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The repertoire we will be sharing with 
you is music I know deeply and love 
passionately. We open in true grandeur 
with Johann Strauss’ Die Fledermaus 
Overture, immediately setting the tone  
for the concert. It is a demanding piece  
for the orchestra, but above all, irresistibly 
fun to listen to. I’ve had the pleasure of 
working with Jennifer France, who once 
told me that listening to this energetic 
overture from the side of the stage helps 
her step into character – so let yourself  
be carried by its brilliant energy and see 
where it takes you.

One of my absolute favourites in tonight’s 
programme closes the first half: Christian 
Lumbye’s Kopenhagener Eisenbahn-
Dampf-Galopp. This delightful piece  
takes us on a train journey, and I truly 
believe it might be one of the cutest  
pieces ever written. Close your eyes and 
listen carefully to the percussion – you  
will genuinely feel as though you’re 
onboard a steam railway train.

Another special moment comes with 
Strauss’ Amor. This piece is more often 
performed in a chamber music setting, so 
hearing it with a full symphony orchestra 
is something quite special. Take it as an 
invitation to pause, to breathe, and to let the 
music wash over you – simply enjoying the 
joy it brings.

Above all, I wish you a very Happy New 
Year. I try to live life fully, right up to the 
very last second of each year, so that when 
January 1st arrives, I feel ready for a brand-
new adventure. I cannot imagine a more 
exciting way to begin 2026 than sharing 
this moment with you and this magnificent 
orchestra.

3

INTRODUCTION

INTRODUCTION
I am incredibly excited to be making my debut with 
one of the finest orchestras in the world today, in a 
programme that feels perfectly aligned with who I am. 
This afternoon is all about sparkle, joy, and celebration 
– the perfect way to welcome the New Year together.

Nil Venditti
Conductor
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INFORM
ATION

Nil Venditti, Conductor
Jennifer France, Soprano

Strauss Jr., Die Fledermaus: Overture, 9mins
Strauss Jr., Die Fledermaus: Mein Herr Marquis, 4mins
Strauss Jr., Unter Donner und Blitz; Polka Schnell, 3mins
Lumbye, Champagne Galop, 3mins
Eduard Strauss, Auf und davon!, 2mins
Sieczynski, Wien, du stadt Meinee trauma, 3mins
Gounod, Romeo et Juliette: Je veux vivre, 4mins
Kopenhagener, Eisenbahn Dampf Galopp, 4mins

Interval

Strauss Jr., Rosen aus dem Süden, 9mins
Richard Strauss, Amor, 3mins
Josef Strauss, Plappermäulchen; Polka Schnell, 3mins
Suppé, Light Cavalry: Overture, 7mins
Bernstein, Candide: Glitter and be Gay, 7mins
Strauss Jr., An der schönen blauen Donau, 9mins

We are happy for you to take photos and short videos 
at our concerts during applause breaks. We ask that 
you are mindful of disturbing artists and other audience 
members. Please dim the brightness on your phone, 
and do not use your flash.

We also regularly take photographs for promotional 
use, so you may see a professional photographer at our 
concerts. Please ask a member of the front of house 
team if you have any questions about this.

To ensure that everyone is able to enjoy the 
performance, please make sure your mobile phone is 
set to silent.

Principal Funders:



It simply wouldn’t be New Year without the 
music of Johann Strauss and friends! There’s 
something incredibly romantic and truly joyful 
about elegant waltzes, playful polkas and light-
hearted operetta. So let the CBSO and Nil 
Venditti whirl you into a new year as we raise a 
glass to the start of another great year of music.

Sunday 4 January 2026
Symphony Hall, Birmingham

VIENNESE NEW YEAR

City of Dreams

Heaven, Vienna mine…  
Laughter and music and stars that shine.  
Wonderful city where I belong,  
Of her I sing my song!

So sang the Austrian composer Rudolph 
Sieczynski in 1914 – but to be honest, 
Vienna back then was the city of everyone’s 
dreams: the heart of an empire that 
stretched from the Swiss Alps to the 
Ukrainian steppe, and from the forests 
of Bohemia to the blue Adriatic. Under 
Emperor Franz Joseph, its glittering dance 
halls and bustling coffee houses were 
where everyone in the Empire wanted to be. 
On the streets of Vienna you might meet 
Italians, Poles, Czechs and Hungarians; 
you’d see rabbis from Galicia, Bosnian 
Muslims, and Roma fiddlers from the 
mountains of Transylvania. 

And across that vast empire, wherever the 
gold and black Habsburg double eagle 
flew, you could hear the music of Vienna 
– racy operettas, polkas that fizzed like 
champagne, and of course, those dreamy, 
endlessly seductive waltzes. When they 
called Johann Strauss II “the waltz king”, 
they weren’t joking. “Franz Joseph can reign 

only as long as Johann Strauss” quipped 
one Viennese wag, and as it turned out, he 
wasn’t far wrong. 

So there’s no better way to get the party 
started than with Strauss’s operetta Die 
Fledermaus (1874). Take an Italian tenor, 
a Russian prince, a French maid and a 
(pretend) Hungarian countess - and just 
add champagne! The first notes of the 
overture even sound like three bottles 
popping open. 

