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INTRODUCGTION

Welcome to this concert where we explore two of the most
important Italian composers: Puccini and Respighi.

Different composers but each of them
with a very personal orchestral sound.
While Respighi is known as a master

of orchestration, using the complete
palette of the orchestra to create effects,
atmospheres and feelings that go from
the shimmering to the explosive, Puccini is
known as a composer that wrote some of
the most beautiful and recognisable arias
in the operatic world.

So, Respighi equals orchestra and Puccini
equals voices... or not? Ever since | first
heard Puccini's operas, this was the
question that has been in the back of my
mind. While studying Puccini’s operas,

| was struck by the sophistication of his
orchestration and the innovative use of the
instruments.

Who would have thought, for example,
that the use of two notes, played by the
piccolo and the bass clarinet five octaves
apart, would be so poignant and effective
in describing the moment when the dead
body of Liu leaves the stage in Turandot?

Or that a repeated fifth on the timpani
played independently from the rhythm of
the rest of the orchestra, could describe
so powerfully the moment when Butterfly
decides to take her life? This is why during
the pandemic | decided to create these
two “Symphonic Suites” from Tosca

and Madama Butterfly, to show that the
artistry of Puccini is much more than “nice
melodies”.

The suites are all Puccini’s music, with

the original orchestration; nothing is

added, nothing is taken away. There are no
“karaoke” moments where | gave the line of
the singer to an instrument: the orchestra is
enough to be the “voice” of Puccini.

Tonight | am very happy to be able to offer
you this wonderful music together with the
great musicians of the CBSO. | hope you
will enjoy the concert.
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Puccini (arr. Rizzi), Tosca: Symphonic Suite, 20mins

Respighi, Il Tramonto (The Sunset), 17mins

Interval

Puccini, (arr. Rizzi), Madam Butterfly: Symphonic Suite, 18mins

Respighi, Pines of Rome, 26mins

I I pini di Villa Borghese (The Pines of the Villa Borghese)
II. Pini presso una catacomba (Pines Near a Catacomb)
Il I pini del Gianicolo (The Pines of the Janiculum)

IV. 1 pini della Via Appia (The Pines of the Appian Way)

Carlo Rizzi, Conductor
Fleur Barron, Mezzo Soprano

FREE PRE-CONCERT TALK

CBSO violinist, Lowri Porter, sits down
with conductor, Carlo Rizzi, for an
exclusive insight into the music of this
evening's concert. Join us for this free
and unticketed talk from 6:30pm in the
Jennifer Blackwell Performance Space.

We are happy for you to take photos and short videos
at our concerts during applause breaks. We ask that
you are mindful of disturbing artists and other audience
members. Please dim the brightness on your phone,
and do not use your flash.

Principal Funders:

ARTS Council ,ISCC
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We also regularly take photographs for promotional
use, so you may see a professional photographer at our
concerts. Please ask a member of the front of house
team if you have any questions about this.

To ensure that everyone is able to enjoy the
performance, please make sure your mobile phone is
set to silent.
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Come and enjoy a sumptuous celebration of Italian

orchestral music and a look ‘under the bonnet’ of two
famous operas. While Puccini is rightly famous for the
glorious vocal lines in Tosca and Madam Butterfly, his

writing for orchestra has always been equally sublime.
Conductor Carlo Rizzi's Suites from the operas reveal the
orchestral colour in all its shimmering beauty. Respighi,
meanwhile, was giving Puccini a run for his money in his
beautifully evocative depictions of Rome — here sung with

AGUIDETO

her customary opulent flair by Fleur Barron.

Giacomo Puccini (1858-1924)

TOSCA: SYMPHONIC SUITE

At the heart of Italian opera is the human
voice, and the art they call bel canto:
literally, “beautiful singing”. But by the start
of the twentieth century, the tradition was
evolving, and in the operas of Giacomo
Puccini the orchestra is almost a character
in its own right. Few conductors understand
that better than Carlo Rizzi, and after a
lifetime in the world's great opera houses,
the lockdown of 2020 set him thinking.
“While conducting the orchestral suite from
[Richard Strauss's] Der Rosenkavalier, |
found myself reflecting on the fact that in
Strauss’s operas the orchestra is always
deeply embedded” he recalls

My mind quickly started to play with the
idea of how some of Puccini's greatest
works might be re-imagined in a purely
orchestral version, in their own right... As |
studied the scores in detail, | was guided
by what had always been clear in my mind
from the beginning - that, after all my

re-imagining, selecting and arranging, the
final works must be completely pure and
faithful to Puccini’s original orchestration
alone, with nothing added to “cover” any
perceivable lack of vocal line.

