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The first half of the programme is a 
celebration of music by composer Adrian 
Sutton. He’s best known for his National 
Theatre scores such as the brilliant suite 
from War Horse that opens tonight’s 
programme. But Adrian’s equally passionate 
about his concert music.

We first worked together just over 10 years 
ago when I asked Adrian to write one of the 
first pieces I commissioned. I love working 
with living composers. Being part of the 
creation of a work, able to talk with the 
composer about the notes on the page, to 
have something written with your playing 
and voice in mind - it’s the most special 
thing. Especially with a composer who has 
become a close friend and knows your 
playing as well as anyone could. 

Adrian had talked regularly about writing 
his violin concerto from our very first 
conversations, but it never quite happened. 
When he was diagnosed with incurable 
cancer in 2022, he decided this was the 
music he had to compose while he had 
the chance. Often written during his 
chemotherapy sessions and inspired by the 
images in Richard Bach’s novel Jonathan 
Livingston Seagull, the original plan was 
a short work for violin and orchestra. 

The music had other ideas though, and 
eventually one day Adrian sent me a 
message saying it had taken on a life of its 
own and maybe he was going to have to call 
it a concerto after all.

The work is a gull’s-eye view of the vast 
ocean, feeling as close to flying as seems 
possible on a violin. The movements are 
titled ’Thermals’, ‘Far Cliffs’ and ‘Life Force’, 
and the beautifully crafted writing is full of 
virtuosity, emotion, colour and sublime line. 
The lush music is suffused with positivity 
throughout, and towards the end a trumpet 
fanfare appears that’s one of the most joyful 
moments I’ve experienced on stage. 

I hope you enjoy this gorgeous music 
tonight as much as I love performing it. 
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INTRODUCTION

INTRODUCTION
I grew up listening to the incredible recordings of 
the CBSO and I’m properly excited to perform with 
the orchestra for the first time tonight. 

Fenella Humphreys 
Violin
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INFORM
ATION

Michael Seal, Conductor 
Fenella Humphreys, Violin

Adrian Sutton, War Horse Orchestral Suite, 15mins 
I. 	 Devon at Peace  
II. 	 First Gallop  
III. 	 Crossing at the Channel  
IV. 	 Emilie's Theme  
V. 	 The Charge  
VI. 	 Joey and Albert reunited

Adrian Sutton, Concerto for Violin and Orchestra, 26mins 
I. 	 Thermals 
II. 	 Far Cliffs  
III. 	 Life Force

Interval

Nielsen, Symphony No.4, Op.29 (The Inextinguishable), 36mins 
I. 	 Allegro 
II. 	 Poco allegretto 
III. 	 Poco adagio quasi andante 
IV. 	 Allegro

We are happy for you to take photos and short videos 
at our concerts during applause breaks. We ask that 
you are mindful of disturbing artists and other audience 
members. Please dim the brightness on your phone, 
and do not use your flash.

We also regularly take photographs for promotional 
use, so you may see a professional photographer at our 
concerts. Please ask a member of the front of house 
team if you have any questions about this.

To ensure that everyone is able to enjoy the 
performance, please make sure your mobile phone is 
set to silent.

Principal Funders:



Nielsen’s Symphony was written in the early years of 
World War I. It struggles, sometimes dances, sometimes 
falls – but ultimately survives. Another survivor is Joey, 
the ‘War Horse’: Sutton’s score is as moving as the heart-
stirring stage show. More recently Sutton composed his 
uplifting Concerto for Violin during an exhausting round 
of chemotherapy. It was written for the extraordinary 
talent of Fenella Humphreys. Michael Seal leads the 
CBSO through these stirring stories. Music is, indeed, life.

Wednesday 8 October 2025
Symphony Hall, Birmingham

NIELSEN'S FOURTH 
SYMPHONY

Adrian Sutton (b. 1967)

WAR HORSE  
ORCHESTRAL SUITE
Michael Morpurgo’s War Horse relates 
the tale of Joey, a horse sold to the cavalry 
in World War I, and his relationship with 
his owner’s son, Albert. It was originally a 
novel, published in 1982, then a hit play in 
2007 at the National Theatre, and later a 
film directed by Steven Spielberg. Adrian 
Sutton’s original music was a vital element 
of the emotional heft of the play. This 
Orchestral Suite, compiled in 2023, drops 
in on the principal beats of the drama: from 
idyllic, bucolic opening and the bonding of 
Joey and Albert, to the terror of war, and to 
the eventual, poignant reunion between boy 
and horse. 

Sutton consciously drew on English, 
folk-imbued orchestral works of the era 
just before and during WWI. We might be 

reminded of Vaughan Williams, or perhaps 
Finzi. This pastoral backdrop, along with 
references to popular tunes of the day, 
represents ‘home’, specifically Devon, and 
the life that Joey and Albert had before 1914. 
Nostalgia is therefore both an element of 
the score and a suggestion of what will be 
remembered in the future; the music also 
foreshadows the horror and disruption of 
what is to come. The opening movement, 
for example, features Joey’s own theme, a 
military fanfare, followed by the folksong 
‘Only Remembered’ (‘Thus shall we 
pass from this earth and its toiling/Only 
remembered for what we have done’). 

