarah Chitnis 
Peter and Jane Christopher 
Jane Fielding and Benedict Coleman 
Alan Cook 
David Crawford-Clarke 
Mrs A P Crockson 
Dr Margaret Davis and Dr John Davis 
Alistair Dow 
Naomi and David Dyker 
Paul and Sandi Evans 
Steve Leonard and Debbie Fuller 
Insa Nolte and Simon Green 
Peter Gorbing 
Mrs D R Greenhalgh 
Sue Clodd and Mike Griffiths 
Cliff Haresign 
Bob and Elizabeth Keevil 
Rodney and Alyson Kettel 
Rebecca King,  
  in loving memory of Ian 
Mr Peter T Marsh 
James and Meg Martineau 
Peter and Julia Maskell 
Dr and Mrs Bernard Mason 
Anthony and Barbara Newson 
Richard Newton 
Mrs A J Officer 
Liz and Keith Parkes 
John Peniket 
Mr R Perkins and Miss F Hughes 
Dr and Mrs Plewes 
Revd Canon Richard & Mrs Gill Postill 
Kath and Mike Poulter 
Eileen Poxton in memory of  
  Reg Poxton 

Dr and Mrs R C Repp 
Ray Smith 
Shelia and Vic Stenning 
Andy Street 
John and Dorothy Tesh 
Professor and Mrs J A Vale 
Tony and Hilary Vines 
Peter Walling 
Stephen Williams 
John and Daphne Wilson 
Geoff and Moira Wyatt 
and our other anonymous supporters.

PATRON 
Elisabeth & Sherzad Al-Khalifa  
Mrs Thérèse Allibon 
Lloyd Allington 
Val and Graham Bache 
Andrew Baker and Anne Almond 
John Baldwin 
Andrew Barnell 
Mr and Mrs Barnfield 
Di Bass 
Paul Beckwith 
Mr I L Bednall 
Peter and Gill Bertinat 
Philip and Frances Betts 
Mrs Ann Billen 
Michael and Beryl Blood 
Bridget Blow CBE 
Anthony and Jenni Bradbury 
Dr Jane Flint Bridgewater and  
  Mr Kenneth Bridgewater 
Mr Arthur Brooker 
Ross Browning 
Mr G H & Mrs J M Butler 
Benedict and Katharine Cadbury 
Jeannie Cadman 
Elizabeth Ceredig 
Carole and Richard Chillcott 
Dr A J Cochran 
Dee and Paul Cocking 
Mrs S M Coote in memory of John 
D and M Coppage 
Maureen and Malcolm Cornish 
Luned Corser 
Maurice and Ann Crutchlow 
Sue Dalley and Martin Willis 
Robert and Barbara Darlaston 
Lynda and Lesley Davies-Bailey 
Trevor Davis 
Kath Deakin 
Dr J Dilkes 
Brian and Mary Dixon 
Thomas Dobson 
Barbara Donaldson 
Terry Dougan and Christina Lomas 
John Drury 
Catherine Duke 

Linda and William Edmondson 
Alex and Fran Elder 
Miss E W Evans 
Mr G L & Mrs D Evans 
Dr D W Eyre-Walker 
Chris Fonteyn MBE 
Alan and Christine Giles 
Prof J Gilkison and Prof T Hocking 
R and J Godfrey 
Jill Godsall 
Peter Gorbing 
Laura Greenaway, in memory of  
  David Richards 
In Memory of Jack and Pam Nunn 
Roger and Gaye Hadley 
Miss A R Haigh 
Stephen Hale and Stephen Wood 
Mr W L Hales 
Malcolm Harbour 
Ian Hartland 
Phil Haywood in memory of Ann 
Keith Herbert and Pat Gregory 
Susan Holmes in memory of Peter 
Valerie and David Howitt 
Penny Hughes 
Lord Hunt of Kings Heath 
Henry and Liz Ibberson 
Mr R M E & Mrs V Irving 
Ken and Chris Jones 
Paul Juler 
Mrs P Keane 
Mr and Mrs R Kirby 
Bill Lane 
Brian Langton 
Colin and Joan Lapworth 
Mrs D Larkam 
Professor David London 
Gill and Philip Marshall 
Geoff and Jenny Mason 
Mr A A McLintock 
Patro Mobsby 
Philip and Clare Moore  
  (Katherine Thomas) 
Geoff Mullett 
P J and H I B Mulligan 
Mrs M M Nairn 
Richard and Shirley Newby 
Richard Newton and  
  Katharine Francis 
Brian Noake 
Ms E Norton OBE 
Marie and John O’Brien 
Mr and Mrs R T Orme 
S J Osborne 
Nigel Packer 
Rod Parker and Lesley Biddle 
Graham and Bobbie Perry 
Dr Ken and Diana Pollock 
Neal Porter 
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David and Julia Powell 
Gill Powell and John Rowlatt 
C Predota 
Roger Preston 
Richard and Lynda Price 
John Randall and Ling Ong 
Dr and Mrs K Randle 
John Rawnsley and Hanne Hoeck 
Mr Gary Richardson and  
  Mr Charles Rumford 
Katy and David Ricks 
Peter and Pauline Roe 
Jane and Peter Rowe 
Helen Rowett and David Pelteret 
Dr Gwynneth Roy 
Steve and Barbara Royston 
Mrs L J Sadler 
In memory of Cliff Sage 
Carole and Chris Sallnow 
Stephen Saltaire 
William and Eileen Saunders 
Margaret and Andrew Sherrey 
Dr and Mrs Shrank 
Keith Shuttleworth 
Elizabeth Simons 
Mr N R Skelding 
Ed Smith 
Mary Smith and Brian Gardner  
  in memory of John and Jen 
Matthew Somerville and  
  Deborah Kerr 
Lyn Stephenson 
Anne Stock 
Mr and Mrs J B Stuffins 
J E Sutton 
Barbara Taylor in memory of  
  Michael Taylor 
Claire Tilt 
Mrs J H Upward 
Robert van Elst 
Bob and Louise Vivian 
Kit Ward 
Ann Warne 
Neil Warren 
Mrs M L Webb 
Mr and Mrs J West 
Pippa Whittaker 
John and Pippa Wickson 
Richard and Mary Williams 
Barry and Judith Williamson 
John Winterbottom 
Caroline and Richard York 
and our other anonymous supporters.

