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INTRODUCGTION

| am delighted to be back with the City of Birmingham
Symphony Orchestra and to present this special
programme together with Lisa Batiashvili.

Sharing the stage with Lisa is always a very
rare and precious experience. Alongside
our musical lives, we do our very best

to be good parents, which makes these
moments of performing together even
more meaningful.

At the heart of the programme is Magnus
Lindberg's Violin Concerto, a true
masterpiece. This concerto is exceptionally
demanding and virtuosic, and it carries
fascinating echoes of Sibelius's great Violin
Concerto, reimagined through Lindberg’s
unique and contemporary voice.

Beethoven guides us through the evening,
beginning with the Prometheus Overture,
inspired by the myth of Prometheus
bringing fire to humanity — a powerful
symbol of enlightenment and the birth of
human creativity. We then conclude with
the radiant and classical Symphony No.4:
full of light, clarity, and joy.

| am also very happy to perform the
Oboe Concerto in D minor, a remarkable
reconstruction, rich in virtuosity and
expressive depth, crowned by a stunning
slow movement drawn from the cantata
‘Ich stehe mit einem FuB im Grabe’.

Thank you for joining us and enjoy the
concert!
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Beethoven, The Creatures of Prometheus: Overture, 7mins

Magnus Lindberg, Violin Concerto No.1, 26mins
Interval

Bach, Oboe Concerto in D minor, 14mins
I. Allegro
IIl. Adagio
lll. Presto
Beethoven, Symphony No.4, 36mins
|. Adagio — Allegro vivace
Il. Adagio
lll. Scherzo-trio: Allegro vivace
IV. Allegro ma non troppo

Francois Leleux, Conductor and Play/Direct
Lisa Batiashwvili, Violin

CHANGE TO LISTED PROGRAMME

Please note the programme is different
to the one originally advertised. Bach's
Double Violin and Oboe Concerto will be
replaced by Bach’s Oboe Concerto in D
minor, with Francgois Leleux as soloist.

We are happy for you to take photos and short videos
at our concerts during applause breaks. We ask that
you are mindful of disturbing artists and other audience
members. Please dim the brightness on your phone,
and do not use your flash.

Principal Funders:

ARTS Council ,ISCC

<o
&0,

We also regularly take photographs for promotional
use, so you may see a professional photographer at our
concerts. Please ask a member of the front of house
team if you have any questions about this.

To ensure that everyone is able to enjoy the
performance, please make sure your mobile phone is
set to silent.
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BAGH & BEETHOVE

This concert of captivating orchestral works is a full
sensory experience, led by conductor Frangois Leleux. In
the first half Beethoven depicts the theft of fire from the
Gods, while Lindberg's crystalline Violin Concerto cools

everything down. Soloist Lisa Batiashvili brings out the
icy precision of this sparkling work. After the interval is
a lyrical, gentle masterpiece by Bach, where Batiashvili
is joined by oboist Francois Leleux for the solo duties.

Finally, you will be sent home with a spring in your step

after Beethoven’s most good-natured Symphony.

Ludwig van Beethoven (1770-1827)

THE CREATURES OF
PROMETHEUS: OVERTURE

Beethoven was not an instinctive man of the
theatre. He wrote only one opera, Fidelio,

and apart from a youthful attempt at a

ballet in his early twenties, The Creatures

of Prometheus was his only other theatrical
work. He was commissioned to write

the music in 1800 by the choreographer
Salvatore Vigano, who in turn had been
asked to present a ballet to the Archduchess
Maria Theresa at the court in Vienna.

The scenario was based on the story of
Prometheus, the figure from Greek myth who
stole fire from the Olympian gods and gave it
to humanity. Of the eighteen or so numbers
of the original ballet, only the Overture

(and occasionally the score’s finale, which
included a theme used in the later ‘Eroica’
symphony) is generally performed today.

The story of Prometheus must have strongly
appealed to Beethoven at this period of his
life. He was greatly in thrall to Napoleon

(until he decidedly wasn't a few years later),
who was often described as a ‘Promethean’
figure, bringing enlightenment to the
masses; and Beethoven himself became
increasingly concerned with bringing
‘freedom and progress’ to the world of art.
The opening of his Overture expresses

the great nobility of Prometheus’s project,
while the exuberance of what follows vividly
conjures up the excitement of the mortals
who have benefited from Prometheus’s gift
of fire and light. While Beethoven's only
professional ballet score did not exactly win
the critics over, this Overture has more than
a few signs of the orchestral swagger — as
well as fire - to come.