Another military tune, ‘The Scarlet and the 
Blue’, appears as a motif throughout. In 
the play, it is sung early on with boisterous 
good humour, as the volunteer soldiers 
sign up for service in anticipation of a great 
‘adventure’. Yet in ‘Crossing the Channel 
‘, after an edgy opening passage for 
strings, the song is mournfully echoed on 
the trombones; and later, in ‘The Charge’, 
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A GUIDE TO  
MUSICAL TERMS

Turn to page 17 to see 
key words linked to  

this programme.
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the rhythms of the same tune underpin a 
sinister, scrambling figure in the strings and 
a piercing version of Joey’s fanfare. This in 
turn calls back to the second movement, 
and the breathless excitement of Albert’s 
first gallop with Joey. The ‘Englishness’ 
of much of the music is deliberately 
contrasted with the European influences 
in the fourth movement, which depicts the 
young girl who cares for Joey in France. 
Sensuous harmonies and translucent 
orchestration create an entirely different 
musical world here. At the conclusion of 
the suite, ‘Only remembered’ returns on 
the clarinet, similar in mood to the opening 
movement, but profoundly moving in the 
context of what has come before. 

Adrian Sutton

CONCERTO FOR VIOLIN 
AND ORCHESTRA
Sutton’s Concerto for Violin and Orchestra 
(2023) is a stirring and lyrical work, by turn 
meditative and exhilarating, with even a 
touch of the mystical about it. It is a portrait 
of a gull and the trajectory of its flight, 
directly linked (inspirationally) with Vaughan 
Williams’ famous The Lark Ascending – 
though, as Sutton put it, ‘while the latter is 
about a bird over land, this piece is about a 
bird over the ocean’. Sharing the skyscape is 
another influential bird: Jonathan Livinsgton 
Seagull, Richard Bach’s cult 1972 novella 
about a seagull who achieves spiritual 
enlightenment through the transcendence 
of flying ever higher. The music channels 
the romantically inclined concertos of the 
twentieth century such as those by Britten 
and Walton, but also – as Jeremy Nicholas 
has pointed out -  the swooning, dreamy 
style of Korngold, a composer well-known 
for his 1940s film scores. The wealth of 
allusion in this Concerto could easily have 
weighed it down, but this is far from the 

case. It was composed specifically for 
Fenella Humphreys, a violinist whose fluid 
and graceful style is a perfect match for its 
remarkable lightness and ecstatic reaches 
into the stratosphere.

The opening movement (‘Thermals’) tracks 
the progress of the gull, coasting with the 
thermal currents, punctuated by sudden 
dives or upward soaring. The sound world is 
largely the gull’s, given space and time in a 
lengthy solo cadenza.  ‘Far Cliffs’ is serene, 
and perhaps the most obvious reference to 
The Lark Ascending. After a somewhat folk-
like opening, the violin is irresistibly drawn 
to the top of its range, periodically abetted 
by high woodwind and shimmering strings.  
An anticipatory orchestral figure acts as a 
springboard for the gull in the opening of 
‘Life Force,’ the Concerto’s uplifting finale. 
The gull exults throughout in the thrill of its 
own capabilities. It is hard not to be moved 
by the composer’s own experiences writing 
this work: undergoing twelve rounds of 
chemotherapy for the treatment of incurable 
cancer. Yet as Jon James puts it in relation 
to the final movement in particular, ‘there is 
an invitation to hear in the music a reflection 
of Adrian’s own personality and journey: 
keeping going despite adversity, celebrating 
life in the now, seizing the day — and in so 
doing, finding release’. 

Carl Nielsen (1865-1931)

SYMPHONY NO.4
Nielsen’s fourth symphony (1914-16) sounds 
like it was carved from granite, or forged in 
some mighty, mythical fire. This might seem 
a stereotypical response to the composer’s 
Scandinavian roots, but is perhaps not 
too far from the composer’s intentions. 
The symphony was subtitled ‘The 
Inextinguishable’: those worried about being 
in for a long evening need not worry unduly, 
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the work lasts only around 35 minutes. 
Rather, Symphony no. 4 represented a kind 
of mission statement for Nielsen, putting 
into musical form his thoughts and feelings 
about what music is. Unlike the other arts, 
stated Nielsen, music does not depict or 
describe, but instead embodies the ‘basic 
emotion’ that underlies human existence: it 
does not portray life, it is life in all its primal 
force. Or, as Nielsen put it, a ‘dip right down 
to the layers of the emotional life that are 
still half-chaotic and wholly elementary.’ 

