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Josh and I have been playing together 
ever since he started conducting. We are, 
of course, close as siblings but very close 
musically too. Our musical values are 
very similar and we both feel music in an 
organic way so it’s really great to be playing 
together in this concert.

I know Dvořák’s Cello Concerto well – it is 
arguably the greatest masterpiece written 
for cello. We know that Dvořák wrote nine 
symphonies but I like to think of his cello 
centro as the tenth, in the sense that it really 
has everything. It is symphonic in nature 
with its beautifully rich writing for the winds, 
glorious thematic material throughout the 
concerto and heartbreaking harmonies.

To me, it also feels like a tone poem, 
illustrating a hero’s life. The cello acts as the 
voice of the hero and enters after 87 bars 
of orchestral tutti, where the orchestra has 
laid the groundwork for the story to come. 
The hero’s voice begins very strong and 
confident, ready to take life, grabbing it with 
both hands. Throughout the concerto you 

hear the ups and downs of the hero’s life 
until the hero’s life comes to an end. You can 
literally hear the hero’s soul leave its body – 
the penultimate sustained note flatlined by 
the cello begins to rise and rise, making for 
an incredibly moving end to the piece.

Dvořák actually changed the original ending 
that he wrote for this concerto after he 
found out that his sister-in-law was dying. 
Dvořák was rumoured to have been secretly 
in love with her and so he incorporated her 
favourite folk song into the piece, Kéž duch 
můj sám, which translates to ‘leave my soul 
alone’. It first appears in the middle of the 
second movement and then returns in a 
beautiful and bittersweet way at the very 
end of the piece establishing this feeling of 
the hero’s soul rising.

You really are being treated to such a 
Romantic programme of music in this 
concert and Josh and I are really excited to 
present it to you together.
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INTRODUCTION

INTRODUCTION
Having worked together quite a lot in previous years, I am 
extremely familiar with the magnificent City of Birmingham 
Symphony Orchestra. I’m really looking forward to 
returning with them for this concert to play Dvořák’s Cello 
Concerto alongside my brother, Joshua Weilerstein. 

Alisa Weilerstein
Cello
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FREE PRE-CONCERT TALK 
Join us for a pre-concert talk at 1:30pm 
in the Jennifer Blackwell Performance 
Space with CBSO musician, Jo Patton, 
and siblings cellist Alisa Weilerstein and 
conductor Joshua Weilerstein for an 
exclusive glance into the history of the 
music being performed in the afternoon's 
concert. This event is free and unticketed.

Joshua Weilerstein, Conductor
Alisa Weilerstein, Cello

Still, Poem for Orchestra, 14min
Dvořák, Cello Concerto in B minor, Op.104 B.191, 39mins 
	 I. Allegro
	 II. Adagio, ma non troppo
	 III. Finale: Allegro moderato — Andante — Allegro vivo
Interval
Rachmaninoff, Symphonic Dances, Op.45, 35mins 
	 I. (Non) allegro
	 II. Andante con moto (Tempo di valse) 
	 III. Lento assai – Allegro vivace – Lento assai. Come prima – Allegro vivace

We are happy for you to take photos and short videos 
at our concerts during applause breaks. We ask that 
you are mindful of disturbing artists and other audience 
members. Please dim the brightness on your phone, 
and do not use your flash.

We also regularly take photographs for promotional 
use, so you may see a professional photographer at our 
concerts. Please ask a member of the front of house 
team if you have any questions about this.

To ensure that everyone is able to enjoy the 
performance, please make sure your mobile phone is 
set to silent.



The earth is reborn from darkness in Still’s stirring Poem. 
Rachmaninoff remembers his homeland in his energetic 
last work, The Symphonic Dances, while Dvořák’s Cello 
Concerto is full of beautiful, nostalgic ‘songs’. Brother 
and sister Joshua and Alisa Weilerstein are conductor 
and soloist for this afternoon's programme.

Wednesday 12 March 2025
Symphony Hall, Birmingham

DVOŘÁK & 
RACHMANINOFF

William Grant Still (1895-1978)

POEM FOR ORCHESTRA
Still’s Poem for Orchestra was written 
during a period of great professional 
success for the composer. He was fulfilling 
numerous commissions, for both concert 
works and incidental music, as well as 
conducting high-profile orchestras (he 
became the first Black conductor of an 
all-white orchestra at the Hollywood Bowl). 
Poem was commissioned by the Cleveland 
Orchestra and premiered in 1944 during 
the dwindling but still horrific months 
of World War II. Still’s wife Verna Avery 
wrote a poem, at Still’s request, describing 
the work’s trajectory from darkness to 
light, beginning with the words ‘Soul-sick 
and weary/Man stands on the rim of a 
desolate world’. The musical world of 
the Poem certainly begins in darkness, 
with an insistent motif (part whistle, part 
warning) developing into thick, sometimes 
deliberately harsh harmonies. Obsessive 
repetitions of thematic fragments build 
to a somewhat militaristic peak, helped 
along by timpani thumps. But the texture 

finally melts into a soaring, gloriously noble 
melody, a little reminiscent of ‘Somewhere 
Over the Rainbow’. It emerges gracefully 
from the hectic surroundings as if simply 
waiting for the right moment. Avery’s poem 
concludes with the lines ‘Where once greed 
and lust for power flourished/ The earth is 
young again, and on the verge of its rebirth/ 
Man draws closer to God.’ The work ends 
hopefully, even optimistically; the ‘warning’ 
motif effectively softened by the warm glow 
of its new surroundings.