Magnus Lindberg (b. 1958)

VIOLIN CONCERTONO.1

When a piece of music emerges from
Finland there is a tendency for those writing
about it to conjure up images of icy plains,
thick forests and a general atmosphere

of forbidding cold. With Lindberg’s Violin

AGUIDETO
MUSICAL TERMS
Turn to page 17 to see

key words linked to
this programme.
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Concerto no. 1, in fairness to myself and
other writers, these metaphors are in fact
somewhat apt. Lindberg’s wonderfully
evocative work, premiered in 2006 by Lisa
Batiashvili, opens in what a reviewer for the
Scotsman called ‘a mesmerising landscape
of icicle sharp glissandi’ and with more than
a nod to the Violin Concerto of Lindberg'’s
earlier compatriot Sibelius, composed a
century earlier.

The first movement evolves out of icicles
into surging slabs of texture — snowdrifts,
perhaps, or even avalanches. The orchestra
is surprisingly small, built on a ‘classical’
scale (the Concerto was commissioned by
the ‘Mostly Mozart’ Festival). Yet it manages
to generate a formidable series of tableaux
in sound, with moods ranging from anxious
to menacing to something bordering on
warmth, notably when the horns emerge
with their triumphant chorales. The texture
never covers the soloist, even when the violin
engages in combat with the orchestra; at
other times, the soloist coasts serenely with
the ensemble, especially when exploring its
richer, sonorous lower register.

The first movement concludes with some
sepulchral activity for the bassoons and a
final flourish for the violin, before segueing
straight into the following movement.
Opening with an assertive theme for
woodwind alternating with some stark
chords, both of which will recur, the soloist
is more skittish and scattered here, nervily
building momentum against a backdrop

of sometimes harsh interjections from the
band, towards an extraordinary, extended
cadenza. From an unobtrusive, almost casual
opening which draws on the woodwind
theme, it gathers in intensity, spiralling away
from theme into a series of whirls, slides
and ferocious scales. The finale is a brief,
fiery dance, with shades of the closing
moments of Stravinsky's The Rite of Spring
in its punchy rhythms. It ends, however, with
a burnished orchestral chord - and a final
musical shiver from the soloist.

Johann Sebastian Bach (1685-1750)

OBOE CONGERTO
IND MINOR

Bach'’s job in Leipzig was that of a Kantor,

a working church musician, responsible

not just for composing new sacred music
throughout the year, but for training,
directing and even living alongside the choir
of St Thomas's Church. Leipzig, in 1730,

was a particularly lively and inspiring place
— a great trading city, addicted to caffeine.
Outside of the church, coffee houses were
where most music-making happened, and
from 1729 to 1737 Bach directed a thriving
Collegium Musicum (or music society) at
Zimmermann'’s coffee house, made up of
moonlighting church musicians, amateurs
and professionals. Standards were high:
musicians were fined for drinking or smoking
while performing.

But then, the Collegium’s supporters were
willing to pay for quality. Genius thrives

on appreciation, and in the 1730s Bach
composed a series of brilliantly imaginative
concertos, almost certainly for performance
at the Collegium Musicum. They were almost
all adapted from earlier works, but that was
usual at the time. In an era before recorded
music, few listeners will have known (or
minded) that what they were hearing was not
brand new.

All of which is a way of avoiding the fact
that we know very little indeed about this
wonderful concerto for oboe, which also
exists in a version for harpsichord. We don’t
know precisely when it was written — some
scholars have dated it as late as 1745,

but if it wasn't written for the Collegium
Musicum, it was probably meant for a very
similar gathering. Assuming, that is, that it
was played at all: only a few bars survive in
Bach’'s manuscript. But they're identical to
his Cantata No.35..which happens to have
the form of a concerto. Which piece was
adapted from which? We still don’t know,
but with the addition of a central movement
borrowed from the Cantata No156 — a



BEETHOVEN WITH THE MANUSCRIPT OF THE MISSA SOLEMNIS BY
JOSEPH KARL STIELER, 1820. ADAM CUERDEN, PUBLIC DOMAIN, VIA
WIKIMEDIA COMMONS.

ravishing siciliano that’s a positive gift to the
oboe - it's been possible to reconstruct the
whole concerto. And from forthright opening
to dancing finale, there’s no denying that in
the hands of a great oboist it really sounds
the part. As they used to say in 18th century
Leipzig, Res severa est verum gaudium:
“True pleasure is a serious business".

Ludwig van Beethoven (1770-1827)

SYMPHONY NO.4

Beethoven's fourth symphony can often

be overlooked, perhaps because it is
sandwiched between two of his most famous
works: Symphony no.3 (the mighty ‘Eroica’)
and no.5 (the one with the famous opening).
Robert Schumann described no.4 somewhat
belittlingly as ‘a slender Greek maiden
between two Norse Gods'. But while it is
considerably more modest in proportions
than its immediate siblings, less obviously
laying claim to ‘mightiness), it has enough
crackling energy and surprising twists and
turns to fully earn its place in the remarkable
set of symphonies Beethoven composed
between 1800 and 1824.