What all this means is, of course, subject 
to interpretation. But the occasionally 
unhinged quality of this piece – particularly 
in its opening bars, and the aggressively 
duelling timpanis of the finale suggests 
an atmosphere of barely-contained chaos, 
or volcanic rage, confronted by forces 
attempting to reason with it. Apart from 
a seemingly anchoring passage marked 
‘Glorioso’ at the end of the first and fourth 
movements, the Symphony is in a process 
of perpetual, sometimes violent evolution.

It opens with a violent outburst, followed 
by a bewildering melange of themes, 
flung from all sides of the orchestra. The 

instrumental forces swell and retract, 
sometimes into eccentric gatherings, such 
as a quirky passage for double bass and 
woodwind, sometimes pulsating with an 
irresistible internal force, or bursting into a 
joyful march, or tiptoeing stealthily through 
the woodwind and upper strings, before 
being blasted off the stage by the brass. 
The movement concludes with the ‘Glorioso’ 
passage, a richly harmonised downward 
scale which gradually quietens before 
embarking on a surprisingly demure second 
movement. Its whimsical, folk-like character, 
concluding with a ‘cuckoo’ from the 
clarinets, does nothing to prepare listeners 
for the animal howl from the strings at the 
start of the slow movement, punctuated by 
timpani stabs. While interspersed by more 
serene moments, this movement is deeply 
unsettling, with obsessive repetitions and 
urgent themes, almost operatic in their 
intensity. The finale gives even further rein 
to the forces of misrule, culminating in the 
extraordinary battles of timpanis, instructed 
by Nielson to play with ‘a certain menacing 
character’, and which tend to reduce the 
rest of the orchestra to squeaks of terror. 
While the Symphony eventually resolves 
into a shining major key, such has been the 
disruptive nature of the work  - written, lest 
we forget, in the first two years of World 
War I – we sense the struggle is far from 
over. Inextinguishable, indeed.

© Lucy Walker

PORTRAIT BY GEORG LINDSTRØM 1866-1923, RESTORED BY ADAM 
CUERDEN. SAMSARA, PUBLIC DOMAIN, VIA WIKIMEDIA COMMONS.
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Conductor

MICHAEL SEAL

Michael Seal is a dynamic British conductor 
known for his deep understanding of 
orchestras, shaped by his early career 
as a violinist with the CBSO. His insider 
perspective fosters strong rapport with 
musicians, earning him a reputation for 
inspiring performances and impressive 
results on tight rehearsal schedules Since 
2005, he has conducted the CBSO over 300 
times as Assistant or Associate Conductor, 
including his conducting debut at the BBC 
Proms in 2023 with the Proms’ first Bollywood 
concert. He is a regular guest conductor 
with all five BBC orchestras, as well as the 
Philharmonia, London Philharmonic, Royal 
Philharmonic, Royal Scottish National, 
Royal Liverpool Philharmonic, Academy 
of St Martin in the Fields, Bournemouth 
Symphony, and Ulster Orchestra. 
Internationally, Michael has conducted 
major ensembles such as the Brussels 
Philharmonic, WDR Funkhausorchester Köln, 
Münchner Rundfunkorchester, Frankfurt 
Radio Symphony, Kuopio Symphony and the 
Norwegian Radio Orchestra. His podcast 
“a mic on the podium”—launched during 
the global pandemic—has received critical 
acclaim and is now archived in the British 
Library. Upcoming debuts include the 
Beethoven Orchestra Bonn (2026) and the 
Belgian National Orchestra (2027).

© ERIC RICHMOND 
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Violin

Fenella Humphreys, winner of both the 
2025 and 2023 BBC Music Magazine 
Premiere Recording Award, enjoys a busy 
career combining chamber music with solo 
work, performing in the most prestigious 
venues around the world and is frequently 
broadcast on the BBC, Classic FM, Scala 
Radio and international radio stations. 
Fenella performs widely as a soloist. Her 
recent album of Sibelius’ solo works with 
BBC National Orchestra of Wales and 
George Vass has been featured in BBC 
Radio 3’s Building a Library, Gramophone 
Magazine’s Guide to the Concerto, and 
was Album of the Week on Scala Radio. 
Throughout the 2025/26 season, Fenella 
will be resident at Wigmore Hall as part 
of a three-concert series where she will 
explore a variety of solo and chamber 
violin repertoire. Fenella is grateful for the 
support of the Royal Philharmonic Society, 
Harriet’s Trust and Arts Council England for 
their support to keep making music during 
the Covid Pandemic. Fenella plays on a 
G.B. Guadagnini violin kindly on loan from 
Jonathan Sparey.

FENELLA HUMPHREYS

© MATTHEW JOHNSON 
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We are Birmingham’s orchestra – loud 
and proud. An internationally celebrated 
symphony orchestra that makes music that 
matters to the people of Birmingham, the 
West Midlands and beyond.

A family of 90 incredible musicians, we 
exist to create exciting musical experiences 
for all. From brightening up the morning 
commute, to inspiring audiences and 
musicians of the future – we make epic, 
powerful, meaningful music that fills 
concert halls, communities, streets,  
schools and lives with passion,  
excitement, inspiration, hope and joy.