CHORUS PATRON 
Lawrence Bacon  
Josephine Mesa Bandres 
Sarah Beedle 
Di Charles 
Richard Cook 
W. Etrömp 
David & Gill Fletcher  
Catherine Foster 
Steve Gibbs 
Elizabeth Haines 
Halsey Family 
Andrew Halstead 
Thomas Hazell 
Hugh Houghton 

Ian Howarth 
Barbara Hulse 
Val Lewis 
Gillian Machin 
Moyra Morton 
Sarah Padmore 
Richard Prew 
Pet Worm 
Phil Rawle 
Sarah Russell 
Jean Scott 
Ed Sykes 
Hugh Thomson 
Gordon J Thornett 
Rosemary Watts 
Jeanette Wong 
and our other anonymous supporters.

LEGACY DONORS 
The late Mrs Abbott  
The late Anne Adams  
In memory of Chris Aldridge 
The late Trevor Almond 
In memory of Peter Ashton 
In memory of Foley L Bates  
The late Terence Baum 
The late Elizabeth Bathurst Blencowe 
The late Mr Peter Black 
The Late John Botham 
The Late Miss G Brant 
The late Mary Brown 
The late Michael Brown 
The late Richard Busby 
The Late Anthony Carr 
The late I M Chesner 
The late Colin W Clarke 
The late Roy Collins 
David in memory of Ruth 
The late Mr Peter Day 
The late K Draper 
The late Ivor Dudley 
The late Miss Margery Elliott 
The late Eileen Fairhurst 
The late Mary Fellows 
The late Elnora Ferguson 
The late Anne Fletcher 
The late June Fluck 
The late Wally Francis 
The late Alan Goodwin 
The late Colin Graham 
The late Averil and Terry Green 
The late Kenneth Guest 
The late Mrs Marjorie Hildreth 
The late Roger Hill 
The late Estella Hindley 
The late Patricia Homeshaw 
The late Mr Hucker 
The late Rosalind Jackson 
The late William Jones 
The late Michael Jordan 
The late Mrs Thelma Justham 
The late Beresford King-Smith 
The late Professor Robert Knecht 
The late Mr John Thomas Knight 
The late Mr and Mrs F. McDermott  
  and Mrs C. Hall 
The late Blyth and Myriam Major 
The late Mrs Mahon 
The Late Vera Mason 

The late Joyce Middleton 
The late Christine Miller 
The late Peter and Moyra Monahan 
The Late Paul Morgan 
The late Arthur Mould 
The late June North 
The late Martin Purdy  
The late Cyril Reeves 
In memory of David Reeve,  
  a true music lover 
The late J Renwick 
The late Frederick Richardson 
The late Mrs Edith Roberts 
The late Trevor Robinson 
The late John Roe 
The late Mr Andrew Roulstone 
The late Carl Schwalbe 
The late Thomas Edward Scott 
The late Barbara Shields 
The late Margaret Skene 
The late Mrs C E Smith  
The late Mrs Sylvia Stirman 
The late Marion Stone 
The late Mrs Eileen Summers 
The late Sheri Tullah 
The late Lorraine Westcott 
The late David Wilson

Our anonymous donors and those 
that have pledged to support  
the CBSO through a legacy gift  
in the future. 

