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Sophie Bevan
Soprano

INTRODUCGTION

Welcome to Symphony Hall for a special evening
of remembrance, reflection and consolation.

| remember vividly the first Brahms
Requiem | was asked to sing. It was during
my first year of undergraduate study at
the Royal College of Music and | was

in hospital suffering from a very painful
condition that the doctors were struggling
to diagnose. While this was going on |
heard from the RCM that I'd been invited
to be the soloist in a performance of the
Requiem at the nearby Imperial College.
Against all advice | decided from my
hospital bed that, even though | could
barely walk, | must do it! This performance
turned out to be the beginning of a life-long
love affair with the piece.

Although the soprano soloist has little to do
in Brahms' grand scheme, standing up to
sing |hr habt nun Traurigkeit is a daunting
prospect. The phrases are long, and

places to breathe are few and far between.
Going back to that student performance |
remember that when | started to sing the
pain gradually ebbed away. | knew for sure
that, somehow, this wonderful music was
helping me to recover.

| also remember how moved | was singing
these words from Isaiah — “As one whom
his mother comforteth, so will | comfort
you" — with my own mother in the audience.
In more recent performances, and since the
birth of my own children, that resonance
has only deepened further.

Continuing the family theme, | should say,
finally, what a joy it is to be sharing the
stage tonight with my youngest sister who
is singing soprano in the amazing CBSO
Chorus! And let's face it, the chorus is the
star of tonight’s performance.
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Please note that texts and movement titles
will be delivered by surtitles for this concert.

Purcell, Funeral Music For Queen Mary, 10mins

Brahms, German Requiem, 68mins

. Selig sind, die da Leid tragen (Blessed are they that mourn)
Il. Denn alles Fleisch es ist wie Gras (For all flesh is as grass)

Ill. Herr, lehre doch mich (Lord, teach me)

IV. Wie lieblich sind deine Wohnungen (How lovely are thy dwelling places)

V. Ihr habt nun Traurigkeit (You now have sorrow)

VI. Denn wir haben hie keine bleibende Statt (For here we have no abiding place)

VII. Selig sind die Toten, die in dem Herrn sterben (Blessed are the dead, who die in the Lord)

Please note there will be no interval during this performance.

Ryan Wigglesworth, Conductor
Sophie Bevan, Soprano

Gareth Brynmor John, Baritone
CBSO Chorus

David Young, Chorus Master

PRE-CONCERT PERFORMANCE

Join us for a short concert featuring
Birmingham's finest young musicians
from the Royal Birmingham
Conservatoire ahead of this
performance. This performance is free
and unticketed. We're opening our
doors and welcoming all live music
lovers to Symphony Hall from 6:15pm
and we hope you'll join us.

We are happy for you to take photos and short videos
at our concerts during applause breaks. We ask that
you are mindful of disturbing artists and other audience
members. Please dim the brightness on your phone,
and do not use your flash.

Principal Funders:

ARTS Council ,ISCC
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We also regularly take photographs for promotional
use, so you may see a professional photographer at our
concerts. Please ask a member of the front of house
team if you have any questions about this.

To ensure that everyone is able to enjoy the
performance, please make sure your mobile phone is
set to silent.
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BRAHMS’

GERMAN REQUIEM

This programme offers the chance to reflect on love, loss
and the passing of time. Conductor Ryan Wigglesworth
is joined by soprano Sophie Bevan and baritone Gareth

Brynmore John to perform two beautifully meditative
choral works. Purcell’s dignified and sombre piece
was written for the funeral service of Queen Mary,
wife of William I, in 1695. Brahms’ German Requiem,

AGUIDETO

composed in the 1860s, was composed in memory of
loved ones, but its message of consolation is universal.

Henry Purcell (1659-1695)

FUNERAL MUSIC
FOR QUEEN MARY

When, in December 1694, the 32-year old
Queen Mary discovered a rash in her arms,
the court physicians initially diagnosed it as
measles. By the time the doctors realised
their mistake, it was already too late; the
Queen had smallpox, of the most virulent
strain, and she died at Kensington Palace
on 28th December.

The winter of 1694-5 was punishingly cold
and Mary’s funeral was postponed until 5
March. The Queen had requested a simple
service, but there was never much chance
of that. “The crowd was inconceivable”
wrote a French eye-witness. “Never has
there been a more solemn or majestic
ceremony”. Both houses of Parliament

attended, and the funeral procession was
extended to include representatives of all
classes of society.