We’ve come from all over the world, but 
we’re at home right here in Birmingham. 
See us at Symphony Hall playing some  
of the greatest symphonic music of all  
time, at pop-up performances around 
the city, at the CBSO Centre performing 
intimate small-scale gigs or in schools, 
community centres, libraries and even  
the occasional pub!

We’re musicians, but we’re also parents, 
teachers, runners, gardeners, writers, sports 
fans, foodies and so much more. We’re part 
of your city, and we couldn’t be happier to 
be here to play, share, write, sing, live and 
breathe music with you!

PROUD TO BE 
BIRMINGHAM’S ORCHESTRA

© PATCH DOLAN

Wednesday 8 October 2025
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PERFORMERS

# Recipient of the CBSO Long Service Award
* Supported player

Wednesday 8 October 2025

VIOLIN I
Jonathan Martindale*
Kate Oswin
Emma Lisney
Jane Wright*#

Richard Thomas*
Nathan Bomans*
Julia Aberg*
Alice Howell
Bethan Allmand*
Josh Jia
Victoria Farrell-Reed
Cathy Chambers
Wendy Quirk
Robbie Bilson
Gaia Ramsdell
Olivia Jago

VIOLIN II
Lowri Porter*
Charlotte Skinner*#

Amy Jones*#

Charlotte Reid
Tam Mott 
Yuriko Matsuda 
Georgia Hannant*
Tim Birchall*
Bryony Morrison*
Gabriel Dyker*#

Amy Littlewood
Adam Hill
Emily Groom
Charles Brookes

VIOLA
Chris Yates*#

Adam Römer*#

Catherine Bower*#

Michael Jenkinson*#

Amy Thomas*#

Sarah Malcolm*
Isobel Doncaster
Jessica Tickle*
Hannah Roberts
Anna Barsegjana
Catherine Howe
Gemma Dunne
 
CELLO
Eduardo Vassallo*#

Morwenna Del Mar
David Powell*#

Sarah Berger
Catherine  
  Ardagh-Walter*#

Jacqueline Tyler*#

Philippa Schofield
Helen Thomas
Coral Lancaster
Cameron Smith

DOUBLE BASS
Anthony Alcock*
Julian Atkinson*#

Jeremy Watt*
Julian Walters*#

Daniel Vassallo
David Burndrett
Yijia Cui
Melissa Favell-Wright

FLUTE
Marie-Christine  
  Zupancic*#

Liz May

PICCOLO
Stewart Mclwham

OBOE
Gabriel Pidoux
Rachael Pankhurst*#

Alec Harmon

COR ANGLAIS
Rachael Pankhurst*#

CLARINETS
Oliver Janes*#

Joanna Patton*#

BASS CLARINET
Mark O’Brien*

BASSOON
Tony Liu 
Gareth Humphreys

CONTRABASSOON
Margaret Cookhorn*

HORN
Elspeth Dutch*#

Neil Shewan
Mark Phillips*#

Jeremy Bushell*
Martin Wright#

TRUMPET
Katie Bannister
Kaitlin Wild*
Jonathan Quirk#

Angela Whelan

TROMBONE
Richard Watkin*
Anthony Howe*#

BASS TROMBONE
David Vines*

TUBA
Daniel Trodden

TIMPANI
Matthew Hardy*
Toby Kearney*

PERCUSSION
Adrian Spillett*#

Andrew Herbert*

HARP
Katherine Thomas*
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THANK YOU THANK YOU

Our work is only possible because  
of our kind supporters and donors.

EXCEPTIONAL SUPPORTERS

The following supporters have developed the CBSO’s 
world-class excellence and community reach by 
offering exceptional philanthropic support to the 
CBSO and CBSO Development Trust – thank you!

TRUSTS AND FOUNDATIONS 

BENEFACTORS AND DONORS

We are grateful to the following 
supporters for their major contributions.

Viv and Hazel Astling
Peter and Isabel Churcher
John Cole and Jennie Howe (Richard Thomas)
David Knibb in memory of Lorraine
Anita and Wyn Griffiths
Ian McAlpine
Patrick and Tricia McDermott  
  (Helen Edgar and Rachael Pankhurst)
Felonious Mongoose in memory of Dolores 
Gay Nebel

City of Birmingham Orchestral Endowment Fund
John Osborn CBE (Gabriel Dyker)
David and Sandra Burbidge (Eugene Tzikindelean):  
  supporters of the Burbidge leader position
Sir Dominic and Lady Cadbury 
Alison and Jamie Justham (David Vines)
Barry & Frances Kirkham
Maurice Millward (Chris Yates)
Jerry Sykes (Catherine Ardagh-Walter)
Peter How MBE (Tim Birchall)
Chris and Jane Loughran (Jonathan Martindale)

