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INTRODUCGTION

Iranian-Canadian composer Iman Habibi wrote Zhian in
2023 in response to the protests following the death of

Mahsa Amini, dedicating the work to the “Brave People
of Iran.” The title means “life” in Kurdish and “indignant”
or “formidable” in Persian. For me, the work embodies

courage, resilience, and hope.

Hope was undoubtedly one of the many
emotions felt during the 1947 premiere of
Sergei Prokofiev’'s Symphony No.5, when
the performance was briefly interrupted

by celebratory cannon fire as Soviet forces
crossed into Nazi Germany. The work,
which in Prokofiev's words praises “the
free and happy human being — of such a
person’s strength, generosity and purity of
soul,” has all of the composer’s signature
qualities: harmonic daring, acerbic wit, bold
orchestration and rhythmic vitality. The
devastatingly beautiful third movement,
with its soaring, almost disorientating
lyricism and terrifying orchestral ‘scream’
at its apex seems to me to encapsulate the
complex, often fraught political situation at
the time.

Korngold's Violin Concerto, written only a
few years before, was criticised as being
backward and decadent during a time
when serialism and atonality dominated
musical discourse. Yet its luminous
orchestration and emotional depth reveal
a composer who truly believed in his own
voice. In an unpublished statement to the
press, Korngold asked: “Is there still a place
and a chance for music with expression
and feeling...music conceived in the heart
and not constructed on paper?” Music
from the heart - it's no wonder this work
has become a staple in the violin concerto
repertoire, and it is a delight to welcome
Carolin Widmann to perform it with us.

Each work this afternoon is daring in its
own way, and reminds us not only to be true
to ourselves, but to listen attentively to the
truth within one another.

NOILINAOULNI
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Iman Habibi, Zhian, 10mins

Korngold, Violin Concerto, 23mins
|. Moderato nobile
Il. Romance: Andante
Ill. Finale: Allegro assai vivace

Interval

Prokofiev, Symphony No.5, 46mins
I. Andante
II. Allegro marcato
lll. Adagio
IV. Allegro giocoso

Tianyi Lu, Conductor
Carolin Widmann, Violin

FREE PRE-CONCERT TALK

Principal Second Clarinet, Joanna
Patton, sits down with conductor Tianyi
Lu and soloist Carolin Widmann for an
informal chat about the music in this
afternoon's concert. Join us for this free
and unticketed talk from 1:15pm in the
Jennifer Blackwell Performance Space.

We are happy for you to take photos and short videos
at our concerts during applause breaks. We ask that
you are mindful of disturbing artists and other audience
members. Please dim the brightness on your phone,
and do not use your flash.

Principal Funders:

ARTS Council ,ISCC

<o
&0,

We also regularly take photographs for promotional
use, so you may see a professional photographer at our
concerts. Please ask a member of the front of house
team if you have any questions about this.

To ensure that everyone is able to enjoy the
performance, please make sure your mobile phone is
set to silent.



Wednesday 25 February 2026
Symphony Hall, Birmingham

KORNGOLD & PROKOFIEV

This programme invites you to encounter the darkness of
the world, but also to journey to the light. Habibi's Zhian was
written in response to state brutality in Iran, yet the music is
determined ‘to continue striving towards a ... vibrant future’.
Korngold, veteran of some of Hollywood'’s best film scores,

poured his experience into this swooningly gorgeous
violin concerto written in 1945, and performed here by the
brilliant Carolin Widmann. In 1944 Prokofiev returned to
war-ravaged Russia to compose his mighty Symphony

No.5. Tianyi Lu leads the CBSO in this epic discovery of,
as Prokofiev put it, ‘the greatness of the human soul.

Iman Habibi (b. 1985)

THIAN

In describing his orchestral piece Zhian
(2023) Iranian composer Iman Habibi
notes that while ‘Zhian’ means ‘Life’ in
Kurdish, it can also translate to ‘indignant’
or ‘formidable’ in Persian. The piece was
written in response to the suffering of
Habibi's fellow Iranians, whose protests
against their repressive government
gathered momentum following the death
in police custody of a young woman,
Mahsa Amini, in 2022. Habibi notes that
the protestors’ motto was ‘Zhen, Zhian,
Azadi’' (Woman, Life, Freedom), the rhythm
of which forms the basis of this orchestral
work. The huge walls of sound in Zhian are
intended encourage both a sense of the
size of the protest movement, but also to
invite those involved — orchestra as well
as audience - to join in solidarity with
them. The ‘formidable’ nature of the piece
is certainly powerfully expressed. Yet the
perhaps more optimistic, or at least hopeful,

associations of ‘Life’ are present in the
regular rhythm — the protestors’ motto —
as well as in the well-placed moments of
lyricism, which periodically emerge, as if
in defiance, from the surrounding discord.
There is even room for vulnerability, where
the orchestral forces thin out, such as

an oboe solo heard below a shimmering
cloud of high strings. It is a compelling,
increasingly urgent work, yet one which
suggests faith that ‘Zhian’ will continue.