As organist of Westminster Abbey, it fell

to Henry Purcell to direct the music, and
he seems to have taken the task intensely
personally. As well as using funeral music
by the Tudor composer Thomas Morley, he
composed a solemn march (for four “flatt,
mournfull trumpets”), a canzona, and an
anthem. It made a deep impression: years
later, one attendee, the composer Thomas
Tudway, asked fellow witnesses “whether
they heard anything so rapturously fine, so
solemn, and so heavenly in operation, which
drew tears from all; and yet a plain natural
composition”. That it should be played just
eight months later at Purcell's own funeral
seemed entirely fitting.

MUSICAL TERMS

Turn to page 21to see
key words linked to
this programme.
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Johannes Brahms (1833-1897)

EIN DEUTSCHES REQUIEM
(A GERMAN REQUIEM)

Johannes Brahms grew up in poverty in

a Hamburg slum. Yet to the end of his

life he was devoted to the memory of his
parents - his patient and sensitive mother
Christiane, and his estranged, horn-playing
father Johann Jakob — and was adamant
that his upbringing had been deeply loving.
When the 76-year old Christiane suffered a
stroke in January 1865, Brahms rushed from
Vienna to Hamburg to be with her, but he
arrived too late. Soon afterwards, back in
Vienna, his friend Josef Gansbacher arrived
unannounced at his apartment and found
the usually reserved composer at the piano
playing Bach, alone, with tears pouring
down his face.

Two montbhs later, in April 1865, Brahms
sent his closest friend Clara Schumann two
new pieces for chorus: Blessed are they
that mourn and For all flesh is as grass. “I
compiled the text myself from the Bible”

he said, explaining that they would be part
of what he called a “German Requiem™:

a piece in memory of the dead, set to

the words of Martin Luther. “You could
appreciate a German text just as much as
the traditional Latin one, couldn't you?”

he asked. “I hope that the whole thing will
make sense, and that | have the courage
and determination to see it through”. He did:
that summer, in rented rooms amid the pine
forests of Baden-Baden he continued to
work on the Requiem. “We all think he wrote
it in her [his mother's] memory, though he
has never expressly said so” said Clara to a
friend, some years later.

The German Requiem was premiered in
the cathedral in Bremen on Good Friday
(10 April) 1868 and immediately sealed
Brahms's status as one of the foremost
German composers of his generation.

PORTRAIT OF JOHANNES BRAHMS (1833-1897).
C.BRASCH, BERLIN, PUBLIC DOMAIN, VIA WIKIMEDIA COMMONS

Its depth, sincerity and scale seemed
remarkable from a 34-year old composer;
but there’s a still more remarkable truth
behind this profoundly spiritual work. The
cathedral organist, Karl Reinthaler, admired
the way Brahms had chosen his own words
but was startled that the Requiem made

no reference to Christ. He hadn't realised
that Brahms was an agnostic. “As regards
the work'’s title, | would gladly have left out
the word ‘German’ and substituted ‘Human’
instead” Brahms explained.

So what we have is a sacred work designed
not to communicate with an afterlife in
which Brahms had no belief, but to offer
comfort to those left behind. The very first
lines — “Blessed are they that mourn” —
explain the purpose of the whole piece.
Naturally, Brahms turned to the words of
spiritual consolation that he had known
since boyhood (just as non-believers
anywhere can find solace in hymns and
prayers), and his own music echoed the
style and pace of the music that had
accompanied them — which in 19th century
Hamburg, meant Bach. In 1868 Reinthaler
got around his theological objections by



inserting | Know that My Redeemer Liveth
from Handel's Messiah into the middle

of the performance, and a few years later
Brahms added a further movement to the
Requiem (placed fifth) — a soprano aria of
consolation, ending with the words “I will
console you, as a mother would console
you”. That particular choice of text hardly
needs comment.

The German Requiem is the single largest
work that Brahms ever wrote, and many
things about it are unlike anything else

in his music — from the subtle, rich-hued
orchestration with its organ, harp and
solemn trombones, to its deeply sincere
engagement with sacred texts. Brahms's
friend Dvorak — a devout Catholic, and a
kindly and loving father — was distressed
by Brahms'’s lack of conventional religious
faith: “Such a man, such a great soul, and
he believes in nothing - he believes in
nothing!” But you only have to listen to the
German Requiem - its seriousness, its
beauty and its profound compassion - to
realise that whatever Brahms might or
might not have believed, it wasn't nothing.

. Selig sind, die da Leid tragen (Blessed are
they that mourn)

Over a quiet steady pulse (slowly marching
mourners — or perhaps a heartbeat), the
chorus quietly intones the Requiem’s central
tenet: Blessed are they that mourn, for

they shall be comforted. The music grows

in confidence and intensity, before falling
gently back into quietness.