29th May 1961 Charitable Trust
Andrew Lloyd Webber Foundation 
Art Mentor Foundation Lucerne
The Austin And Hope  
  Pilkington Trust
Backstage Trust
Baron Davenport's Charity
Birmingham Municipal Charity
Clive Richards Foundation
Dumbreck Charity
Dunard Fund
Esmee Fairbairn Foundation
Fidelio Charitable Trust 
Foyle Foundation
Garfield Weston Foundation
George Fentham  
  Birmingham Charity
GJW Turner Trust
Grantham Yorke Trust 
Idlewild Trust
John Ellerman Foundation
John Horniman's  
  Children's Trust

The Leverhulme Trust
Miss Albright Grimley Charity
Purposeful Ventures
Rix-Thompson-Rothenberg  
  Foundation
Scops Arts Trust
The Alan Woodfield  
  Charitable Trust
The Andor Charitable Trust
The Charles Brotherton Trust
The D'Oyly Carte  
  Charitable Trust
The Edward and Dorothy  
  Cadbury Trust
The Fenton Arts Trust
The George Henry  
  Collins Charity
The Golsoncott Foundation
The Grey Court Trust
The Grimmitt Trust
The Helen Rachael Mackaness  
  Charitable Trust
The JABBS Foundation

The John Avins Trust
The John Feeney  
  Charitable Trust
The LJC Fund
The Lord Austin Trust
The M K Rose Charitable Trust
The MacRobert Trust
The McLay Dementia Trust
The Oakley Charitable Trust
The Perry Family  
  Charitable Trust 
The Patrick Trust
The Rigby Foundation
The Roger and Douglas Turner  
  Charitable Trust
The Rowlands Trust
The S and D Lloyd Charity
The Saintbury Trust 
The Uncle Bill Trust
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STRATEGIC & IN-KIND

PUBLIC FUNDERS PRINCIPAL SPONSOR

EDUCATION PARTNERS

CORPORATE PARTNERS 

FURTHER SUPPORT
If you are interested in supporting the CBSO with 
a gift, please contact the Development Team 
on development@cbso.co.uk or call Amy Self, 
Individual Giving Manager on 07552 126880.
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MEMBERS

Over 1,100 members contribute annually to ensure the Orchestra’s vital work both on 
and off the concert platform can happen. Thank you to each and every one of you.

SYMPHONY CIRCLE  
John Cole and Jennie Howe  
  (Richard Thomas) 
Anita and Wyn Griffiths 
Len Hughes and Jacquie Blake  
  (Anthony Alcock)  
David Knibb, in memory of Lorraine  
Ian and Pam MacLennan  
  (Mark Phillips) 
Roger and Jenny Otto,  
  in memory of Juliet 
Graham Russell and Gloria Bates  
  (Georgia Hannant) 
Mark and Amanda Smith  
  (Catherine Bower) 
and our other anonymous supporters.

LONDON CIRCLE  
Richard and Patricia Burbidge 
Belinda McMicking 
Kannahi S Muthalagappan and family 
Hattie and Tony Smart

CONCERTO CIRCLE 
Katherine Aldridge,  
  in memory of Chris (Kaitlin Wild) 
Viv and Hazel Astling (Lowri Porter) 
John Bartlett (Mark O'Brien) 
The Barwell Charitable Trust 
Allan and Jennifer Buckle  
  (Helen Benson)  
Jill S Cadbury (Julia Aberg)  
Charlie and Louise Craddock 
 (Bethan Allmand)   
Judith Cutler and Keith Miles 
David Gregory (Nate Bomans)  
The Andrew Harris Charitable Trust 
Dr Allan Hough (Arthur Boutellier)  
Peter How MBE (Tim Birchall) 
Alison and Jamie Justham  
  (David Vines) 
Valerie Lester (Jacqueline Tyler) 
Carole McKeown and David Low 
  (Miguel Fernandes) 
Paddy and Wendy Martin  
  (David BaMaung)  
Patrick and Tricia McDermott 
  (Helen Edgar and  
  Rachael Pankhurst) 
Gay Nebel and Trevor Clarke  
  (Bryony Morrison)  
Angela O'Farrell and Michael Lynes  
  (Toby Kearney) 
Joe O’Meara 
John Osborn CBE (Gabriel Dyker) 
Dianne Page (Amy Thomas) 
Simon and Margaret Payton  
  (Julian Atkinson)  
Robert Perkin 
Colin and Brenda Soden 
Lesley Thomson (Jessica Tickle)  

Adam Tickell and Bridget Kelly 
Basil and Patricia Turner  
  (Marie-Christine Zupancic) 
Catherine Wall  
Diana and Peter Wardley  
  (Oliver Janes) 
Isabel, Peter and Christopher, 
  in loving memory of Ernest  
  (Elspeth Dutch) 
Robert Wilson (Emmet Byrne) 
and our other anonymous supporters.