Antonín Dvořák (1841-1904) 

CELLO CONCERTO
Dvořák composed his Cello Concerto in 
1894 towards the end of his three-year 
teaching commitment in the United States. 
While he had initially enjoyed his time in 
the US – the money was plentiful, and he 
was lauded for such works as his New 
World Symphony – the third year was a 
struggle for him.  His wealthy American 
sponsor was running out of money, he was 
having trouble with his Concerto, and was 
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deeply homesick (as he wrote to a friend 
‘it would be best to be back in Vysoká – I 
am refreshed there, I rest, I am happy. Oh, 
if only I were home again!’). He and his wife 
finally returned to Bohemia in April 1895. 

Despite such challenging circumstances, 
the difficulties with the Concerto are barely 
detectable. One of the more practical 
problems was due to his initial misgivings 
about the cello as a solo instrument. He 
believed that its low register would be 
unable to compete against a full ensemble. 
(Perversely, given such scepticism, Dvořák 
chose to bolster the heavier side of the 
orchestra, adding a tuba and insisting 
on three trombones.) However, the work 
as a whole makes a feature of the cello’s 
singing upper register, and also renders it a 
comradely affair, with generous additional 
solos for – at different times – clarinet, 
horn, flute and violin. It was composed for 
the cellist Hanuš Wihan, with whom the 
composer periodically quarrelled: Wihan 
was keen for more exhibitionist fireworks, 
while Dvořák preferred elegiac restraint 
(there is only the briefest ‘cadenza’ in the 
middle of the slow movement). 

A stirring and instantly memorable theme 
opens the work, part of a lengthy orchestral 
introduction which includes a simply 
beautiful solo for horn. The soloist enters 
after around four minutes with the first 
theme, then participates in – rather than 
dominates – this darkly lyrical, yet tender, 
opening movement. The Adagio that 
follows is one of Dvořák’s most personal 
musical statements. Its peaceful beginning 
is interrupted by a sudden minor chord, 
as if announcing bad news. Dvořák then 
quotes one of his own songs (‘Lasst mich 
allein,’ from his op. 82 songs) which had 
been a favourite of his sister-in-law Josefina 
Kaunitzová. Dvořák had been in love with 
her as a young man, but she rejected him 
and he eventually ended up marrying her 
sister Anna. She had become seriously ill 
while Dvořák was writing the concerto and 
died shortly afterwards; Dvořák added an 
echo of the song’s melody, ‘sung’ by the 

cello, to the Concerto’s coda, touchingly 
transforming it into a major key. 

The finale begins somewhat stormily, but 
evolves into a sparkling major key theme, 
and the cellist shares some of the solo 
duties with a single violin. The theme from 
the opening movement returns again, 
along with the recurrence of ‘Lasst mich 
allein’, and a gradual fading away. The high 
spirits, however, have the final word in this 
emotionally rich, ultimately joyful concerto. 

Sergei Rachmaninoff (1873-1943)

SYMPHONIC DANCES
The Symphonic Dances (1940) was the last 
piece Rachmaninoff completed yet its high 
spirits bely the composer’s ill-health and 
exhaustion (he died only three years later). 
Although Rachmaninoff was known for his 
magically long-breathed melodies – and 
there are several here – his Dances are also 
rich in imaginative orchestration including, 
for the first time in one of his scores, a 
saxophone. (Rachmaninoff, who since 1918 
had lived in the US, consulted Broadway 
composer Robert Russell Bennett regarding 
which register of saxophone to use. 
Bennett, listening with some amusement to 
Rachmaninoff performing the draft score 
down the telephone, advised the alto.) 

The opening rise-and-fall theme dominates 
much of the first dance, initially vigorous 
and march-like with some punchy 
interjections from the piano. In a complete 
change of mood and texture, the clarinet 
and oboe introduce the beautiful alto 
saxophone solo, based on a serene 
version of the opening motif. Piano and 
strings later take over, bringing a touch of 
Hollywood ‘swoon’ to the sound world. A 
sepulchral bass clarinet and contrabassoon 
herald a return of the opening vigour. 
In the final moments of this movement 
Rachmaninoff quotes from his own ill-fated 
First Symphony, the disastrous premiere 
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of which had caused a serious attack of 
composer’s block. Here, he converts the 
Symphony’s grave, minor key theme into 
the major mode, bells twinkling festively in 
the background – possibly something of a 
therapeutic moment for the composer.

Rachmaninoff’s cousin Sophia recalled that 
the Dances had originally been subtitled 
‘Noon, Twilight and Midnight’. If the 
liveliness of the first movement belongs to 
the day, the sinister opening of the second 
dance, associated originally with Twilight, 
seems apt indeed. From muted brass, the 
music shifts into a curdled waltz, led by an 
exploratory solo violin. The rhythm initially 
suggests hesitancy, or flat footedness, but 
it builds to a kind of diabolical intensity, 
the harmonies periodically sliding into 
wooziness.  

The characterful final dance travels 
through a rapidly shifting series of moods, 
as if comprising a medley of separate 
dances. Included in the mix are a number 
of personal call-backs, notably the ‘Dies 
Irae’ (day of wrath) plainchant theme, 

which Rachmaninoff had used in several 
works during his life, including his famous 
Rhapsody on a Theme of Paganini. As the 
First Symphony’s theme was leavened by 
bells, Rachmaninoff counters the solemnity 
of the Dies Irai with an ‘Alleluia,’ quoting 
from yet another work: his choral Vespers 
from 1915. The dance’s ‘Midnight’ quality 
can be heard in the almost stereotypical 
whirls of harp and strings around the 
five-minute mark, followed by growls from 
the low wind and strings. A substantial, 
lushly scored passage for strings follows, 
interrupted by a breezy change of mood 
with trumpets and wind, with brief hints of 
the ‘dies irae’. The latter theme does battle 
in the final minutes, but is ultimately taken 
over by the Vespers’ ‘Alleluia’ theme, which 
generates the glorious momentum of the 
final bars - and a celebratory final word 
from their composer.