Il. Denn alles Fleisch es ist wie Gras (For all
flesh is as grass)

A halting funeral march, with muted strings
and quiet drums, gradually accelerates into
a shout of hope.

Ill. Herr, lehre doch mich (Lord, teach me)

The baritone soloist confronts the truth
of mortality, and the chorus joins in:
culminating in a bold fugal affirmation

(fugue is a powerful musical means of
creating order out of uncertainty) that the
dead do not suffer.

IV. Wie lieblich sind deine Wohnungen (How
lovely are thy dwelling places)

The Requiem’s tender heart: a serene choral
intermezzo, in the sweetly-flowing rhythm
of a waltz.

V. Ihr habt nun Traurigkeit (You now have
sorrow)

Gentle violins and gently blossoming
woodwinds accompany the soprano solo
as she promises an end to suffering and

an ultimate reunion, in Brahms's equivalent
of one of Bach'’s great sacred arias. The
chorus swells with quiet hope, and the final
words reflect, in deep peace, on a mother’s
consoling love.

VI. Denn wir haben hie keine bleibende
Statt (For here we have no abiding place)

Everything must pass. The chorus's hushed
reflections unleash some of the Requiem’s
stormiest and most dramatic music, before
gathering into a massive cry of trumpet-
topped triumph.

VII. Selig sind die Toten, die in dem Herrn
sterben (Blessed are the dead, who die in
the Lord)

The music echoes the Requiem’s opening,
at first in glowing warmth, then gradually,
luminously falling away towards quietness
as the words reflect the truth that the good
we do endures. There's no final Amen but
a harp ripples upwards over the word selig
(blessed) as the light fades.

© Richard Bratby
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Conductor
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RYAN WIGGLESWORTH

Ryan Wigglesworth took up the position

of Chief Conductor of the BBC Scottish
Symphony Orchestra in September 2022.
He was Principal Guest Conductor of

the Hallé Orchestra from 2015 to 2018

and Composer in Residence at English
National Opera. He held the Daniel R. Lewis
Composer Fellowship with the Cleveland
Orchestra for the two seasons 2013/15 and
14/15 and was Composer-in-Residence

at the 2018 Grafenegg Festival. In close
partnership with the Royal Academy of
Music, he founded the Knussen Chamber
Orchestra which made both its Aldeburgh
Festival and BBC Proms debuts in 2019.

In recent seasons he has appeared with
leading orchestras throughout Europe,

the USA and Japan, including the Royal
Concertgebouw Orchestra, the Bavarian
Radio SO, the LSO and the BBCSO, and

is a annual guest at the Proms and the
Edinburgh International Festival. He will be
featured artist, as composer, conductor and
pianist, in the 2026 Aldeburgh Festival. In
January 2019 he took up the position of Sir
Richard Rodney Bennett Professor at the
Royal Academy of Music.



Soprano

SOPHIE BEVAN

Sophie Bevan was made an MBE for
services to music in 2019. She works
regularly with leading orchestras including
the LPO, Bergen Philharmonic, BBC
Philharmonic, Finnish Radio Symphony,
English Concert, BBC Scottish Symphony,
the SCO, Concertgebouw, OAE and
Swedish Radio Orchestras and has
appeared regularly at both the Edinburgh
and the BBC Proms Festivals. An acclaimed
recitalist she performs at venues including
the Concertgebouw and Wigmore Hall.
Sought after for her work in opera, Sophie’s
engagements have included Ilia Idomeneo,
Sophie Der Rosenkavalier, Susanna Le
nozze di Figaro Dalinda Ariodante, Pamina
Die Zauberfléte at the Royal Opera House,
Fiordiligi / Cosi fan tutte for Welsh National
Opera, Ellen Orford Peter Grimes for the
Teatro dell'Opera in Rome, Hermione in
Ryan Wigglesworth’s The Winter’s Tale,
Télaire Castor and Pollux and one of the
lead sopranos in The Seven Deaths of
Maria Callas for ENO, Melisande Pelleas et
Melisande for Dresden Semperoper and at
the Aldeburgh Festival, Asteria Tamerlano
for The Grange Festival, Freia Das Rheingold
at Teatro Real, Madrid and Governess

The Turn of the Screw in the acclaimed
production for Garsington Opera.