Erich Wolfgang Korngold (1897-1957)

VIOLIN CONCERTO

Korngold's compositional career fell into,
roughly, four parts. He was a prodigiously
gifted child, admired by luminaries such
as Mahler and Strauss, and with works
performed at the Vienna Court Opera even
before his teens. He emerged as a mature
writer of chamber works and particularly
of operas. Then, in 1930s Hollywood came

AGUIDETO
MUSICAL TERMS
Turn to page 19 to see

key words linked to
this programme.
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calling, and he became a popular film
composer with scores for Captain Blood
and The Adventures of Robin Hood (both
vehicles for the swashbuckling star Errol
Flynn) among many others. As a Jewish
man, he found himself cut off in the US after
the Anschluss (the annexation of Austria by
the Nazis in 1938) and he continued to work
for the studios. After the war, he embarked
on his fourth and final phase: a return to

the concert hall. His Violin Concerto in D
major was written in 1945 and — as was
Korngold's habit — involved some recycling:
each movement borrows material from at
least one film score, and there is more than
a touch of ‘Hollywood’ about the piece, both
in its high romance and in its high-spirited —
swashbuckling, even — energy in the finale.

The opening theme is an expansive rising
and falling melody, gracefully ornamented.
The second theme is, if anything, even
more opulent. Indeed, there is overall

an air of luxury about this work, but
particularly so in the first movement, with
full-blooded variations on the main themes,
and a powerful cadenza. The close of the
movement appears to channel the dark
romanticism of Sibelius’s Violin Concerto;
but ultimately the Concerto is tender rather
than agonised. The glistening strings and
winds which bolster the soloist’s final
ascent produces a simply sublime effect.
The slow movement is lyrical, but pared
back — and with a touch of melancholy,
even mystery in its central section. Always
creative in his use of percussion, Korngold
makes great use of the vibraphone here,
an instrument he had encountered in

his film-music years. The folk-like finale

is riotously good fun, played across a
series of vigorous dances, including some
spirited commentary from solo orchestral
instruments, such as the rippling scales
on the celeste. The sumptuousness of this
concerto was somewhat out of step with
the increasingly austere and sometimes
jagged-edged music emerging after the

PORTRAIT OF ERICH WOLFGANG KORNGOLD, C. 1912. GEORGE
GRANTHAM BAIN COLLECTION, LIBRARY OF CONGRESS. LIGHT SHOW,
PUBLIC DOMAIN, VIA WIKIMEDIA COMMONS.

War, but since the revival of interest in
Korngold some decades later, has very
much found its place in the regular concert
repertoire.

Sergei Prokofiev (1891-1953)

SYMPHONY NO.5

Prokofiev's Symphony No.5 was composed
in 1944, in a composer’s retreat northeast of
Moscow, where composers were permitted
to work away from the war-blasted main
cities. It came at the end of something of

a golden period in Prokofiev’s life. He had
returned to Russia in 1933 after sojourns

in the US and Europe, and wrote some of
his most enduringly popular compositions
in this period, including his ballet Romeo
and Juliet and the children’s work Peter
and the Wolf. Symphony No.5 was also
hugely successful at both its Russian and
US premieres in 1945, But it was to be his
last big hit. He was becoming increasingly
ill, and the situation for composers in



Russia was about to get very bleak indeed.
The politician Andrey Zhdanov, promoted
by Stalin to lead cultural policy, clamped
down on all forms of artistic expression
considered to be ‘anti-Soviet" Prokofiev's
music became, effectively, banned along
with that of many of his fellow composers,
until the death of Stalin on 3 March 1953:
the same day that Prokofiev himself

died. His final symphony can, then, be
retrospectively imbued with even more
urgency and personal expression than
even the composer intended at the time.
Prokofiev did feel, however, that it was
saying something profound back in 1944.
Somewhat given to grand statements about
his own work, he wrote of the Symphony
that it was ‘very important not only for the
musical material that went into it, but also
because | was returning to the symphonic
form after a break of 16 years... | conceived
of it as a symphony on the greatness of the
human soul’ Big words: but Prokofiev more
than backs himself up with this very Big
Symphony.

It opens with a slow, rather pastoral theme
for woodwind, the bucolic nature of which
is undercut by gravelly double basses
and contra-bassoon. The theme expands
into the strings, yet remains at odds with
its ominous backdrop. This is the mood,
generally, of the opening movement:
contrasting moods, sometimes rapidly
alternating, of calm versus frenetic, or
expansive versus tightly-wound. The last
minute of the movement surges from a
lyrical cello solo, to a vulgar ‘raspberry’

of a chord, then a final, blistering jangle
for the whole ensemble, which could
sound celebratory, or alarming, or a weird
combination of both.

There is a ‘perpetual motion’ feel to

the second movement, channelling the
relentless energy of some of Prokofiev’s
earlier works, such as his fiendish Piano
Concerto No.2. The central section is lighter,
even comic, with more good-natured bustle

than frenzy, and even a touch of jazz. But
the composer's characteristic ‘edge’ returns
with the material from the opening of this
movement. Snarky brass and plucked
strings collectively portray a gathering
sense of menace as they gradually speed
up. The movement concludes with a
breathless gallop to a final, sudden stop.

The third movement is rich, sombre, lush,
lonely, warmly expressive and heart-
breakingly anguished - either by turn or,
somehow, all at once. The opening theme is
lyrical, yet even within a few bars is clashing
rhythmically with its accompaniment, which
is a kind of curdled version of the arpeggios
in Beethoven's ‘Moonlight Sonata’. A solo
piano figure intrudes, bringing with it more
intensity, and further forays into dissonant
territory. The tempo increases, along with
the savagery of the brass interjections and
the high-pitched ‘screams’ of the strings
and woodwind. The return of the opening
theme, over the swaying ‘moonlight’

figure is extraordinary, transformed by the
intervening turbulence into something
remarkably poignant. The music eventually
melts into a sweet, surprising, major chord.