The story? It’s a Saturday night in Vienna 
in the early 1870s. Gabriel von Eisenstein is 
heading for an all-night part and by act two 
– as will sometimes happen after a glass of 
bubbly or five – Eisenstein has completely 
forgotten that he’s married. Passing himself 
off as the “Marquis Rénard”, he has eyes 
only for a masked but stunning young 
actress. And yet (he can’t help noticing) 
she does look uncannily like his wife’s maid 
Adèle. She’s outraged: the very idea! As 
she points out in the sparkling Mein Herr 
Marquis there’s only one possible response 
– to laugh!

No-one knew how to bring a smile to the 
face quite like Johann Strauss II. Early in 
1868 he wrote a fiery quick polka called 
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Sternschuppe (Shooting Star) for the 
annual ball of the Hesperus Association, 
a popular artists’ club. But its explosive 
percussion meant that quickly acquired a 
different nickname. Never one to contradict 
his public, Strauss published it later that 
year as Unter Donner und Blitz (Thunder 
and Lightning). 

Friendly Rivals

Imitation is the sincerest form of flattery, 
and 600 miles north, in Copenhagen’s lively 
Tivoli pleasure gardens, they called Hans 
Christian Lumbye “the Strauss of the North”. 
Like his Viennese counterpart, he knew the 
value of a gimmick, and in his effervescent 
Champagne Galop (1845) it’s not hard to 
spot. Probably the best dance music in the 
world? It’s certainly as refreshing as a cool 
Carlsberg. 

Two years later in 1847, Denmark’s first 
railway line opened between Copenhagen 
and Roskilde (its first steam locomotive, 
in true Nordic fashion, was christened 
Odin). This was still a strange and new 
technology - the London-Birmingham 
railway had opened only in 1838 - but 
Lumbye must have gone for a ride because 
his Copenhagen Steam Railway Galop 
gets the sounds (and sights) of a train ride 
through the Danish countryside spot-on. 
It’s one of the earliest musical portraits of a 
steam locomotive, and still one of the most 
charming. 

Back in Vienna, Strauss’s orchestra was 
becoming a global sensation, so to share 
the load he brought his brothers into the 
firm. In the end, it would be little brother 
Eduard (“Edi”) who kept the flame burning 
into the 20th century, and with dances like 
the sparky quick polka Auf und davon! (Up 
and away!) (1871) he showed that he was 
no slouch at a catchy tune himself. The 
French composer Charles Gounod had a 

knack for an earworm too, and in his opera 
Roméo et Juliette (1867) he didn’t hesitate 
to make the young Juliet burst into a dizzy, 
show-stopping waltz: Je veux vivre (I want 
to live!). After all, audiences like to see their 
stars shine, and Gounod’s prima donna 
wasn’t going to let Shakespeare get in the 
way of her high notes! 

But then, nothing could stop the onward 
whirl of the waltz, and Johann II had 
a limitless supply of lilting melodies. 
Rosen aus dem Suden (Roses from the 
South) began life in 1880 as a romantic 
number in an operetta with the playful 
title of The Queen’s Lace Handkerchief, 
but to a Viennese public who loved 
the Mediterranean (especially now the 
railway over the mountains to Trieste had 
opened), the new title evoked warm sun 
and luxurious pleasures. Ever the diplomat, 
Strauss dedicated it to the King of Italy. 

PHOTOGRAPH OF JOHANN STRAUSS II BY FRITZ 
LUCKHARDT. CC BY 4.0, VIA WIKIMEDIA COMMONS.
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Siblings and Superfans

Richard Strauss was no relation at all, 
but he wished he was, especially after he 
moved from his native Munich to work 
in Vienna. There’s definitely a touch of 
Viennese mischief about his song Amor 
(1918) – a sweet, naughty little musical 
portrait of baby Cupid going wild. But 
Josef (“Pepi”) Strauss certainly was a 
relation; in fact his older brother Johann 
II insisted that he was “the most talented 
of us all”. Josef was reluctant to join the 
family business - he had a good career as 
a civil engineer, and invented Vienna’s first 
street-sweeping machine. But genius will 
out: just listen to this delightful fast polka 
from 1868. Plapperlmäulchen means “Little 
Chatterbox”, and members of the Strauss 
family band quickly recognised it as a 
playful musical portrait of Josef’s ten-year 
old daughter Karoline. 

Music was in the air in Vienna, and once 
in a generation it produced a miracle like 
Erich Wolfgang Korngold - one of the most 
astonishing child prodigies in musical 
history. He started composing at the age 
of seven, and when the Nazis forced him 
to flee in 1938, he found a new career in 
Hollywood. But he never forgot the Vienna 
he’d loved. In 1953, in Los Angeles, he 
thought back to his charmed boyhood and 
created Straussiana – a nostalgic medley 
of melodies by the Strauss family, sprinkled 
with Korngold’s special brand of orchestral 
stardust. 

