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Grażyna Bacewicz was a prolific composer 
and violinist, serving as concertmaster for 
the Polish Radio Orchestra. Her energetic 
overture was written during World War II, 
and it packs a punch with much fanfare and 
perpetuum mobile.  

In Sibelius’ Violin Concerto we appreciate 
both his deep love for the violin and his 
genius as an orchestrator. Following the 
traditions of Tchaikovsky and Mendelssohn, 
the heartbeat of Finland sings in this 
rousing masterpiece.

In Shostakovich’s Fifth we experience a 
journey, from darkness to light. The jagged 
leaps and falls of the opening passage set 
a treacherous landscape. Eerie floating 
threads keep us lost in the fog. I hope you 
feel enchanted by the l’amour quote from 
the opera Carmen. It’s like a bird that gives 
hope, in a world of bleak.

We ramp up the tone with a raucous 
scherzo that confidently shows off its 
obnoxious vulgarity. The fragile contrasting 
theme sounds like a captive ballerina, 
forced to entertain.

Our third movement moves inward; a 
requiem for friends who died under Stalin’s 
orders. From prayer, to nervous shadows,  
to screaming in terror, then back to 
a whisper, this string-led movement 
illustrates the many emotions felt through 
the Great Purge.

Shostakovich was tasked with the 
impossible: to compose a work which 
would satisfy his own artistic principles 
as well as demands from the Stalinist 
government. The ending does just that: for 
some it sounds like triumph, and for others 
it sounds suffocating.

In today's concert, we hope to give you 
inspiration and strength through this music, 
and thank you for experiencing this music 
with us. 
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INTRODUCTION

INTRODUCTION
Welcome! We are thrilled to perform this 
emotional and dramatic program for you.

Gemma New 
Conductor

We are proud to be Principal 
Sponsors of the CBSO
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Celebrating 50 Years of a Great British Business
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INFORM
ATION

FREE PRE-CONCERT TALK 
CBSO First Violinist Jane Wright sits 
down with conductor Gemma New for 
an exclusive insight into the music of this 
afternoon's concert. Join us for this free 
and unticketed talk from 1:15pm in the 
Jennifer Blackwell Performance Space.

Gemma New, Conductor 
Christian Tetzlaff, Violin

Bacewicz, Overture, 6mins

Sibelius, Violin Concerto in D minor, Op.47, 35mins 
I. 	 Allegro moderato 
II. 	 Adagio di molto 
III. 	 Allegro, ma non tanto

Interval

Shostakovich, Symphony No.5 in D minor, Op.47, 46mins 
I. 	 Moderato 
II. 	 Allegretto 
III. 	 Largo 
IV. 	 Allegro non troppo

We are happy for you to take photos and short videos 
at our concerts during applause breaks. We ask that 
you are mindful of disturbing artists and other audience 
members. Please dim the brightness on your phone, 
and do not use your flash.

We also regularly take photographs for promotional 
use, so you may see a professional photographer at our 
concerts. Please ask a member of the front of house 
team if you have any questions about this.

To ensure that everyone is able to enjoy the 
performance, please make sure your mobile phone is 
set to silent.

Principal Funders:



Shostakovich’s Fifth Symphony, written during the terrors 
of Stalin’s Russia, sends chills up the spine. Bacewicz’s 
fizzing Overture was - incredibly - composed during 
the Nazi occupation of Poland in 1943, while Sibelius’ 
violinist and orchestra struggle for supremacy against 
the backdrop of an icy, Finnish winter. Violinist Christian 
Tetzlaff tackles its monumental solo part, while Gemma 
New conducts the CBSO in this vital, stirring programme.

Wednesday 1 October 2025
Symphony Hall, Birmingham

SHOSTAKOVICH'S  
FIFTH SYMPHONY

Grażyna Bacewicz (1909-1969)

OVERTURE
There is something raw and urgent about 
Bacewicz’s Overture. It was composed 
in Warsaw in 1943 during the German 
occupation in Poland (Bacewicz would 
flee during an uprising the following 
year), which perhaps explains its febrile 
atmosphere. Lasting only six or so minutes, 
it has the force and emotional impact of 
a much larger piece, intensified through 
compression.  After an initial timpani 
rumble the Overture blazes into action, 
the upper strings in perpetual motion. 
The rest of the strings soon join in, along 
with percussive beats from the woodwind, 
followed by cascades of brass. The frenetic 
activity continues: even when the full 
ensemble recedes, the scurrying strings 
remain. Yet after around 90 seconds the 
activity gives way for a soft, lyrical passage, 
resembling a tiny ‘Andante’ movement. The 
bustling strings and timpani herald a return 
to the atmosphere of the start, and we’re 

off again. Against this whirling background 
Bacewicz introduces theme after theme, 
any one of which could build towards a 
mighty conclusion; but time and again she 
holds the music back, skilfully manipulating 
the tension. By the end, we are very ready 
for the final blast of strings and brass. 

