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Osmo Vanska
Conductor

INTRODUCGTION

Sibelius' Karelia Suite is one of his most popular
works. Its three movements are taken from a larger
50-minute work called Karelia Music. It was a great
pleasure for me to make the first complete recording
of the full work in 1997 with my orchestra at the time,
Sinfonia Lahti. The process helped me to understand
the historical significance of the Karelia region and
its impact on Finland's independence in 1917.

| have done this collection of Sibelius songs
performed in today’s concert several times
with Helena Juntunen. People are often
surprised to learn that Sibelius has written
vocal music too, not only the wonderful
violin concerto. One of my favourite works
of these is Luonnotar. It's a Kalevala version
about the creation of the world with a very
virtuosic vocal part.

My first experience with Shostakovich’s
Symphony No.15 was when | played it
myself as a clarinetist with the Helsinki
Philharmonic. Until then, my impression of
Shostakovich was that most of his music
was about desperation and death related
to World War Il. So, it was a surprise to me
to notice while playing how funny and witty
Symphony No.15 is. After all, no one can
help but smile when hearing a quote from
Rossini's William Tell Overture!

| am greatly looking forward to working
with the City of Birmingham Symphony
Orchestra for tonight's concert and |

hope you too experience the warmth | feel
towards this music.

O,
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Sibelius, Karelia Suite, 14mins
. Intermezzo

Il. Ballade

IIl.  Alla Marcia

Sibelius, Five Songs: Autumn Evening. 5mins

Sibelius, Eight Songs: Baron Magnus, 3mins

Sibelius, Seven Runeberg Songs: Spring is Flying, 2mins

Sibelius, The Bard, 6mins
Sibelius, Luonnotar, 10mins

Shostakovich, Symphony No.15, 42mins
I. Allegretto

Il. Adagio

Il Allegretto

IV. Adagio: Allegretto

Osmo Vinska, Conductor
Helena Juntunen, Soprano

FREE PRE-CONCERT TALK

Join us for a pre-concert talk with
conductor, music educator and writer
Jonathan James for a glance into the
music being performed in this evening's
concert. The talk starts at 6:30pm in the
Jennifer Blackwell Performance Space
and is unticketed and free to attend.

We are happy for you to take photos and short videos
at our concerts during applause breaks. We ask that
you are mindful of disturbing artists and other audience
members. Please dim the brightness on your phone,
and do not use your flash.

Principal Funders:

ARTS Council ,ISCC

<o
&0,

We also regularly take photographs for promotional
use, so you may see a professional photographer at our
concerts. Please ask a member of the front of house
team if you have any questions about this.

To ensure that everyone is able to enjoy the
performance, please make sure your mobile phone is
set to silent.
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SHOSTAKOVIGH'S
LAST SYMPHONY

This programme is a full immersion into the history and
magical legends of Finland, led by two outstanding Finnish
musicians: conductor Osmo Vanska and soprano Helena
Juntunen. They invite you to travel to the origins of the earth
with the goddess Luonnotar, hear folk tales from The Bard and
celebrate with the people of Karelia (a region now split between
Finland and Russia). We head further east to Russia for the final

AGUIDETO
MUSICAL TERMS
Turn to page 17 to see
key words linked to
this programme.

piece: Shostakovich'’s last Symphony, begun in a hospital bed
and bursting with memories of his profoundly musical life.

Jean Sibelius (1865-1957)

KARELIA SUITE

In 1893 Sibelius was commissioned by

a group of university students to write
incidental music for an ambitious historical
tableau about Karelia (covering the period
1293-1811). Geo-politically, this region has
been much disputed between Finland,
Sweden and Russia but in 1812 the areas
previously occupied by other countries
were formally incorporated into the Grand
Duchy of Finland. (The region is today split
between Russia and Finland, following
further twentieth century conflicts.) All

of which preamble is to set the scene for
the nationalist impulse behind the original
commission, Sibelius’s heartfelt response to
it, and the rowdy and enthusiastic reception
it received at its premiere. The Suite
comprises three movements extracted from
the much larger ‘Karelia Music'.

The opening ‘Intermezzo’ depicts the
rising up of Karelians against Lithuanian
oppressors, opening with a rallying call

and building to a rousing march. The
poignant ‘Ballade’ movement is based on
Karelian folksong, while the ‘Alla marcia’

is a splendidly singable and triumphant
conclusion. Sibelius, who conducted the
premiere, reported that his music could
barely be heard above the noisy enthusiasm
of the audience. ‘You couldn't hear a single
note of the music’ he wrote to his brother.
‘everyone was on their feet cheering and

clapping.