Yet Vienna kept dancing. When Johann 
Strauss died, his widow Adele passed his 
baton (literally) to the Hungarian-born Franz 
Lehár – who proceeded to take the world by 
storm in 1906 with the operetta The Merry 
Widow. His 1934 operetta Giuditta is a later, 
sadder tale: the story of a flame-haired 
beauty who breaks hearts across Italy 
and North Africa. Giuditta’s showstopping 
Meine Lippen sie küssen so heiss begins 

with a blaze of Latin passion, but before 
long she’s gliding into – what else? – the 
last of the great Viennese waltzes.

Still, there’s only one way to end a Viennese 
ball, and the Waltz King himself will always 
have the final word. “Sadly not by me” 
scribbled Brahms over the opening bars of 
Johann Strauss’s An der schönen blauen 
Donau (The Blue Danube). Incredibly, this 
most famous of all Viennese waltzes was 
a rare Strauss flop when it was first heard 
in 1867 – but make no mistake, this music 
can hold its head up beside Beethoven. 
Take those opening bars. With a hushed 
shimmer of violins and three simple notes 
on the horn Strauss creates pure magic. 
Feel the back of your neck tingle, and your 
toes begin to tap, and let the rhythm do the 
rest. 

© Richard Bratby

Under Emperor Franz Joseph,  
its glittering dance halls and 
bustling coffee houses were  
where everyone in the Empire 
wanted to be.
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Conductor

NIL VENDITTI

Italian-Turkish conductor Nil Venditti 
is fast establishing relationships with 
important orchestras and ensembles 
around the world including the Royal 
Northern Sinfonia, of which she has been 
the Principal Guest Conductor since the 
2024/25 season. The 2025/26 season 
proves to be one of Venditti's most exciting 
yet, with engagements spanning across the 
globe. Highlights include several concerts 
in the United Kingdom, where she works 
extensively with the BBC National Orchestra 
of Wales and the Royal Philharmonic 
Orchestra, as well as making her debut 
with the Philharmonia Orchestra and the 
City of Birmingham Symphony Orchestra. 
She also makes her London Barbican 
debut with the BBC Symphony Orchestra. 
Venditti also appears with the Deutsche 
Symphonie-Orchester Berlin, Beethoven 
Orchester Bonn, Musikalische Akademie 
Mannheim, Orchestre Symphonique de 
Québec, Bilbao Symphony Orchestra, and 
Tampere Philharmonic Orchestra, among 
others. Venditti trained in conducting at the 
Zürcher Hochschule der Künste under the 
guidance of Professor Johannes Schlaefli, 
as well as attending the Conducting 
Academy associated with the Pärnu Music 
Festival under Paavo Järvi, Neeme Järvi and 
Leonid Grin. In Italy, she graduated in cello 
performance with Francesco Pepicelli.

© ALLESANDRO BERTANI
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A previous Emerging Artist at Scottish 
Opera, British soprano Jennifer France was 
winner of the 2018 Critics’ Circle Emerging 
Talent Award. 25/26 sees Jennifer sing 
Tytania in Peter Hall's production of 
Britten’s A Midsummer Night’s Dream in 
Glyndebourne’s Autumn season. Jennifer 
will also return to the Royal Opera House, 
London to sing First Niece in Deborah 
Warner’s production of Peter Grimes and to 
Garsington to sing Cecily Cardew in Gerry 
Barry's The Importance of Being Earnest. 
On the concert stage, Jennifer joins the 
London Philharmonic Orchestra with Ed 
Gardner conducting Hans Abrahamsen’s 
Let me tell you, sings Ligeti’s Requiem firstly 
with Esa Pekka Salonen and the Orchestre 
de Paris and then at the Berwaldhallen and 
the Swedish Radio Symphony Orchestra. A 
prolific contemporary artist, she has sung 
Gerald Barry’s The Eternal Recurrence with 
the Britten Sinfonia, which was recorded for 
Signum, and in the world premiere of Brett 
Dean’s In This Brief Moment with the City of 
Birmingham Symphony Orchestra and Nick 
Collon. She made her BBC Proms debut 
(2017) and Salzburg Festival debut (2019) 
singing Pascal Dusapin’s Medeamaterial 
with the Akademie für Alte Musik Berlin. 

JENNIFER FRANCE

Soprano
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PROUD TO BE 
BIRMINGHAM’S ORCHESTRA

© PATCH DOLAN

Sunday 4 January 2026

We are Birmingham’s orchestra – loud 
and proud. An internationally celebrated 
symphony orchestra that makes music that 
matters to the people of Birmingham, the 
West Midlands and beyond.

A family of incredible musicians, we exist to 
create exciting musical experiences for all. 
From brightening up the morning commute, 
to inspiring audiences and musicians 
of the future – we make epic, powerful, 
meaningful music that fills concert halls, 
communities, streets, schools and lives  
with passion, excitement, inspiration,  
hope and joy.

We’ve come from all over the world, but 
we’re at home right here in Birmingham. 
See us at Symphony Hall playing some  
of the greatest symphonic music of all  
time, at pop-up performances around 
the city, at the CBSO Centre performing 
intimate small-scale gigs or in schools, 
community centres, libraries and even  
the occasional pub!