Jean Sibelius (1865-1957)

VIOLIN CONCERTO
In the early 1900s Sibelius was in bad 
shape. He was frequenting drinking 
establishments in Helsinki, and behaving 
very badly towards his family and 
professional colleagues (he promised his 
Violin Concerto’s premiere and dedication 
to Willy Burmester, but gave him neither). 
As a result, his wife and friends staged 
something of an intervention, arranging for 
a new family home to be built in the in the 
middle of the forest at Järvenpää. Sibelius 
would live there for the rest of his life. 
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A GUIDE TO  
MUSICAL TERMS

Turn to page 17 to see 
key words linked to  

this programme.
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The Violin Concerto, completed in 1904, 
may have absorbed some of its composer’s 
turbulent, often quarrelsome nature, along 
with the dramatic contours of his homeland. 
It is very much a soloist’s concerto - 
Sibelius himself was a violinist - yet its 
extraordinary passages of virtuosity are not 
for the sake of exhibitionism but rather to 
participate in a struggle with the orchestra. 
As violinist Stefan Jackiw puts it ‘there is a 
craggy cruelty in the orchestral part and in 
the Finnish landscape…The whole piece is 
about losing control to nature and just being 
consumed and devoured by it.’ 

The first movement is the most complex 
with the atmosphere of a high-stakes battle. 
The opening bars suggest an icy, forbidding 
environment against which the soloist 
embarks on a long and quizzical passage 
of play. This opening solo is full of twists 
and turns, scraps of melody being tested 
out, then coming to a halt before starting up 
again. Other instruments gradually join from 
the sidelines, including woodwind and soft, 
ominous rumbles from the timpani. After a 
surprising mini-cadenza from the soloist, 
silencing the band, the orchestra rejoins for 
a gloriously romantic sequence. Yet shortly 
after, the violinist launches into its full 
cadenza, riffing on themes already heard. 
Convention has it that the soloist gets a 
break after this, but the violinist continues 
to tussle with the orchestra, insistently 
running through melodies from earlier in the 
work. The orchestra finally gets a chance to 
flex its ‘craggy’ muscles before reprising the 
romantic passage from earlier. However, the 
final bars find the soloist and ensemble in 
fiery combat once more, each attempting to 
dominate the other.

The slow movement is heart-rending, full 
of long, wistful melodies and sensitive 
scoring for pairs of woodwind instruments. 
A passage towards the end, where rising 
scales in the solo violin are mirrored by 
falling notes in the flutes and strings, 
is particularly ravishing. The finale was 

memorably described by the musicologist 
Donald Tovey as ‘a polonaise for polar 
bears’. There is indeed a wrong-footed, 
occasionally comical side to the boisterous 
melody (the slightly drunken nature of the 
opening salvo – with its discordant lurches 
and tumbles -  may have something to 
do with Helsinki pubs). Later on in the 
movement the soloist slips and slides 
on harmonics, high above the rest of 
the ensemble. The violinist’s recklessly 
freewheeling style manages – just about – 
to keep a step ahead of the orchestra.  
The Concerto ends with a fabulous,  
bravura display.

Dmitri Shostakovich (1906-1975)

SYMPHONY NO.5
Shostakovich’s Fifth Symphony is deeply 
embedded in its political times. It can 
even run the risk of being buried under 
the weight of associations it has carried 
since its premiere. Briefly, the composer 
had run afoul of Stalin at the height of 
the ‘Terror’: ‘disappearances’ of Russian 
dissidents, and rafts of denunciations by 
those in fear of their lives. In early 1936 
Shostakovich’s music had been ‘denounced’ 
in a newspaper article if not actually by 
Stalin then certainly representing his 
views. Shostakovich was in big trouble, and 
needed public redemption. 

Symphony No.5 was premiered on 21 
November 1937 to a rapturous reception, 
including a half-hour standing ovation at 
the end and a positive review from Stalin’s 
Cultural Spokesman, Alexie Tolstoy. 
Shostakovich was, at least for the time 
being, safe. However, the Symphony is 
not a piece of triumphant patriotism, but 
is rather a work of great contradictions. 
While supposedly pacifying the powers 
that be, it simultaneously expressed the 
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pain and terror of the Russian people. At 
the premiere, audience members wept 
during the third movement. The finale, 
ending in an emphatic major key, can seem 
too triumphant, its final fanfares lasting 
too long. For the Russian soprano Galina 
Vishnevskaya the repeated chords at the 
end were like ‘nails being pounded into 
one’s brain.’ 

One of the most striking elements of the 
score is its transformation of themes. Often, 
hearing them in their final version at the 
end of a movement we are moved by their 
musical journeys. Listen, for example, to 
how the opening theme – a distinctive, 
leaping figure – is transfigured from its 
powerful first appearance at the start, to 
its shadowy, skeletal form at the end. In 
between, the epic first movement alternates 
from fierce, declamatory music to haunting 
passages of great isolation, even loneliness. 
The vulnerable exposure of the wind 
instruments in particular sends a chill down 
the spine. 