Again | found the answers in the sheer
brilliance of Puccini’s original music. These
are, after all, his masterpieces in another
form. | also hope that those who already
love Tosca and Butterfly will enjoy the
opportunity to focus wholly on the orchestra
as they listen.

With Tosca (premiered in Rome in January
1900), Puccini took a play by the French
dramatist Victorien Sardou (1831-1908) and
gave it the pace and punch of an action
movie. The setting is Rome, in June 1800:

a revolution has failed and the forces of
repression are hunting down its survivors.
Amid the terror, the young artist Mario
Cavaradossi is going about his business of
painting saints, and soothing the jealousy of
his beautiful and passionate lover, the opera
singer Floria Tosca. But Cavaradossi has
revolutionary sympathies, and the sadistic

MUSICAL TERMS

Turn to page 17 to see
key words linked to
this programme.
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police-chief Baron Scarpia — consumed
with lust for Tosca - is weaving a web that
will trap both lovers.

Scarpia arrests and tortures Cavaradossi,
and Tosca strikes a bargain — her virtue for
his life. Scarpia agrees; he will arrange a
mock execution, and then the two lovers will
be free to go. But instead of surrendering
her body to Scarpia, Tosca stabs him and
escapes to witness the mock-firing squad
that will restore Mario to her. Dawn breaks
over the towering Castel Sant’/Angelo and
the soldiers take aim - but Scarpia has
planned a final trick from beyond the grave.
Cavaradossi falls dead and as the cry goes
up for Tosca's arrest, she leaps from the
battlements, defiant to the last.

Ottorino Respighi (1879-1936)

ILTRAMONTO
(THE SUNSET)

In the early summer of 1914, the composer
Ottorino Respighi sought relief from the
bustle of Rome and returned to his home
town of Bologna. “I was weary of the city
noise” he wrote to a friend. It was at this
time (according to his wife Elsa) that he
turned to the English poet Shelley, and
wrote Il tramonto - a “little poem” for
soprano and strings based on Shelley’s
poem The Sunset (1816). He'd discovered it
through a translation, Poesie di P.B. Shelley,
published in 1905 by the Italian writer
Roberto Ascoli. The poet imagines two
lovers who walk through a wood at sunset
but never glimpse its glory. That night, the
young man dies without explanation leaving
his beloved to a lifetime of mourning.

Respighi responded with a one-woman
mini-opera, retelling the story of the poem
in music of uninhibited honesty and beauty.

He opens in a surge of lush emotion: a
radiant vision of the unseen sunset that
might have been imagined by his older
contemporary Puccini. As the glory fades,
the singer starts to tell Shelley’s doomed
romance. Respighi had conceived the piece
for the mezzo-soprano Chiara Fino Savio,
who sang the world premiere in February
1918, and he shaped its melodies to her
“even, smooth” voice.

At first, as the two lovers walk together, the
music glows with quiet rapture, backed by
swelling, rustling strings. But as the fatal
moment strikes the mood turns darker and
more chilly, even as the strings cry out in
anguish. The singer seems to chant — as

if numbed — until Respighi reaches the
poem'’s final blessing and the music opens
out once more into peace, before sinking
tenderly into the night.

Giacomo Puccini (1858-1924)

MADAMA BUTTERFLY:
SYMPHONIC SUITE

Premiered in February 1904 at La Scala,
Milan, Madama Butterfly is set in the
Japanese port of Nagasaki in what was then
the present day. Cio-Cio San, a 15-year old
Japanese girl, is about to marry Lieutenant
Pinkerton, an American naval officer. Her
relatives’ objections only make her more
determined: “Be careful, she trusts you”
warns the American consul, Sharpless, as
Pinkerton and Cio-Cio San go through a
traditional Japanese wedding ceremony

— severing all ties with her disapproving
family.

But she’s certain that her new husband
loves her, and is proud to be mistress of
an “American home”. When we rejoin her
three years later she has a young son,



GIACOMO PUCCINI IN A STUDIO PHOTOGRAPH. DATE AND
PHOTOGRAPHER UNKNOWN. FMSKY, PUBLIC DOMAIN, VIA WIKIMEDIA
COMMONS.

known as “Sorrow”, but Pinkerton has long-
since sailed. Cio-Cio San is sure that their
parting is only temporary and assures her
devoted maid Suzuki that “one fine day” he
will return. And so he does, with his new
American wife close behind him. They're
here to take the child away with them.

For Cio-Cio San, robbed of all illusions,
Japanese tradition - and the ceremonial
dagger that the Emperor sent to her
disgraced father - offers a final escape for
her broken heart.