© Lucy Walker

The characterful final dance 
travels through a rapidly shifting 
series of moods, as if comprising  
a medley of separate dances.

SERGEI RACHMANINOFF, HEAD-AND-SHOULDERS 
PORTRAIT. KUBEY-REMBRANDT STUDIOS (PHILADEPHIA, 
PENNSYLVANIA), PUBLIC DOMAIN, VIA WIKIMEDIA COMMONS



BIOGRAPHIES

8

Conductor

JOSHUA WEILERSTEIN

Joshua Weilerstein is Music Director of 
the Orchestre National de Lille and Chief 
Conductor of the Aalborg Symphony 
Orchestra; he also enjoys a flourishing 
guest conducting career across the globe. 
Weilerstein’s 24/25 engagements include 
returns to the National Symphony Orchestra 
(Washington DC), Seattle Symphony, 
Royal Stockholm Philharmonic, Spanish 
National, City of Birmingham Symphony 
and his debut with the Gürzenich Orchestra 
(Cologne), working with soloists such as 
Yo-Yo Ma, Alisa Weilerstein and Midori. 
Weilerstein has conducted most of the 
major orchestras in the world including, in 
more recent seasons, the Bavarian Radio 
Symphony, London Philharmonic, Chicago 
Symphony, San Francisco Symphony and 
New York Philharmonic orchestras, and 
between 2015-2021 he was Artistic Director 
of the Orchestre de Chambre de Lausanne. 
While pursuing his Master’s degree in 
violin and conducting at the New England 
Conservatory, Weilerstein won both the 
First Prize and the Audience Prize at the 
Malko Competition for Young Conductors 
in Copenhagen in 2009. In 2017, Weilerstein 
launched a classical music podcast 
called “Sticky Notes.”, which has become 
wildly successful with more than 6 million 
downloads in 190 countries.

© PAUL MARC MIT
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Cello

Alisa Weilerstein is one of the foremost 
cellists of our time. She is a champion of 
contemporary music, commissioning new 
works like her multi-season solo cello 
project FRAGMENTS, as well as working 
extensively with composers Lera Auerbach, 
Osvaldo Golijov, and Joseph Hallman. In 
the 2024-25 season, Weilerstein’s concert 
highlights include performances with the 
New York Philharmonic, LA Philharmonic, 
Berlin Philharmonic, Orchestre symphonique 
de Montréal, Leipzig Gewandhaus 
Orchestra, and Amsterdam’s Royal 
Concertgebouw Orchestra. She plays with 
the Ariel Quartet and will join her regular 
piano partner, Israeli pianist Inon Barnatan, 
for duo recitals of Brahms and Shostakovich. 
Born in 1982, Alisa Weilerstein discovered 
her love for the cello at just two and a half. At 
age 13, she made her professional concert 
debut, playing Tchaikovsky’s “Rococo” 
Variations with the Cleveland Orchestra. 
A graduate of the Young Artist Program at 
the Cleveland Institute of Music, where she 
studied with Richard Weiss, Weilerstein also 
holds a degree in history from Columbia 
University. Born into a musical family, she is 
the daughter of violinist Donald Weilerstein 
and pianist Vivian Hornik Weilerstein, and 
the sister of conductor Joshua Weilerstein. 

ALISA WEILERSTEIN

© EVELYN FREJA
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We are Birmingham’s orchestra – loud 
and proud. An internationally celebrated 
symphony orchestra that makes music that 
matters to the people of Birmingham, the 
West Midlands and beyond.

A family of 90 incredible musicians, we 
exist to create exciting musical experiences 
for all. From brightening up the morning 
commute, to inspiring audiences and 
musicians of the future – we make epic, 
powerful, meaningful music that fills 
concert halls, communities, streets,  
schools and lives with passion,  
excitement, inspiration, hope and joy.

We’ve come from all over the world, but 
we’re at home right here in Birmingham. 
See us at Symphony Hall playing some  
of the greatest symphonic music of all  
time, at pop-up performances around 
the city, at the CBSO Centre performing 
intimate small-scale gigs or in schools, 
community centres, libraries and even  
the occasional pub!

We’re musicians, but we’re also parents, 
teachers, runners, gardeners, writers, sports 
fans, foodies and so much more. We’re part 
of your city, and we couldn’t be happier to 
be here to play, share, write, sing, live and 
breathe music with you!