This sweetness carries into the finale, but
only initially. What follows is another classic
Prokofiev ‘motor’: a brisk, spiky melody over
a chugging accompaniment; dance-like,
yet a dance which threatens to spiral out of
control. There is wit here, but it is often of

a caustic nature. The end of the movement
is brilliantly unhinged. If Prokofiev intended
to convey something profound about the
‘greatness of the human soul’ here, perhaps
it is the very human ability to embrace
everything: the grotesque, the wild and the
utterly carnivalesque.

© Lucy Walker
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Conductor

TIANYILU
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© MARCO BORGGREVE

Chinese-born New Zealander Tianyi Lu
collaborates with leading orchestras and
opera houses around the world. After
winning first prize in 2020 at both the Sir
Georg Solti International Conductors'
Competition and the International
Conducting Competition ‘Guido Cantelli’ in
Italy, Tianyi Lu was appointed Conductor-
in-Residence with the Stavanger Symphony
Orchestra in Norway, a position she held
until the end of the 2023/24 season. She
served as Principal Conductor of the St
Woolos Sinfonia in the UK until 2024 and
was Assistant Conductor of the Melbourne
Symphony Orchestra from 2017 to 2019.
Deeply committed to diversity, equity,

and inclusion, and to fostering a more
empathetic world through the arts, Tianyi
Lu serves on the Board of Directors of the
Royal Welsh College of Music & Drama
and is an Artist Ambassador for Opera for
Peace. Tianyi Lu completed her Master

of Music in Orchestral Conducting with
Distinction at the Royal Welsh College of
Music & Drama in 2015, studying under
David Jones. Tianyi is also an alumna of the
Hart Institute for Women Conductors at The
Dallas Opera.



Violin

GAROLIN WIDMANN

Carolin was awarded the Bayerischer
Staatspreis for music in 2017, honouring her
individuality and exceptional musicianship.
Widmann was also the recipient of an
International Classical Music Award for

her critically acclaimed recording of both
Mendelssohn’s and Schumann'’s Violin
Concertos with the Chamber Orchestra of
Europe, released in August 2016 by ECM
and which Carolin herself conducted from
the violin. Named ‘Musician of the Year' at
the International Classical Music Awards
2013, Carolin has performed with many
international orchestras and appears at
widely known festivals such as Musikfest
Berlin, Salzburger Festspiele and Lucerne
Festival. Over the 2025/26 season, Carolin
will make her debut appearances with

the Oslo Philharmonic, Budapest Festival
Orchestra, Tapiola Sinfonietta, Aalborg
Symfoniorkester and Bruckner Orchester
Linz, as well as a multi-city tour of Germany
with the Akademie fiir Alte Musik Berlin
leading a play/direct programme. Carolin
will also be the Philharmonie Essen
Artist-in-Residence for this season,

leading multiple chamber, orchestral and
community outreach projects. Carolin also
returns to Wigmore Hall in the summer for a
recital with pianist Alexander Lonquich.

Carolin Widmann is playing a G.B.
Guadagnini violin from 1782 which is on
loan from a Charitable Trust.

S3IHdV490i1d
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PROUD TO BE

© PATCH DOLAN

BIRMINGHAM’S ORGHESTRA

We are Birmingham’s orchestra — loud

and proud. An internationally celebrated
symphony orchestra that makes music that
matters to the people of Birmingham, the
West Midlands and beyond.

A family of incredible musicians, we exist to
create exciting musical experiences for all.
From brightening up the morning commute,
to inspiring audiences and musicians

of the future — we make epic, powerful,
meaningful music that fills concert halls,
communities, streets, schools and lives
with passion, excitement, inspiration,

hope and joy.

We've come from all over the world, but
we're at home right here in Birmingham.
See us at Symphony Hall playing some
of the greatest symphonic music of all
time, at pop-up performances around
the city, at the CBSO Centre performing
intimate small-scale gigs or in schools,
community centres, libraries and even
the occasional pub!

We're musicians, but we're also parents,
teachers, runners, gardeners, writers, sports
fans, foodies and so much more. We're part
of your city, and we couldn’t be happier to
be here to play, share, write, sing, live and
breathe music with you!
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PERFORMERS

VIOLINI

Eugene Tzikindelean**

Clare Thompson
Nathan Bomans*
Jane Wright**
Richard Thomas*
Julia Aberg*#
Victoria Farrell-Reed
Eleanor Hill
Bethan Allmand*
Becky Kao

Mark Robinson
Wendy Quirk
Kath Gittings
Cathy Chambers

VIOLINNI

Rosin Verity
Charlotte Skinner*
Amy Jones#
Georgia Hannant™*
Gabriel Dyker*#
Tim Birchall*
Bryony Morrison*#
Yuriko Matsuda*
Josh Jia

Tam Mott

Amy Littlewood
Adam Hill

VIOLA

Chris Yates**
Adam Romer**
David BaMaung**
Catherine Bower**
Michael Jenkinson*
Isobel Doncaster*
Jessica Tickle**
Amy Thomas*#
Sarah Malcolm*
Helen Roberts

CELLO
Leo Popplewell
David Powell*
Kate Setterfield*#
Miguel Fernandes*#
Catherine
Ardagh-Walter*#
Jacqueline Tyler**
Sarah Berger
Helen Edgar**

DOUBLE BASS
Anthony Alcock™
Julian Atkinson*#
Jeremy Watt*#
Daniel Vassallo*
Julian Walters*#
Mark Goodchild*

# Recipient of the CBSO Long Service Award

* Supported player

FLUTE

Marie-Christine
Zupancic**
Jennifer George

PICCOLO

Japeth Law

Hyun Jung Song
Emmet Byrne*#

COR ANGLAIS

Rachael Pankhurst*#

CLARINETS

Oliver Janes**
Jillian Allan

BASS CLARINET

Mark O'Brien*#

EFLAT CLARINET

Joanna Patton*#

Nikolaj Henriques**
Tony Liu

CONTRABASSOON

Margaret Cookhorn**

HORN

Elspeth Dutch*#
Neil Shewan
Mark Phillips*#
Jeremy Bushell**
Martin Wright?