FIVE SONGS:
AUTUMN EVENING

The first song in Sibelius’s Five Songs,
known as Hostkvall in Swedish, was
premiered by the soprano Aino Ackté, for
whose formidable talents Sibelius also
composed Luonnotar. She must have

had quite a vocal range, as well as the
expressive and dynamic heft to tackle the
demands of Héstkvall which is considered
one of Sibelius’s finest songs. The autumnal

S110NJWNYH904d
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text is not one of crackling fires and
crunching gaily through fallen leaves, but a
heady, deeply Scandinavian mix of desolate
landscapes, the lonely cries of birds, and

a profound melancholy. Sibelius catches

its mood beautifully: never overstating the
case, but backing the words with an intense
and continuous throb of emotion.

EIGHT SONGS:
BARON MAGNUS

A wistful Baron Magnus is the subject of
this song, leaning out of his window and
wishing for a more magical, less blood-
curdling life. An alluring mermaid draws
him out of his despair but, unusually for
such tales, he isn't condemned to a watery
hereafter, but is found sleeping on a nest of
violets. As in his other songs (and they truly
deserve to be better known!), Sibelius gives
just the right amount of narrative colouring
to this enigmatic, dreamlike tale.

SEVEN RUNEBERG SONGS:
SPRING IS FLYING

Sibelius wasn't known for being a great
romantic, so this short, utterly delicious
setting is something of a charming outlier.
Gently flurrying woodwinds and soft
strings accompany the lyrical soprano

part, building to an almost outrageously
ravishing climax on ‘Lat oss nu blott aska,
Lat oss nu blott kyssas’ (Let us love now, let
us kiss now).

THE BARD

A solo harp takes on a ‘bardic’ role in
Sibelius’s 1913 tone poem. While there is no
narrative as such attached to this piece, the
music conveys a palpable sense of ancient
mystery, especially in its opening minutes.
The second half is more energetic, yet

JEAN SIBELIUS (C. 1898-1900)
PHOTOGRAPHER DANIEL NYBLIN,
CC BY 4.0, VIA WIKIMEDIA COMMONS

its surging power is still imbued with the
introspective mood of the start. By the end,
however, a turn to the major key suggests
that some measure of equilibrium has
finally been achieved.

LUONNOTAR

Sibelius’s 1913 tone poem is an elemental
work — in a number of senses. Set in a
time before the creation of the earth, it
concerns Luonnotar who is the daughter
of Air; she jumps ship, so to speak, and
becomes Mother of the Water. She drifts
in the seas for centuries, until, following a
storm, her protruding knee becomes the
home of a seabird. Its eggs shatter, and
the shells form the sky as well as its sun,
stars and clouds. Sibelius’ work is one of
many evocative orchestral pictures derived
from the Kalevala, Finland's most important
collection of folklore. Unusually for one

of these ‘tone poems), Sibelius adds the
singing voice to Luonnotar: the soprano
narrates Luonnotar’s journey from space
to ocean to the creation of the skies, as
well as — very poignantly — embodying

the seabird seeking a home for its nest.



Accompanying her is a surprisingly spare,
almost minimalist orchestral texture. Even
the storm is delicately drawn rather than
typically ‘tempestuous’, simply a rustle of
harp and some timpani rumbles. For the
seabird, the voice swoops and soars across
the orchestra, peaking high in the soprano’s
range on ‘Ei, ei, ei" The momentous creation
of the earth finds the music back in the
meditative, suspended state of the opening.
The Finnish soprano Aino Ackté, for whom
Sibelius wrote the piece, wrote to the
composer that ‘it swept me off my feet'. It

is assuredly one of Sibelius’ most inspired
works, infused with more than a touch of
the mystical.

Dmitri Shostakovich (1906-1975)

SYMPHONY NO.15

Shostakovich's last symphony, completed
in 1971, is both a valedictory conclusion
to a lifetime of orchestral composition,
and something of a head-scratcher.

The composer was ill in hospital while
working on the final draft, and the piece
was written in something of a frenzy;
indeed, much of it has a hectic, somewhat
fragmented feel. The opening movement
in particular sometimes sounds like the
composer was twiddling a dial on the
radio, and periodically finding bursts

of nineteenth century opera. Rossini's
William Tell appears over the ‘airwaves’ in
the first movement; motifs from Wagner
in the finale. William Tell isn’t perhaps as
random as it seems, given its principal
rhythm had been adopted by Shostakovich
as something of a fingerprint in several
of his symphonies and other works. But
its appearance in its original form still
sounds incongruous, poking through the
scrambled contemporary texture. Adding
into the mix are the strange, spare noises
at the Symphony’s conclusion, perhaps
resembling — as Tom Service suggests —

the electronic sounds of hospital machinery.