PROUD TO BE 
BIRMINGHAM’S ORCHESTRA

© PATCH DOLAN
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PERFORMERS
VIOLIN I
Eugene Tzikindelean*
Jonathan Martindale*
Madeleine Pickering
Imogen East
Nathan Bomans*
Richard Thomas*
Jane Wright#

Mark Robinson#

Bethan Allmand*
Boglarka Gyorgy
Colette Overdijk*
Kath Gittings
Camille Saïd
Cathy Chambers
William Hillman 
Victoria Gill 
Kate Cole 

VIOLIN II
Kate Oswin
Moritz Pfister*
Charlotte Skinner*#

Amy Jones*#

Stephen Payne
Gabriel Dyker*#

Tim Birchall*
Bryony Morrison*
Yuriko Matsuda
Georgia Hannant*
Tam Mott
Amy Littlewood  
Emily Chaplais
Eleanor Hill

VIOLA
Adam Römer*#

Michael Jenkinson*#

Catherine Bower*#

David BaMaung*
Jessica Tickle*
Amy Thomas#

Isobel Doncaster
Sarah Malcolm*#

Helen Roberts
Abby Bowen
Henrietta Ridgeon
Christina Bean
 
CELLO
Jérôme Fruchart
David Powell*#

Kate Setterfield*#

Miguel Fernandes*
Catherine  
  Ardagh-Walter*#

Helen Edgar*#

Sarah Berger
Jacqueline Tyler*#

Alessandro Sanguineti
Philippa Schofield
Josh Mountford

DOUBLE BASS
Anthony Alcock*
Julian Atkinson*#

Mike Fuller
Julian Walters*#

Sally Morgan*#

Aisling Reilly
Tom Neil
Ben  
  Havinden-Williams
Yijia Cui

FLUTE
Marie-Christine  
  Zupancic*#

Veronika Klirova*#

PICCOLO
Helen Benson*

OBOE
Lucie Sprague
Emmet Byrne*#

COR ANGLAIS
Rachael Pankhurst*#

CLARINETS
Oliver Janes*#

Joanna Patton*#

Kyle Horch

BASS CLARINET
Mark O’Brien*

BASSOON
Nikolaj Henriques*
Tony Liu 

CONTRABASSOON
Margaret Cookhorn*

HORN
Elspeth Dutch*#

Jennifer Cox
Mark Phillips*#

Jeremy Bushell*
Martin Wright#

TRUMPET
Jason Lewis*
Emily Mitchell
Kaitlin Wild

TROMBONE
Richard Watkin*
Anthony Howe*#

BASS TROMBONE
David Vines*#

TUBA
Andrew McDade

TIMPANI
Toby Kearney*

PERCUSSION
Adrian Spillett*#

Andrew Herbert*
James Bower
Helen Edordu
John Melbourne
Tom Pritchard

HARP
Katherine Thomas*

KEYBOARD
James Keefe

# Recipient of the CBSO Long Service Award
* Supported player

Wednesday 12 March 2025
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THANK YOU THANK YOU

Our work is only possible because  
of our kind supporters and donors.

EXCEPTIONAL SUPPORTERS

The following supporters have developed the CBSO’s 
world-class excellence and community reach by 
offering exceptional philanthropic support to the 
CBSO and CBSO Development Trust – thank you!

TRUSTS AND FOUNDATIONS 

BENEFACTORS AND DONORS

We are grateful to the following 
supporters for their major contributions.

29th May 1961 Charitable Trust
Art Mentor Foundation Lucerne
The Austin And Hope  
  Pilkington Trust
Backstage Trust
Baron Davenport's Charity
Clive Richards Foundation
Dumbreck Charity
Dunard Fund
Esmee Fairbairn Foundation
Fidelio Charitable Trust
Garfield Weston Foundation
George Fentham  
  Birmingham Charity
GJW Turner Trust
Grantham Yorke Trust 
Idlewild Trust
John Ellerman Foundation
John Horniman's  
  Children's Trust
The Leverhulme Trust
Miss Albright Grimley Charity

Rix-Thompson-Rothenberg  
  Foundation
Scops Arts Trust
The Alan Woodfield  
  Charitable Trust
The Andor Charitable Trust
The Charles Brotherton Trust
The D'Oyly Carte  
  Charitable Trust
The Edward and Dorothy  
  Cadbury Trust
The Fenton Arts Trust
The George Henry  
  Collins Charity
The Golsoncott Foundation
The Grey Court Trust
The Grimmitt Trust
The Helen Rachael Mackaness  
  Charitable Trust
The JABBS Foundation
The John Avins Trust

The John Feeney  
  Charitable Trust
The LJC Fund
The Lord Austin Trust
The M K Rose Charitable Trust
The MacRobert Trust
The McLay Dementia Trust
The Oakley Charitable Trust
The Perry Family  
  Charitable Trust 
The Patrick Trust
The Rachel Baker  
  Memorial Charity
The Rigby Foundation
The Roger and Douglas Turner  
  Charitable Trust
The Rowlands Trust
The S and D Lloyd Charity
The Saintbury Trust 
The Uncle Bill Trust

Viv and Hazel Astling
Peter and Isabel Churcher
Jane Epstein
John Cole and Jennie Howe (Richard Thomas)
David Knibb in memory of Lorraine (Jonathan Quirk)
Anita and Wyn Griffiths
Ian McAlpine
Patrick and Tricia McDermott  
  (Helen Edgar and Rachael Pankhurst)
Felonious Mongoose in memory of Dolores  
  (Jason Lewis)
Gay Nebel
Christopher Oakley
S Randon

City of Birmingham Orchestral Endowment Fund
John Osborn CBE (Gabriel Dyker)
David and Sandra Burbidge (Eugene Tzikindelean):  
  supporters of the Burbidge leader position
Sir Dominic and Lady Cadbury 
Alison and Jamie Justham
Barry & Frances Kirkham
Maurice Millward
Jerry Sykes (Catherine Ardagh-Walter)
Peter How (Tim Birchall)
Chris and Jane Loughran (Jonathan Martindale)
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THE SOUND OF  
THE FUTURE
The Sound of the Future is our £12.5m fundraising 
campaign. Launched to mark the CBSO’s centenary, 
it will ensure the Orchestra's future of the benefit of 
everyone across Birmingham and the West Midlands. 