TRUMPET

Jason Lewis
Juliette Murphy
Jonathan Quirk*
Martin Rockall

TROMBONE
Richard Watkin*
Ryan Hume

BASS TROMBONE

David Vines**

TUBA

Daniel Trodden

TIMPANI

Jonathan Phillips

PERCUSSION
Adrian Spillett*#
Toby Kearney*#
Alex Henshaw

Iris van den Bos
Jordan Ashman

HARP

Katherine Thomas*

PIANO/CELESTE

Julian Wilkins

08499 311 133N
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FAREWELL AND

THANKYOU,

DAVID POWELL

This evening's concert is David Powell’s last as sub-principal
cello of the CBSO. After 45 years of dedicated service, we in
the cello section are very sad to see him go, but also celebrate
his achievements as a committed member of the orchestra.

Appointed in 1981 by Sir Simon Rattle, David
has sat in a pivotal position towards the front
of the cello section, supportive of those in
front of him and clearly communicative to
those behind, so that the whole section is
unified in sound and musical direction.

As well as keeping his own playing standards
at the highest level for such a long time, David
lives and breathes music and the cello. He
has shown unwavering enthusiasm for pieces
he must have played hundreds of times and
embarks on each project as though it's his
first. As well as his love of orchestral music,
he has been a committed chamber musician,
performing regularly in the Centre Stage
series as a member of the Dadelsen Piano
Trio, the Montpellier String Trio and with other
ensembles.

His keen interest and knowledge of cellos has
been invaluable to his colleagues. He is quick
to notice a new instrument or bow being tried
in the section and gives his expert opinion
honestly and concisely.

David's infectious sense of humour has been
a joy for us all and if sitting behind him, one
would know something amusing had

just happened. His shoulders would start
to gently shake and continue to do so until
hysteria would spread around the section.

A passionate and committed teacher, notably
at Nottingham University for 11 years, he

has been able to pass on his vast wisdom
and experience to the next generation. In
similar fashion, as a member of the Artistic
Think Tank, the Players Committee and

as Chair of the Benevolent Fund, he has
always been generous in passing on his
extensive knowledge to his successors.
Before turning to the music profession for a
career, he studied Law at Oxford University
and many colleagues have remarked that his
skills in this field have been invaluable when
negotiating and finding common ground in
tricky situations.

Above all, throughout his time in the
orchestra his warm personality and inclusivity
have shone through. His kindness and
encouragement to all, rooted in his Christian
values, have been constants in his long and
distinguished career.

A True Gentleman.

Words by Kate Setterfield, sub-principal cello.
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Our work is only possible because
of our kind supporters and donors.

THANKYOU

EXCEPTIONAL SUPPORTERS

The following supporters have developed the CBSO's
world-class excellence and community reach by
offering exceptional philanthropic support to the
CBSO and CBSO Development Trust — thank you!

City of Birmingham Orchestral Endowment Fund

John Osborn CBE (Gabriel Dyker)

David and Sandra Burbidge (Eugene Tzikindelean):
supporters of the Burbidge leader position

Sir Dominic and Lady Cadbury

Alison and Jamie Justham (David Vines)

Barry & Frances Kirkham

Jerry Sykes (Catherine Ardagh-Walter)

Peter How MBE (Tim Birchall)

Chris and Jane Loughran (Jonathan Martindale)

TRUSTS AND FOUNDATIONS

BENEFACTORS AND DONORS

We are grateful to the following
supporters for their major contributions.

Viv and Hazel Astling
Peter and Isabel Churcher
John Cole and Jennie Howe (Richard Thomas)
David Knibb in memory of Lorraine
Anita and Wyn Griffiths
lan McAlpine
Patrick and Tricia McDermott

(Helen Edgar and Rachael Pankhurst)
Felonious Mongoose in memory of Dolores
Gay Nebel

29th May 1961 Charitable Trust

Andrew Lloyd Webber Foundation
Art Mentor Foundation Lucerne

The Austin And Hope
Pilkington Trust
Backstage Trust
Baron Davenport's Charity
Birmingham Municipal Charity
Clive Richards Foundation
Dumbreck Charity
Dunard Fund
Esmee Fairbairn Foundation
Fidelio Charitable Trust
Foyle Foundation
Garfield Weston Foundation
George Fentham
Birmingham Charity
GJW Turner Trust
Grantham Yorke Trust
Idlewild Trust
John Ellerman Foundation
John Horniman's
Children's Trust

The Leverhulme Trust The John Avins Trust
Miss Albright Grimley Charity The John Feeney
Purposeful Ventures Charitable Trust
Rix-Thompson-Rothenberg The LJC Fund
Foundation The Lord Austin Trust
Scops Arts Trust The M K Rose Charitable Trust
The Alan Woodfield The MacRobert Trust
Charitable Trust The McLay Dementia Trust

The Andor Charitable Trust
The Charles Brotherton Trust

The Oakley Charitable Trust
The Perry Family

The D'Oyly Carte Charitable Trust
Charitable Trust The Patrick Trust
The Edward and Dorothy The Rigby Foundation
Cadbury Trust The Roger and Douglas Turner
The Fenton Arts Trust Charitable Trust
The George Henry The Rowlands Trust
Collins Charity The S and D Lloyd Charity
The Golsoncott Foundation The Saintbury Trust

The Grey Court Trust

The Grimmitt Trust

The Helen Rachael Mackaness
Charitable Trust

The JABBS Foundation

The Uncle Bill Trust
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FURTHER SUPPORT

If you are interested in supporting the CBSO with

a gift, please contact the Development Team

on development@cbso.co.uk or call Amy Self,

Individual Giving Manager on 07552 126880.
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Over 1100 members contribute annually to ensure the Orchestra’s vital work both on
and off the concert platform can happen. Thank you to each and every one of you.