© SUSSIE AHLBURG
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Baritone

© PABLO STRONG

GARETH BRYNMOR

Winner of the Kathleen Ferrier Award,
baritone Gareth Brynmor John studied

at Cambridge, the Royal Academy of
Music where he won the Patrons’ Award,
and the National Opera Studio where

he was supported by the Royal Opera
House. He made his debut with Welsh
National Opera singing Schaunard (La
Bohéme) in 2017 and has since returned
for various roles including Papageno/ Die
Zauberfléte, Masetto/Don Giovanni and
Sharpless/Madama Butterfly. Recent
and future engagements include Donner
/ Das Rheingold for Grimeborn Opera,
Ishmeron / The Indian Queen with Opéra
de Lille, Opera de Luxembourg and
Antwerp Opera, Papageno for Wild Arts
Opera and the English Clerk / Death in
Venice for WNO. He works with some of
the leading orchestras in Europe including
Orchestre Philharmonique de Radio
France, London Symphony Orchestra and
Royal Philharmonic Orchestra and he

has previously appeared as the featured
soloist in the BBC television Christmas Eve
broadcast of Carols from Kings. Gareth

is an acclaimed recitalist and performs
regularly at leading venues and festivals
including the Wigmore Hall, London Song
and Oxford International Song Festivals.
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At tonight's concert, we remember and
celebrate those we have lost throughout the
last year, including dear friends, members,
and colleagues from across the industry.

Mr Eric Adams

Mrs Lorna Archer

Mr Peter Arculus
Trevor Baker

Mr Peter G Battye
Mrs Alma Beattie

Mr Peter C Bennett
Mr Robert W Brooke
Mrs Susan Capener
Dr Anthony Cook

Mr John Wilfred Cook
Mrs Jane Cornall

Ms Maureen Cullen
Dr Jacqueline L Dilkes
Maureen Margaret Dorsett

We want to make the CBSO Remembers
an annual tradition, hosted around this time
each year. If you wish to include anyone

on the dedication list, please contact

marketing@cbso.co.uk

Mr Edward G Froggatt
Mr Richard J Furlong

Mr Maurice George
Cecily Hake

Mr William L. Hales
Beryl Haughton

Edward Humphries
Dorothy Kirkman

Helen Lewis

Michael Norman Lloyd OBE
Mrs Pam MaclLennan
Mr Peter McGann

Mr Arthur Dudley McGill
Mr Maurice Millward
John Frederick Moreton

BS0

Mr Frank North
Mr Joseph W Page

Mrs Amanda and
Mr Dennis Parkyn

Mr Timothy J Pendlebury
Mr Philip Pool

Eugene Popescu

Mrs Barbara Shaw

Mr Patrick Shields

Mrs Barbara Shields
Alan Stevenson

Mr Nigel Wilkins

Mrs Sybil Williams

EME




0S99 3H1 133N

12

Thursday 23 April 2026

PROUD TO BE

© PATCH DOLAN

BIRMINGHAM’S ORGHESTRA

We are Birmingham’s orchestra — loud

and proud. An internationally celebrated
symphony orchestra that makes music that
matters to the people of Birmingham, the
West Midlands and beyond.

A family of incredible musicians, we exist to
create exciting musical experiences for all.
From brightening up the morning commute,
to inspiring audiences and musicians

of the future — we make epic, powerful,
meaningful music that fills concert halls,
communities, streets, schools and lives
with passion, excitement, inspiration,

hope and joy.

We've come from all over the world, but
we're at home right here in Birmingham.
See us at Symphony Hall playing some
of the greatest symphonic music of all
time, at pop-up performances around
the city, at the CBSO Centre performing
intimate small-scale gigs or in schools,
community centres, libraries and even
the occasional pub!

We're musicians, but we're also parents,
teachers, runners, gardeners, writers, sports
fans, foodies and so much more. We're part
of your city, and we couldn’t be happier to
be here to play, share, write, sing, live and
breathe music with you!
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PERFORMERS

VIOLINI

John Mills
Andrew Harvey
Mabelle Park
Jane Wright*#
Bethan Allmand*
Mark Robinson*
Richard Thomas*
Nathan Bomans*
Iryna Glyebova
Victoria Farrell-Reed*
Julia Aberg**
Wendy Quirk
Adam Hill

Anais Boyadjieva

VIOLINII

Lowri Porter*
Amy Jones*

Tanya Sweiry
Tam Mott

Bryony Morrison**
Tim Birchall*
Yuriko Matsuda*
Catherine Alsey
Georgia Hannant**
Gabriel Dyker*#
Amy Littlewood
Zhivko Georgiev

VIOLA

Chris Yates**
Adam Réomer**
David BaMaung*#
Michael Jenkinson*
Isobel Doncaster*
Jessica Tickle**
Amy Thomas*#
Sarah Malcolm*
Helen Roberts
Catherine Howe