If you would like to find out more, or make a gift to support 
our campaign, please visit cbso.co.uk/support-us

STRATEGIC & IN-KIND

PUBLIC FUNDERS PRINCIPAL SPONSOR

EDUCATION PARTNERS

CORPORATE PARTNERS 
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MEMBERS

Over 1,500 members contribute annually to ensure the Orchestra’s vital work both on 
and off the concert platform can happen. Thank you to each and every one of you.

SYMPHONY CIRCLE  
John Cole and Jennie Howe  
  (Richard Thomas) 
Gill and Jonathan Evans  
  (Charlotte Skinner)  
Anita and Wyn Griffiths 
Len Hughes and Jacquie Blake  
  (Anthony Alcock)  
David Knibb, in memory of Lorraine  
  (Jonathan Quirk)  
Ian and Pam MacLennan  
  (Mark Phillips) 
Roger and Jenny Otto,  
  in memory of Juliet 
Graham Russell and Gloria Bates  
  (Georgia Hannant) 
Mark and Amanda Smith  
  (Catherine Bower) 
and our other anonymous supporters.

LONDON CIRCLE  
Philip Abrams and Ida Levine 
Richard and Patricia Burbidge 
David and Marilyn Clark 
Peggy Czyzak-Dannenbaum 
Andrew Deacon 
Belinda McMicking 
Kannahi S Muthalagappan and family 
Fergus Randolph 
Graeme and Sue Sloan 
Hattie and Tony Smart

CONCERTO CIRCLE 
Viv and Hazel Astling (Lowri Porter) 
John Bartlett (Mark O'Brien) 
The Barwell Charitable Trust 
Allan and Jennifer Buckle  
  (Helen Benson)  
Jill S Cadbury (Julia Aberg)  
Charlie and Louise Craddock 
 (Bethan Allmand)   
Judith Cutler and Keith Miles 
David Gregory (Nate Bomans)  
The Andrew Harris Charitable Trust 
Dr Allan Hough (Arthur Boutellier)  
Peter How (Tim Birchall) 
Alison and Jamie Justham  
  (David Vines) 
Valerie Lester (Jacqueline Tyler) 
Carole McKeown and David Low 
  (Miguel Fernandes) 
Paddy and Wendy Martin  
  (David BaMaung)  
Patrick and Tricia McDermott 
  (Helen Edgar and  
  Rachael Pankhurst) 
Gay Nebel and Trevor Clarke  
  (Bryony Morrison)  
Frank North 
 

Angela O'Farrell and Michael Lynes  
  (Toby Kearney) 
Joe O’Meara 
Dianne Page 
Simon and Margaret Payton  
  (Julian Atkinson)  
Robert Perkin 
Margaret Rogers (Moritz Pfister)  
Mr D P Spencer (Oliver Janes)  
Lesley Thomson (Jessica Tickle)  
Adam Tickell and Bridget Kelly 
Basil and Patricia Turner  
  (Marie-Christine Zupancic) 
In memory of Howard Vero  
  (Richard Watkin)  
Catherine Wall  
Diana and Peter Wardley  
  (Oliver Janes) 
Isabel, Peter and Christopher, 
  in loving memory of Ernest  
  (Elspeth Dutch) 
Robert Wilson (Emmet Byrne) 
and our other anonymous supporters.

The following players are supported 
by anonymous members of the 
Overture, Concerto and Symphony 
Circles, to whole we are very grateful: 
Mark Goodchild 
Sarah Malcolm 
Joanna Patton 
Adam Römer 
Jeremy Watt

OVERTURE CIRCLE 
Jan Adams in memory of Mike  
  (Eduardo Vassallo)  
Katherine Aldridge,  
  in memory of Chris 
Michael Allen in memory of Yvonne 
Miss J L Arthur (Julian Walters)  
Kiaran Asthana 
Mr M K Ayers 
Peter and Jane Baxter 
Christine and Neil Bonsall 
Mrs Jennifer Brooks  
  in memory of David (Julia Aberg)  
Helen Chamberlain in memory of  
  Allan Chamberlain (Sally Morgan) 
Dr Anthony Cook and Ms Susan Elias 
Robin and Kathy Daniels 
Julian and Lizzie Davey 
Jenny Dawson 
Dr Judith Dewsbury  
  in memory of Tony (Kate Setterfield)  
Alan Faulkner 
Elisabeth Fisher (Colette Overdijk)  
Mary and Tony Hale 
Cliff Hubbold 
 In memory of Harry and Rose Jacobi 

Mr Michael and Mrs Elaine Jones 
John and Jenny Kendall 
John Kent, in memory of Lisa 
  (Veronika Klirova) 
Jane Lewis 
Richard Lewis 
James and Anthea Lloyd 
Tim Marshall (Nikolaj Henriques) 
Carol Miller 
Philip Mills 
Paul and Elaine Murray 
Ian C Norton 
Andrew Orchard and Alan Jones 
Rob Page 
Sir Michael and Lady Joan Perry 
Dr John Peterson 
Rosalyn and Philip Phillips 
Julie and Tony Phillips 
Clive and Cynthia Prior 
Ian Richards 
Shirley Robinson 
Dr Roger Shinton 
Eleanor Sinton (Adrian Spillett)  
Mr A M and Mrs R J Smith 
Pam and Alistair Smith 
William Smith 
Jan and Peter Sterling  
  (Jeremy Bushell) 
Mr M and Mrs S A Squires 
Brenda Sumner 
Janet and Michael Taplin 
Tenors of the CBSO Chorus  
  (Joanna Patton)  
Alan Titchmarsh CBE  
  (Matthew Hardy)  
Mr R J and Mrs M Walls 
Jonathan Waterfield 
Shearer West 
Mr E M Worley CBE and  
  Mrs A Worley DL 
Richard and Emma Yorke 
Roy Walton 
and our other anonymous supporters.