Ottorino Respighi (1879-1936)

THE PINES OF ROME

Respighi grew up in Bologna, and he felt
distinctly intimidated by Rome when he
moved there in 1913. He got to know the
city through music. In September 1916 he
completed a brilliant symphonic poem
inspired by Rome's magnificent baroque
fountains, and scored an instant hit. The
Fountains of Rome astonished audiences
around the world.

The sequel came seven years later. By now
Respighi was in love both with Rome and
his new (Roman) wife Elsa. This time he
decided to take his inspiration from a more
intimate side of Roman life; the parks and
ruins shaded by Rome's rustling, scented
pine trees. The Pines of Rome was even
more vivid and dazzlingly orchestrated
than its predecessor, and there were nearly
riots at its Roman premiere, in December
1924. Respighi wasn't bothered: "Well,

let them boo - what do | care?" The next
performance sold out.

The four scenes play without a break. With
a blaze of morning sunlight, we're in the
gardens of the Villa Borghese, Rome's
great public park. Elsa Respighi taught her
husband the nursery-tunes that she and
her friends sang as children, while playing
around the Villa. With a sudden hush,

the scene moves to the Catacombs, the
ancient tombs beneath Rome, for a solemn
meditation. These were the refuge of the
early Christians, and the wind instruments
echo their Gregorian chants.

A gentle breeze shakes the pines (piano)
and we move to a warm night on the
Janiculum hill, with its fragrant gardens.
Romance is definitely in the air now, and
with touch of very modern orchestral magic,
Respighi has a recording of a nightingale
played over the final bars. The mood shifts
again, and now we hear a slow, distant
march rhythm. It grows ever louder and
closer until, trumpets blazing, the full might
of an Imperial Roman legion thunders down
the Appian Way, marches through the Porta
San Sebastiano and triumphantly enters the
Eternal City.

© Richard Bratby
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Conductor

GARLO RIZZI

© TESSA TRAEGER

Carlo Rizzi holds a long-standing reputation
as one of the world's foremost operatic
conductors, in demand as a guest artist at
the world's most prestigious venues and
festivals. Born in Milan, Rizzi studied at

the city’s conservatoire, and following his
graduation was employed as a repetiteur
at the legendary Teatro alla Scala. In
September 2019 he was appointed Music
Director of Opera Rara, the UK-based
company devoted to resurrecting and
returning to the repertoire undiscovered
and undervalued works from opera’s
celebrated and neglected composers. Since
2015, Rizzi has been Conductor Laureate
of the Welsh National Opera, following his
tenure as Music Director (1992-2001 and
2004-8). He also has held long- standing
relationships with the Teatro alla Scala, the
Royal Opera House Covent Garden and
the Metropolitan Opera in New York. Rizzi
is also critically acclaimed as a symphonic
conductor with distinguished orchestras.

In 2024 Rizzi was awarded the honour

of ‘Grande Ufficiale' (Grand Officer) of

the ‘Ordine della Stella d'ltalia’ (Order of
the Star of Italy) for his commitment and
contribution to promoting Italian music and
culture internationally.



Mezzo Soprano

FLEUR BARRON

Singaporean-British mezzo Fleur Barron
won a 2025 GRAMMY Award for Best
Opera Recording, in which she sang the
title role in Kaija Saariaho’s Adriana Mater
with the San Francisco Symphony under
Esa-Pekka Salonen. Highlights of Fleur's
25/26 season include a staged Mahler
project at the Salzburg Festival with
Esa-Pekka Salonen and Peter Sellars;

the title role in Saariaho’s Adriana Mater
at Opera di Roma, directed by Peter
Sellars; Cornelia in Handel's Giulio Cesare
with Maggio Musicale in Florence; her
debut with the New York Philharmonic
under Gustavo Dudamel in the world
premiere of David Lang’s The Wealth of
Nations; Mahler's Symphony no.8 with the
Berlin Philharmonic and Kirill Petrenko;
Mahler’s Kindertotenlieder with the Czech
Philharmonic under Semyon Bychkov;
Mozart’s Requiem with the Bavarian Radio
Symphony Orchestra and Bach’s B Minor
Mass with the Atlanta Symphony, both
under Nathalie Stutzmann; numerous
recitals with regular collaborators Julius
Drake and Kunal Lahiry. Fleur holds
degrees from Columbia University (B.A.
Comparative Literature) and Manhattan

School of Music (M.M. Vocal Performance).
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PROUD TO BE

© PATCH DOLAN

BIRMINGHAM’S ORGHESTRA

We are Birmingham’s orchestra — loud

and proud. An internationally celebrated
symphony orchestra that makes music that
matters to the people of Birmingham, the
West Midlands and beyond.

A family of incredible musicians, we exist to
create exciting musical experiences for all.
From brightening up the morning commute,
to inspiring audiences and musicians

of the future — we make epic, powerful,
meaningful music that fills concert halls,
communities, streets, schools and lives
with passion, excitement, inspiration,

hope and joy.