After the montage-like opening movement
comes the first of two ‘Adagios. It is a
lengthy and searching passage of music,
often dismantling itself into chamber-like
groups and featuring some striking solos
— an anguished outburst for trombone, for
example, and a later cameo for vibraphone.
It builds eventually to a gigantic wall of
sound, in a rare moment of unity for the
whole ensemble. But by the final bars, only
timpani and stuttering brass remain, as

if the orchestra’s batteries are gradually
wearing out. The brief Allegretto charges
things up again. While less aggressively
barbed than some of Shostakovich's
scherzo movements, it maintains the
composer’s characteristic ‘edge’ with its
curdled violin solos, snarky interjections
from wind and muted brass, and haunting,
clattering percussion.

The finale opens in a Wagnerian mood:

a quote of the ‘fate’ motif from Wagner's
Ring cycle (which appears again later),
followed by what promises to be the

main theme from Tristan und Isolde,
though Shostakovich diverts it after only
three notes. The music then bides its
time, travelling through a further series

of chamber groups, before arriving at a
hushed ‘passacaglia’ (a repeated bass line)
based on Shostakovich’s own ‘Leningrad’
Symphony. This in turn fades out, in favour
of a haunting passage for celeste, horn and
strings that appears to unleash a sudden,
demonic force: a ferocious and sustained
howl for the full orchestra. A drum calls

for order, and the final minutes of the
Symphony comprise a gradual ‘farewell.
Small ensembles meet, as if in secret; a
brief reprise of the ‘fate’ motif heralds a
curiously sweet fragment for strings, played
as softly as an echo. An eerie percussion
ensemble closes out the work. Maybe a
ticking clock, maybe a hospital machine

— or maybe Shostakovich’s orchestra has
been finally, and utterly hollowed out.

© Lucy Walker
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Conductor
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OSMO VANSKA

Osmo Vanska is Conductor Laureate of
the Minnesota Orchestra, where he served
as Music Director for 19 years, and was
Music Director of the Seoul Philharmonic
Orchestra from 2020 to 2023. Known

for his dynamic podium presence and
inclusive leadership style, he has built
enduring relationships with orchestras
worldwide. Vanska is a prolific recording
artist with BIS, having completed cycles

of Mahler, Beethoven, and Sibelius
symphonies with Minnesota Orchestra. His
recordings have earned multiple Grammy
nominations and a win in 2014. He studied
conducting at the Sibelius Academy and
began his career as a clarinetist with the
Helsinki Philharmonic. He continues to
guest conduct internationally and this
season appears with orchestras such as
Symphonieorchester des Bayerischen
Rundfunks, Oslo Philharmonic, Gothenburg
Symphony, Bergen and Helsinki
Philharmonic orchestras, Antwerp, and
Iceland symphonies as well as City of
Birmingham Symphony Orchestra, and
continues to collaborate with the Curtis
Institute of Music. Vanska also performs
chamber music and has recorded works for
clarinet and violin with his wife, Erin Keefe.
His honors include the Pro Finlandia medal
and awards from the Royal Philharmonic
Society and Musical America.



Soprano

HELENA JUNTUNEN

Finnish soprano Helena Juntunen has built
an international career with performances
at leading venues including the Carnegie
Hall, Festival d’Aix-en-Provence,
Semperoper Dresden, La Monnaie in
Brussels, Grand Théatre de Genéve,
Opéra National de Lyon, Savonlinna
Opera Festival, Opéra National du Rhin,
and GoéteborgsOperan. A long-standing
member of the Finnish National Opera,
she has sung roles such as Zdenka
(Arabella), Sophie (Der Rosenkavalier),
Mimi (La Bohéme), and Pamina (Die
Zauberfléte), as well as creating roles

in world premieres by Jiri Reinvere

and Sebastian Fagerlund. International
highlights include Donna Elvira, Countess
Almaviva, Marie (Wozzeck), Tatiana
(Eugene Onegin), Marietta (Die tote
Stadt), Salome, and Kata Kabanova. She

is especially acclaimed for Pamina, sung
at Aix-en-Provence with Daniel Harding,
La Monnaie with René Jacobs, Grand
Théatre de Geneve, Theater an der Wien,
and Semperoper Dresden. On the concert
stage, Juntunen has appeared with the
Berliner Philharmoniker, BBC Symphony
Orchestra, and Royal Stockholm © RELIO KOIRIKIVI
Philharmonic, performing works from

Sibelius’s Luonnotar to Strauss'’s Vier

letzte Lieder. Her discography on Ondine

and BIS spans both classical and

contemporary repertoire. 9
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PROUD TO BE
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BIRMINGHAM’S ORGHESTRA

We are Birmingham’s orchestra — loud

and proud. An internationally celebrated
symphony orchestra that makes music that
matters to the people of Birmingham, the
West Midlands and beyond.

A family of incredible musicians, we exist to
create exciting musical experiences for all.
From brightening up the morning commute,
to inspiring audiences and musicians

of the future — we make epic, powerful,
meaningful music that fills concert halls,
communities, streets, schools and lives
with passion, excitement, inspiration,

hope and joy.