GOLD PATRON 
Richard Allen and Gail Barron  
Angel and Stephen Bottley  
Mike Bowden 
Patrick Burns 
Lady Cadbury 
Mr C J M Carrier 
Christine and John Carroll 
Tim Clarke and family 
Roger and Liz Dancey 
Sir Ian and Lady Dove 
Geoff and Dorothy Fearnehough 
Nicola Fleet-Milne 
Susan and John Franklin 
Mr R Furlong and Ms M Penlington 
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John Gregory in memory of Janet 
Tony and Shirley Hall  
Dr Melvyn Kershaw 
Carmel and Anthony Mason 
Nigel and Sarah Moores 
Chris and Eve Parker 
Phillipa and Laurence Parkes 
David Wright and Rachel Parkins 
Chris and Sue Payne 
Canon Dr Terry Slater 
Dr Barry and Mrs Marian Smith 
Pam Snell 
Ian and Ann Standing 
Bryan and Virginia Turner 
William and Janet Vincent 
Revd T and Mrs S Ward 
and our other anonymous supporters.

SILVER PATRON 
Mr S V Barber 
Mr P G Battye 
Paul Bond 
Mr A D and Mrs M Campbell 
Dr Anand Chitnis MBE and  
  Mrs Sarah Chitnis 
Peter and Jane Christopher 
Jane Fielding and Benedict Coleman 
Alan Cook 
David Crawford-Clarke 
Mrs A P Crockson 
Dr Margaret Davis and Dr John Davis 
Alistair Dow 
Naomi and David Dyker 
Paul and Sandi Evans 
Steve Leonard and Debbie Fuller 
Insa Nolte and Simon Green 
Peter Gorbing 
Mrs D R Greenhalgh 
Sue Clodd and Mike Griffiths 
Cliff Haresign 
Bob and Elizabeth Keevil 
Rodney and Alyson Kettel 
Rebecca King,  
  in loving memory of Ian 
Mr Peter T Marsh 
James and Meg Martineau 
Peter and Julia Maskell 
Dr and Mrs Bernard Mason 
Anthony and Barbara Newson 
Richard Newton 
Mrs A J Officer 
Liz and Keith Parkes 
John Peniket 
Mr R Perkins and Miss F Hughes 
Dr and Mrs Plewes 
Revd Canon Richard & Mrs Gill Postill 
Kath and Mike Poulter 
Eileen Poxton in memory of  
  Reg Poxton 

Dr and Mrs R C Repp 
Ray Smith 
Shelia and Vic Stenning 
Andy Street 
John and Dorothy Tesh 
Professor and Mrs J A Vale 
Tony and Hilary Vines 
Peter Walling 
Stephen Williams 
John and Daphne Wilson 
Geoff and Moira Wyatt 
and our other anonymous supporters.

PATRON 
Elisabeth & Sherzad Al-Khalifa  
Mrs Thérèse Allibon 
Lloyd Allington 
Val and Graham Bache 
Andrew Baker and Anne Almond 
John Baldwin 
Andrew Barnell 
Mr and Mrs Barnfield 
Di Bass 
Paul Beckwith 
Mr I L Bednall 
Peter and Gill Bertinat 
Philip and Frances Betts 
Mrs Ann Billen 
Michael and Beryl Blood 
Bridget Blow CBE 
Anthony and Jenni Bradbury 
Dr Jane Flint Bridgewater and  
  Mr Kenneth Bridgewater 
Mr Arthur Brooker 
Ross Browning 
Mr G H & Mrs J M Butler 
Benedict and Katharine Cadbury 
Jeannie Cadman 
Elizabeth Ceredig 
Carole and Richard Chillcott 
Dr A J Cochran 
Dee and Paul Cocking 
Mrs S M Coote in memory of John 
D and M Coppage 
Maureen and Malcolm Cornish 
Luned Corser 
Maurice and Ann Crutchlow 
Sue Dalley and Martin Willis 
Robert and Barbara Darlaston 
Lynda and Lesley Davies-Bailey 
Trevor Davis 
Kath Deakin 
Dr J Dilkes 
Brian and Mary Dixon 
Thomas Dobson 
Barbara Donaldson 
Terry Dougan and Christina Lomas 
John Drury 
Catherine Duke 