We've come from all over the world, but
we're at home right here in Birmingham.
See us at Symphony Hall playing some
of the greatest symphonic music of all
time, at pop-up performances around
the city, at the CBSO Centre performing
intimate small-scale gigs or in schools,
community centres, libraries and even
the occasional pub!

We're musicians, but we're also parents,
teachers, runners, gardeners, writers, sports
fans, foodies and so much more. We're part
of your city, and we couldn’t be happier to
be here to play, share, write, sing, live and
breathe music with you!
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PERFORMERS

VIOLINI

Eugene Tzikindelean**

Emma Lisney
Imogen East
Richard Thomas*
Jane Wright*#
Nathan Bomans*
Mark Robinson*
Bethan Allmand*
Julia Aberg*#
Victoria Farrell-Reed
Iryna Glyebova
Josh Jia

Kath Gittings
Adam Hill

VIOLINNI

Lowri Porter*
Amy Jones*
Becky Kao
Gabriel Dyker*#
Bryony Morrison**
Tam Mott
Georgia Hannant™*
Yuriko Matsuda*
Tim Birchall*
Polina Chaika
Amy Littlewood
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VIOLA

Chris Yates*#
Adam Rémer*#
David BaMaung**
Michael Jenkinson*
Sarah Malcolm*
Isobel Doncaster*
Amy Thomas*#
Jessica Tickle**
Helen Roberts
Daichi Yoshimura

CELLO
Alexander Somov
Arthur Bouitillier
Kate Setterfield*#
Miguel Fernandes*#
Jacqueline Tyler*#
Helen Edgar**
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Catherine
Ardagh-Walter*#

DOUBLE BASS
Anthony Alcock™
Julian Atkinson*#
Jeremy Watt*#
Mark Goodchild*
Daniel Vassallo*
Julian Walters*#

FLUTE

Michael Cox
Elizabeth May

PICCOLO

Stewart Mcllwham

Hyun Jung Song*
Emmet Byrne*#

COR ANGLAIS

Rachael Pankhurst*#

CLARINETS

Oliver Janes**
Joanna Patton*#

BASS CLARINET

Mark O’Brien**

# Recipient of the CBSO Long Service Award

* Supported player

Nikolaj Henriques*#
Tony Liu

CONTRABASSOON

Margaret Cookhorn*#

HORN

Elspeth Dutch*#
Neil Shewan
Alex Harris
Jeremy Bushell**
Martin Wright*

TRUMPET

Jason Lewis
Ben Jarvis
Kaitlin Wild
Emily Ashby
Tim Barber

OFFSTAGE
TRUMPET

Ben Jarvis

Rob Johnston
Jonathan Quirk*
Martin Rockall

TROMBONE
Richard Watkin*
Gemma Riley
Eddie Curtis
Jerry Gough

BASS TROMBONE

David Vines**

OFFSTAGE
TROMBONE

Andy Cole
Rich Ward

TUBA

Daniel Trodden

TIMPANI

Matthew Hardy**

PERCUSSION
Adrian Spillett*#
Andrew Herbert*
Toby Kearney**
Iris van den Bos
Laura Bradford

HARP

Katherine Thomas*

Zeynep
Ozsuca-Rattle

CELESTE

James Keefe

Roderick Elms
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Our work is only possible because
of our kind supporters and donors.

THANKYOU

EXCEPTIONAL SUPPORTERS

The following supporters have developed the CBSO's
world-class excellence and community reach by
offering exceptional philanthropic support to the
CBSO and CBSO Development Trust — thank you!

City of Birmingham Orchestral Endowment Fund

John Osborn CBE (Gabriel Dyker)

David and Sandra Burbidge (Eugene Tzikindelean):
supporters of the Burbidge leader position

Sir Dominic and Lady Cadbury

Alison and Jamie Justham (David Vines)

Barry & Frances Kirkham

Jerry Sykes (Catherine Ardagh-Walter)

Peter How MBE (Tim Birchall)

Chris and Jane Loughran (Jonathan Martindale)

TRUSTS AND FOUNDATIONS

BENEFACTORS AND DONORS

We are grateful to the following
supporters for their major contributions.