CELLO

Leo Popplewell*
Arthur Bouitillier
Kate Setterfield**
Miguel Fernandes**
Helen Edgar**
Jacqueline Tyler*#
Catherine
Ardagh-Walter**
Sarah Berger

DOUBLE BASS
Anthony Alcock*#
Julian Atkinson**
Jeremy Watt*#
Daniel Vassallo*
Julian Walters**
David Burndrett

# Recipient of the CBSO Long Service Award

* Supported player

FLUTE

Marie-Christine
Zupancic**
Hugues Roberts

PICCOLO

Elizabeth May

Hyun Jung Song*
Emmet Byrne*#

CLARINETS

Oliver Janes**
Joanna Patton**

Tony Liu
Lois Au

CONTRABASSOON

Margaret Cookhorn**

HORN

Elspeth Dutch*#
Neil Shewan
Mark Phillips*#
Jeremy Bushell**
Martin Wright*

TRUMPET

Ben Jarvis
Jonathan Quirk*

TROMBONE
Richard Watkin*
Gemma Riley

BASS TROMBONE

David Vines**

TUBA

Daniel Trodden*

TIMPANI

Matthew Hardy**

HARP

Katherine Thomas**

Julian Wilkins

08499 311 133N
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The CBSO Chorus is one of the world’s
great choirs — 180 people from all walks of
life who come together to sing symphonic
choral music. Trained for 40 years

by Simon Halsey CBE, and supported by

a professional staff team, the chorus is a
hard-working group of singers who give

up their own time to perform the most
challenging works in the choral repertoire to
the highest international standard. Founded
in 1973, its main role is to perform with the
CBSO - everything from Bach to Henze,

as well as operas, Mahler symphonies and
the CBSO's famous annual carol concerts.
But it has also toured to Europe, Asia,
Australia and North America, and sung

with some of the greatest orchestras in the
world, including the Vienna Philharmonic
and Berlin Philharmonic. With over 50
recordings to its credit, the CBSO Chorus
has won four Gramophone awards. All

this has been achieved by singers from
Birmingham and the Midlands, 18 years and
above, whose day-jobs range from students
to nurses, teachers and pilots.

JOINUS!

To find out more about joining the
CBSO Chorus (or any of our other
choirs) visit cbso.co.uk/sing
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PERF

Laura Bailie
Lisa Bate

Sally Bateman*
Rachael Baylis*
Sarah Beedle*
Marion Bird

Di Charles***
Isabel Clarke
Teala Dearden
Kate Dodds
Isobel Edgar**
Catherine Foster
Catherine Gardom
Elizabeth Haines
Emma Hall

Emma Hancox
Prue Hawthorne****
Maya Hey

Anna Higgins
Anna Hodgkinson*
Robyn Jennings***
Catherine Lander*
Stephanie Lau
Alexandra Lewis*
Tiffany Lui

Gillian Machin**
Eluned Mansell*
Catherine Mason™*
Melissa Morris
Ros Mortimore
Naomi Murphy
Alison Needham
Sophie Newton
Clare Noakes*
Sarah Padmore
Kate Riemer
Jennifer Scholes***
Marion Scholey***
Jean Scott****

*kk

Olivia Skellern

Helen Smallwood***
Amelie Stokes

Sarah Tambling
Allison Taylor*

Claire Tilling

Helen Tunnicliffe
Emily Williams

Karen Wilson-de-Roze
Elizabeth Yeats

ALTO

Johanna
Ahrberg-Jackson
Christine Chadwick***
Helen Chamberlain**
Lydia Danks
Louise Davis
Rebekka Dickinson
Becky Drew
Caitlin Duff
Catherine Duke***
Franziska Eggers
Sarah Ennis****
Lowri Evans
Gill Fletcher*
Sylvia Fox****
Naomi
Goldsworthy-Linnell
Rosalind Hobson
Hazel Hughes****
Isabel Jaquet
Eva Landsberg
Susan Lawrence
Val Lewis*
Joan Lilburn
Wendy McGregor
Josephine
Mesa Bandrés**
Natalie Page

*10 years service with the CBSO Chorus

Anna Parker*
Elizabeth Parkin**
Bethany Piper
Helena Robertson
Jan Sterling

Diane Todd***
Sarah Trinder**
Belinda Wadsworth
Hannah Watson*
Emily Watson-Breeze
Rosemary Watts**
Rachel Wilks
Jeanette Wong

Toni Wright***
Alison York***

TENOR

Charles Barwell*
Chris Bryan
Benedict Coleman
Paul Glossop***
David Gregory
Tom Ho
Peter Holmes
Guy Johnson
Derrick Jones
Sam