Linda and William Edmondson 
Alex and Fran Elder 
Miss E W Evans 
Mr G L & Mrs D Evans 
Dr D W Eyre-Walker 
Chris Fonteyn MBE 
Alan and Christine Giles 
Prof J Gilkison and Prof T Hocking 
R and J Godfrey 
Jill Godsall 
Peter Gorbing 
Laura Greenaway, in memory of  
  David Richards 
In Memory of Jack and Pam Nunn 
Roger and Gaye Hadley 
Miss A R Haigh 
Stephen Hale and Stephen Wood 
Mr W L Hales 
Malcolm Harbour 
Ian Hartland 
Phil Haywood in memory of Ann 
Keith Herbert and Pat Gregory 
Susan Holmes in memory of Peter 
Valerie and David Howitt 
Penny Hughes 
Lord Hunt of Kings Heath 
Henry and Liz Ibberson 
Mr R M E & Mrs V Irving 
Ken and Chris Jones 
Paul Juler 
Mrs P Keane 
Mr and Mrs R Kirby 
Bill Lane 
Brian Langton 
Colin and Joan Lapworth 
Mrs D Larkam 
Professor David London 
Gill and Philip Marshall 
Geoff and Jenny Mason 
Mr A A McLintock 
Patro Mobsby 
Philip and Clare Moore  
  (Katherine Thomas) 
Geoff Mullett 
P J and H I B Mulligan 
Mrs M M Nairn 
Richard and Shirley Newby 
Richard Newton and  
  Katharine Francis 
Brian Noake 
Ms E Norton OBE 
Marie and John O’Brien 
Mr and Mrs R T Orme 
S J Osborne 
Nigel Packer 
Rod Parker and Lesley Biddle 
Graham and Bobbie Perry 
Dr Ken and Diana Pollock 
Neal Porter 
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David and Julia Powell 
Gill Powell and John Rowlatt 
C Predota 
Roger Preston 
Richard and Lynda Price 
John Randall and Ling Ong 
Dr and Mrs K Randle 
John Rawnsley and Hanne Hoeck 
Mr Gary Richardson and  
  Mr Charles Rumford 
Katy and David Ricks 
Peter and Pauline Roe 
Jane and Peter Rowe 
Helen Rowett and David Pelteret 
Dr Gwynneth Roy 
Steve and Barbara Royston 
Mrs L J Sadler 
In memory of Cliff Sage 
Carole and Chris Sallnow 
Stephen Saltaire 
William and Eileen Saunders 
Margaret and Andrew Sherrey 
Dr and Mrs Shrank 
Keith Shuttleworth 
Elizabeth Simons 
Mr N R Skelding 
Ed Smith 
Mary Smith and Brian Gardner  
  in memory of John and Jen 
Matthew Somerville and  
  Deborah Kerr 
Lyn Stephenson 
Anne Stock 
Mr and Mrs J B Stuffins 
J E Sutton 
Barbara Taylor in memory of  
  Michael Taylor 
Claire Tilt 
Mrs J H Upward 
Robert van Elst 
Bob and Louise Vivian 
Kit Ward 
Ann Warne 
Neil Warren 
Mrs M L Webb 
Mr and Mrs J West 
Pippa Whittaker 
John and Pippa Wickson 
Richard and Mary Williams 
Barry and Judith Williamson 
John Winterbottom 
Caroline and Richard York 
and our other anonymous supporters.

CHORUS PATRON 
Lawrence Bacon  
Josephine Mesa Bandres 
Sarah Beedle 
Di Charles 
Richard Cook 
W. Etrömp 
David & Gill Fletcher  
Catherine Foster 
Steve Gibbs 
Elizabeth Haines 
Halsey Family 
Andrew Halstead 
Thomas Hazell 
Hugh Houghton 

Ian Howarth 
Barbara Hulse 
Val Lewis 
Gillian Machin 
Moyra Morton 
Sarah Padmore 
Richard Prew 
Pet Worm 
Phil Rawle 
Sarah Russell 
Jean Scott 
Ed Sykes 
Hugh Thomson 
Gordon J Thornett 
Rosemary Watts 
Jeanette Wong 
and our other anonymous supporters.

LEGACY DONORS 
The late Mrs Abbott  
The late Anne Adams  
In memory of Chris Aldridge 
The late Trevor Almond 
In memory of Peter Ashton 
In memory of Foley L Bates  
The late Terence Baum 
The late Elizabeth Bathurst Blencowe 
The late Mr Peter Black 
The Late John Botham 
The Late Miss G Brant 
The late Mary Brown 
The late Michael Brown 
The late Richard Busby 
The Late Anthony Carr 
The late I M Chesner 
The late Colin W Clarke 
The late Roy Collins 
David in memory of Ruth 
The late Mr Peter Day 
The late K Draper 
The late Ivor Dudley 
The late Miss Margery Elliott 
The late Eileen Fairhurst 
The late Mary Fellows 
The late Elnora Ferguson 
The late Anne Fletcher 
The late June Fluck 
The late Wally Francis 
The late Alan Goodwin 
The late Colin Graham 
The late Averil and Terry Green 
The late Kenneth Guest 
The late Mrs Marjorie Hildreth 
The late Roger Hill 
The late Estella Hindley 
The late Patricia Homeshaw 
The late Mr Hucker 
The late Rosalind Jackson 
The late William Jones 
The late Michael Jordan 
The late Mrs Thelma Justham 
The late Beresford King-Smith 
The late Professor Robert Knecht 
The late Mr John Thomas Knight 
The late Mr and Mrs F. McDermott  
  and Mrs C. Hall 
The late Blyth and Myriam Major 
The late Mrs Mahon 
The Late Vera Mason 

The late Joyce Middleton 
The late Christine Miller 
The late Peter and Moyra Monahan 
The Late Paul Morgan 
The late Arthur Mould 
The late June North 
The late Martin Purdy  
The late Cyril Reeves 
In memory of David Reeve,  
  a true music lover 
The late J Renwick 
The late Frederick Richardson 
The late Mrs Edith Roberts 
The late Trevor Robinson 
The late John Roe 
The late Mr Andrew Roulstone 
The late Carl Schwalbe 
The late Thomas Edward Scott 
The late Barbara Shields 
The late Margaret Skene 
The late Mrs C E Smith  
The late Mrs Sylvia Stirman 
The late Marion Stone 
The late Mrs Eileen Summers 
The late Sheri Tullah 
The late Lorraine Westcott 
The late David Wilson

Our anonymous donors and those 
that have pledged to support  
the CBSO through a legacy gift  
in the future. 