We've come from all over the world, but
we're at home right here in Birmingham.
See us at Symphony Hall playing some
of the greatest symphonic music of all
time, at pop-up performances around
the city, at the CBSO Centre performing
intimate small-scale gigs or in schools,
community centres, libraries and even
the occasional pub!

We're musicians, but we're also parents,
teachers, runners, gardeners, writers, sports
fans, foodies and so much more. We're part
of your city, and we couldn’t be happier to
be here to play, share, write, sing, live and
breathe music with you!
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PERFORMERS

VIOLINI

Eugene Tzikindelean*
Jonathan Martindale*
Andrew Harvey
Nathan Bomans*
Jane Wright*#
Richard Thomas*
Victoria Farrell-Reed
Mark Robinson?

Julia Aberg*

Eleanor Hill

Bethan Allmand*
Boglarka Gyorgy
Cathy Chambers
Wendy Quirk

Kath Gittings

Adam Hill

VIOLINII

Lowri Porter*
Shoshanah Sievers
Amy Jones*#
Peter Graham
Bryony Morrison*®
Gabriel Dyker*#
Georgia Hannant*
Tim Birchall*

Tam Mott

Yuriko Matsuda
Henry Salmon
Emily Groom
Amy Littlewood
Beatriz Carbonell

VIOLA

Chris Yates**

Adam Romer**
David BaMaung*
Catherine Bower**
Michael Jenkinson**
Sarah Malcolm*
Isobel Doncaster*
Jessica Tickle*
Amy Thomas™*
Helen Roberts
Matthew Johnstone
Kate de Campos

CELLO
Eduardo Vassallo**
Arthur Boutillier*
David Powell*
Kate Setterfield**
Miguel Fernandes*
Helen Edgar*#
Jacqueline Tyler**
Sarah Berger
Catherine
Ardagh-Walter*#
Philippa Schofield
Alessandro
Sanguinetti
Katy Whittle

DOUBLE BASS
Anthony Alcock*
Julian Atkinson**
Jeremy Watt*
Mark Goodchild*#
Julian Walters*#
Daniel Vassallo

Ben Havinden-Williams

Yijia Cui
Guillermo Arevalos
Elen Roberts

# Recipient of the CBSO Long Service Award

* Supported player

FLUTE

Marie-Christine
Zupancic**
Veronika Klirova**

PICCOLO

Luke Russell

Hyun Jung Song
Emmet Byrne**

COR ANGLAIS

Rachael Pankhurst*#

CLARINETS

Oliver Janes**
Joanna Patton**

BASS CLARINET

Mark O'Brien

BASSOON

Nikolaj Henriques*
Tony Liu

CONTRABASSOON

Margaret Cookhorn*

HORN

Elspeth Dutch*#
Neil Shewan
Mark Phillips*#
Jeremy Bushell*
Martin Wright*

TRUMPET

Emily Mitchell
Kaitlin Wild*
Jonathan Quirk**

TROMBONE
Richard Watkin*
Anthony Howe*

BASS TROMBONE

David Vines**

TUBA

Daniel Trodden

TIMPANI

Matthew Hardy*

PERCUSSION
Adrian Spillett*#
Andrew Herbert*
Toby Kearney*
Helen Edordu
Barnaby Archer

Katherine Thomas*
Stein De Neef
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Our work is only possible because
of our kind supporters and donors.

THANKYOU

EXCEPTIONAL SUPPORTERS

The following supporters have developed the CBSO's

world-class excellence and community reach by
offering exceptional philanthropic support to the
CBSO and CBSO Development Trust — thank you!

City of Birmingham Orchestral Endowment Fund

John Osborn CBE (Gabriel Dyker)

David and Sandra Burbidge (Eugene Tzikindelean):
supporters of the Burbidge leader position

Sir Dominic and Lady Cadbury

Alison and Jamie Justham (David Vines)

Barry & Frances Kirkham

Maurice Millward (Chris Yates)

Jerry Sykes (Catherine Ardagh-Walter)

Peter How MBE (Tim Birchall)

Chris and Jane Loughran (Jonathan Martindale)

TRUSTS AND FOUNDATIONS

BENEFACTORS AND DONORS

We are grateful to the following
supporters for their major contributions.