Shostakovich was known for displaying 
dark humour in his Scherzos: the Fifth has 
one overflowing with punchy melodies, 

many of them featuring insistently repeated 
notes (which we shall hear again in the 
finale). The middle section is a queasy 
waltz, orchestrated in a variety of ways, as 
if perceived from multiple angles. After 
a strange, hushed version of the opening 
theme on plucked strings, the movement 
ends boisterously, yet with a somewhat 
sinister edge.

It is easy to understand the audience’s tears 
on the first hearing of the slow movement. 
The winds, strings and celeste share the 
musical material (brass and most of the 
percussion are silent), which starts with a 
long-breathed, solemn melody. As in the 
first movement passages of surging power 
alternate with vulnerable, exposed solos. 
At carefully judged moments the ensemble 
combines. This is music which appears to 
recognise individual suffering as well as a 
collective grief. 

The brass and percussion rush to begin 
the Finale as if bursting to speak, and 
they play a prominent role throughout: 
strident trumpet solos, richly clustered 
horns and military-style drums. Opening 
with a wonderfully noble horn solo, the 
central section is quieter, resembling 
the suspenseful passages of the first 
movement. The closing section comprises 
a dramatic build-up to the final chords. 
The listener can either interpret the 
closing statement as ‘the tragically tense 
impulses of the earlier movements … 
resolved in optimism and the joy of living’ 
as Shostakovich said, perhaps sensibly, 
at the time of the premiere; or as ‘nails… 
into one’s brain.’ Whichever the case, by 
the end of this remarkable work both 
music and audience have gone through a 
transformative experience.

© Lucy Walker

DMITRY SHOSTAKOVICH 1942. 
PLANESPOTTERA320, PUBLIC DOMAIN, VIA WIKIMEDIA COMMONS.
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Conductor

GEMMA NEW

Gemma New (ONZM) is Artistic Advisor 
and Principal Conductor of the New 
Zealand Symphony Orchestra. She is 
the recipient of the prestigious 2021 Sir 
Georg Solti Conducting Award and was 
appointed an Officer of the New Zealand 
Order of Merit in 2024. New previously 
served as Music Director of the Hamilton 
Philharmonic Orchestra, Principal Guest 
Conductor of the Dallas Symphony 
Orchestra, Resident Conductor of the St. 
Louis Symphony Orchestra and Associate 
Conductor of the New Jersey Symphony. 
A former Dudamel Conducting Fellow 
with the Los Angeles Philharmonic and 
Conducting Fellow at Tanglewood, New 
was awarded Solti Foundation U.S. Career 
Assistance Awards in 2017, 2019 and 2020, 
before receiving the 2021 Sir Georg Solti 
Conducting Award.

© BENJAMIN EALOVEGA
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Violin

Violinist Christian Tetzlaff is highly 
acclaimed for his expressive, insightful 
and personal interpretations. Since his 
spectacular debuts with the Schönberg 
violin concerto in 1988 in Berlin, Munich 
and Cleveland, he has appeared with 
major orchestras of the highest calibre. In 
2023 he took over the artistic direction of 
the SPANNUNGEN Festival in Heimbach, 
Germany. In the 2025/26 season Tetzlaff 
features as Artist-in-Residence of the 
Rundfunk-Sinfonieorchester Berlin. 
Chamber music has been an integral part 
of his career. In 1994 he founded the Tetzlaff 
Quartet with his sister, cellist Tanja Tetzlaff. 
Tetzlaff Quartet was awarded a Diapason 
d’or l'année in 2015 for their recording 
of Berg’s Lyric Suite and Mendelssohn. 
Christian and Tanja Tetzlaff also perform 
regularly as a trio with pianist Kiveli Dörken. 
His extensive discography, primarily on the 
Ondine label, has received the Jahrespreis 
der Deutschen Schallplattenkritik, several 
Diapason d’or awards and the Midem 
Classical Award. Christian Tetzlaff performs 
on a violin made by Peter Greiner. He 
teaches at the Kronberg Academy, and lives 
in Berlin with his wife, photographer Giorgia 
Bertazzi, and their three children.

CHRISTIAN TETZLAFF

© GIORGIA BERTAZZI
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We are Birmingham’s orchestra – loud 
and proud. An internationally celebrated 
symphony orchestra that makes music that 
matters to the people of Birmingham, the 
West Midlands and beyond.

A family of 90 incredible musicians, we 
exist to create exciting musical experiences 
for all. From brightening up the morning 
commute, to inspiring audiences and 
musicians of the future – we make epic, 
powerful, meaningful music that fills 
concert halls, communities, streets,  
schools and lives with passion,  
excitement, inspiration, hope and joy.

We’ve come from all over the world, but 
we’re at home right here in Birmingham. 
See us at Symphony Hall playing some  
of the greatest symphonic music of all  
time, at pop-up performances around 
the city, at the CBSO Centre performing 
intimate small-scale gigs or in schools, 
community centres, libraries and even  
the occasional pub!