We’re musicians, but we’re also parents, 
teachers, runners, gardeners, writers, sports 
fans, foodies and so much more. We’re part 
of your city, and we couldn’t be happier to 
be here to play, share, write, sing, live and 
breathe music with you!
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PERFORMERS

# Recipient of the CBSO Long Service Award
* Supported player

Sunday 4 January 2026

VIOLIN I 
Nathan Bomans* 
Richard Thomas* 
Jane Wright*# 
Victoria Farrell-Reed 
Bethan Allmand* 
Mark Robinson# 
Wendy Quirk 
Adam Hill 
Laurence Kempton 
James Pattinson
 
VIOLIN II 
Lowri Porter* 
Amy Jones*# 
Tam Mott 
Tim Birchall* 
Bryony Morrison* 
Gabriel Dyker*# 
Amy Littlewood 
Emily Chaplais 
Emily Groom 
Martin Owen 

VIOLA 
David BaMaung* 
Michael Jenkinson*# 
Amy Thomas*# 
Isobel Doncaster* 
Jessica Tickle* 
Helen Roberts 
Joanna Claire 
Cath Howe
 
CELLO 
Arthur Boutillier* 
David Powell*# 
Kate Setterfield*# 
Sarah Berger 
Helen Edgar*# 
Catherine  
  Ardagh-Walter*# 

DOUBLE BASS 
Anthony Alcock* 
Julian Atkinson*# 
Jeremy Watt* 
Julian Walters*# 
Daniel Vassallo 

FLUTE 
Marie-Christine  
  Zupancic*# 

PICCOLO 
Japheth Law 

OBOE 
Hyun Jung Song 
Emmet Byrne*# 

COR ANGLAIS 
Rachael Pankhurst*# 

CLARINET 
Oliver Janes*# 

BASS CLARINET 
Mark O’Brien*# 

BASSOON 
Nikolaj Henriques* 
Tony Liu 

CONTRABASSOON 
Margaret Cookhorn* 

HORN 
Elspeth Dutch*# 
Neil Shewan 
Alex Harris 
Jeremy Bushell* 
Alec Ross 

TRUMPET 
Katie Bannister 
Rob Johnston 
Jonathan Quirk*# 

TROMBONE 
Richard Watkin* 

BASS TROMBONE 
David Vines*# 

TUBA 
Daniel Trodden 

TIMPANI 
Matthew Hardy* 

PERCUSSION 
Adrian Spillett*# 
Andrew Herbert# 
Toby Kearney* 

HARP 
Katherine Thomas*# 

PIANO 
Fionnuala Ward
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Our work is only possible because  
of our kind supporters and donors.

EXCEPTIONAL SUPPORTERS

The following supporters have developed the CBSO’s 
world-class excellence and community reach by 
offering exceptional philanthropic support to the 
CBSO and CBSO Development Trust – thank you!

TRUSTS AND FOUNDATIONS 

BENEFACTORS AND DONORS

We are grateful to the following 
supporters for their major contributions.

Viv and Hazel Astling
Peter and Isabel Churcher
John Cole and Jennie Howe (Richard Thomas)
David Knibb in memory of Lorraine
Anita and Wyn Griffiths
Ian McAlpine
Patrick and Tricia McDermott  
  (Helen Edgar and Rachael Pankhurst)
Felonious Mongoose in memory of Dolores 
Gay Nebel

City of Birmingham Orchestral Endowment Fund
John Osborn CBE (Gabriel Dyker)
David and Sandra Burbidge (Eugene Tzikindelean):  
  supporters of the Burbidge leader position
Sir Dominic and Lady Cadbury 
Alison and Jamie Justham (David Vines)
Barry & Frances Kirkham
Maurice Millward (Chris Yates)
Jerry Sykes (Catherine Ardagh-Walter)
Peter How MBE (Tim Birchall)
Chris and Jane Loughran (Jonathan Martindale)

29th May 1961 Charitable Trust
Andrew Lloyd Webber Foundation 
Art Mentor Foundation Lucerne
The Austin And Hope  
  Pilkington Trust
Backstage Trust
Baron Davenport's Charity
Birmingham Municipal Charity
Clive Richards Foundation
Dumbreck Charity
Dunard Fund
Esmee Fairbairn Foundation
Fidelio Charitable Trust 
Foyle Foundation
Garfield Weston Foundation
George Fentham  
  Birmingham Charity
GJW Turner Trust
Grantham Yorke Trust 
Idlewild Trust
John Ellerman Foundation
John Horniman's  
  Children's Trust

The Leverhulme Trust
Miss Albright Grimley Charity
Purposeful Ventures
Rix-Thompson-Rothenberg  
  Foundation
Scops Arts Trust
The Alan Woodfield  
  Charitable Trust
The Andor Charitable Trust
The Charles Brotherton Trust
The D'Oyly Carte  
  Charitable Trust
The Edward and Dorothy  
  Cadbury Trust
The Fenton Arts Trust
The George Henry  
  Collins Charity
The Golsoncott Foundation
The Grey Court Trust
The Grimmitt Trust
The Helen Rachael Mackaness  
  Charitable Trust
The JABBS Foundation