Viv and Hazel Astling
Peter and Isabel Churcher
John Cole and Jennie Howe (Richard Thomas)
David Knibb in memory of Lorraine
Anita and Wyn Griffiths
lan McAlpine
Patrick and Tricia McDermott

(Helen Edgar and Rachael Pankhurst)
Felonious Mongoose in memory of Dolores
Gay Nebel

29th May 1961 Charitable Trust

Andrew Lloyd Webber Foundation
Art Mentor Foundation Lucerne

The Austin And Hope
Pilkington Trust
Backstage Trust
Baron Davenport's Charity
Birmingham Municipal Charity
Clive Richards Foundation
Dumbreck Charity
Dunard Fund
Esmee Fairbairn Foundation
Fidelio Charitable Trust
Foyle Foundation
Garfield Weston Foundation
George Fentham
Birmingham Charity
GJW Turner Trust
Grantham Yorke Trust
Idlewild Trust
John Ellerman Foundation
John Horniman's
Children's Trust

The Leverhulme Trust The John Avins Trust
Miss Albright Grimley Charity The John Feeney
Purposeful Ventures Charitable Trust
Rix-Thompson-Rothenberg The LJC Fund
Foundation The Lord Austin Trust
Scops Arts Trust The M K Rose Charitable Trust
The Alan Woodfield The MacRobert Trust
Charitable Trust The McLay Dementia Trust

The Andor Charitable Trust
The Charles Brotherton Trust

The Oakley Charitable Trust
The Perry Family

The D'Oyly Carte Charitable Trust
Charitable Trust The Patrick Trust
The Edward and Dorothy The Rigby Foundation
Cadbury Trust The Roger and Douglas Turner
The Fenton Arts Trust Charitable Trust
The George Henry The Rowlands Trust
Collins Charity The S and D Lloyd Charity
The Golsoncott Foundation The Saintbury Trust

The Grey Court Trust

The Grimmitt Trust

The Helen Rachael Mackaness
Charitable Trust

The JABBS Foundation

The Uncle Bill Trust
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FURTHER SUPPORT

If you are interested in supporting the CBSO with

a gift, please contact the Development Team
on development@cbso.co.uk or call Amy Self,
Individual Giving Manager on 07552 126880.
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Over 1100 members contribute annually to ensure the Orchestra’s vital work both on
and off the concert platform can happen. Thank you to each and every one of you.

SYMPHONY CIRCLE

John Cole and Jennie Howe
(Richard Thomas)

Anita and Wyn Griffiths

Len Hughes and Jacquie Blake
(Anthony Alcock)

David Knibb, in memory of Lorraine

lan and Pam MacLennan
(Mark Phillips)

Roger and Jenny Otto,
in memory of Juliet

Graham Russell and Gloria Bates
(Georgia Hannant)

Gillian Shaw (Sarah Malcolm)

Mark and Amanda Smith
(Catherine Bower)

and our other anonymous supporters.

LONDON CIRCLE

Richard and Patricia Burbidge
Belinda McMicking

Kannahi S Muthalagappan and family
Hattie and Tony Smart

CONCERTO CIRCLE
Katherine Aldridge,
in memory of Chris (Kaitlin Wild)
Viv and Hazel Astling (Lowri Porter)
The Barwell Charitable Trust
Allan and Jennifer Buckle
(Helen Benson)
Jill' S Cadbury (Julia Aberg)
Charlie and Louise Craddock
(Bethan Allmand)
Judith Cutler and Keith Miles
(Isobel Doncaster)
Dr Judith Dewsbury
in memory of Tony (Kate Setterfield)
David Gregory (Nate Bomans)
The Andrew Harris Charitable Trust
Dr Allan Hough (Arthur Boutellier)
Peter How MBE (Tim Birchall)
Alison and Jamie Justham
(David Vines)
Valerie Lester (Jacqueline Tyler)
Carole McKeown and David Low
(Miguel Fernandes)
Paddy and Wendy Martin
(David BaMaung)
Patrick and Tricia McDermott
(Helen Edgar and
Rachael Pankhurst)
Gay Nebel and Trevor Clarke
(Bryony Morrison)
Angela O'Farrell and Michael Lynes
(Toby Kearney)
Joe O'Meara
John Osborn CBE (Gabriel Dyker)
Dianne Page (Amy Thomas)
Simon and Margaret Payton
(Julian Atkinson)

Robert Perkin

Colin and Brenda Soden

Lesley Thomson (Jessica Tickle)

Adam Tickell and Bridget Kelly

Basil and Patricia Turner
(Marie-Christine Zupancic)

Catherine Wall

Diana and Peter Wardley
(Oliver Janes)

Isabel, Peter and Christopher,
in loving memory of Ernest
(Elspeth Dutch)

Robert Wilson (Emmet Byrne)

and our other anonymous supporters.