We’re musicians, but we’re also parents, 
teachers, runners, gardeners, writers, sports 
fans, foodies and so much more. We’re part 
of your city, and we couldn’t be happier to 
be here to play, share, write, sing, live and 
breathe music with you!

PROUD TO BE 
BIRMINGHAM’S ORCHESTRA

© PATCH DOLAN

Wednesday 1 October 2025
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PERFORMERS

# Recipient of the CBSO Long Service Award
* Supported player

Wednesday 1 October 2025

VIOLIN I
Nathaniel  
  Anderson-Frank
Jonathan Martindale*
Andrew Harvey
Jane Wright*#

Richard Thomas*
Nathan Bomans*
Victoria Farrell-Reed
Mark Robinson#

Julia Aberg*
Bethan Allmand*
Anna Mitchell
Wendy Quirk
Cathy Chambers
Kath Gittings
Adam Hill
Laurence Kempton

VIOLIN II
Lowri Porter*
Vera Beumer
Charlotte Skinner*#

Tam Mott 
Yuriko Matsuda 
Georgia Hannant*
Tim Birchall*
Bryony Morrison*
Gabriel Dyker*#

Amy Littlewood
Beatriz Carbonell
Henry Salmon 
Cleo Annandale
Emily Groom

VIOLA
Chris Yates*#

Adam Römer*#

David BaMaung*
Catherine Bower*#

Michael Jenkinson*#

Amy Thomas*#

Sarah Malcolm*
Isobel Doncaster
Jessica Tickle*
Laura Cooper
Helen Roberts
Anna Barsegjana

CELLO
Eduardo Vassallo*#

Arthur Boutillier*
David Powell*#

Kate Setterfield*#

Miguel Fernandes*
Sarah Berger
Catherine  
  Ardagh-Walter*#

Jacqueline Tyler*# 

Helen Edgar*#

Harry Broom

DOUBLE BASS
Anthony Alcock*
Julian Atkinson*#

Jeremy Watt*
Mark Goodchild*#

Julian Walters*#

Daniel Vassallo
Richard English
Adam Precious

FLUTE
Marie-Christine  
  Zupancic*#

Robert Manasse

PICCOLO
Jennifer George

OBOE
Lucie Sprague
Rachael Pankhurst*#

CLARINET
Oliver Janes*#

E-FLAT CLARINET
Joanna Patton*#

BASS CLARINET
Mark O’Brien*

BASSOON
Tony Liu 
Gareth Humphreys

CONTRABASSOON
Margaret Cookhorn*

HORN
Elspeth Dutch*#

Neil Shewan
Mark Phillips*#

Jeremy Bushell*
Martin Wright#

TRUMPET
Holly Clark
Kaitlin Wild*
Jonathan Quirk*#

Aaron Akugbo

TROMBONE
Richard Watkin*
Anthony Howe*#

Gemma Riley

BASS TROMBONE
David Vines*#

TUBA
Daniel Trodden

TIMPANI
Matthew Hardy*

PERCUSSION
Adrian Spillett*#

Andrew Herbert*
Toby Kearney*
Rachel Gledhill

HARP
Katherine Thomas*

KEYBOARD
Julian Wilkins
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Our work is only possible because  
of our kind supporters and donors.

EXCEPTIONAL SUPPORTERS

The following supporters have developed the CBSO’s 
world-class excellence and community reach by 
offering exceptional philanthropic support to the 
CBSO and CBSO Development Trust – thank you!

TRUSTS AND FOUNDATIONS 

BENEFACTORS AND DONORS

We are grateful to the following 
supporters for their major contributions.

Viv and Hazel Astling
Peter and Isabel Churcher
John Cole and Jennie Howe (Richard Thomas)
David Knibb in memory of Lorraine
Anita and Wyn Griffiths
Ian McAlpine
Patrick and Tricia McDermott  
  (Helen Edgar and Rachael Pankhurst)
Felonious Mongoose in memory of Dolores 
Gay Nebel

City of Birmingham Orchestral Endowment Fund
John Osborn CBE (Gabriel Dyker)
David and Sandra Burbidge (Eugene Tzikindelean):  
  supporters of the Burbidge leader position
Sir Dominic and Lady Cadbury 
Alison and Jamie Justham (David Vines)
Barry & Frances Kirkham
Maurice Millward (Chris Yates)
Jerry Sykes (Catherine Ardagh-Walter)
Peter How MBE (Tim Birchall)
Chris and Jane Loughran (Jonathan Martindale)

29th May 1961 Charitable Trust
Andrew Lloyd Webber Foundation 
Art Mentor Foundation Lucerne
The Austin And Hope  
  Pilkington Trust
Backstage Trust
Baron Davenport's Charity
Birmingham Municipal Charity
Clive Richards Foundation
Dumbreck Charity
Dunard Fund
Esmee Fairbairn Foundation
Fidelio Charitable Trust 
Foyle Foundation
Garfield Weston Foundation
George Fentham  
  Birmingham Charity
GJW Turner Trust
Grantham Yorke Trust 
Idlewild Trust
John Ellerman Foundation
John Horniman's  
  Children's Trust