The John Avins Trust
The John Feeney  
  Charitable Trust
The LJC Fund
The Lord Austin Trust
The M K Rose Charitable Trust
The MacRobert Trust
The McLay Dementia Trust
The Oakley Charitable Trust
The Perry Family  
  Charitable Trust 
The Patrick Trust
The Rigby Foundation
The Roger and Douglas Turner  
  Charitable Trust
The Rowlands Trust
The S and D Lloyd Charity
The Saintbury Trust 
The Uncle Bill Trust
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STRATEGIC & IN-KIND

PUBLIC FUNDERS PRINCIPAL SPONSOR

EDUCATION PARTNERS

CORPORATE PARTNERS 

FURTHER SUPPORT
If you are interested in supporting the CBSO with 
a gift, please contact the Development Team 
on development@cbso.co.uk or call Amy Self, 
Individual Giving Manager on 07552 126880.
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MEMBERS

Over 1,100 members contribute annually to ensure the Orchestra’s vital work both on 
and off the concert platform can happen. Thank you to each and every one of you.

SYMPHONY CIRCLE  
John Cole and Jennie Howe  
  (Richard Thomas) 
Anita and Wyn Griffiths 
Len Hughes and Jacquie Blake  
  (Anthony Alcock)  
David Knibb, in memory of Lorraine  
Limoges Charitable Trust 
Ian and Pam MacLennan  
  (Mark Phillips) 
Roger and Jenny Otto,  
  in memory of Juliet 
Graham Russell and Gloria Bates  
  (Georgia Hannant) 
Gillian Shaw (Sarah Malcolm) 
Mark and Amanda Smith  
  (Catherine Bower) 
and our other anonymous supporters.

LONDON CIRCLE  
Richard and Patricia Burbidge 
Belinda McMicking 
Kannahi S Muthalagappan and family 
Hattie and Tony Smart

CONCERTO CIRCLE 
Katherine Aldridge,  
  in memory of Chris 
Viv and Hazel Astling (Lowri Porter) 
The Barwell Charitable Trust 
Allan and Jennifer Buckle  
  (Helen Benson)  
Jill S Cadbury (Julia Aberg)  
Charlie and Louise Craddock 
 (Bethan Allmand)   
Judith Cutler and Keith Miles  
  (Isobel Doncaster) 
Dr Judith Dewsbury  
  in memory of Tony (Kate Setterfield)  
David Gregory (Nate Bomans)  
The Andrew Harris Charitable Trust 
Dr Allan Hough (Arthur Boutellier)  
Peter How MBE (Tim Birchall) 
Alison and Jamie Justham  
  (David Vines) 
Valerie Lester (Jacqueline Tyler) 
Carole McKeown and David Low 
  (Miguel Fernandes) 
Paddy and Wendy Martin  
  (David BaMaung)  
Patrick and Tricia McDermott 
  (Helen Edgar and  
  Rachael Pankhurst) 
Gay Nebel and Trevor Clarke  
  (Bryony Morrison)  
Angela O'Farrell and Michael Lynes  
  (Toby Kearney) 
Joe O’Meara 
John Osborn CBE (Gabriel Dyker) 
Dianne Page (Amy Thomas) 
Simon and Margaret Payton  

  (Julian Atkinson)  
Robert Perkin 
Colin and Brenda Soden 
Lesley Thomson (Jessica Tickle)  
Adam Tickell and Bridget Kelly 
Basil and Patricia Turner  
  (Marie-Christine Zupancic) 
Catherine Wall  
Diana and Peter Wardley  
  (Oliver Janes) 
Isabel, Peter and Christopher, 
  in loving memory of Ernest  
  (Elspeth Dutch) 
Robert Wilson (Emmet Byrne) 
and our other anonymous supporters.

The following players are supported 
by anonymous members of the 
Overture, Concerto and Symphony 
Circles, to whole we are very grateful: 
Mark Goodchild 
Sarah Malcolm 
Joanna Patton 
Adam Römer 
Jeremy Watt

OVERTURE CIRCLE 
Jan Adams in memory of Mike  
Miss J L Arthur (Julian Walters)  
Kiaran Asthana 
Mr M K Ayers 
Peter and Jane Baxter 
Mrs Jennifer Brooks  
  in memory of David (Julia Aberg)  
Lady Cadbury 
Helen Chamberlain in memory of  
  Allan Chamberlain 
Dr Anthony Cook and Ms Susan Elias 
Robin and Kathy Daniels 
Julian and Lizzie Davey 
Jenny Dawson 
Elisabeth Fisher (Colette Overdijk)  
Mary and Tony Hale 
Abid Iqbal (SAYARTS) 
In memory of Harry and Rose Jacobi 
John Kent, in memory of Lisa 
  (Veronika Klirova) 
Jane Lewis 
Richard Lewis 
Tim Marshall (Nikolaj Henriques) 
Carol Miller 
Philip Mills 
Paul and Elaine Murray 
Ian C Norton 
Sir Michael and Lady Joan Perry 
Dr John Peterson 
Rosalyn and Philip Phillips 
Julie and Tony Phillips (Jane Wright) 
Clive and Cynthia Prior 
Ian Richards 
Shirley Robinson 