Credits correct as of  
26 February 2025
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MEET THE TEAM

Emma Stenning Chief Executive 
Martha Davis Executive Assistant

ARTISTIC PLANNING 
Catherine Arlidge MBE Director of Artistic Planning 
Maddi Belsey-Day Artistic Planning and Tours Manager 
Jean Attard Assistant Artistic Planning Manager

CONCERTS 
Graham Sibley Director of Orchestra Operations 
Felix Lo Orchestra Manager  
Chris Goodchild Assistant Orchestra Manager 
Peter Harris Platform Manager 
Robert Howard Assistant Platform Manager 
Jack Lovell-Huckle Librarian 
Nathan Isaac Assistant Librarian

LEARNING & ENGAGEMENT
Tom Spurgin Creative Director –  
  Learning & Engagement 
Carolyn Burton Learning Programme Manager 
Georgia Wells Learning Programme Producer 
Jo Wright Community & Talent Development Manager 
Helen Butcher Community & Talent  
  Development Producer  
Alexandra Parker Chorus Manager 
Helen Poulter Chorus Producer 
Jenna Hyde Wellbeing Lead

AUDIENCES
Beki Smith Director of Audiences 
Ruark Jon-Stevens Director of Audiences  
  (Maternity Cover) 
Melanie Ryan Audience Experience and  
  Insight Manager 
Lee Hunt Data Analyst 
Jude Radley Audience Experience Officer 
Anna O’Connor Marketing and Content Manager 
Alexandra Georgiadis Marketing and  
  Campaigns Coordinator 
Isabel Clarke Content Coordinator 
Hannah Blake-Fathers Content Creator 
Jonathan Ferro Content Creator (Maternity Cover) 
Liam Churchard Designer 
 

DEVELOPMENT
Claire Tilt Director of Development 
Rachel Bowden Senior Development Manager 
Ruj Sanghera Membership Manager 
Amy Self Individual Giving Manager 
BE Lundy Corporate Partnership Manager 
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Rachel Cooper Development Administrator 
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  (Maternity Cover)

FINANCE & RESOURCES
Sally Munday Director of Finance and Resources  
Alan Johnson CBSO Centre Manager 
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Marlene McDonald HR Manager (Maternity Cover) 
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Ellis Hudson Assistant Buildings and Facilities Manager 
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Jane Fielding Trustee 
Sir Mark Grundy Trustee 
Emily Ingram Trustee 
Sundash Jassi Trustee 
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  Development Trust 
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  Player Nominated Trustee 
Cllr Darius Sandhu BCC Nominated Trustee 
Cllr Liz Clements BCC Nominated Trustee
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YOU M
IGHT ALSO LIKE...

UPCOMING 
CONCERTS...

Book online at cbso.co.uk or call the  
B:Music Box Office on 0121 780 3333

MENDELSSOHN & WAGNER
Gorgeous love songs and a symphonic 
sunshine.
Wed 28 May, 2:15pm

MIRGA CONDUCTS  
WEINBERG & BRAHMS
Lush romantics for the violin, and the full 
power of the symphony.
Wed 11 Jun, 7:30pm

DVOŘÁK & RACHMANINOFF
Memories of home, fabulous melodies 
and a journey from dark to light.
Wed 12 Mar, 2:15pm

CBSO 
MEMBERSHIP
From priority booking to members’ 
events and behind-the-scenes 
information, there are plenty of 
reasons to join the CBSO. 

But it is the people themselves 
who are at the very heart of our 
membership. CBSO members 
can enjoy the chance to share the 
company of musicians and artists 
and meet new like-minded friends.

Simply visit cbso.co.uk/
membership to sign up online,  
or call Georgina Anderson on  
0121 616 6510.

We look forward to welcoming  
you to the family!

JOIN THE FAMILY
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Arrive by Metro
and immerse yourself

in the music
Enjoy your orchestra 
experience with
discounted tram travel 
and free Park 'n' Ride.

O	cial Travel Partner

20% o�
Scan to get

Plan Your Journey

westmidlandsmetro.com

Metro Zone 1-4
O�-Peak Day Ticket
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WE'RE  
ALL  
EARS
We'd love to hear from you!

Complete our survey and be in with the 
chance of winning a £50 voucher for a 
restaurant of your choice.

We're working to better understand our 
audiences, and by completing a survey 
following a CBSO concert, you can opt in 
to be entered into the prize draw.

If you’d like to share any additional 
feedback, or have any questions, please 
email us at marketing@cbso.co.uk.