SYMPHONY CIRCLE
John Cole and Jennie Howe
(Richard Thomas)
Anita and Wyn Griffiths
Len Hughes and Jacquie Blake
(Anthony Alcock)
David Knibb, in memory of Lorraine
lan and Pam MacLennan
(Mark Phillips)
Roger and Jenny Otto,
in memory of Juliet (Yuriko Matsuda)
Graham Russell and Gloria Bates
(Georgia Hannant)
Gillian Shaw (Sarah Malcolm)
Mark and Amanda Smith
(Catherine Bower)
and our other anonymous supporters.

LONDON CIRCLE

Richard and Patricia Burbidge
Belinda McMicking

Kannahi S Muthalagappan and family
Hattie and Tony Smart

CONCERTO CIRCLE
Katherine Aldridge,
in memory of Chris
Viv and Hazel Astling (Lowri Porter)
The Barwell Charitable Trust
Allan and Jennifer Buckle
(Helen Benson)
Jill' S Cadbury (Julia Aberg)
Charlie and Louise Craddock
(Bethan Allmand)
Judith Cutler and Keith Miles
(Isobel Doncaster)
Dr Judith Dewsbury
in memory of Tony (Kate Setterfield)
David Gregory (Nate Bomans)
The Andrew Harris Charitable Trust
Peter How MBE (Tim Birchall)
Alison and Jamie Justham
(David Vines)
Valerie Lester (Jacqueline Tyler)
Carole McKeown and David Low
(Miguel Fernandes)
Paddy and Wendy Martin
(David BaMaung)
Patrick and Tricia McDermott
(Helen Edgar and
Rachael Pankhurst)
Gay Nebel and Trevor Clarke
(Bryony Morrison)
Angela O'Farrell and Michael Lynes
(Toby Kearney)
Joe O'Meara
John Osborn CBE (Gabriel Dyker)
Dianne Page (Amy Thomas)
Simon and Margaret Payton
(Julian Atkinson)
Robert Perkin

Colin and Brenda Soden

Lesley Thomson (Jessica Tickle)

Adam Tickell and Bridget Kelly

Basil and Patricia Turner
(Marie-Christine Zupancic)

Catherine Wall

Diana and Peter Wardley
(Oliver Janes)

Isabel, Peter and Christopher,
in loving memory of Ernest
(Elspeth Dutch)

Robert Wilson (Emmet Byrne)

and our other anonymous supporters.

The following players are supported
by anonymous members of the
Overture, Concerto and Symphony

Circles, to whole we are very grateful:

Mark Goodchild
Sarah Malcolm
Joanna Patton
Adam Rémer
Jeremy Watt

OVERTURE CIRCLE

Jan Adams in memory of Mike
(Daniel Vassallo)

Miss J L Arthur (Julian Walters)

Kiaran Asthana

Mr M K Ayers

Peter and Jane Baxter

Lady Cadbury

Helen Chamberlain in memory of
Allan Chamberlain

Ms Susan Elias, in memory of
Dr Anthony Cook

Robin and Kathy Daniels

Julian and Lizzie Davey

Jenny Dawson

Elisabeth Fisher (Colette Overdijk)

Mary and Tony Hale

Abid Igbal (SAYARTS)

In memory of Harry and Rose Jacobi

John Kent, in memory of Lisa

Jane Lewis

Richard Lewis

Tim Marshall (Nikolaj Henriques)

Carol Miller

Philip Mills

Paul and Elaine Murray

lan C Norton

Sir Michael and Lady Joan Perry

Dr John Peterson

Rosalyn and Philip Phillips

Julie and Tony Phillips (Jane Wright)

Clive and Cynthia Prior

lan Richards

Shirley Robinson

Dr Roger Shinton

Eleanor Sinton (Adrian Spillett)

Mr AM and Mrs R J Smith

William Smith

Emma Stenning

Jan and Peter Sterling
(Jeremy Bushell)

Brenda Sumner

Janet and Michael Taplin

Tenors of the CBSO Chorus
(Joanna Patton)

Alan Titchmarsh CBE
(Matthew Hardy)

Mr R J and Mrs M Walls

Jonathan Waterfield

Shearer West

Roy Walton

Richard and Emma Yorke

and our other anonymous supporters.

GOLD PATRON

Richard Allen and Gail Barron
Angel and Stephen Bottley

Mike Bowden

Patrick Burns

Mr C J M Carrier

Roger and Liz Dancey

Terry Dougan and Christina Lomas
Sir lan and Lady Dove

Geoff and Dorothy Fearnehough
Susan and John Franklin

Maxine Furlong in memory of Richard
John Gregory in memory of Janet
In memory of Kim Thorneywork
Carmel and Anthony Mason

Chris and Eve Parker

Phillipa and Laurence Parkes
David Wright and Rachel Parkins
Chris and Sue Payne

Canon Dr Terry Slater

Dr Barry and Mrs Marian Smith
Pam Snell

lan and Ann Standing

William and Janet Vincent

Revd T and Mrs S Ward

and our other anonymous supporters.