Dr Roger Shinton 
Eleanor Sinton (Adrian Spillett)  
Mr A M and Mrs R J Smith 
William Smith 
Emma Stenning 
Jan and Peter Sterling  
  (Jeremy Bushell) 
Brenda Sumner 
Janet and Michael Taplin 
Tenors of the CBSO Chorus  
  (Joanna Patton)  
Alan Titchmarsh CBE  
  (Matthew Hardy)  
Mr R J and Mrs M Walls 
Jonathan Waterfield 
Shearer West 
Roy Walton 
Richard and Emma Yorke 
and our other anonymous supporters.

GOLD PATRON 
Richard Allen and Gail Barron  
Angel and Stephen Bottley  
Mike Bowden 
Patrick Burns 
Mr C J M Carrier 
Roger and Liz Dancey 
Terry Dougan and Christina Lomas 
Sir Ian and Lady Dove 
Geoff and Dorothy Fearnehough 
Susan and John Franklin 
Maxine Furlong in memory of Richard 
John Gregory in memory of Janet  
In memory of Kim Thorneywork 
Carmel and Anthony Mason 
Chris and Eve Parker 
Phillipa and Laurence Parkes 
David Wright and Rachel Parkins 
Chris and Sue Payne 
Canon Dr Terry Slater 
Dr Barry and Mrs Marian Smith 
Pam Snell 
Ian and Ann Standing 
William and Janet Vincent 
Revd T and Mrs S Ward 
and our other anonymous supporters.

SILVER PATRON 
Mr S V Barber 
Paul Beckwith 
Paul Bond 
Christine and John Carroll 
Peter and Jane Christopher 
Jane Fielding and Benedict Coleman 
Alan Cook 
Mrs A P Crockson 
Dr Margaret Davis and Dr John Davis 
Alistair Dow 
Naomi and David Dyker 
Paul and Sandi Evans 
Steve Leonard and Debbie Fuller 
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Insa Nolte and Simon Green 
Mrs D R Greenhalgh 
Sue Clodd and Mike Griffiths 
Cliff Haresign 
Rebecca King,  
  in loving memory of Ian 
Bob and Elizabeth Keevil 
Rodney and Alyson Kettel 
Amanda Cadman 
James and Meg Martineau 
Nigel and Sarah Moores 
Anthony and Barbara Newson 
Mrs A J Officer 
Liz and Keith Parkes 
Mr R Perkins and Miss F Hughes 
Dr and Mrs Plewes 
Revd Canon Richard & Mrs Gill Postill 
Kath and Mike Poulter 
Eileen Poxton in memory of  
  Reg Poxton 
Dr and Mrs R C Repp 
Ray Smith 
John and Dorothy Tesh 
Professor and Mrs J A Vale 
Tony and Hilary Vines 
Peter Walling 
Richard and Mary Williams 
Stephen Williams 
John Wilson in memory of Daphne 
Geoff and Moira Wyatt 
and our other anonymous supporters.

PATRON 
Elisabeth & Sherzad Al-Khalifa  
Lloyd Allington 
Val and Graham Bache 
Andrew Baker and Anne Almond 
John Baldwin 
Andrew Barnell 
Mr and Mrs Barnfield 
Mr I L Bednall 
Peter and Gill Bertinat 
Philip and Frances Betts 
Mrs Ann Billen 
Michael and Beryl Blood 
Anthony and Jenni Bradbury 
Dr Jane Flint Bridgewater and  
  Mr Kenneth Bridgewater 
Ross Browning 
Benedict and Katharine Cadbury 
Jeannie Cadman 
Elizabeth Ceredig 
Mr & Mrs Cheng 
Carole and Richard Chillcott 
Dee and Paul Cocking 
Mrs S M Coote in memory of John 
D and M Coppage 
Maureen and Malcolm Cornish 
Luned Corser 
Maurice and Ann Crutchlow 