Kharabanda Groom
David Lewis
Robin Lewis**
Harry Lubkowski
Andrew Mein
Allen Roberts*
Harpreet Sandhu*
Luke Swatman
Ed Sykes
Hugh Thomson**
Luke Turnbull
Tony Yip
David Young**

BASS

Steve Ash
Lawrence Bacon***
Cameron Bryan
Josh Cahm

Jamie Cizej

Tom Considine*
Dominic Danks
Dom Edgar

Steve Gibbs***
Andrew Halstead*
Mike Hartley*
Tom Hazell

Harry Hextall
Hugh Houghton**
Damon Huber
John Keast™**
Fraser Lewis
Phillip Matty
Chris O'Grady™**
Andrew Packer****
Neil Parker

Tom Parker*
Andrew Parker*
Charles Potts

Phil Rawle*****
Calum Robarts*
Ben Smallwood
Matthew Sutton
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Our work is only possible because
of our kind supporters and donors.

THANKYOU

EXCEPTIONAL SUPPORTERS

The following supporters have developed the CBSO's
world-class excellence and community reach by
offering exceptional philanthropic support to the
CBSO and CBSO Development Trust — thank you!

City of Birmingham Orchestral Endowment Fund

John Osborn CBE (Gabriel Dyker)

David and Sandra Burbidge (Eugene Tzikindelean):
supporters of the Burbidge leader position

Sir Dominic and Lady Cadbury

Alison and Jamie Justham (David Vines)

Barry & Frances Kirkham

Jerry Sykes (Catherine Ardagh-Walter)

Peter How MBE (Tim Birchall)

Chris and Jane Loughran (Jonathan Martindale)

TRUSTS AND FOUNDATIONS

BENEFACTORS AND DONORS

We are grateful to the following
supporters for their major contributions.

Viv and Hazel Astling
Peter and Isabel Churcher
John Cole and Jennie Howe (Richard Thomas)
David Knibb in memory of Lorraine
Anita and Wyn Griffiths
lan McAlpine
Patrick and Tricia McDermott

(Helen Edgar and Rachael Pankhurst)
Felonious Mongoose in memory of Dolores
Gay Nebel

29th May 1961 Charitable Trust

Andrew Lloyd Webber Foundation
Art Mentor Foundation Lucerne

The Austin And Hope
Pilkington Trust
Backstage Trust
Baron Davenport's Charity
Birmingham Municipal Charity
Clive Richards Foundation
Dumbreck Charity
Dunard Fund
Esmee Fairbairn Foundation
Fidelio Charitable Trust
Foyle Foundation
Garfield Weston Foundation
George Fentham
Birmingham Charity
GJW Turner Trust
Grantham Yorke Trust
Idlewild Trust
John Ellerman Foundation
John Horniman's
Children's Trust

The Leverhulme Trust The John Avins Trust
Miss Albright Grimley Charity The John Feeney
Purposeful Ventures Charitable Trust
Rix-Thompson-Rothenberg The LJC Fund
Foundation The Lord Austin Trust
Scops Arts Trust The M K Rose Charitable Trust
The Alan Woodfield The MacRobert Trust
Charitable Trust The McLay Dementia Trust

The Andor Charitable Trust
The Charles Brotherton Trust

The Oakley Charitable Trust
The Perry Family

The D'Oyly Carte Charitable Trust
Charitable Trust The Patrick Trust
The Edward and Dorothy The Rigby Foundation
Cadbury Trust The Roger and Douglas Turner
The Fenton Arts Trust Charitable Trust
The George Henry The Rowlands Trust
Collins Charity The S and D Lloyd Charity
The Golsoncott Foundation The Saintbury Trust

The Grey Court Trust

The Grimmitt Trust

The Helen Rachael Mackaness
Charitable Trust

The JABBS Foundation

The Uncle Bill Trust



PUBLIC FUNDERS PRINGIPAL SPONSOR

£ | ARTS CoUNCIL

% | ENGLAND JSCC

CORPORATE PARTNERS
CHARLES ’

lDLALPER STANLEY. @D NBE Waldrons @) Marsh C‘Mj”m
Wil Moaagers

EDUCATION PARTNERS

e o Services XSHIRELAND Y Purposeful

I maee  EorEducation o YOBSOGAEN | Ventures

STRATEGIC & IN-KIND

- \VV/ ‘.‘
; Charmber - ‘A’A’
Pty Wt Midlands WestMidlands HYATT

Metro REGENCY

FURTHER SUPPORT

If you are interested in supporting the CBSO with
a gift, please contact the Development Team

on development@cbso.co.uk or call Amy Self,
Individual Giving Manager on 07552 126880.
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Over 1100 members contribute annually to ensure the Orchestra’s vital work both on
and off the concert platform can happen. Thank you to each and every one of you.