One of its surprises is the end of the slow
introduction. The music is initially dark and
suspenseful, appearing to slow down time
itself. A sudden loud blast ushers in an
entirely different mood for the rest of the
movement: one of boisterous good humour,
bursting with galloping themes. Another

is in the slow movement, which glides
calmly along for the most part, flowing with
beautiful melodies; yet a flurry of stuttering,
broken rhythms briefly disturbs the peace,
and Beethoven seems to be lightly mocking
his own serenity with some witty variations in
the accompaniment.

The third movement opens with a
scampering, trickily rhythmic section,
alternating with a dance-like theme in the
woodwind. The horn occasionally heckles
noisily from the sidelines. The sense of
play — which has been strong throughout
— is utterly to the fore in the riotous finale,
with fiendish flurries of notes for the entire
orchestra, the bass line bordering on
raucous, and the whole movement barely
pausing for breath.

The symphony was completed in 1806

— commissioned by a wealthy Prince for
his private orchestra - and premiered

the following year to a somewhat mixed
reception. Fellow composer Weber wrote,
brutally, ‘it capers about like a wild goat

to execute the no-idea of Mr Composer’.
Berlioz, by contrast, believed the slow
movement to be the work of the ‘Archangel
Michael’ A curiously backhanded review

in 1811 celebrated the relative normality of
this symphony compared to others: ‘the
occasional strange turns and [those] that
impede the effect rather than enhancing

it, with which B. has lately driven some
players away and some listeners crazy,

are not in abundance here’ Those ‘strange
turns’ are, today, largely what listeners find
fascinating about Beethoven; and there are
in fact enough of them in no.4 to make this a
riveting piece to listen to.

© Lucy Walker. Oboe Concerto in D minor
Richard Bratby.
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FRANGOIS LELEUX

Conductor and oboist Frangois Leleux

will serve as Artistic Director of the
Kammerakademie Potsdam, and Principal
Guest Artist with the Hungarian National
Philharmonic Orchestra from the 2025/26
season. Building on a distinguished career,
this has included roles such as Artistic
Partner of Camerata Salzburg, Artist-in-
Association with Orchestre de Chambre de
Paris, and Artist-in-Residence with orchestras
including hr-Sinfonieorchester, Orchestre
Philharmonique de Strasbourg, Berner
Symphonieorchester, Norwegian Chamber
Orchestra, and Orquesta Sinfonicade
Tenerife. Leleux's 2025/26 season highlights
include guest appearances with Bamberger
Symphoniker, Dresdner Philharmoniker,

City of Birmingham Symphony Orchestra,
Stavanger Symphony Orchestra, Orquesta
Sinfénicadel Principadode Asturias, National
Taiwan Symphony Orchestra, Sinfonia Lahti,
Staatsorchester Hamburg, and Orchestre
Métropolitain de Montréal. As an oboist,
Leleux has appeared with leading orchestras
including the New York Philharmonic, Royal
Stockholm Philharmonic, Budapest Festival
Orchestra, and NHK Symphony Orchestra,
and performs chamber music with Lisa
Batiashvili, Eric Le Sage, Emmanuel Strosser,
and Les Vents Francais. His recordings span
Bienvenue en France (Warner Classics);
Bizet's Carmen and Gounod's First
Symphony (Linn); and the award-winning
Hummel and Haydn albums. Leleux is
Professor at the Hochschule fiir Musik und
Theater Miinchen.



Violin

LISA BATIASHVILI

Lisa Batiashvili, the Georgian-born German
violinist, is praised by audiences and

fellow musicians for her virtuosity. In 2021
Batiashvili formed and continues to lead the
Lisa Batiashvili Foundation, which serves
her lifelong dream and commitment in
supporting young, highly talented Georgian
musicians. The 2025/26 season includes
projects with the Munich Philharmonic &
Lahav Shani, with the orchestras in Montreal
and Philadelphia with Yannick Nézet-Séguin,
a tour with the Oslo Philharmonic Orchestra,
directed by Klaus Makela. An impressive
discography also includes Visions of
Prokofiev (Chamber Orchestra of Europe/
Yannick Nézet-Séguin) which won an Opus
Klassik Award. Other awards include: the
MIDEM Classical Award, Choc de l'année,
Accademia Musicale Chigiana International
Prize, Schleswig-Holstein Music Festival's
Leonard Bernstein Award and Beethoven-
Ring. Batiashvili was named Musical
America’s Instrumentalist of the Year in 2015,
was nominated as Gramophone’s Artist of
the Year in 2017, and in 2018 was awarded
an Honorary Doctorate from the Sibelius
Academy (University of Arts, Helsinki).