Andy & Deb Cummings 
Sue Dalley and Martin Willis 
Lynda and Lesley Davies-Bailey 
Trevor Davis 
Kath Deakin 
Brian and Mary Dixon 
Thomas Dobson 
Barbara Donaldson 
John Drury 
Catherine Duke 
Linda and William Edmondson 
Alex and Fran Elder 
Miss E W Evans 
Mr G L & Mrs D Evans 
Chris Fonteyn MBE 
Alan and Christine Giles 
Prof J Gilkison and Prof T Hocking 
Jill Godsall 
Peter Gorbing 
Laura Greenaway, in memory of  
  David Richards 
Roger and Gaye Hadley 
Miss A R Haigh 
Stephen Hale and Stephen Wood 
Malcolm and Penny Harbour 
Ian Hartland 
Phil Haywood in memory of Ann 
Keith Herbert and Pat Gregory 
Susan Holmes in memory of Peter 
Valerie and David Howitt 
Penny Hughes 
Lord Hunt of Kings Heath 
Henry and Liz Ibberson 
David Johnson 
Ken and Chris Jones 
Paul Juler 
Mr and Mrs R Kirby 
Bill Lane 
Brian Langton 
Colin and Joan Lapworth 
Mrs D Larkam 
Professor David London 
Gill and Philip Marshall 
Geoff and Jenny Mason 
Mr A A McLintock 
Peter Miles 
Patro Mobsby 
Philip and Clare Moore  
Geoff Mullett 
P J and H I B Mulligan 
Mrs M M Nairn 
Richard and Shirley Newby 
Richard Newton and  
  Katharine Francis 
Brian Noake 
Ms E Norton OBE 
Marie and John O’Brien 
Mr and Mrs R T Orme 
S J Osborne 
Nigel Packer 

Rod Parker and Lesley Biddle 
David and Julia Powell 
Stuart Poyner 
Gill Powell and John Rowlatt 
C Predota 
Roger Preston 
Richard and Lynda Price 
John Rawnsley and Hanne Hoeck 
Mr. Charles Rumford and  
  Mr. Gary Richardson 
Jane and Peter Rowe 
Helen Rowett and David Pelteret 
Steve and Barbara Royston 
Mrs L J Sadler 
In memory of Cliff Sage 
Carole and Chris Sallnow 
William and Eileen Saunders 
Margaret and Andrew Sherrey 
Dr and Mrs Shrank 
Keith Shuttleworth 
Elizabeth Simons 
Mr N R Skelding 
Ed Smith 
Mary Smith and Brian Gardner  
  in memory of John and Jen 
Matthew Somerville and  
  Deborah Kerr 
Lyn Stephenson 
Anne Stock 
Andy Street 
J E Sutton 
Barbara Taylor in memory of  
  Michael Taylor 
Claire Tilt 
Bryan and Virginia Turner 
Mrs J H Upward 
Bob and Louise Vivian 
Kit Ward 
Pippa Whittaker 
John and Pippa Wickson 
Barry and Judith Williamson 
John Winterbottom 
Caroline and Richard York 
and our other anonymous supporters.
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THANK YOU

CHORUS PATRON 
Lawrence Bacon  
Josephine Mesa Bandres 
Sarah Beedle 
Di Charles 
Richard Cook 
W. Etrömp 
David & Gill Fletcher  
Catherine Foster 
Steve Gibbs 
Elizabeth Haines 
Halsey Family 
Andrew Halstead 
Thomas Hazell 
Hugh Houghton 
Ian Howarth 
Barbara Hulse 
Val Lewis 
Gillian Machin 
Moyra Morton 
Sarah Padmore 
Richard Prew 
Pet Worm 
Phil Rawle 
Sarah Russell 
Jean Scott 
Ed Sykes 
Hugh Thomson 
Gordon J Thornett 
Rosemary Watts 
Jeanette Wong 
and our other anonymous supporters.

LEGACY DONORS 
The late Mrs Abbott  
The late Anne Adams  
In memory of Chris Aldridge 
The late Trevor Almond 
In memory of Peter Ashton 
In memory of Foley L Bates  
The late Terence Baum 
The late Elizabeth Bathurst Blencowe 
The late Mr Peter Black 
The Late John Botham 
The Late Miss G Brant 
The late Robert Brooke 
The late Mary Brown 
The late Michael Brown 
The late Richard Busby 
The Late Anthony Carr 
The late I M Chesner 
The late Colin W Clarke 
The late Roy Collins 
The late Maureen Cullen 
David in memory of Ruth 
The late Mr Peter Day 
The late K Draper 
The late Ivor Dudley 
The late Miss Margery Elliott 
The late Eileen Fairhurst 
The late Mary Fellows 
The late Elnora Ferguson 
The late Anne Fletcher 
The late June Fluck 
The late Wally Francis 
The late Alan Goodwin 
The late Colin Graham 
The late Averil and Terry Green 
The late Kenneth Guest 

The late Roger Guest 
The late Beryl Haughton 
The late Mrs Marjorie Hildreth 
The late Roger Hill 
The late Estella Hindley 
The late Patricia Homeshaw 
The late Mr Hucker 
The late Rosalind Jackson 
The late William Jones 
The late Michael Jordan 
The late Mrs Thelma Justham 
The late Beresford King-Smith 
The late Professor Robert Knecht 
The late Mr John Thomas Knight 
The late Mr and Mrs F. McDermott  
  and Mrs C. Hall 
The late Peter Macklin 
The late Blyth and Myriam Major 
The late Mrs Mahon 
The Late Vera Mason 
The late Joyce Middleton 
The late Christine Miller 
The late Peter and Moyra Monahan 
The Late Paul Morgan 
The late Arthur Mould 
The late Frank North 
The late June North 
The late Martin Purdy  
The late Cyril Reeves 
In memory of David Reeve,  
  a true music lover 
The late J Renwick 
The late Frederick Richardson 
The late Mrs Edith Roberts 
The late Patricia Roberts 
The late Trevor Robinson 
The late John Roe 
The late Mr Andrew Roulstone 
The late Carl Schwalbe 
The late Thomas Edward Scott 
The late Barbara Shields 
The late Margaret Skene 
The late Mrs C E Smith  
The late Mrs Sylvia Stirman 
The late Marion Stone 
The late Mrs Eileen Summers 
The late Sheri Tullah 
The late Lorraine Westcott 
The late David Wilson

Our anonymous donors and those 
that have pledged to support  
the CBSO through a legacy gift  
in the future. 