The Leverhulme Trust
Miss Albright Grimley Charity
Purposeful Ventures
Rix-Thompson-Rothenberg  
  Foundation
Scops Arts Trust
The Alan Woodfield  
  Charitable Trust
The Andor Charitable Trust
The Charles Brotherton Trust
The D'Oyly Carte  
  Charitable Trust
The Edward and Dorothy  
  Cadbury Trust
The Fenton Arts Trust
The George Henry  
  Collins Charity
The Golsoncott Foundation
The Grey Court Trust
The Grimmitt Trust
The Helen Rachael Mackaness  
  Charitable Trust
The JABBS Foundation

The John Avins Trust
The John Feeney  
  Charitable Trust
The LJC Fund
The Lord Austin Trust
The M K Rose Charitable Trust
The MacRobert Trust
The McLay Dementia Trust
The Oakley Charitable Trust
The Perry Family  
  Charitable Trust 
The Patrick Trust
The Rigby Foundation
The Roger and Douglas Turner  
  Charitable Trust
The Rowlands Trust
The S and D Lloyd Charity
The Saintbury Trust 
The Uncle Bill Trust
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STRATEGIC & IN-KIND

PUBLIC FUNDERS PRINCIPAL SPONSOR

EDUCATION PARTNERS

CORPORATE PARTNERS 

FURTHER SUPPORT
If you are interested in supporting the CBSO with 
a gift, please contact the Development Team 
on development@cbso.co.uk or call Amy Self, 
Individual Giving Manager on 07552 126880.
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MEMBERS

Over 1,100 members contribute annually to ensure the Orchestra’s vital work both on 
and off the concert platform can happen. Thank you to each and every one of you.

SYMPHONY CIRCLE  
John Cole and Jennie Howe  
  (Richard Thomas) 
Anita and Wyn Griffiths 
Len Hughes and Jacquie Blake  
  (Anthony Alcock)  
David Knibb, in memory of Lorraine  
Ian and Pam MacLennan  
  (Mark Phillips) 
Roger and Jenny Otto,  
  in memory of Juliet 
Graham Russell and Gloria Bates  
  (Georgia Hannant) 
Mark and Amanda Smith  
  (Catherine Bower) 
and our other anonymous supporters.

LONDON CIRCLE  
Richard and Patricia Burbidge 
Belinda McMicking 
Kannahi S Muthalagappan and family 
Fergus Randolph 
Hattie and Tony Smart

CONCERTO CIRCLE 
Katherine Aldridge,  
  in memory of Chris (Kaitlin Wild) 
Viv and Hazel Astling (Lowri Porter) 
John Bartlett (Mark O'Brien) 
The Barwell Charitable Trust 
Allan and Jennifer Buckle  
  (Helen Benson)  
Jill S Cadbury (Julia Aberg)  
Charlie and Louise Craddock 
 (Bethan Allmand)   
Judith Cutler and Keith Miles 
David Gregory (Nate Bomans)  
The Andrew Harris Charitable Trust 
Dr Allan Hough (Arthur Boutellier)  
Peter How MBE (Tim Birchall) 
Alison and Jamie Justham  
  (David Vines) 
Valerie Lester (Jacqueline Tyler) 
Carole McKeown and David Low 
  (Miguel Fernandes) 
Paddy and Wendy Martin  
  (David BaMaung)  
Patrick and Tricia McDermott 
  (Helen Edgar and  
  Rachael Pankhurst) 
Gay Nebel and Trevor Clarke  
  (Bryony Morrison)  
Angela O'Farrell and Michael Lynes  
  (Toby Kearney) 
Joe O’Meara 
John Osborn CBE (Gabriel Dyker) 
Dianne Page (Amy Thomas) 
Simon and Margaret Payton  
  (Julian Atkinson)  
Robert Perkin 
Colin and Brenda Soden 

Lesley Thomson (Jessica Tickle)  
Adam Tickell and Bridget Kelly 
Basil and Patricia Turner  
  (Marie-Christine Zupancic) 
Catherine Wall  
Diana and Peter Wardley  
  (Oliver Janes) 
Isabel, Peter and Christopher, 
  in loving memory of Ernest  
  (Elspeth Dutch) 
Robert Wilson (Emmet Byrne) 
and our other anonymous supporters.

