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Tenor Trombone 
 

• William Tell – letter C to nine bars after D 

• Saint-Saens Symphony No. 3 – Letter Q until second bar of S 

• Mahler Symphony No.3 – 3rd bar of Figure 13 to Figure 17 

• Mahler Symphony No.3 – one bar before Figure 33 to two bars after 
Figure 34 

• Shostakovich Symphony No. 7, 1st Movement, Figure 39-41 

• Shostakovich Symphony No. 7, 2nd Movement, Figure 124 – Figure 
125 

 
Bass Trombone 
 

• William Tell – letter C to nine bars after D 

• Haydn Creation – 11b, opening to end of bar 11 

• Schumann Symphony No. 3 – 4th Movement, opening to Figure 18 

• Shostakovich Symphony No. 7, 1st Movement, Figure 53 – Figure 54 

• Shostakovich Symphony No. 7, 3rd Movement, Figure 124 – Figure 
125 

• Shostakovich Symphony No. 7, 1st Movement, Figure 45 – Figure 47 
(part 6) 

 

For excerpts marked [ ], please play within these brackets. 
 

In addition to the enclosed orchestral excerpts, please also prepare one 
piece of your own choice (no longer than 5 minutes to be heard) 



Tenor Trombone 

William Tell – letter C to nine bars after D (part 1) 

 

Saint-Saens Symphony No. 3 – Letter Q until second bar of S (part 1) 
 

 
 
 



Mahler Symphony No.3 – 3rd bar of Figure 13 to Figure 17 (part 1) 
 

 

 

Mahler Symphony No.3 – one bar before Figure 33 to two bars after Figure 34 
(part 1) 
 

 

 



Shostakovich Symphony No. 7, 1st Movement, Figure 39-41 (part 1) 

 

 

 

 

Shostakovich Symphony No. 7, 2nd Movement, Figure 124 – Figure 125 (part 1) 
 

 

 

 

 

 



Bass Trombone 

William Tell – letter C to nine bars after D (part 3) 
 

 

Haydn Creation – 11b, opening to end of bar 11 (part 3) 

 
 
 
 
 
 
 



 
Schumann Symphony No. 3 – 4th Movement, opening to bar 18 (part 3) 

 

 

Shostakovich Symphony No. 7, 1st Movement, Figure 53 – Figure 54 (part 3) 
 

 

 
Shostakovich Symphony No. 7, 3rd Movement, Figure 124 – Figure 125 (part 3) 



Shostakovich Symphony No. 7, 1st Movement, Figure 45 – Figure 47 (part 6) 

 

 