Viv and Hazel Astling
Peter and Isabel Churcher
John Cole and Jennie Howe (Richard Thomas)
David Knibb in memory of Lorraine
Anita and Wyn Griffiths
lan McAlpine
Patrick and Tricia McDermott

(Helen Edgar and Rachael Pankhurst)
Felonious Mongoose in memory of Dolores
Gay Nebel

29th May 1961 Charitable Trust

Andrew Lloyd Webber Foundation
Art Mentor Foundation Lucerne

The Austin And Hope
Pilkington Trust
Backstage Trust
Baron Davenport's Charity
Birmingham Municipal Charity
Clive Richards Foundation
Dumbreck Charity
Dunard Fund
Esmee Fairbairn Foundation
Fidelio Charitable Trust
Foyle Foundation
Garfield Weston Foundation
George Fentham
Birmingham Charity
GJW Turner Trust
Grantham Yorke Trust
Idlewild Trust
John Ellerman Foundation
John Horniman's
Children's Trust

The Leverhulme Trust The John Avins Trust
Miss Albright Grimley Charity The John Feeney
Purposeful Ventures Charitable Trust
Rix-Thompson-Rothenberg The LJC Fund
Foundation The Lord Austin Trust
Scops Arts Trust The M K Rose Charitable Trust
The Alan Woodfield The MacRobert Trust
Charitable Trust The McLay Dementia Trust

The Andor Charitable Trust
The Charles Brotherton Trust

The Oakley Charitable Trust
The Perry Family

The D'Oyly Carte Charitable Trust
Charitable Trust The Patrick Trust
The Edward and Dorothy The Rigby Foundation
Cadbury Trust The Roger and Douglas Turner
The Fenton Arts Trust Charitable Trust
The George Henry The Rowlands Trust
Collins Charity The S and D Lloyd Charity
The Golsoncott Foundation The Saintbury Trust

The Grey Court Trust

The Grimmitt Trust

The Helen Rachael Mackaness
Charitable Trust

The JABBS Foundation

The Uncle Bill Trust
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FURTHER SUPPORT

If you are interested in supporting the CBSO with

a gift, please contact the Development Team

on development@cbso.co.uk or call Amy Self,

Individual Giving Manager on 07552 126880.

NOANNVHL



NOANNVHL

U

Over 1100 members contribute annually to ensure the Orchestra’s vital work both on
and off the concert platform can happen. Thank you to each and every one of you.

SYMPHONY CIRCLE
John Cole and Jennie Howe
(Richard Thomas)
Anita and Wyn Griffiths
Len Hughes and Jacquie Blake
(Anthony Alcock)
David Knibb, in memory of Lorraine
lan and Pam MacLennan
(Mark Phillips)
Roger and Jenny Otto,
in memory of Juliet (Yuriko Matsuda)
Graham Russell and Gloria Bates
(Georgia Hannant)
Gillian Shaw (Sarah Malcolm)
Mark and Amanda Smith
and our other anonymous supporters.

LONDON CIRCLE

Richard and Patricia Burbidge
Belinda McMicking

Kannahi S Muthalagappan and family
Hattie and Tony Smart

CONCERTO CIRCLE
Katherine Aldridge in memory of
Chris (Hyun Jung Song)
Viv and Hazel Astling (Lowri Porter)
The Barwell Charitable Trust
Allan and Jennifer Buckle
(Helen Benson)
Jill' S Cadbury (Julia Aberg)
Charlie and Louise Craddock
(Bethan Allmand)
Judith Cutler and Keith Miles
(Isobel Doncaster)
Dr Judith Dewsbury
in memory of Tony (Kate Setterfield)
David Gregory (Nate Bomans)
The Andrew Harris Charitable Trust
Peter How MBE (Tim Birchall)
Alison and Jamie Justham
(David Vines)
Valerie Lester (Jacqueline Tyler)
Carole McKeown and David Low
(Miguel Fernandes)
Paddy and Wendy Martin
(David BaMaung)
Patrick and Tricia McDermott
(Helen Edgar and
Rachael Pankhurst)
Gay Nebel and Trevor Clarke
(Bryony Morrison)
Angela O'Farrell and Michael Lynes
(Toby Kearney)
Joe O'Meara
John Osborn CBE (Gabriel Dyker)
Dianne Page (Amy Thomas)
Simon and Margaret Payton
(Julian Atkinson)
Robert Perkin
Colin and Brenda Soden

Lesley Thomson (Jessica Tickle)
Adam Tickell and Bridget Kelly
Basil and Patricia Turner
(Marie-Christine Zupancic)
Catherine Wall
Diana and Peter Wardley
(Oliver Janes)
Isabel, Peter and Christopher,
in loving memory of Ernest
(Elspeth Dutch)
Robert Wilson (Emmet Byrne)
and our other anonymous supporters.