The following players are supported
by anonymous members of the
Overture, Concerto and Symphony
Circles, to whole we are very grateful:
Mark Goodchild

Sarah Malcolm

Joanna Patton

Adam Romer

Jeremy Watt

OVERTURE CIRCLE

Jan Adams in memory of Mike
(Eduardo Vassallo)

Miss J L Arthur (Julian Walters)

Kiaran Asthana

Mr M K Ayers

Peter and Jane Baxter

Mrs Jennifer Brooks
in memory of David (Julia Aberg)

Lady Cadbury

Helen Chamberlain in memory of
Allan Chamberlain

Dr Anthony Cook and Ms Susan Elias

Robin and Kathy Daniels

Julian and Lizzie Davey

Jenny Dawson

Elisabeth Fisher (Colette Overdijk)

Mary and Tony Hale

Abid Igbal (SAYARTS)

In memory of Harry and Rose Jacobi

John and Jenny Kendall

John Kent, in memory of Lisa
(Veronika Klirova)

Jane Lewis

Richard Lewis

Tim Marshall (Nikolaj Henriques)

Carol Miller

Philip Mills

Paul and Elaine Murray

lan C Norton

Sir Michael and Lady Joan Perry

Dr John Peterson

Rosalyn and Philip Phillips

Julie and Tony Phillips (Jane Wright)

Clive and Cynthia Prior

lan Richards

Shirley Robinson

Dr Roger Shinton

Eleanor Sinton (Adrian Spillett)

Mr AM and Mrs R J Smith

William Smith

Jan and Peter Sterling
(Jeremy Bushell)

Brenda Sumner

Janet and Michael Taplin

Tenors of the CBSO Chorus
(Joanna Patton)

Alan Titchmarsh CBE
(Matthew Hardy)

Mr R J and Mrs M Walls

Jonathan Waterfield

Shearer West

Roy Walton

Richard and Emma Yorke

and our other anonymous supporters.

GOLD PATRON

Richard Allen and Gail Barron
Angel and Stephen Bottley

Mike Bowden

Patrick Burns

Mr C J M Carrier

Roger and Liz Dancey

Terry Dougan and Christina Lomas
Sir lan and Lady Dove

Geoff and Dorothy Fearnehough
Susan and John Franklin

Maxine Furlong in memory of Richard
John Gregory in memory of Janet
In memory of Kim Thorneywork
Carmel and Anthony Mason

Chris and Eve Parker

Phillipa and Laurence Parkes
David Wright and Rachel Parkins
Chris and Sue Payne

Canon Dr Terry Slater

Dr Barry and Mrs Marian Smith
Pam Snell

lan and Ann Standing

William and Janet Vincent

Revd T and Mrs S Ward

and our other anonymous supporters.

SILVER PATRON

Mr SV Barber

Paul Beckwith

Paul Bond

Christine and John Carroll

Peter and Jane Christopher

Jane Fielding and Benedict Coleman
Alan Cook

Mrs A P Crockson

Dr Margaret Davis and Dr John Davis
Alistair Dow

Naomi and David Dyker

Paul and Sandi Evans

Steve Leonard and Debbie Fuller



Insa Nolte and Simon Green
Mrs D R Greenhalgh
Sue Clodd and Mike Griffiths
Cliff Haresign
Bob and Elizabeth Keevil
Rodney and Alyson Kettel
Mr Peter T Marsh
James and Meg Martineau
Nigel and Sarah Moores
Anthony and Barbara Newson
Mrs A J Officer
Liz and Keith Parkes
Mr R Perkins and Miss F Hughes
Dr and Mrs Plewes
Revd Canon Richard & Mrs Gill Postill
Kath and Mike Poulter
Eileen Poxton in memory of
Reg Poxton
Dr and Mrs R C Repp
Ray Smith
Emma Stenning
John and Dorothy Tesh
Professor and Mrs J A Vale
Tony and Hilary Vines
Peter Walling
Richard and Mary Williams
Stephen Williams
John Wilson in memory of Daphne
Geoff and Moira Wyatt
and our other anonymous supporters.