Credits correct as of  
04 January 2026
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A GUIDE TO M
USICAL TERM

S

A GUIDE TO  
MUSICAL TERMS
In an ongoing collaboration with the 
Shireland CBSO Academy, we are working 
with music students to jointly develop a 
glossary of useful terminology to ensure 
all audience members can understand the 
orchestral terms used in programmes.

Through workshops taking place since 
February 2025, students from Shireland 
CBSO Academy have developed a list of 
key words within orchestral music alongside 
their own definitions. We will continue to 

collaborate with students to develop and 
grow this list, which will be accessible on 
the CBSO website and in specific printed 
programmes going forward.

Below you can find a selection of key words 
and definitions linked to this programme. 
You can find the full glossary on our website. 
Thank you to the students who have 
contributed to this project so far, including 
Lewis, Emilia and Abigail.

Melody A melody is a pattern of sounds in different pitches also known  
as a tune. It may be used to form a theme (see definition for  
theme below).

Overture A short instrumental piece, played at the beginning of a larger 
musical work (opera, ballet, musical) that sets the mood or presents 
an important melodic theme.

Opera A story that is told largely by music, acting and singing, often 
accompanied by elegant sets and costumes. 

Suite A set of short sequential, melodic pieces played in a registered 
order and often splitting a common theme from larger projects like 
an opera or ballet.

Theme A melody or idea that forms the major focus of a piece, often 
serving as the signature tune.

Waltz A type of music that is dance-like in style with three beats in a bar 
and often the first beat of the bar sounds quite strong. The Waltz is 
typically exceptionally soft, soothing and smooth. 

Discover more definitions at cbso.co.uk/a-guide-to-musical-terms



18

YOU M
IGHT ALSO LIKE...

UPCOMING 
CONCERTS...

Book online at cbso.co.uk or call the  
B:Music Box Office on 0121 780 3333

PUCCINI IN ROME
High romance and Roman landscapes: 
it’s Italian opera, orchestral style!
Wed 15 Apr 2026, 7:30pm

STRAUSS & WAGNER 
Experience all the drama of romance with 
Wagner and Strauss.
Thu 21 May 2026, 7:30pm

KAZUKI CONDUCTS MAHLER 
The vastness of the earth, the ocean and 
outer space: a truly ‘Titanic’ programme.
Thu 15 Jan 2026, 7:30pm

CBSO 
MEMBERSHIP
From priority booking to members’ 
events and behind-the-scenes 
information, there are plenty of 
reasons to join the CBSO. 

But it is the people themselves 
who are at the very heart of our 
membership. CBSO members 
can enjoy the chance to share the 
company of musicians and artists 
and meet new like-minded friends.

Simply visit cbso.co.uk/
membership to sign up online,  
or call the development team on  
0121 616 6510.

We look forward to welcoming  
you to the family!

JOIN THE FAMILY
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INSPIRE CHILDREN TO 
EXPLORE THE WORLD 
OF LIVE MUSIC!

DONATE TODAY

To donate please 
scan the QR code 
or visit cbso.co.uk/
schools-appeal

The CBSO is a registered charity in England (No. 506276).
Address: CBSO Centre, Berkley Street, Birmingham, B1 2LF

© HANNAH FATHERS

This February, we want to welcome more 
than 14,000 young people into the concert 
hall and a further 10,000 online. Many of 
these young people will be experiencing live 
orchestral music for the very first time. Our 
Schools’ Concerts are here to make these 
moments special! 

Delivering these tailored concerts costs 
over £160,000. Income from ticket sales 
and generous support from Services For 
Education covers just over half of this,  
but we are left with around £90,000 to 
fundraise through trust and foundations  
and philanthropic individuals like you.

We hope every child in the West Midlands 
leaves school with a passion for music.  
By supporting our 2026 Schools’ Concerts 
Appeal, you help build crucial connections 
between the CBSO and schools across  
the region. 

With generous support from anonymous 
donors, we have £20,000 of match-funding 
available! If you can, please help us continue 
to deliver inspirational music to young people 
across the West Midlands by donating online 
today, doubling your donation and impact! 
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WE'RE  
ALL  
EARS
We'd love to hear from you!

Complete our survey and be in with the 
chance of winning a £50 voucher for a 
restaurant of your choice.

We're working to better understand our 
audiences, and by completing a survey 
following a CBSO concert, you can opt in 
to be entered into the prize draw.

If you’d like to share any additional 
feedback, or have any questions, please 
email us at marketing@cbso.co.uk.