The following players are supported
by anonymous members of the
Overture, Concerto and Symphony
Circles, to whole we are very grateful:
Mark Goodchild

Sarah Malcolm

Joanna Patton

Adam Roémer

Jeremy Watt

OVERTURE CIRCLE

Jan Adams in memory of Mike
(Daniel Vassallo)

Miss J L Arthur (Julian Walters)

Kiaran Asthana

Mr M K Ayers

Peter and Jane Baxter

Lady Cadbury

Helen Chamberlain in memory of
Allan Chamberlain

Ms Susan Elias, in memory of
Dr Anthony Cook

Robin and Kathy Daniels

Julian and Lizzie Davey

Jenny Dawson

Elisabeth Fisher (Colette Overdijk)

Mary and Tony Hale

Abid Igbal (SAYARTS)

In memory of Harry and Rose Jacobi

John Kent, in memory of Lisa

Jane Lewis

Richard Lewis

Tim Marshall (Nikolaj Henriques)

Carol Miller

Philip Mills

Paul and Elaine Murray

lan C Norton

Sir Michael and Lady Joan Perry

Dr John Peterson

Rosalyn and Philip Phillips

Julie and Tony Phillips (Jane Wright)

Clive and Cynthia Prior

lan Richards

Shirley Robinson

Dr Roger Shinton

Eleanor Sinton (Adrian Spillett)

Mr AM and Mrs R J Smith

William Smith

Emma Stenning

Jan and Peter Sterling
(Jeremy Bushell)

Brenda Sumner

Janet and Michael Taplin

Tenors of the CBSO Chorus
(Joanna Patton)

Alan Titchmarsh CBE
(Matthew Hardy)

Mr R J and Mrs M Walls

Jonathan Waterfield

Shearer West

Roy Walton

Richard and Emma Yorke

and our other anonymous supporters.

GOLD PATRON

Richard Allen and Gail Barron
Sascha Becker

Angel and Stephen Bottley

Mike Bowden

Patrick Burns

Mr C J M Carrier

Roger and Liz Dancey

Terry Dougan and Christina Lomas
Sir lan and Lady Dove

Geoff and Dorothy Fearnehough
Susan and John Franklin

Maxine Furlong in memory of Richard
John Gregory in memory of Janet
In memory of Kim Thorneywork
Carmel and Anthony Mason

Chris and Eve Parker

Phillipa and Laurence Parkes
David Wright and Rachel Parkins
Chris and Sue Payne

Canon Dr Terry Slater

Dr Barry and Mrs Marian Smith
Pam Snell

lan and Ann Standing

William and Janet Vincent

Revd T and Mrs S Ward

and our other anonymous supporters.

SILVER PATRON

Mr SV Barber

John Barlow

Paul Beckwith

Paul Bond

Christine and John Carroll

Peter and Jane Christopher

Jane Fielding and Benedict Coleman
Alan Cook

Mrs A P Crockson

Dr Margaret Davis and Dr John Davis
Alistair Dow

Naomi and David Dyker

Paul and Sandi Evans

Steve Leonard and Debbie Fuller
Insa Nolte and Simon Green

Mrs D R Greenhalgh



Sue Clodd and Mike Giriffiths
Cliff Haresign
Bob and Elizabeth Keevil
Dr JT Kelly
Rodney and Alyson Kettel
Rebecca King,

in loving memory of lan
Charles and Tessa King-Farlow
Mr Peter T Marsh
James and Meg Martineau
Nigel and Sarah Moores
Anthony and Barbara Newson
Mrs A J Officer
Liz and Keith Parkes
Mr R Perkins and Miss F Hughes
Dr and Mrs Plewes
Revd Canon Richard & Mrs Gill Postill
Kath and Mike Poulter
Eileen Poxton in memory of

Reg Poxton
Dr and Mrs R C Repp
Ray Smith
John and Dorothy Tesh
Professor and Mrs J A Vale
Tony and Hilary Vines
Peter Walling
Richard and Mary Williams
Stephen Williams
John Wilson in memory of Daphne
Stephen Hale and Stephen Wood
Geoff and Moira Wyatt
and our other anonymous supporters.