The following players are supported 
by anonymous members of the 
Overture, Concerto and Symphony 
Circles, to whole we are very grateful: 
Mark Goodchild 
Sarah Malcolm 
Joanna Patton 
Adam Römer 
Jeremy Watt

OVERTURE CIRCLE 
Jan Adams in memory of Mike  
  (Eduardo Vassallo)  
Miss J L Arthur (Julian Walters)  
Kiaran Asthana 
Mr M K Ayers 
Peter and Jane Baxter 
Mrs Jennifer Brooks  
  in memory of David (Julia Aberg)  
Lady Cadbury 
Helen Chamberlain in memory of  
  Allan Chamberlain (Sally Morgan) 
Dr Anthony Cook and Ms Susan Elias 
Robin and Kathy Daniels 
Julian and Lizzie Davey 
Jenny Dawson 
Dr Judith Dewsbury  
  in memory of Tony (Kate Setterfield)  
Elisabeth Fisher (Colette Overdijk)  
Mary and Tony Hale 
Abid Iqbal (SAYARTS) 
In memory of Harry and Rose Jacobi 
John and Jenny Kendall 
John Kent, in memory of Lisa 
  (Veronika Klirova) 
Jane Lewis 
Richard Lewis 
Tim Marshall (Nikolaj Henriques) 
Carol Miller 
Philip Mills 
Paul and Elaine Murray 
Frank North 
Ian C Norton 
Sir Michael and Lady Joan Perry 
Dr John Peterson 
Rosalyn and Philip Phillips 
Julie and Tony Phillips (Jane Wright) 
Clive and Cynthia Prior 
Ian Richards 

Shirley Robinson 
Dr Roger Shinton 
Eleanor Sinton (Adrian Spillett)  
Mr A M and Mrs R J Smith 
William Smith 
Jan and Peter Sterling  
  (Jeremy Bushell) 
Brenda Sumner 
Janet and Michael Taplin 
Tenors of the CBSO Chorus  
  (Joanna Patton)  
Alan Titchmarsh CBE  
  (Matthew Hardy)  
Mr R J and Mrs M Walls 
Jonathan Waterfield 
Shearer West 
Roy Walton 
Richard and Emma Yorke 
and our other anonymous supporters.

GOLD PATRON 
Richard Allen and Gail Barron  
Angel and Stephen Bottley  
Mike Bowden 
Patrick Burns 
Mr C J M Carrier 
Roger and Liz Dancey 
Sir Ian and Lady Dove 
Geoff and Dorothy Fearnehough 
Susan and John Franklin 
Maxine Furlong in memory of Richard 
John Gregory in memory of Janet  
In memory of Kim Thorneywork 
Carmel and Anthony Mason 
Nigel and Sarah Moores 
Chris and Eve Parker 
Phillipa and Laurence Parkes 
David Wright and Rachel Parkins 
Chris and Sue Payne 
Canon Dr Terry Slater 
Dr Barry and Mrs Marian Smith 
Pam Snell 
Ian and Ann Standing 
William and Janet Vincent 
Revd T and Mrs S Ward 
and our other anonymous supporters.

SILVER PATRON 
Mr S V Barber 
Paul Beckwith 
Paul Bond 
Mr A D and Mrs M Campbell 
Christine and John Carroll 
Peter and Jane Christopher 
Jane Fielding and Benedict Coleman 
Alan Cook 
Mrs A P Crockson 
Dr Margaret Davis and Dr John Davis 
Alistair Dow 
Naomi and David Dyker 
Paul and Sandi Evans 
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Steve Leonard and Debbie Fuller 
Insa Nolte and Simon Green 
Peter Gorbing 
Mrs D R Greenhalgh 
Sue Clodd and Mike Griffiths 
Cliff Haresign 
Bob and Elizabeth Keevil 
Rodney and Alyson Kettel 
Mr Peter T Marsh 
James and Meg Martineau 
Dr and Mrs Bernard Mason 
Anthony and Barbara Newson 
Richard Newton 
Mrs A J Officer 
Liz and Keith Parkes 
John Peniket 
Mr R Perkins and Miss F Hughes 
Dr and Mrs Plewes 
Revd Canon Richard & Mrs Gill Postill 
Kath and Mike Poulter 
Eileen Poxton in memory of  
  Reg Poxton 
Dr and Mrs R C Repp 
Ray Smith 
Shelia and Vic Stenning 
John and Dorothy Tesh 
Professor and Mrs J A Vale 
Tony and Hilary Vines 
Peter Walling 
Richard and Mary Williams 
Stephen Williams 
John and Daphne Wilson 
Geoff and Moira Wyatt 
and our other anonymous supporters.