The following players are supported 
by anonymous members of the 
Overture, Concerto and Symphony 
Circles, to whole we are very grateful: 
Mark Goodchild 
Sarah Malcolm 
Joanna Patton 
Adam Römer 
Jeremy Watt

OVERTURE CIRCLE 
Jan Adams in memory of Mike  
  (Eduardo Vassallo)  
Miss J L Arthur (Julian Walters)  
Kiaran Asthana 
Mr M K Ayers 
Peter and Jane Baxter 
Mrs Jennifer Brooks  
  in memory of David (Julia Aberg)  
Lady Cadbury 
Helen Chamberlain in memory of  
  Allan Chamberlain (Sally Morgan) 
Dr Anthony Cook and Ms Susan Elias 
Robin and Kathy Daniels 
Julian and Lizzie Davey 
Jenny Dawson 
Dr Judith Dewsbury  
  in memory of Tony (Kate Setterfield)  
Elisabeth Fisher (Colette Overdijk)  
Mary and Tony Hale 
Abid Iqbal (SAYARTS) 
In memory of Harry and Rose Jacobi 
John and Jenny Kendall 
John Kent, in memory of Lisa 
  (Veronika Klirova) 
Jane Lewis 
Richard Lewis 
James and Anthea Lloyd 
Tim Marshall (Nikolaj Henriques) 
Carol Miller 
Philip Mills 
Paul and Elaine Murray 
Frank North 
Ian C Norton 
Sir Michael and Lady Joan Perry 
Dr John Peterson 
Rosalyn and Philip Phillips 
Julie and Tony Phillips (Jane Wright) 

Clive and Cynthia Prior 
Ian Richards 
Shirley Robinson 
Dr Roger Shinton 
Eleanor Sinton (Adrian Spillett)  
Mr A M and Mrs R J Smith 
William Smith 
Jan and Peter Sterling  
  (Jeremy Bushell) 
Brenda Sumner 
Janet and Michael Taplin 
Tenors of the CBSO Chorus  
  (Joanna Patton)  
Alan Titchmarsh CBE  
  (Matthew Hardy)  
Mr R J and Mrs M Walls 
Jonathan Waterfield 
Shearer West 
Roy Walton 
Richard and Emma Yorke 
and our other anonymous supporters.

GOLD PATRON 
Richard Allen and Gail Barron  
Angel and Stephen Bottley  
Mike Bowden 
Patrick Burns 
Mr C J M Carrier 
Roger and Liz Dancey 
Sir Ian and Lady Dove 
Geoff and Dorothy Fearnehough 
Nicola Fleet-Milne 
Susan and John Franklin 
Mr R Furlong and Ms M Penlington 
John Gregory in memory of Janet  
In memory of Kim Thorneywork 
Carmel and Anthony Mason 
Nigel and Sarah Moores 
Chris and Eve Parker 
Phillipa and Laurence Parkes 
David Wright and Rachel Parkins 
Chris and Sue Payne 
Canon Dr Terry Slater 
Dr Barry and Mrs Marian Smith 
Pam Snell 
Ian and Ann Standing 
William and Janet Vincent 
Revd T and Mrs S Ward 
and our other anonymous supporters.

SILVER PATRON 
Mr S V Barber 
Mr P G Battye 
Paul Beckwith 
Paul Bond 
Mr A D and Mrs M Campbell 
Christine and John Carroll 
Peter and Jane Christopher 
Jane Fielding and Benedict Coleman 
Alan Cook 
Mrs A P Crockson 
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Dr Margaret Davis and Dr John Davis 
Alistair Dow 
Naomi and David Dyker 
Paul and Sandi Evans 
Steve Leonard and Debbie Fuller 
Insa Nolte and Simon Green 
Peter Gorbing 
Mrs D R Greenhalgh 
Sue Clodd and Mike Griffiths 
Cliff Haresign 
Bob and Elizabeth Keevil 
Rodney and Alyson Kettel 
Mr Peter T Marsh 
James and Meg Martineau 
Dr and Mrs Bernard Mason 
Anthony and Barbara Newson 
Richard Newton 
Mrs A J Officer 
Liz and Keith Parkes 
John Peniket 
Mr R Perkins and Miss F Hughes 
Dr and Mrs Plewes 
Revd Canon Richard & Mrs Gill Postill 
Kath and Mike Poulter 
Eileen Poxton in memory of  
  Reg Poxton 
Dr and Mrs R C Repp 
Ray Smith 
Shelia and Vic Stenning 
John and Dorothy Tesh 
Professor and Mrs J A Vale 
Tony and Hilary Vines 
Peter Walling 
Richard and Mary Williams 
Stephen Williams 
John and Daphne Wilson 
Geoff and Moira Wyatt 
and our other anonymous supporters.