PATRON

Elisabeth & Sherzad Al-Khalifa

Lloyd Allington

Val and Graham Bache

Andrew Baker and Anne Almond

John Baldwin

Andrew Barnell

Mr and Mrs Barnfield

Mr I L Bednall

Peter and Gill Bertinat

Philip and Frances Betts

Mrs Ann Billen

Michael and Beryl Blood

Anthony and Jenni Bradbury

Dr Jane Flint Bridgewater and
Mr Kenneth Bridgewater

Ross Browning

Benedict and Katharine Cadbury

Jeannie Cadman

Elizabeth Ceredig

Mr & Mrs Cheng

Carole and Richard Chillcott

Dee and Paul Cocking

Mrs S M Coote in memory of John

D and M Coppage

Maureen and Malcolm Cornish

Luned Corser

Maurice and Ann Crutchlow

Andy & Deb Cummings

Sue Dalley and Martin Willis

Lynda and Lesley Davies-Bailey

Trevor Davis

Kath Deakin

Brian and Mary Dixon

Thomas Dobson

Barbara Donaldson

John Drury

Catherine Duke

Linda and William Edmondson

Alex and Fran Elder

Miss E W Evans

Mr G L & Mrs D Evans

Chris Fonteyn MBE

Alan and Christine Giles

Prof J Gilkison and Prof T Hocking

Jill Godsall

Peter Gorbing

Laura Greenaway, in memory of
David Richards

Roger and Gaye Hadley

Miss A R Haigh

Malcolm Harbour

lan Hartland

Phil Haywood in memory of Ann

Keith Herbert and Pat Gregory

Susan Holmes in memory of Peter

Valerie and David Howitt

Penny Hughes

Lord Hunt of Kings Heath

Henry and Liz Ibberson

David Johnson

Ken and Chris Jones

Paul Juler

Mr and Mrs R Kirby

Bill Lane

Brian Langton

Colin and Joan Lapworth

Mrs D Larkam

Professor David London

Gill and Philip Marshall

Geoff and Jenny Mason

Mr A A McLintock

Peter Miles

Patro Mobsby

Philip and Clare Moore

Geoff Mullett

P Jand H | B Mulligan

Mrs M M Nairn

Richard and Shirley Newby

Richard Newton and
Katharine Francis

Brian Noake

Ms E Norton OBE

Marie and John O'Brien

Mrand Mrs RT Orme

S J Osborne

Nigel Packer

Rod Parker and Lesley Biddle

David and Julia Powell

Stuart Poyner

Gill Powell and John Rowlatt

C Predota

Roger Preston

Richard and Lynda Price

John Rawnsley and Hanne Hoeck

Mr. Charles Rumford and
Mr. Gary Richardson

Jane and Peter Rowe

Helen Rowett and David Pelteret

Steve and Barbara Royston

Mrs L J Sadler

In memory of Cliff Sage

Carole and Chris Sallnow

William and Eileen Saunders

Margaret and Andrew Sherrey

Dr and Mrs Shrank

Keith Shuttleworth

Elizabeth Simons

Mr N R Skelding

Ed Smith

Mary Smith and Brian Gardner
in memory of John and Jen

Matthew Somerville and
Deborah Kerr

Lyn Stephenson

Anne Stock

Andy Street

J E Sutton

Barbara Taylor in memory of
Michael Taylor

Claire Tilt

Bryan and Virginia Turner

Mrs J H Upward

Bob and Louise Vivian

Kit Ward

Pippa Whittaker

John and Pippa Wickson

Barry and Judith Williamson

John Winterbottom

Caroline and Richard York

and our other anonymous supporters.
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CHORUS PATRON
B

Lawrence Bacon
Josephine Mesa Bandres
Sarah Beedle

Di Charles
Richard Cook

W. Etrémp

David & Gill Fletcher
Catherine Foster
Steve Gibbs
Elizabeth Haines
Halsey Family
Andrew Halstead
Thomas Hazell
Hugh Houghton
lan Howarth
Barbara Hulse
Val Lewis

Gillian Machin
Moyra Morton
Sarah Padmore
Ellen Parkes
Richard Prew

Pet Worm

Phil Rawle

Sarah Russell
Jean Scott

Ed Sykes

Hugh Thomson
Gordon J Thornett
Rosemary Watts
Jeanette Wong
and our other anonymous supporters.

LEGACY DONORS

The late Mrs Abbott

The late Anne Adams

In memory of Chris Aldridge
The late Trevor Almond

In memory of Peter Ashton
In memory of Foley L Bates
The late Terence Baum
The late Elizabeth Bathurst Blencowe
The late Mr Peter Black
The late John Botham

The late Miss G Brant

The late Robert Brooke
The late Mary Brown

The late Michael Brown
The late Richard Busby
The late Anthony Carr

The late | M Chesner

The late Colin W Clarke
The late Roy Collins

The late Maureen Cullen
David in memory of Ruth
The late Mr Peter Day

The late K Draper

The late Ivor Dudley

The late Miss Margery Elliott
The late Eileen Fairhurst
The late Mary Fellows

The late Elnora Ferguson
The late Anne Fletcher
The late June Fluck

The late Wally Francis

The late Alan Goodwin
The late Colin Graham

The late Averil and Terry Green
The late Kenneth Guest
The late Roger Guest
The late Beryl Haughton
The late Mrs Marjorie Hildreth
The late Roger Hill
The late Estella Hindley
The late Patricia Homeshaw
The late Mr Hucker
The late Rosalind Jackson
The late William Jones
The late Michael Jordan
The late Mrs Thelma Justham
The late Beresford King-Smith
The late Professor Robert Knecht
The late Mr John Thomas Knight
The late Mr and Mrs F. McDermott