SILVER PATRON

Mr SV Barber

Paul Beckwith

Paul Bond

Christine and John Carroll

Peter and Jane Christopher

Jane Fielding and Benedict Coleman
Alan Cook

Mrs A P Crockson

Dr Margaret Davis and Dr John Davis
Alistair Dow

Naomi and David Dyker

Paul and Sandi Evans

Steve Leonard and Debbie Fuller
Insa Nolte and Simon Green

Mrs D R Greenhalgh

Sue Clodd and Mike Griffiths



Cliff Haresign
Bob and Elizabeth Keevil
Dr JT Kelly
Rodney and Alyson Kettel
Rebecca King,

in loving memory of lan
Charles and Tessa King-Farlow
Mr Peter T Marsh
James and Meg Martineau
Nigel and Sarah Moores
Anthony and Barbara Newson
Mrs A J Officer
Liz and Keith Parkes
Mr R Perkins and Miss F Hughes
Dr and Mrs Plewes
Revd Canon Richard & Mrs Gill Postill
Kath and Mike Poulter
Eileen Poxton in memory of

Reg Poxton
Dr and Mrs R C Repp
Ray Smith
John and Dorothy Tesh
Professor and Mrs J A Vale
Tony and Hilary Vines
Peter Walling
Richard and Mary Williams
Stephen Williams
John Wilson in memory of Daphne
Stephen Hale and Stephen Wood
Geoff and Moira Wyatt
and our other anonymous supporters.

PATRON

Elisabeth & Sherzad Al-Khalifa

Lloyd Allington

Val and Graham Bache

Andrew Baker and Anne Almond

John Baldwin

Andrew Barnell

Mr and Mrs Barnfield

Mr I L Bednall

Peter and Gill Bertinat

Philip and Frances Betts

Mrs Ann Billen

Michael and Beryl Blood

Anthony and Jenni Bradbury

Dr Jane Flint Bridgewater and
Mr Kenneth Bridgewater

Ross Browning

Benedict and Katharine Cadbury

Jeannie Cadman

Elizabeth Ceredig

Mr & Mrs Cheng

Carole and Richard Chillcott

Dee and Paul Cocking

Mrs S M Coote in memory of John

D and M Coppage

Maureen and Malcolm Cornish

Luned Corser

Maurice and Ann Crutchlow

Andy & Deb Cummings

Sue Dalley and Martin Willis

Lynda and Lesley Davies-Bailey

Trevor Davis

Kath Deakin

Brian and Mary Dixon

Thomas Dobson

Barbara Donaldson

John Drury

Catherine Duke

Linda and William Edmondson

Alex and Fran Elder

Miss E W Evans

Mr G L & Mrs D Evans

Chris Fonteyn MBE

Alan and Christine Giles

Prof J Gilkison and Prof T Hocking

Jill Godsall

Peter Gorbing

Laura Greenaway, in memory of
David Richards

Roger and Gaye Hadley

Miss A R Haigh

Malcolm Harbour

lan Hartland

Phil Haywood in memory of Ann

Keith Herbert and Pat Gregory

Susan Holmes in memory of Peter

Valerie and David Howitt

Penny Hughes

Lord Hunt of Kings Heath

Henry and Liz Ibberson

David Johnson

Ken and Chris Jones

Paul Juler

Mr and Mrs R Kirby

Bill Lane

Brian Langton

Colin and Joan Lapworth

Mrs D Larkam

Professor David London

Gill and Philip Marshall

Geoff and Jenny Mason

Mr A A McLintock

Peter Miles

Patro Mobsby

Philip and Clare Moore

Geoff Mullett

P Jand H | B Mulligan

Mrs M M Nairn

Richard and Shirley Newby

Richard Newton and
Katharine Francis

Brian Noake

Ms E Norton OBE

Marie and John O'Brien

Mrand Mrs RT Orme

S J Osborne

Nigel Packer

Rod Parker and Lesley Biddle

David and Julia Powell

Stuart Poyner

Gill Powell and John Rowlatt

C Predota

Roger Preston

Richard and Lynda Price

John Rawnsley and Hanne Hoeck

Mr. Charles Rumford and
Mr. Gary Richardson

Jane and Peter Rowe

Helen Rowett and David Pelteret

Steve and Barbara Royston

Mrs L J Sadler

In memory of Cliff Sage

Carole and Chris Sallnow

William and Eileen Saunders

Margaret and Andrew Sherrey

Dr and Mrs Shrank

Keith Shuttleworth

Elizabeth Simons

Mr N R Skelding

Ed Smith

Mary Smith and Brian Gardner
in memory of John and Jen

Matthew Somerville and
Deborah Kerr

Lyn Stephenson

Anne Stock

Andy Street

J E Sutton

Barbara Taylor in memory of
Michael Taylor

Claire Tilt

Bryan and Virginia Turner

Mrs J H Upward

Bob and Louise Vivian

Kit Ward

Pippa Whittaker

John and Pippa Wickson

Barry and Judith Williamson

John Winterbottom

Caroline and Richard York

and our other anonymous supporters.
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CHORUS PATRON
Lawrence Bacon
Josephine Mesa Bandres
Sarah Beedle

Di Charles

Richard Cook

W. Etrémp

David & Gill Fletcher
Catherine Foster
Steve Gibbs
Elizabeth Haines
Halsey Family
Andrew Halstead
Thomas Hazell
Hugh Houghton
lan Howarth
Barbara Hulse

Val Lewis

Gillian Machin
Moyra Morton
Sarah Padmore
Ellen Parkes
Richard Prew

Pet Worm

Phil Rawle

Sarah Russell

Jean Scott

Ed Sykes

Hugh Thomson
Gordon J Thornett
Rosemary Watts
Jeanette Wong

and our other anonymous supporters.