In 2025, she is honoured with the Kaiser
Otto Prize of the city of Magdeburg for her
commitment against war and anti-semitism

and for promoting the European idea. © CHRISSINGER
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PROUD TO BE

© PATCH DOLAN

BIRMINGHAM’S ORGHESTRA

We are Birmingham’s orchestra — loud

and proud. An internationally celebrated
symphony orchestra that makes music that
matters to the people of Birmingham, the
West Midlands and beyond.

A family of incredible musicians, we exist to
create exciting musical experiences for all.
From brightening up the morning commute,
to inspiring audiences and musicians

of the future — we make epic, powerful,
meaningful music that fills concert halls,
communities, streets, schools and lives
with passion, excitement, inspiration,

hope and joy.

We've come from all over the world, but
we're at home right here in Birmingham.
See us at Symphony Hall playing some
of the greatest symphonic music of all
time, at pop-up performances around
the city, at the CBSO Centre performing
intimate small-scale gigs or in schools,
community centres, libraries and even
the occasional pub!

We're musicians, but we're also parents,
teachers, runners, gardeners, writers, sports
fans, foodies and so much more. We're part
of your city, and we couldn’t be happier to
be here to play, share, write, sing, live and
breathe music with you!
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PERFORMERS

VIOLINI

Eugene Tzikindelean**

Andrew Harvey
Richard Thomas*
Jane Wright**
Nathan Bomans*
Mark Robinson*
Julia Aberg**
Bethan Allmand*
Anna Mitchell
Victoria Farrell-Reed
Anais Boyadjieva
Adam Hill

VIOLINII

Lowri Porter*

Amy Jones*
Jennifer Christie
Yuriko Matsuda*
Tim Birchall**

Tam Mott

Gabriel Dyker*#
Georgia Hannant*#
Bryony Morrison*®
Amy Littlewood

VIOLA

Chris Yates**

David BaMaung*#
Catherine Bower**
Michael Jenkinson®
Amy Thomas*#
Sarah Malcolm*
Isobel Doncaster*
Jessica Tickle*

CELLO

Arthur Bouitillier
David Powell*
Miguel Fernandes*#
Sarah Berger
Jacqueline Tyler*#
Helen Edgar*#

DOUBLE BASS
Anthony Alcock**
Jeremy Watt*#
Julian Walters*#
Daniel Vassallo*

# Recipient of the CBSO Long Service Award

* Supported player

FLUTE

Marie-Christine
Zupancic**
Lucy Driver

Hyun Jung Song
Emmet Byrne*#

CLARINETS

Oliver Janes**
Joanna Patton*#

Nikolaj Henriques**
Tony Liu

HORN

Elspeth Dutch*#
Neil Shewan
Mark Phillips*#

TRUMPET

Katie Bannister
Juliette Murphy

TIMPANI

Matthew Hardy**

KEYBOARD

Martin Perkins
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Our work is only possible because
of our kind supporters and donors.

THANKYOU

EXCEPTIONAL SUPPORTERS

The following supporters have developed the CBSO's
world-class excellence and community reach by
offering exceptional philanthropic support to the
CBSO and CBSO Development Trust — thank you!

City of Birmingham Orchestral Endowment Fund

John Osborn CBE (Gabriel Dyker)

David and Sandra Burbidge (Eugene Tzikindelean):
supporters of the Burbidge leader position

Sir Dominic and Lady Cadbury

Alison and Jamie Justham (David Vines)

Barry & Frances Kirkham

Jerry Sykes (Catherine Ardagh-Walter)

Peter How MBE (Tim Birchall)

Chris and Jane Loughran (Jonathan Martindale)

TRUSTS AND FOUNDATIONS

BENEFACTORS AND DONORS

We are grateful to the following
supporters for their major contributions.