PATRON

Elisabeth & Sherzad Al-Khalifa

Lloyd Allington

Val and Graham Bache

Andrew Baker and Anne Almond

John Baldwin

Andrew Barnell

Mr and Mrs Barnfield

Mr | L Bednall

Peter and Gill Bertinat

Philip and Frances Betts

Mrs Ann Billen

Michael and Beryl Blood

Anthony and Jenni Bradbury

Dr Jane Flint Bridgewater and
Mr Kenneth Bridgewater

Ross Browning

Benedict and Katharine Cadbury

Jeannie Cadman

Elizabeth Ceredig

Mr & Mrs Cheng

Carole and Richard Chillcott

Dee and Paul Cocking

Mrs S M Coote in memory of John

D and M Coppage

Maureen and Malcolm Cornish

Luned Corser

Maurice and Ann Crutchlow

Andy & Deb Cummings

Sue Dalley and Martin Willis

Lynda and Lesley Davies-Bailey

Trevor Davis

Kath Deakin

Brian and Mary Dixon

Thomas Dobson

Barbara Donaldson

John Drury

Catherine Duke

Linda and William Edmondson

Alex and Fran Elder

Miss E W Evans

Mr G L & Mrs D Evans

Chris Fonteyn MBE

Alan and Christine Giles

Prof J Gilkison and Prof T Hocking

Jill Godsall

Peter Gorbing

Laura Greenaway, in memory of
David Richards

Roger and Gaye Hadley

Miss A R Haigh

Stephen Hale and Stephen Wood

Malcolm Harbour

lan Hartland

Phil Haywood in memory of Ann

Keith Herbert and Pat Gregory

Susan Holmes in memory of Peter

Valerie and David Howitt

Penny Hughes

Lord Hunt of Kings Heath

Henry and Liz Ibberson

David Johnson

Ken and Chris Jones

Paul Juler

Mr and Mrs R Kirby

Bill Lane

Brian Langton

Colin and Joan Lapworth

Mrs D Larkam

Professor David London

Gill and Philip Marshall

Geoff and Jenny Mason

Mr A A McLintock

Peter Miles

Patro Mobsby

Philip and Clare Moore

Geoff Mullett

P Jand H | B Mulligan

Mrs M M Nairn

Richard and Shirley Newby

Richard Newton and
Katharine Francis

Brian Noake

Ms E Norton OBE

Marie and John O'Brien

Mrand Mrs R T Orme

S J Osborne

Nigel Packer

Rod Parker and Lesley Biddle

David and Julia Powell

Stuart Poyner

Gill Powell and John Rowlatt

C Predota

Roger Preston

Richard and Lynda Price

John Rawnsley and Hanne Hoeck

Mr. Charles Rumford and
Mr. Gary Richardson

Jane and Peter Rowe

Helen Rowett and David Pelteret

Steve and Barbara Royston

Mrs L J Sadler

In memory of Cliff Sage

Carole and Chris Sallnow

William and Eileen Saunders

Margaret and Andrew Sherrey

Dr and Mrs Shrank

Keith Shuttleworth

Elizabeth Simons

Mr N R Skelding

Ed Smith

Mary Smith and Brian Gardner
in memory of John and Jen

Matthew Somerville and
Deborah Kerr

Lyn Stephenson

Anne Stock

Andy Street

J E Sutton

Barbara Taylor in memory of
Michael Taylor

Claire Tilt

Bryan and Virginia Turner

Mrs J H Upward

Bob and Louise Vivian

Kit Ward

Pippa Whittaker

John and Pippa Wickson

Barry and Judith Williamson

John Winterbottom

Caroline and Richard York

and our other anonymous supporters.
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CHORUS PATRON
Lawrence Bacon
Josephine Mesa Bandres
Sarah Beedle

Di Charles

Richard Cook

W. Etrémp

David & Gill Fletcher
Catherine Foster
Steve Gibbs
Elizabeth Haines
Halsey Family
Andrew Halstead
Thomas Hazell
Hugh Houghton
lan Howarth
Barbara Hulse

Val Lewis

Gillian Machin
Moyra Morton
Sarah Padmore
Richard Prew

Pet Worm

Phil Rawle

Sarah Russell

Jean Scott

Ed Sykes

Hugh Thomson
Gordon J Thornett
Rosemary Watts
Jeanette Wong

and our other anonymous supporters.