LEGACY DONORS

The late Mrs Abbott

The late Anne Adams

In memory of Chris Aldridge
The late Trevor Almond

In memory of Peter Ashton
In memory of Foley L Bates
The late Terence Baum

The late Elizabeth Bathurst Blencowe
The late Mr Peter Black

The late John Botham

The late Miss G Brant

The late Robert Brooke

The late Mary Brown

The late Michael Brown

The late Richard Busby

The late Anthony Carr

The late | M Chesner

The late Colin W Clarke
The late Roy Collins

The late Maureen Cullen
David in memory of Ruth
The late Mr Peter Day

The late K Draper

The late Ivor Dudley

The late Miss Margery Elliott
The late Eileen Fairhurst
The late Mary Fellows

The late Elnora Ferguson
The late Anne Fletcher

The late June Fluck

The late Wally Francis

The late Alan Goodwin

The late Colin Graham

The late Averil and Terry Green

The late Kenneth Guest
The late Roger Guest
The late Beryl Haughton
The late Mrs Marjorie Hildreth
The late Roger Hill
The late Estella Hindley
The late Patricia Homeshaw
The late Mr Hucker
The late Rosalind Jackson
The late William Jones
The late Michael Jordan
The late Mrs Thelma Justham
The late Beresford King-Smith
The late Professor Robert Knecht
The late Mr John Thomas Knight
The late Mr and Mrs F. McDermott

and Mrs C. Hall
The late Peter Macklin
The late Blyth and Myriam Major
The late Mrs Mahon
The late Vera Mason
The late Joyce Middleton
The late Christine Miller
The late Peter and Moyra Monahan
The late John Moreton
The late Paul Morgan
The late Arthur Mould
The late Frank North
The late June North
The late Martin Purdy
The late Cyril Reeves
In memory of David Reeve,

a true music lover
The late J Renwick
The late Frederick Richardson
The late Mrs Edith Roberts
The late Patricia Roberts
The late Trevor Robinson
The late John Roe
The late Mr Andrew Roulstone
The late Carl Schwalbe
The late Thomas Edward Scott
The late Barbara Shields
The late Margaret Skene
The late Mrs C E Smith
The late Mrs Sylvia Stirman
The late Marion Stone
The late Mrs Eileen Summers
The late Sheri Tullah
The late Lorraine Westcott
The late David Wilson

Our anonymous donors and those
that have pledged to support

the CBSO through a legacy gift

in the future.

Credits correct as of
25 February 2026



AGUIDETO
MUSICAL TE

In an ongoing collaboration with the

collaborate with students to develop and

Shireland CBSO Academy, we are working grow this list, which will be accessible on
with music students to jointly develop a the CBSO website and in specific printed
glossary of useful terminology to ensure programmes going forward.

all audience members can understand the

orchestral terms used in programmes.

Below you can find a selection of key words
and definitions linked to this programme.

Through workshops taking place since You can find the full glossary on our website.
February 2025, students from Shireland Thank you to the students who have

CBSO Academy have developed a list of contributed to this project so far, including
key words within orchestral music alongside Lewis, Emilia and Abigail.

their own definitions. We will continue to

Concerto

A musical structure that features a solo instrument accompanied by
an orchestra, often organised in several movements to focus on the
interchange between the soloist’s skill and the orchestra's sound.

Encore

An extra piece played at the end of a concert not specified in the
programme, usually in response to the audience’s strong applause
and excitement.

Movement

A section of an enormous musical work, much like a chapter
in a book, with its own expressions and speed. Often included
in a symphony (see definition for symphony) and is intended to
be played in a particular sequence. Movements are defined by
numbers listed under the title of the work.

Symphony

A detailed, long piece of music divided into different sections,
usually in four parts.

Theme

A melody or idea that forms the major focus of a piece, often
serving as the signature tune.

Discover more definitions at cbso.co.uk/a-guide-to-musical-terms
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concerts in venues right across Europe.
You can catch us back in Birmingham for:

Kazuki conducts Rachmaninoff & Bartok
Symphony Hall, Birmingham
Thursday 9 April 2026, 7:30pm

Book online at cbso.co.uk or call the
B:Music Box Office on 0121780 3333.