Viv and Hazel Astling
Peter and Isabel Churcher
John Cole and Jennie Howe (Richard Thomas)
David Knibb in memory of Lorraine
Anita and Wyn Griffiths
lan McAlpine
Patrick and Tricia McDermott

(Helen Edgar and Rachael Pankhurst)
Felonious Mongoose in memory of Dolores
Gay Nebel

29th May 1961 Charitable Trust

Andrew Lloyd Webber Foundation
Art Mentor Foundation Lucerne

The Austin And Hope
Pilkington Trust
Backstage Trust
Baron Davenport's Charity
Birmingham Municipal Charity
Clive Richards Foundation
Dumbreck Charity
Dunard Fund
Esmee Fairbairn Foundation
Fidelio Charitable Trust
Foyle Foundation
Garfield Weston Foundation
George Fentham
Birmingham Charity
GJW Turner Trust
Grantham Yorke Trust
Idlewild Trust
John Ellerman Foundation
John Horniman's
Children's Trust

The Leverhulme Trust The John Avins Trust
Miss Albright Grimley Charity The John Feeney
Purposeful Ventures Charitable Trust
Rix-Thompson-Rothenberg The LJC Fund
Foundation The Lord Austin Trust
Scops Arts Trust The M K Rose Charitable Trust
The Alan Woodfield The MacRobert Trust
Charitable Trust The McLay Dementia Trust

The Andor Charitable Trust
The Charles Brotherton Trust

The Oakley Charitable Trust
The Perry Family

The D'Oyly Carte Charitable Trust
Charitable Trust The Patrick Trust
The Edward and Dorothy The Rigby Foundation
Cadbury Trust The Roger and Douglas Turner
The Fenton Arts Trust Charitable Trust
The George Henry The Rowlands Trust
Collins Charity The S and D Lloyd Charity
The Golsoncott Foundation The Saintbury Trust

The Grey Court Trust

The Grimmitt Trust

The Helen Rachael Mackaness
Charitable Trust

The JABBS Foundation

The Uncle Bill Trust
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FURTHER SUPPORT

If you are interested in supporting the CBSO with
a gift, please contact the Development Team

on development@cbso.co.uk or call Amy Self,
Individual Giving Manager on 07552 126880.
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Over 1100 members contribute annually to ensure the Orchestra’s vital work both on
and off the concert platform can happen. Thank you to each and every one of you.

SYMPHONY CIRCLE
John Cole and Jennie Howe
(Richard Thomas)
Anita and Wyn Griffiths
Len Hughes and Jacquie Blake
(Anthony Alcock)
David Knibb, in memory of Lorraine
lan and Pam MacLennan
(Mark Phillips)
Roger and Jenny Otto,
in memory of Juliet (Yuriko Matsuda)
Graham Russell and Gloria Bates
(Georgia Hannant)
Gillian Shaw (Sarah Malcolm)
Mark and Amanda Smith
(Catherine Bower)
and our other anonymous supporters.

LONDON CIRCLE

Richard and Patricia Burbidge
Belinda McMicking

Kannahi S Muthalagappan and family
Hattie and Tony Smart

CONCERTO CIRCLE
Katherine Aldridge,
in memory of Chris
Viv and Hazel Astling (Lowri Porter)
The Barwell Charitable Trust
Allan and Jennifer Buckle
(Helen Benson)
Jill' S Cadbury (Julia Aberg)
Charlie and Louise Craddock
(Bethan Allmand)
Judith Cutler and Keith Miles
(Isobel Doncaster)
Dr Judith Dewsbury
in memory of Tony (Kate Setterfield)
David Gregory (Nate Bomans)
The Andrew Harris Charitable Trust
Peter How MBE (Tim Birchall)
Alison and Jamie Justham
(David Vines)
Valerie Lester (Jacqueline Tyler)
Carole McKeown and David Low
(Miguel Fernandes)
Paddy and Wendy Martin
(David BaMaung)
Patrick and Tricia McDermott
(Helen Edgar and
Rachael Pankhurst)
Gay Nebel and Trevor Clarke
(Bryony Morrison)
Angela O'Farrell and Michael Lynes
(Toby Kearney)
Joe O'Meara
John Osborn CBE (Gabriel Dyker)
Dianne Page (Amy Thomas)
Simon and Margaret Payton
(Julian Atkinson)
Robert Perkin

Colin and Brenda Soden

Lesley Thomson (Jessica Tickle)

Adam Tickell and Bridget Kelly

Basil and Patricia Turner
(Marie-Christine Zupancic)

Catherine Wall

Diana and Peter Wardley
(Oliver Janes)

Isabel, Peter and Christopher,
in loving memory of Ernest
(Elspeth Dutch)

Robert Wilson (Emmet Byrne)

and our other anonymous supporters.