PATRON 
Elisabeth & Sherzad Al-Khalifa  
Lloyd Allington 
Val and Graham Bache 
Andrew Baker and Anne Almond 
John Baldwin 
Andrew Barnell 
Mr and Mrs Barnfield 
Mr I L Bednall 
Peter and Gill Bertinat 
Philip and Frances Betts 
Mrs Ann Billen 
Michael and Beryl Blood 
Anthony and Jenni Bradbury 
Dr Jane Flint Bridgewater and  
  Mr Kenneth Bridgewater 
Ross Browning 
Benedict and Katharine Cadbury 
Elizabeth Ceredig 
Carole and Richard Chillcott 
Dee and Paul Cocking 
Mrs S M Coote in memory of John 
D and M Coppage 
Maureen and Malcolm Cornish 
Luned Corser 

Maurice and Ann Crutchlow 
Andy & Deb Cummings 
Sue Dalley and Martin Willis 
Robert and Barbara Darlaston 
Lynda and Lesley Davies-Bailey 
Trevor Davis 
Kath Deakin 
Brian and Mary Dixon 
Thomas Dobson 
Barbara Donaldson 
Terry Dougan and Christina Lomas 
John Drury 
Catherine Duke 
Linda and William Edmondson 
Alex and Fran Elder 
Miss E W Evans 
Mr G L & Mrs D Evans 
Chris Fonteyn MBE 
Alan and Christine Giles 
Prof J Gilkison and Prof T Hocking 
Jill Godsall 
Peter Gorbing 
Laura Greenaway, in memory of  
  David Richards 
Roger and Gaye Hadley 
Miss A R Haigh 
Stephen Hale and Stephen Wood 
Mr W L Hales 
Malcolm Harbour 
Ian Hartland 
Phil Haywood in memory of Ann 
Keith Herbert and Pat Gregory 
Susan Holmes in memory of Peter 
Valerie and David Howitt 
Penny Hughes 
Lord Hunt of Kings Heath 
Henry and Liz Ibberson 
David Johnson 
Ken and Chris Jones 
Paul Juler 
Mr and Mrs R Kirby 
Bill Lane 
Brian Langton 
Colin and Joan Lapworth 
Mrs D Larkam 
Professor David London 
Gill and Philip Marshall 
Geoff and Jenny Mason 
Mr A A McLintock 
Peter Miles 
Patro Mobsby 
Philip and Clare Moore  
Geoff Mullett 
P J and H I B Mulligan 
Mrs M M Nairn 
Richard and Shirley Newby 
Richard Newton and  
  Katharine Francis 
Brian Noake 
Ms E Norton OBE 

Marie and John O’Brien 
Mr and Mrs R T Orme 
S J Osborne 
Nigel Packer 
Rod Parker and Lesley Biddle 
David and Julia Powell 
Stuart Poyner 
Gill Powell and John Rowlatt 
C Predota 
Roger Preston 
Richard and Lynda Price 
Dr and Mrs K Randle 
John Rawnsley and Hanne Hoeck 
Mr. Charles Rumford and  
  Mr. Gary Richardson 
Katy and David Ricks 
Jane and Peter Rowe 
Helen Rowett and David Pelteret 
Steve and Barbara Royston 
Mrs L J Sadler 
In memory of Cliff Sage 
Carole and Chris Sallnow 
William and Eileen Saunders 
Margaret and Andrew Sherrey 
Dr and Mrs Shrank 
Keith Shuttleworth 
Elizabeth Simons 
Mr N R Skelding 
Ed Smith 
Mary Smith and Brian Gardner  
  in memory of John and Jen 
Matthew Somerville and  
  Deborah Kerr 
Lyn Stephenson 
Anne Stock 
Andy Street 
Mr and Mrs J B Stuffins 
J E Sutton 
Barbara Taylor in memory of  
  Michael Taylor 
Claire Tilt 
Bryan and Virginia Turner 
Mrs J H Upward 
Bob and Louise Vivian 
Kit Ward 
Mr and Mrs J West 
Pippa Whittaker 
John and Pippa Wickson 
Barry and Judith Williamson 
John Winterbottom 
Caroline and Richard York 
and our other anonymous supporters.
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THANK YOU

CHORUS PATRON 
Lawrence Bacon  
Josephine Mesa Bandres 
Sarah Beedle 
Di Charles 
Richard Cook 
W. Etrömp 
David & Gill Fletcher  
Catherine Foster 
Steve Gibbs 
Elizabeth Haines 
Halsey Family 
Andrew Halstead 
Thomas Hazell 
Hugh Houghton 
Ian Howarth 
Barbara Hulse 
Val Lewis 
Gillian Machin 
Moyra Morton 
Sarah Padmore 
Richard Prew 
Pet Worm 
Phil Rawle 
Sarah Russell 
Jean Scott 
Ed Sykes 
Hugh Thomson 
Gordon J Thornett 
Rosemary Watts 
Jeanette Wong 
and our other anonymous supporters.