SATURDAY 7 MARCH 2026
Antwerp, Arts Centre deSingel

SUNDAY 8 MARCH 2026
Frankfurt, Alte Oper

MONDAY 9 MARCH 2026
Mannheim, Rosengarten
TUESDAY 10 MARCH 2026
Hamburg, Elbphilharmonie
WEDNESDAY 11 MARCH 2026
Cologne, Philharmonie
THURSDAY 12 MARCH 2026
Duisseldorf, Tonhalle

SATURDAY 14 MARCH 2026
Hannover, Congress Centrum

Saturday 7 March - Monday 23 March 2026

GBSOONTOUR

Next month we're excited to be performing

FOLLOWUS ONTOUR

Get a backstage pass to see what your
orchestra is up to. Follow us on Facebook,
Instagram, TikTok and YouTube @TheCBSO

SUNDAY 15 MARCH 2026
Dortmund, Konzerthaus
TUESDAY 17 MARCH 2026
Basel, Stadt Casino
WEDNESDAY 18 MARCH 2026
Stuttgart, Liederhalle
THURSDAY 19 MARCH 2026
Regensburg, Audimax

FRIDAY 20 MARCH 2026

Linz, Brucknerhaus

MONDAY 23 MARCH 2026
Paris, Théatre des Champs-Elysées




MEET THE TEAM

Emma Stenning Chief Executive
Martha Davis Executive Assistant

ARTISTIC PLANNING

Catherine Arlidge MBE?* Director of Artistic Planning
Maddi Belsey-Day* Artistic Planning and Tours Manager
Jean Attard Assistant Artistic Planning Manager

CONCERTS

Graham Sibley* Director of Orchestra Operations
Felix Lo Orchestra Manager

Chris Goodchild Assistant Orchestra Manager
David Rees Stage and Transport Manager
Robert Howard* Assistant Platform Manager
Jack Lovell-Huckle? Librarian

Nathan Isaac Assistant Librarian

LEARNING & ENGAGEMENT

Tom Spurgin Creative Director —
Learning & Engagement
Carolyn Burton? Learning Programme Manager
Georgia Wells Learning Programme Producer
Jo Wright Community & Talent Development Manager
Helen Butcher Community & Talent
Development Producer
Alexandra Parker Chorus Manager
Helen Horrox Chorus Producer
Jenna Hyde Wellbeing Lead

Beki Smith Director of Audiences

Melanie Ryan* Audience Experience and
Insight Manager

Lee Hunt Data Analyst

Jude Radley Audience Experience Officer

Anna O’Connor Senior Marketing and Content Manager

Alexandra Georgiadis Marketing and
Campaigns Coordinator

Isabel Clarke Content Coordinator

Hannah Blake-Fathers* Content Creator

Liam Churchard Designer

Aruna Kailey Customer Service Assistant

# Recipient of the CBSO Long Service Award

DEVELOPMENT

Claire Tilt Director of Development

Rachel Bowden Senior Development Manager
Ruj Sanghera Membership Manager

Amy Self Individual Giving Manager

BE Lundy Corporate Partnership Manager
Charlotte Wheeler Events Manager

Rachel Cooper Development Administrator

FINANCE & RESOURCES

Mark Pallett Director of Finance and Resources

Alan Johnson? CBSO Centre Manager

Hollie Dunster* HR Manager

Mary Tsung Finance Manager

Jaspreet Hothi Assistant Accountant

Susan Price* Senior Finance Officer

Lindsey Bhagania* Assistant Payroll Manager

Peter Clarke* Assistant CBSO Centre Manager

Ellis Hudson Assistant Buildings and Facilities Manager

BOARD OF TRUSTEES

Lord Tony Hall Chair of the Board

Gurpreet Bhatia Trustee

Jane Fielding Trustee

Sir Mark Grundy Trustee

Sundash Jassi Trustee

Chris Loughran Trustee & Chair of the CBSO
Development Trust

Jules Parke-Robinson Trustee

Catherine Wall Trustee

Celia Richardson Trustee

Jane Wright Sub-Principal First Violin and
Player Nominated Trustee

Andrew Herbert Principal Percussion and
Player Nominated Trustee

Clir Darius Sandhu BCC Nominated Trustee

Clir Liz Clements BCC Nominated Trustee
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UPGOMING
CONCERTS...

STRAVINSKY'S PETRUSHKA

Sounds of the Century: trains, puppets
and jazz.

Wed 6 May 2026, 7:30pm

TCHAIKOVSKY'S VIOLIN CONCERTO

Russian Romance, cold war drama and
hijinks in sunny Spain.
Thu 18 Jun 2026, 2:15pm

CELEBRATING BERNSTEIN

A celebration of Leonard Bernstein:
songs, dances and a trip to the movies.

Sat 20 Jun 2026, 7:30pm

Book online at cbso.co.uk or call the
B:Music Box Office on 0121 780 3333

From priority booking to members’
events and behind-the-scenes
information, there are plenty of
reasons to join the CBSO.

But it is the people themselves
who are at the very heart of our
membership. CBSO members

can enjoy the chance to share the
company of musicians and artists
and meet new like-minded friends.

—— JOINTHEFAMILY —

Simply visit cbso.co.uk/
membership to sign up online,
or call the development team on
0121 616 6510.

We look forward to welcoming
you to the family!
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Arrive by Metro
and immerse yourself
in the music

Enjoy your orchestra
experience with
discounted tram travel
and free Park 'n' Ride.
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Proud to be Birmingham's Orchestra

City of ]
Birmingham

Symphony

Orchestra All

CBSO.CO.UK

Follow us on EAns

Facebook, Instagram,

TikTok and YouTube

@TheCBSO We'd love to hear from you!

CBSO Centre Complete our survey and be in with
Berkley Street Birmingham, B1 2LF the chance of winning a £100 high

information@cbso.co.uk street voucher.

0121616 6500 We're working to better understand our

audiences, and by completing a survey
following a CBSO concert, you can opt in
to be entered into the prize draw.

If you'd like to share any additional
feedback, or have any questions, please
email us at marketing@cbso.co.uk.

Registered Charity no. 506276. All performance timings are approximate. The information in this programme was
correct at the time of going to print. The CBSO reserves the right to alter programmes and artists without notice.
Cover photo: Marco Borggreve. Print: emmersonpress.co.uk