The following players are supported
by anonymous members of the
Overture, Concerto and Symphony

Circles, to whole we are very grateful:

Mark Goodchild
Sarah Malcolm
Joanna Patton
Adam Rémer
Jeremy Watt

OVERTURE CIRCLE
Jan Adams in memory of Mike
(Daniel Vassallo)
Miss J L Arthur (Julian Walters)
Kiaran Asthana
Mr M K Ayers
Peter and Jane Baxter
Mrs Jennifer Brooks
in memory of David (Julia Aberg)
Lady Cadbury
Helen Chamberlain in memory of
Allan Chamberlain
Ms Susan Elias, in memory of
Dr Anthony Cook
Robin and Kathy Daniels
Julian and Lizzie Davey
Jenny Dawson
Elisabeth Fisher (Colette Overdijk)
Mary and Tony Hale
Abid Igbal (SAYARTS)
In memory of Harry and Rose Jacobi
John Kent, in memory of Lisa
Jane Lewis
Richard Lewis
Tim Marshall (Nikolaj Henriques)
Carol Miller
Philip Mills
Paul and Elaine Murray
lan C Norton
Sir Michael and Lady Joan Perry
Dr John Peterson
Rosalyn and Philip Phillips
Julie and Tony Phillips (Jane Wright)
Clive and Cynthia Prior
lan Richards
Shirley Robinson
Dr Roger Shinton

Eleanor Sinton (Adrian Spillett)

Mr AM and Mrs R J Smith

William Smith

Emma Stenning

Jan and Peter Sterling
(Jeremy Bushell)

Brenda Sumner

Janet and Michael Taplin

Tenors of the CBSO Chorus
(Joanna Patton)

Alan Titchmarsh CBE
(Matthew Hardy)

Mr R J and Mrs M Walls

Jonathan Waterfield

Shearer West

Roy Walton

Richard and Emma Yorke

and our other anonymous supporters.

GOLD PATRON

Richard Allen and Gail Barron
Angel and Stephen Bottley

Mike Bowden

Patrick Burns

Mr C J M Carrier

Roger and Liz Dancey

Terry Dougan and Christina Lomas
Sir lan and Lady Dove

Geoff and Dorothy Fearnehough
Susan and John Franklin

Maxine Furlong in memory of Richard
John Gregory in memory of Janet
In memory of Kim Thorneywork
Carmel and Anthony Mason

Chris and Eve Parker

Phillipa and Laurence Parkes
David Wright and Rachel Parkins
Chris and Sue Payne

Canon Dr Terry Slater

Dr Barry and Mrs Marian Smith
Pam Snell

lan and Ann Standing

William and Janet Vincent

Revd T and Mrs S Ward

and our other anonymous supporters.

SILVER PATRON

Mr SV Barber

Paul Beckwith

Paul Bond

Christine and John Carroll

Peter and Jane Christopher

Jane Fielding and Benedict Coleman
Alan Cook

Mrs A P Crockson

Dr Margaret Davis and Dr John Davis
Alistair Dow

Naomi and David Dyker

Paul and Sandi Evans

Steve Leonard and Debbie Fuller
Insa Nolte and Simon Green



Mrs D R Greenhalgh
Sue Clodd and Mike Griffiths
Cliff Haresign
Bob and Elizabeth Keevil
Rodney and Alyson Kettel
Rebecca King,

in loving memory of lan
Charles and Tessa King-Farlow
Mr Peter T Marsh
James and Meg Martineau
Nigel and Sarah Moores
Anthony and Barbara Newson
Mrs A J Officer
Liz and Keith Parkes
Mr R Perkins and Miss F Hughes
Dr and Mrs Plewes
Revd Canon Richard & Mrs Gill Postill
Kath and Mike Poulter
Eileen Poxton in memory of

Reg Poxton
Dr and Mrs R C Repp
Ray Smith
John and Dorothy Tesh
Professor and Mrs J A Vale
Tony and Hilary Vines
Peter Walling
Richard and Mary Williams
Stephen Williams
John Wilson in memory of Daphne
Stephen Hale and Stephen Wood
Geoff and Moira Wyatt
and our other anonymous supporters.