SYMPHONY CIRCLE
John Cole and Jennie Howe
(Richard Thomas)
Anita and Wyn Griffiths
Len Hughes and Jacquie Blake
(Anthony Alcock)
David Knibb, in memory of Lorraine
lan and Pam MacLennan
(Mark Phillips)
Roger and Jenny Otto,
in memory of Juliet (Yuriko Matsuda)
Graham Russell and Gloria Bates
(Georgia Hannant)
Gillian Shaw (Sarah Malcolm)
Mark and Amanda Smith
(Victoria Farrell-Reed)
and our other anonymous supporters.

LONDON CIRCLE

Richard and Patricia Burbidge
Belinda McMicking

Kannahi S Muthalagappan and family
Hattie and Tony Smart

CONCERTO CIRCLE
Katherine Aldridge in memory of
Chris (Hyun Jung Song)
Viv and Hazel Astling (Lowri Porter)
John Baldwin (Daniel Trodden)
The Barwell Charitable Trust
Allan and Jennifer Buckle
(Helen Benson)
Jill S Cadbury (Julia Aberg)
Charlie and Louise Craddock
(Bethan Allmand)
Judith Cutler and Keith Miles
(Isobel Doncaster)
Dr Judith Dewsbury
in memory of Tony (Kate Setterfield)
David Gregory (Nate Bomans)
The Andrew Harris Charitable Trust
Peter How MBE (Tim Birchall)
Alison and Jamie Justham
(David Vines)
In memory of Gil and Dorothy
Kirkman J? (Katherine Thomas)
Valerie Lester (Jacqueline Tyler)
Carole McKeown and David Low
(Miguel Fernandes)
Paddy and Wendy Martin
(David BaMaung)
Patrick and Tricia McDermott
(Helen Edgar and
Rachael Pankhurst)
Gay Nebel and Trevor Clarke
(Bryony Morrison)
Angela O'Farrell and Michael Lynes
(Toby Kearney)
Joe O'Meara
John Osborn CBE (Gabriel Dyker)
Dianne Page (Amy Thomas)

Simon and Margaret Payton
(Julian Atkinson)

Robert Perkin

Colin and Brenda Soden

Lesley Thomson (Jessica Tickle)

Adam Tickell and Bridget Kelly

Basil and Patricia Turner
(Marie-Christine Zupancic)

Catherine Wall

Diana and Peter Wardley
(Oliver Janes)

Isabel, Peter and Christopher,
in loving memory of Ernest
(Elspeth Dutch)

Robert Wilson (Emmet Byrne)

and our other anonymous supporters.

The following players are supported
by anonymous members of the
Overture, Concerto and Symphony
Circles, to whole we are very grateful:
Mark Goodchild

Sarah Malcolm

Joanna Patton

Adam Romer

Jeremy Watt

OVERTURE CIRCLE

Jan Adams in memory of Mike
(Daniel Vassallo)

Miss J L Arthur (Julian Walters)

Kiaran Asthana

Mr M K Ayers

Peter and Jane Baxter

Lady Cadbury

Helen Chamberlain in memory of
Allan Chamberlain

Ms Susan Elias, in memory of
Dr Anthony Cook

Robin and Kathy Daniels

Julian and Lizzie Davey

Jenny Dawson

Elisabeth Fisher (Colette Overdijk)

Mary and Tony Hale

Abid Igbal (SAYARTS)

In memory of Harry and Rose Jacobi

John Kent, in memory of Lisa

Jane Lewis

Richard Lewis

Tim Marshall (Nikolaj Henriques)

Carol Miller

Philip Mills

Paul and Elaine Murray

lan C Norton

Sir Michael and Lady Joan Perry

Dr John Peterson

Rosalyn and Philip Phillips

Julie and Tony Phillips (Jane Wright)

Clive and Cynthia Prior

lan Richards

Shirley Robinson

Dr Roger Shinton

Eleanor Sinton (Adrian Spillett)

Mr AM and Mrs R J Smith

William Smith

Emma Stenning

Jan and Peter Sterling
(Jeremy Bushell)

Brenda Sumner

Janet and Michael Taplin

Tenors of the CBSO Chorus
(Joanna Patton)

Alan Titchmarsh CBE
(Matthew Hardy)

Mr R J and Mrs M Walls

Jonathan Waterfield

Shearer West

Roy Walton

Richard and Emma Yorke

and our other anonymous supporters.