and Mrs C. Hall
The late Peter Macklin
The late Blyth and Myriam Major
The late Mrs Mahon
The late Vera Mason
The late Joyce Middleton
The late Christine Miller
The late Peter and Moyra Monahan
The late John Moreton
The late Paul Morgan
The late Arthur Mould
The late Frank North
The late June North
The late Martin Purdy
The late Cyril Reeves
In memory of David Reeve,

a true music lover
The late J Renwick
The late Frederick Richardson
The late Mrs Edith Roberts
The late Patricia Roberts
The late Trevor Robinson
The late John Roe
The late Mr Andrew Roulstone
The late Carl Schwalbe
The late Thomas Edward Scott
The late Barbara Shields
The late Margaret Skene
The late Mrs C E Smith
The late Mrs Sylvia Stirman
The late Marion Stone
The late Mrs Eileen Summers
The late Sheri Tullah
The late Lorraine Westcott
The late David Wilson

Our anonymous donors and those
that have pledged to support

the CBSO through a legacy gift

in the future.

Credits correct as of
15 April 2026



AGUIDETO
MUSICAL TE

In an ongoing collaboration with the

collaborate with students to develop and

Shireland CBSO Academy, we are working grow this list, which will be accessible on
with music students to jointly develop a the CBSO website and in specific printed
glossary of useful terminology to ensure programmes going forward.

all audience members can understand the

orchestral terms used in programmes.

Through workshops taking place since You can find the full glossary on our website.
February 2025, students from Shireland Thank you to the students who have

CBSO Academy have developed a list of contributed to this project so far, including
key words within orchestral music alongside Lewis, Emilia and Abigail.

Below you can find a selection of key words
and definitions linked to this programme.

their own definitions. We will continue to

Movement

A section of an enormous musical work, much like a chapter
in a book, with its own expressions and speed. Often included
in a symphony (see definition for symphony) and is intended to
be played in a particular sequence. Movements are defined by
numbers listed under the title of the work.

Opera

A story that is told largely by music, acting and singing, often
accompanied by elegant sets and costumes.

Suite

A set of short sequential, melodic pieces played in a registered
order and often splitting a common theme from larger projects like
an opera or ballet.

Symphony

A detailed, long piece of music divided into different sections,
usually in four parts.

Theme

A melody or idea that forms the major focus of a piece, often
serving as the signature tune.

Discover more definitions at cbso.co.uk/a-guide-to-musical-terms
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UPGOMING GBSO
CONCERTS... MEMBERSHIP

From priority booking to members’
events and behind-the-scenes
information, there are plenty of
reasons to join the CBSO.

But it is the people themselves
who are at the very heart of our
membership. CBSO members

can enjoy the chance to share the
BEETHOVEN & PUCCINI company of musicians and artists
Mischief, murder and magnificence in a and meet new like-minded friends.
brilliant showcase for the orchestra.

Fri 17 Apr 2026, 2:15pm

JOIN THE FAMILY

Simply visit cbso.co.uk/
membership to sign up online,
or call the development team on
0121 616 6510.

We look forward to welcoming
you to the family!

STRAVINSKY'S PETRUSHKA

Sounds of the Century: trains, puppets
and jazz.

Wed 6 May 2026, 7:30pm

AN EVENING WITH DAVONE TINES

An encounter with the spiritual across the
centuries with Haydn and Carlos Simon.

Thu 18 Jun 2026, 2:15pm

Book online at cbso.co.uk or call the
B:Music Box Office on 0121 780 3333
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Arrive by Metro
and immerse yourself
in the music

Enjoy your orchestra
experience with
discounted tram travel
and free Park 'n' Ride.
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Proud to be Birmingham's Orchestra

City of ]
Birmingham

Symphony

Orchestra All

CBSO.CO.UK

Follow us on EAns

Facebook, Instagram,

TikTok and YouTube

@TheCBSO We'd love to hear from you!

CBSO Centre Complete our survey and be in with
Berkley Street Birmingham, B1 2LF the chance of winning a £100 high
information@cbso.co.uk street voucher.

0121616 6500 We're working to better understand our

audiences, and by completing a survey
following a CBSO concert, you can opt in
to be entered into the prize draw.

If you'd like to share any additional
feedback, or have any questions, please
email us at marketing@cbso.co.uk.

Registered Charity no. 506276. All performance timings are approximate. The information in this programme was
correct at the time of going to print. The CBSO reserves the right to alter programmes and artists without notice.
Cover photo: Tessa Traeger. Print: emmersonpress.co.uk