PATRON

Elisabeth & Sherzad Al-Khalifa

Lloyd Allington

Val and Graham Bache

Andrew Baker and Anne Almond

John Baldwin

Andrew Barnell

Mr and Mrs Barnfield

Mr I L Bednall

Peter and Gill Bertinat

Philip and Frances Betts

Mrs Ann Billen

Michael and Beryl Blood

Anthony and Jenni Bradbury

Dr Jane Flint Bridgewater and
Mr Kenneth Bridgewater

Ross Browning

Benedict and Katharine Cadbury

Jeannie Cadman

Elizabeth Ceredig

Mr & Mrs Cheng

Carole and Richard Chillcott

Dee and Paul Cocking

Mrs S M Coote in memory of John

D and M Coppage

Maureen and Malcolm Cornish

Luned Corser

Maurice and Ann Crutchlow

Andy & Deb Cummings

Sue Dalley and Martin Willis

Lynda and Lesley Davies-Bailey

Trevor Davis

Kath Deakin

Brian and Mary Dixon

Thomas Dobson

Barbara Donaldson

John Drury

Catherine Duke

Linda and William Edmondson

Alex and Fran Elder

Miss E W Evans

Mr G L & Mrs D Evans

Chris Fonteyn MBE

Alan and Christine Giles

Prof J Gilkison and Prof T Hocking

Jill Godsall

Peter Gorbing

Laura Greenaway, in memory of
David Richards

Roger and Gaye Hadley

Miss A R Haigh

Malcolm Harbour

lan Hartland

Phil Haywood in memory of Ann

Keith Herbert and Pat Gregory

Susan Holmes in memory of Peter

Valerie and David Howitt

Penny Hughes

Lord Hunt of Kings Heath

Henry and Liz Ibberson

David Johnson

Ken and Chris Jones

Paul Juler

Mr and Mrs R Kirby

Bill Lane

Brian Langton

Colin and Joan Lapworth

Mrs D Larkam

Professor David London

Gill and Philip Marshall

Geoff and Jenny Mason

Mr A A McLintock

Peter Miles

Patro Mobsby

Philip and Clare Moore

Geoff Mullett

P Jand H | B Mulligan

Mrs M M Nairn

Richard and Shirley Newby

Richard Newton and
Katharine Francis

Brian Noake

Ms E Norton OBE

Marie and John O'Brien

Mrand Mrs RT Orme

S J Osborne

Nigel Packer

Rod Parker and Lesley Biddle

David and Julia Powell

Stuart Poyner

Gill Powell and John Rowlatt

C Predota

Roger Preston

Richard and Lynda Price

John Rawnsley and Hanne Hoeck

Mr. Charles Rumford and
Mr. Gary Richardson

Jane and Peter Rowe

Helen Rowett and David Pelteret

Steve and Barbara Royston

Mrs L J Sadler

In memory of Cliff Sage

Carole and Chris Sallnow

William and Eileen Saunders

Margaret and Andrew Sherrey

Dr and Mrs Shrank

Keith Shuttleworth

Elizabeth Simons

Mr N R Skelding

Ed Smith

Mary Smith and Brian Gardner
in memory of John and Jen

Matthew Somerville and
Deborah Kerr

Lyn Stephenson

Anne Stock

Andy Street

J E Sutton

Barbara Taylor in memory of
Michael Taylor

Claire Tilt

Bryan and Virginia Turner

Mrs J H Upward

Bob and Louise Vivian

Kit Ward

Pippa Whittaker

John and Pippa Wickson

Barry and Judith Williamson

John Winterbottom

Caroline and Richard York

and our other anonymous supporters.
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CHORUS PATRON
Lawrence Bacon
Josephine Mesa Bandres
Sarah Beedle

Di Charles

Richard Cook

W. Etrémp

David & Gill Fletcher
Catherine Foster
Steve Gibbs
Elizabeth Haines
Halsey Family
Andrew Halstead
Thomas Hazell
Hugh Houghton
lan Howarth
Barbara Hulse

Val Lewis

Gillian Machin
Moyra Morton
Sarah Padmore
Ellen Parkes
Richard Prew

Pet Worm

Phil Rawle

Sarah Russell

Jean Scott

Ed Sykes

Hugh Thomson
Gordon J Thornett
Rosemary Watts
Jeanette Wong

and our other anonymous supporters.

LEGACY DONORS

The late Mrs Abbott

The late Anne Adams

In memory of Chris Aldridge
The late Trevor Almond

In memory of Peter Ashton
In memory of Foley L Bates
The late Terence Baum

The late Elizabeth Bathurst Blencowe
The late Mr Peter Black

The late John Botham

The late Miss G Brant

The late Robert Brooke

The late Mary Brown

The late Michael Brown

The late Richard Busby

The late Anthony Carr

The late | M Chesner

The late Colin W Clarke
The late Roy Collins

The late Maureen Cullen
David in memory of Ruth
The late Mr Peter Day

The late K Draper

The late Ivor Dudley

The late Miss Margery Elliott
The late Eileen Fairhurst
The late Mary Fellows

The late Elnora Ferguson
The late Anne Fletcher

The late June Fluck

The late Wally Francis

The late Alan Goodwin

The late Colin Graham

The late Averil and Terry Green

The late Kenneth Guest
The late Roger Guest
The late Beryl Haughton
The late Mrs Marjorie Hildreth
The late Roger Hill
The late Estella Hindley
The late Patricia Homeshaw
The late Mr Hucker
The late Rosalind Jackson
The late William Jones
The late Michael Jordan
The late Mrs Thelma Justham
The late Beresford King-Smith
The late Professor Robert Knecht
The late Mr John Thomas Knight
The late Mr and Mrs F. McDermott