PATRON 
Elisabeth & Sherzad Al-Khalifa  
Lloyd Allington 
Val and Graham Bache 
Andrew Baker and Anne Almond 
John Baldwin 
Andrew Barnell 
Mr and Mrs Barnfield 
Mr I L Bednall 
Peter and Gill Bertinat 
Philip and Frances Betts 
Mrs Ann Billen 
Michael and Beryl Blood 
Anthony and Jenni Bradbury 
Dr Jane Flint Bridgewater and  
  Mr Kenneth Bridgewater 
Ross Browning 
Benedict and Katharine Cadbury 
Elizabeth Ceredig 
Carole and Richard Chillcott 
Dee and Paul Cocking 

Mrs S M Coote in memory of John 
D and M Coppage 
Maureen and Malcolm Cornish 
Luned Corser 
Maurice and Ann Crutchlow 
Andy & Deb Cummings 
Sue Dalley and Martin Willis 
Robert and Barbara Darlaston 
Lynda and Lesley Davies-Bailey 
Trevor Davis 
Kath Deakin 
Brian and Mary Dixon 
Thomas Dobson 
Barbara Donaldson 
Terry Dougan and Christina Lomas 
John Drury 
Catherine Duke 
Linda and William Edmondson 
Alex and Fran Elder 
Miss E W Evans 
Mr G L & Mrs D Evans 
Chris Fonteyn MBE 
Alan and Christine Giles 
Prof J Gilkison and Prof T Hocking 
Jill Godsall 
Peter Gorbing 
Laura Greenaway, in memory of  
  David Richards 
Roger and Gaye Hadley 
Miss A R Haigh 
Stephen Hale and Stephen Wood 
Mr W L Hales 
Malcolm Harbour 
Ian Hartland 
Phil Haywood in memory of Ann 
Keith Herbert and Pat Gregory 
Susan Holmes in memory of Peter 
Valerie and David Howitt 
Penny Hughes 
Lord Hunt of Kings Heath 
Henry and Liz Ibberson 
David Johnson 
Ken and Chris Jones 
Paul Juler 
Mr and Mrs R Kirby 
Bill Lane 
Brian Langton 
Colin and Joan Lapworth 
Mrs D Larkam 
Professor David London 
Gill and Philip Marshall 
Geoff and Jenny Mason 
Mr A A McLintock 
Peter Miles 
Patro Mobsby 
Philip and Clare Moore  
Geoff Mullett 
P J and H I B Mulligan 
Mrs M M Nairn 
Richard and Shirley Newby 

Richard Newton and  
  Katharine Francis 
Brian Noake 
Ms E Norton OBE 
Marie and John O’Brien 
Mr and Mrs R T Orme 
S J Osborne 
Nigel Packer 
Rod Parker and Lesley Biddle 
David and Julia Powell 
Stuart Poyner 
Gill Powell and John Rowlatt 
C Predota 
Roger Preston 
Richard and Lynda Price 
Dr and Mrs K Randle 
John Rawnsley and Hanne Hoeck 
Mr. Charles Rumford and  
  Mr. Gary Richardson 
Katy and David Ricks 
Jane and Peter Rowe 
Helen Rowett and David Pelteret 
Steve and Barbara Royston 
Mrs L J Sadler 
In memory of Cliff Sage 
Carole and Chris Sallnow 
William and Eileen Saunders 
Margaret and Andrew Sherrey 
Dr and Mrs Shrank 
Keith Shuttleworth 
Elizabeth Simons 
Mr N R Skelding 
Ed Smith 
Mary Smith and Brian Gardner  
  in memory of John and Jen 
Matthew Somerville and  
  Deborah Kerr 
Lyn Stephenson 
Anne Stock 
Andy Street 
Mr and Mrs J B Stuffins 
J E Sutton 
Barbara Taylor in memory of  
  Michael Taylor 
Claire Tilt 
Bryan and Virginia Turner 
Mrs J H Upward 
Bob and Louise Vivian 
Kit Ward 
Mr and Mrs J West 
Pippa Whittaker 
John and Pippa Wickson 
Barry and Judith Williamson 
John Winterbottom 
Caroline and Richard York 
and our other anonymous supporters.
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THANK YOU

CHORUS PATRON 
Lawrence Bacon  
Josephine Mesa Bandres 
Sarah Beedle 
Di Charles 
Richard Cook 
W. Etrömp 
David & Gill Fletcher  
Catherine Foster 
Steve Gibbs 
Elizabeth Haines 
Halsey Family 
Andrew Halstead 
Thomas Hazell 
Hugh Houghton 
Ian Howarth 
Barbara Hulse 
Val Lewis 
Gillian Machin 
Moyra Morton 
Sarah Padmore 
Richard Prew 
Pet Worm 
Phil Rawle 
Sarah Russell 
Jean Scott 
Ed Sykes 
Hugh Thomson 
Gordon J Thornett 
Rosemary Watts 
Jeanette Wong 
and our other anonymous supporters.