Credits correct as of  
26 February 2025
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MEET THE TEAM

Emma Stenning Chief Executive 
Martha Davis Executive Assistant

ARTISTIC PLANNING 
Catherine Arlidge MBE Director of Artistic Planning 
Maddi Belsey-Day Artistic Planning and Tours Manager 
Jean Attard Assistant Artistic Planning Manager

CONCERTS 
Graham Sibley Director of Orchestra Operations 
Felix Lo Orchestra Manager  
Chris Goodchild Assistant Orchestra Manager 
Peter Harris Platform Manager 
Robert Howard Assistant Platform Manager 
Jack Lovell-Huckle Librarian 
Nathan Isaac Assistant Librarian

LEARNING & ENGAGEMENT
Tom Spurgin Creative Director –  
  Learning & Engagement 
Carolyn Burton Learning Programme Manager 
Georgia Wells Learning Programme Producer 
Jo Wright Community & Talent Development Manager 
Helen Butcher Community & Talent  
  Development Producer  
Alexandra Parker Chorus Manager 
Helen Poulter Chorus Producer 
Jenna Hyde Wellbeing Lead

AUDIENCES
Beki Smith Director of Audiences 
Ruark Jon-Stevens Director of Audiences  
  (Maternity Cover) 
Melanie Ryan Audience Experience and  
  Insight Manager 
Lee Hunt Data Analyst 
Jude Radley Audience Experience Officer 
Anna O’Connor Marketing and Content Manager 
Alexandra Georgiadis Marketing and  
  Campaigns Coordinator 
Isabel Clarke Content Coordinator 
Hannah Blake-Fathers Content Creator 
Jonathan Ferro Content Creator (Maternity Cover) 
Liam Churchard Designer 
 

DEVELOPMENT
Claire Tilt Director of Development 
Rachel Bowden Senior Development Manager 
Ruj Sanghera Membership Manager 
Amy Self Individual Giving Manager 
BE Lundy Corporate Partnership Manager 
Charlotte Wheeler Events Manager 
Rachel Cooper Development Administrator 
Georgina Anderson Development Administrator 
  (Maternity Cover)

FINANCE & RESOURCES
Sally Munday Director of Finance and Resources  
Alan Johnson CBSO Centre Manager 
Hollie Dunster HR Manager 
Marlene McDonald HR Manager (Maternity Cover) 
Mark Pallett Finance Manager 
Jaspreet Hothi Assistant Accountant 
Susan Price Senior Finance Officer 
Lindsey Bhagania Assistant Payroll Manager 
Peter Clarke Assistant CBSO Centre Manager 
Ellis Hudson Assistant Buildings and Facilities Manager 
Suni Dhew Receptionist 
Molly Welling Receptionist

BOARD OF TRUSTEES
Lord Tony Hall Chair of the Board 
Gurpreet Bhatia Trustee 
Jane Fielding Trustee 
Sir Mark Grundy Trustee 
Emily Ingram Trustee 
Sundash Jassi Trustee 
Chris Loughran Trustee & Chair of the CBSO    
  Development Trust 
Jules Parke-Robinson Trustee 
Catherine Wall Trustee 
Helen Edgar Tutti Cello & Player Nominated Trustee 
Andrew Herbert Principal Percussion and  
  Player Nominated Trustee 
Cllr Darius Sandhu BCC Nominated Trustee 
Cllr Liz Clements BCC Nominated Trustee
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YOU M
IGHT ALSO LIKE...

UPCOMING 
CONCERTS...

Book online at cbso.co.uk or call the  
B:Music Box Office on 0121 780 3333

KAZUKI CONDUCTS RACHMANINOFF 
& TCHAIKOVSKY
Epic romantic journeys with Rachmaninoff 
and Tchaikovsky.
Wed 18 Jun, 7:30pm

KAZUKI CONDUCTS ELGAR  
& TCHAIKOVSKY
A blazing symphony, and a stunning 
swansong for the cello.
Thu 19 Jun, 2:15pm

SIBELIUS & DVOŘÁK
Portraits of Finland – and gardening  
in Estonia!
Thu 3 Apr, 7:30pm

CBSO 
MEMBERSHIP
From priority booking to members’ 
events and behind-the-scenes 
information, there are plenty of 
reasons to join the CBSO. 

But it is the people themselves 
who are at the very heart of our 
membership. CBSO members 
can enjoy the chance to share the 
company of musicians and artists 
and meet new like-minded friends.

Simply visit cbso.co.uk/
membership to sign up online,  
or call Georgina Anderson on  
0121 616 6510.

We look forward to welcoming  
you to the family!

JOIN THE FAMILY
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Arrive by Metro
and immerse yourself

in the music
Enjoy your orchestra 
experience with
discounted tram travel 
and free Park 'n' Ride.

O	cial Travel Partner

20% o�
Scan to get

Plan Your Journey

westmidlandsmetro.com

Metro Zone 1-4
O�-Peak Day Ticket
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City of
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Symphony
Orchestra 

Proud to be Birmingham’s Orchestra

Follow us on
Facebook, Instagram,
TikTok and X
@TheCBSO

CBSO Centre
Berkley Street Birmingham, B1 2LF
information@cbso.co.uk
0121 616 6500
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WE'RE  
ALL  
EARS
We'd love to hear from you!

Complete our survey and be in with the 
chance of winning a £50 voucher for a 
restaurant of your choice.

We're working to better understand our 
audiences, and by completing a survey 
following a CBSO concert, you can opt in 
to be entered into the prize draw.

If you’d like to share any additional 
feedback, or have any questions, please 
email us at marketing@cbso.co.uk.