LEGACY DONORS 
The late Mrs Abbott  
The late Anne Adams  
In memory of Chris Aldridge 
The late Trevor Almond 
In memory of Peter Ashton 
In memory of Foley L Bates  
The late Terence Baum 
The late Elizabeth Bathurst Blencowe 
The late Mr Peter Black 
The Late John Botham 
The Late Miss G Brant 
The late Robert Brooke 
The late Mary Brown 
The late Michael Brown 
The late Richard Busby 
The Late Anthony Carr 
The late I M Chesner 
The late Colin W Clarke 
The late Roy Collins 
David in memory of Ruth 
The late Mr Peter Day 
The late K Draper 
The late Ivor Dudley 
The late Miss Margery Elliott 
The late Eileen Fairhurst 
The late Mary Fellows 
The late Elnora Ferguson 
The late Anne Fletcher 
The late June Fluck 
The late Wally Francis 
The late Alan Goodwin 
The late Colin Graham 
The late Averil and Terry Green 
The late Kenneth Guest 
The late Roger Guest 

The late Beryl Haughton 
The late Mrs Marjorie Hildreth 
The late Roger Hill 
The late Estella Hindley 
The late Patricia Homeshaw 
The late Mr Hucker 
The late Rosalind Jackson 
The late William Jones 
The late Michael Jordan 
The late Mrs Thelma Justham 
The late Beresford King-Smith 
The late Professor Robert Knecht 
The late Mr John Thomas Knight 
The late Mr and Mrs F. McDermott  
  and Mrs C. Hall 
The late Peter Macklin 
The late Blyth and Myriam Major 
The late Mrs Mahon 
The Late Vera Mason 
The late Joyce Middleton 
The late Christine Miller 
The late Peter and Moyra Monahan 
The Late Paul Morgan 
The late Arthur Mould 
The late June North 
The late Martin Purdy  
The late Cyril Reeves 
In memory of David Reeve,  
  a true music lover 
The late J Renwick 
The late Frederick Richardson 
The late Mrs Edith Roberts 
The late Patricia Roberts 
The late Trevor Robinson 
The late John Roe 
The late Mr Andrew Roulstone 
The late Carl Schwalbe 
The late Thomas Edward Scott 
The late Barbara Shields 
The late Margaret Skene 
The late Mrs C E Smith  
The late Mrs Sylvia Stirman 
The late Marion Stone 
The late Mrs Eileen Summers 
The late Sheri Tullah 
The late Lorraine Westcott 
The late David Wilson

Our anonymous donors and those 
that have pledged to support  
the CBSO through a legacy gift  
in the future. 

Credits correct as of  
6 October 2025
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A GUIDE TO  
MUSICAL TERMS
In an ongoing collaboration with the 
Shireland CBSO Academy, we are working 
with music students to jointly develop a 
glossary of useful terminology to ensure 
all audience members can understand the 
orchestral terms used in programmes.

Through workshops taking place since 
February 2025, students from Shireland 
CBSO Academy have developed a list of 
key words within orchestral music alongside 
their own definitions. We will continue to 

collaborate with students to develop and 
grow this list, which will be accessible on 
the CBSO website and in specific printed 
programmes going forward.

Below you can find a selection of key words 
and definitions linked to this programme. 
You can find the full glossary on our website. 
Thank you to the students who have 
contributed to this project so far, including 
Lewis, Emilia and Abigail.

Concerto A musical structure that features a solo instrument accompanied by 
an orchestra, often organised in several movements to focus on the 
interchange between the soloist’s skill and the orchestra’s sound. 

Fanfare A brief, elated piece of music often played by brass instruments, 
such as a trumpet. It is used to mark the start of a principal event.

Movement A section of an enormous musical work, much like a chapter in 
a book, with its own expressions and speed. Often included in a 
symphony and intended to be played in a particular sequence. 
Movements are defined by numbers listed under the title of the work.

Symphony A detailed, long piece of music divided into different sections, 
usually in four parts.

Suite A set of short sequential, melodic pieces played in a registered 
order and often splitting a common theme from larger projects like 
an opera or ballet.

Discover more definitions at cbso.co.uk/a-guide-to-musical-terms
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YOU M
IGHT ALSO LIKE...

UPCOMING 
CONCERTS...

Book online at cbso.co.uk or call the  
B:Music Box Office on 0121 780 3333

CBSO 
MEMBERSHIP
From priority booking to members’ 
events and behind-the-scenes 
information, there are plenty of 
reasons to join the CBSO. 

But it is the people themselves 
who are at the very heart of our 
membership. CBSO members 
can enjoy the chance to share the 
company of musicians and artists 
and meet new like-minded friends.

Simply visit cbso.co.uk/
membership to sign up online,  
or call the development team on  
0121 616 6510.

We look forward to welcoming  
you to the family!

JOIN THE FAMILY

EUGENE TZIKINDELEAN  
PLAYS MOZART
Magical Mozart: early dances on the 
violin, and a last, great Symphony.
Sun 16 Nov 2025, 3pm

STAR WARS ORIGINAL TRILOGY  
LIVE IN CONCERT 
A New Hope, Fri 24 Oct, 7:30pm 
The Empire Strikes Back, Sat 25 Oct, 7:30pm 
Return of the Jedi, Sun 26 Oct, 5pm

KAZUKI & ISATA KANNEH MASON
A musical autobiography, and one of the 
best tunes in classical music.
Wed 5 Nov 2025, 2:15pm
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