and Mrs C. Hall
The late Peter Macklin
The late Blyth and Myriam Major
The late Mrs Mahon
The late Vera Mason
The late Joyce Middleton
The late Christine Miller
The late Peter and Moyra Monahan
The late John Moreton
The late Paul Morgan
The late Arthur Mould
The late Frank North
The late June North
The late Martin Purdy
The late Cyril Reeves
In memory of David Reeve,

a true music lover
The late J Renwick
The late Frederick Richardson
The late Mrs Edith Roberts
The late Patricia Roberts
The late Trevor Robinson
The late John Roe
The late Mr Andrew Roulstone
The late Carl Schwalbe
The late Thomas Edward Scott
The late Barbara Shields
The late Margaret Skene
The late Mrs C E Smith
The late Mrs Sylvia Stirman
The late Marion Stone
The late Mrs Eileen Summers
The late Sheri Tullah
The late Lorraine Westcott
The late David Wilson

Our anonymous donors and those
that have pledged to support

the CBSO through a legacy gift

in the future.

Credits correct as of
21 January 2026



AGUIDETO
MUSICAL TE

In an ongoing collaboration with the

collaborate with students to develop and

Shireland CBSO Academy, we are working grow this list, which will be accessible on
with music students to jointly develop a the CBSO website and in specific printed
glossary of useful terminology to ensure programmes going forward.

all audience members can understand the

orchestral terms used in programmes.

Below you can find a selection of key words
and definitions linked to this programme.

Through workshops taking place since You can find the full glossary on our website.
February 2025, students from Shireland Thank you to the students who have

CBSO Academy have developed a list of contributed to this project so far, including
key words within orchestral music alongside Lewis, Emilia and Abigail.

their own definitions. We will continue to

Symphony A detailed, long piece of music divided into different sections,
usually in four parts.

Concerto A musical structure that features a solo instrument accompanied by
an orchestra, often organised in several movements to focus on the
interchange between the soloist’s skill and the orchestra's sound.

Overture A short instrumental piece, played at the beginning of a larger
musical work (opera, ballet, musical) that sets the mood or presents
an important melodic theme.

Adagio Italian for ‘Slow’. A marking given on a piece to direct the conductor
and musicians that music should be played at a leisurely, slow pace.

Allegro Italian for ‘Very Fast’. A marking given on a piece to direct the

conductor and musicians that music should be played at an
energetic and lively pace.

Discover more definitions at cbso.co.uk/a-guide-to-musical-terms

SWY3L TyIISNN 0L 3AINI V
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UPGOMING GBSO
CONCERTS... MEMBERSHIP

From priority booking to members’
events and behind-the-scenes
information, there are plenty of
reasons to join the CBSO.

But it is the people themselves
who are at the very heart of our
membership. CBSO members

can enjoy the chance to share the
company of musicians and artists
Mischief, murder and magnificence in a and meet new like-minded friends.
brilliant showcase for the orchestra.

Fri17 Apr 2026, 2:15pm

JOIN THE FAMILY

Simply visit cbso.co.uk/
membership to sign up online,
or call the development team on
0121 616 6510.

We look forward to welcoming
you to the family!

PHILIP GLASS' DOUBLE TIMPANI
CONCERTO

Groove, whirl and waltz with Glass, Simon
and Rachmaninoff.

Thu 28 May 2026, 7:30pm

CELEBRATING BERNSTEIN

A celebration of Leonard Bernstein:
songs, dances and a trip to the movies.

Sat 20 Jun 2026, 7:30pm

Book online at cbso.co.uk or call the
B:Music Box Office on 0121 780 3333




Arrive by Metro
and immerse yourself
in the music

Enjoy your orchestra
experience with ((ﬂ
discounted tram travel Tl

and free Park 'n' Ride.
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Proud to be Birmingham's Orchestra

City of ]
Birmingham

Symphony

Orchestra All

CBSO.CO.UK

Follow us on EAns

Facebook, Instagram,

TikTok and YouTube

@TheCBSO We'd love to hear from you!

CBSO Centre Complete our survey and be in with the
Berkley Street Birmingham, B1 2LF chance of winning a £50 voucher for a

information@cbso.co.uk restaurant of your choice.

0121616 6500 We're working to better understand our

audiences, and by completing a survey
following a CBSO concert, you can opt in
to be entered into the prize draw.

B SRy

If you'd like to share any additional
feedback, or have any questions, please
email us at marketing@cbso.co.uk.

Registered Charity no. 506276. All performance timings are approximate. The information in this programme was
correct at the time of going to print. The CBSO reserves the right to alter programmes and artists without notice.
Cover photo: Andrew Fox. Print: emmersonpress.co.uk