LEGACY DONORS 
The late Mrs Abbott  
The late Anne Adams  
In memory of Chris Aldridge 
The late Trevor Almond 
In memory of Peter Ashton 
In memory of Foley L Bates  
The late Terence Baum 
The late Elizabeth Bathurst Blencowe 
The late Mr Peter Black 
The Late John Botham 
The Late Miss G Brant 
The late Robert Brooke 
The late Mary Brown 
The late Michael Brown 
The late Richard Busby 
The Late Anthony Carr 
The late I M Chesner 
The late Colin W Clarke 
The late Roy Collins 
David in memory of Ruth 
The late Mr Peter Day 
The late K Draper 
The late Ivor Dudley 
The late Miss Margery Elliott 
The late Eileen Fairhurst 
The late Mary Fellows 
The late Elnora Ferguson 
The late Anne Fletcher 
The late June Fluck 
The late Wally Francis 
The late Alan Goodwin 
The late Colin Graham 
The late Averil and Terry Green 
The late Kenneth Guest 
The late Beryl Haughton 

The late Mrs Marjorie Hildreth 
The late Roger Hill 
The late Estella Hindley 
The late Patricia Homeshaw 
The late Mr Hucker 
The late Rosalind Jackson 
The late William Jones 
The late Michael Jordan 
The late Mrs Thelma Justham 
The late Beresford King-Smith 
The late Professor Robert Knecht 
The late Mr John Thomas Knight 
The late Mr and Mrs F. McDermott  
  and Mrs C. Hall 
The late Peter Macklin 
The late Blyth and Myriam Major 
The late Mrs Mahon 
The Late Vera Mason 
The late Joyce Middleton 
The late Christine Miller 
The late Peter and Moyra Monahan 
The Late Paul Morgan 
The late Arthur Mould 
The late June North 
The late Martin Purdy  
The late Cyril Reeves 
In memory of David Reeve,  
  a true music lover 
The late J Renwick 
The late Frederick Richardson 
The late Mrs Edith Roberts 
The late Patricia Roberts 
The late Trevor Robinson 
The late John Roe 
The late Mr Andrew Roulstone 
The late Carl Schwalbe 
The late Thomas Edward Scott 
The late Barbara Shields 
The late Margaret Skene 
The late Mrs C E Smith  
The late Mrs Sylvia Stirman 
The late Marion Stone 
The late Mrs Eileen Summers 
The late Sheri Tullah 
The late Lorraine Westcott 
The late David Wilson

Our anonymous donors and those 
that have pledged to support  
the CBSO through a legacy gift  
in the future. 

Credits correct as of  
29 September 2025
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A GUIDE TO  
MUSICAL TERMS
In an ongoing collaboration with the 
Shireland CBSO Academy, we are working 
with music students to jointly develop a 
glossary of useful terminology to ensure 
all audience members can understand the 
orchestral terms used in programmes.

Through workshops taking place since 
February 2025, students from Shireland 
CBSO Academy have developed a list of 
key words within orchestral music alongside 
their own definitions. We will continue to 

collaborate with students to develop and 
grow this list, which will be accessible on 
the CBSO website and in specific printed 
programmes going forward.

Below you can find a selection of key words 
and definitions linked to this programme. 
You can find the full glossary on our website. 
Thank you to the students who have 
contributed to this project so far, including 
Lewis, Emilia and Abigail.

Concerto A musical structure that features a solo instrument accompanied by 
an orchestra, often organised in several movements to focus on the 
interchange between the soloist’s skill and the orchestra’s sound. 

Movement A section of an enormous musical work, much like a chapter in 
a book, with its own expressions and speed. Often included in a 
symphony and intended to be played in a particular sequence. 
Movements are defined by numbers listed under the title of the work.

Overture A short instrumental piece, played at the beginning of a larger 
musical work (opera, ballet, musical) that sets the mood or presents 
an important melodic theme. 

Symphony A detailed, long piece of music divided into different sections, 
usually in four parts.

Theme A melody or idea that forms the major focus of a piece, often 
serving as the signature tune.

Discover more definitions at cbso.co.uk/a-guide-to-musical-terms
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YOU M
IGHT ALSO LIKE...

UPCOMING 
CONCERTS...

Book online at cbso.co.uk or call the  
B:Music Box Office on 0121 780 3333

CBSO 
MEMBERSHIP
From priority booking to members’ 
events and behind-the-scenes 
information, there are plenty of 
reasons to join the CBSO. 

But it is the people themselves 
who are at the very heart of our 
membership. CBSO members 
can enjoy the chance to share the 
company of musicians and artists 
and meet new like-minded friends.

Simply visit cbso.co.uk/
membership to sign up online,  
or call the development team on  
0121 616 6510.

We look forward to welcoming  
you to the family!

JOIN THE FAMILY

SHOSTAKOVICH’S LAST SYMPHONY 
Legends, myths, folk-tales and the last 
word from a great Russian.
Wed 19 Nov 2025, 7:30pm

AN EVENING WITH RUSHIL RANJAN
Music is not East or West, classical or 
popular, but simply defined by its power 
to move us.
Thu 27 Nov 2025, 7:30pm

CHORAL CHRISTMAS
If you’re new to our annual Choral 
Christmas tradition, expect carols, festive 
tunes and plenty of Christmas cheer
Thu 18 Dec 2025, 7:30pm



O�cial Travel Partner

Enhance your orchestra experience with 
discounted tram travel and free Park 'n' Ride.

20% o�
Scan to get

Metro Zone 1-4
O�-Peak Day Ticket

Plan Your Journey

westmidlandsmetro.com

Travel by Metro and 
embrace the music
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