LEGACY DONORS

The late Mrs Abbott

The late Anne Adams

In memory of Chris Aldridge
The late Trevor Almond

In memory of Peter Ashton
In memory of Foley L Bates
The late Terence Baum

The late Elizabeth Bathurst Blencowe
The late Mr Peter Black

The Late John Botham

The Late Miss G Brant

The late Robert Brooke

The late Mary Brown

The late Michael Brown

The late Richard Busby

The Late Anthony Carr

The late | M Chesner

The late Colin W Clarke
The late Roy Collins

The late Maureen Cullen
David in memory of Ruth
The late Mr Peter Day

The late K Draper

The late Ivor Dudley

The late Miss Margery Elliott
The late Eileen Fairhurst
The late Mary Fellows

The late Elnora Ferguson
The late Anne Fletcher

The late June Fluck

The late Wally Francis

The late Alan Goodwin

The late Colin Graham

The late Averil and Terry Green
The late Kenneth Guest

The late Roger Guest
The late Beryl Haughton
The late Mrs Marjorie Hildreth
The late Roger Hill
The late Estella Hindley
The late Patricia Homeshaw
The late Mr Hucker
The late Rosalind Jackson
The late William Jones
The late Michael Jordan
The late Mrs Thelma Justham
The late Beresford King-Smith
The late Professor Robert Knecht
The late Mr John Thomas Knight
The late Mr and Mrs F. McDermott
and Mrs C. Hall
The late Peter Macklin
The late Blyth and Myriam Major
The late Mrs Mahon
The Late Vera Mason
The late Joyce Middleton
The late Christine Miller
The late Peter and Moyra Monahan
The Late Paul Morgan
The late Arthur Mould
The late Frank North
The late June North
The late Martin Purdy
The late Cyril Reeves
In memory of David Reeve,
a true music lover
The late J Renwick
The late Frederick Richardson
The late Mrs Edith Roberts
The late Patricia Roberts
The late Trevor Robinson
The late John Roe
The late Mr Andrew Roulstone
The late Carl Schwalbe
The late Thomas Edward Scott
The late Barbara Shields
The late Margaret Skene
The late Mrs C E Smith
The late Mrs Sylvia Stirman
The late Marion Stone
The late Mrs Eileen Summers
The late Sheri Tullah
The late Lorraine Westcott
The late David Wilson

Our anonymous donors and those
that have pledged to support

the CBSO through a legacy gift

in the future.

Credits correct as of
19 November 2025



AGUIDETO
MUSICAL TE

In an ongoing collaboration with the

collaborate with students to develop and

Shireland CBSO Academy, we are working grow this list, which will be accessible on
with music students to jointly develop a the CBSO website and in specific printed
glossary of useful terminology to ensure programmes going forward.

all audience members can understand the

orchestral terms used in programmes.

Through workshops taking place since You can find the full glossary on our website.
February 2025, students from Shireland Thank you to the students who have

CBSO Academy have developed a list of contributed to this project so far, including
key words within orchestral music alongside Lewis, Emilia and Abigail.

Below you can find a selection of key words
and definitions linked to this programme.

their own definitions. We will continue to

Adagio

Italian for ‘Slow’. A marking given on a piece to direct the conductor

and musicians that music should be played at a leisurely, slow pace.

Allegretto

Italian for ‘Very Fast’. A marking given on a piece to direct the
conductor and musicians that music should be played at an
energetic and lively pace.

Movement

A section of an enormous musical work, much like a chapter in
a book, with its own expressions and speed. Often included in a
symphony and intended to be played in a particular sequence.

Movements are defined by numbers listed under the title of the work.

Opus

A numbered, categorised ‘word’ of compositions by a particular
composer, used to recognize and separate pieces within a
composer’s body of work (i.e. Op.45) .

Suite

A set of short sequential, melodic pieces played in a registered
order and often splitting a common theme from larger projects like
an opera or ballet.

Symphony

A detailed, long piece of music divided into different sections,
usually in four parts.

Discover more definitions at cbso.co.uk/a-guide-to-musical-terms
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UPGOMING GIVE THE GIFT OF A
CONCERTS... GBSO MEMBERSHIP
THIS GHRISTMAS!

Give the gift of a CBSO membership
this Christmas! Meet CBSO
musicians, soloists and conductors
and sit in on amazing rehearsals

at Symphony Hall. Enjoy priority
booking and access to additional
opportunities, such as BBC Proms
visits, afternoon teas, and much more.

““ANIT10STY LHIIN NOA

KAZUKI CONDUCTS MAHLER

The vastness of the earth, the ocean and
outer space: a truly ‘Titanic’ programme. o

Thu 15 Jan 2026, 7:30pm LR

Simply visit cbso.co.uk/
membership to sign up online,

or call the development team on
0121 616 6510.

We look forward to welcoming
you to the family!

BACH & BEETHOVEN

A programme of ice and fire, joy and
high spirits.

Sun 1 Feb 2026, 3pm

THE STORIES OF MOVIE MUSIC
WITH MARK KERMODE

Based on Mark Kermode's "Surround
Sound: The Stories of Movie Music".

Sat 7 Feb 2026, 7:30pm

Book online at cbso.co.uk or call the
B:Music Box Office on 0121 780 3333
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Arrive by Metro
and immerse yourself
in the music

Enjoy your orchestra
experience with
discounted tram travel
and free Park 'n' Ride.
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Proud to be Birmingham's Orchestra

City of ]
Birmingham

Symphony

Orchestra All

CBSO.CO.UK

Follow us on EAns

Facebook, Instagram,

TikTok and YouTube

@TheCBSO We'd love to hear from you!

CBSO Centre Complete our survey and be in with the
Berkley Street Birmingham, B1 2LF chance of winning a £50 voucher for a

information@cbso.co.uk restaurant of your choice.

0121616 6500 We're working to better understand our

audiences, and by completing a survey
following a CBSO concert, you can opt in
to be entered into the prize draw.

If you'd like to share any additional
feedback, or have any questions, please
email us at marketing@cbso.co.uk.

Registered Charity no. 506276. All performance timings are approximate. The information in this programme was
correct at the time of going to print. The CBSO reserves the right to alter programmes and artists without notice.
Cover photo: Lisa-Marie Mazzucco. Print: emmersonpress.co.uk