GOLD PATRON

Richard Allen and Gail Barron
Sascha Becker

Angel and Stephen Bottley

Mike Bowden

Patrick Burns

Mr C J M Carrier

Roger and Liz Dancey

Terry Dougan and Christina Lomas
Sir lan and Lady Dove

Geoff and Dorothy Fearnehough
Susan and John Franklin

Maxine Furlong in memory of Richard
John Gregory in memory of Janet
In memory of Kim Thorneywork
Carmel and Anthony Mason

Chris and Eve Parker

Phillipa and Laurence Parkes
David Wright and Rachel Parkins
Chris and Sue Payne

Canon Dr Terry Slater

Dr Barry and Mrs Marian Smith
Pam Snell

lan and Ann Standing

William and Janet Vincent

Revd T and Mrs S Ward

and our other anonymous supporters.

SILVER PATRON

Mr S V Barber

John Barlow

Paul Beckwith

Paul Bond

Christine and John Carroll

Peter and Jane Christopher

Jane Fielding and Benedict Coleman
Alan Cook

Mrs A P Crockson

Dr Margaret Davis and Dr John Davis
Alistair Dow

Naomi and David Dyker



Paul and Sandi Evans
Steve Leonard and Debbie Fuller
Insa Nolte and Simon Green
Mrs D R Greenhalgh
Sue Clodd and Mike Giriffiths
Cliff Haresign
Bob and Elizabeth Keevil
Dr JT Kelly
Rodney and Alyson Kettel
Rebecca King,

in loving memory of lan
Charles and Tessa King-Farlow
Mr Peter T Marsh
James and Meg Martineau
Nigel and Sarah Moores
Anthony and Barbara Newson
Mrs A J Officer
Liz and Keith Parkes
Mr R Perkins and Miss F Hughes
Dr and Mrs Plewes

Revd Canon Richard & Mrs Gill Postill

Kath and Mike Poulter
Eileen Poxton in memory of
Reg Poxton
Dr and Mrs R C Repp
Ray Smith
John and Dorothy Tesh
Professor and Mrs J A Vale
Tony and Hilary Vines
Peter Walling
Richard and Mary Williams
Stephen Williams
John Wilson in memory of Daphne
Stephen Hale and Stephen Wood
Geoff and Moira Wyatt

and our other anonymous supporters.

PATRON

Elisabeth & Sherzad Al-Khalifa

Lloyd Allington

Val and Graham Bache

Andrew Baker and Anne Almond

Andrew Barnell

Mr and Mrs Barnfield

Mr I L Bednall

Peter and Gill Bertinat

Philip and Frances Betts

Mrs Ann Billen

Michael and Beryl Blood

Anthony and Jenni Bradbury

Dr Jane Flint Bridgewater and
Mr Kenneth Bridgewater

Ross Browning

Benedict and Katharine Cadbury

Jeannie Cadman

Elizabeth Ceredig

Mr & Mrs Cheng

Carole and Richard Chillcott

Dee and Paul Cocking

Mrs S M Coote in memory of John

D and M Coppage
Maureen and Malcolm Cornish
Luned Corser
Maurice and Ann Crutchlow
Andy & Deb Cummings
Sue Dalley and Martin Willis
Lynda and Lesley Davies-Bailey
Trevor Davis
Kath Deakin
Brian and Mary Dixon
Thomas Dobson
Barbara Donaldson
John Drury
Catherine Duke
Linda and William Edmondson
Alex and Fran Elder
Miss E W Evans
Mr G L & Mrs D Evans
Chris Fonteyn MBE
Alan and Christine Giles
Prof J Gilkison and Prof T Hocking
Jill Godsall
Peter Gorbing
Laura Greenaway, in memory of
David Richards
Roger and Gaye Hadley
Miss A R Haigh
Malcolm Harbour
lan Hartland
Phil Haywood in memory of Ann
Keith Herbert and Pat Gregory
Susan Holmes in memory of Peter
Valerie and David Howitt
Penny Hughes
Lord Hunt of Kings Heath
Henry and Liz Ibberson
David Johnson
Ken and Chris Jones
Paul Juler
Mr and Mrs R Kirby
Bill Lane
Brian Langton
Colin and Joan Lapworth
Mrs D Larkam
Professor David London
Gill and Philip Marshall
Geoff and Jenny Mason
Mr A A McLintock
Peter Miles
Patro Mobsby
Philip and Clare Moore
Geoff Mullett
P Jand H | B Mulligan
Mrs M M Nairn
Richard and Shirley Newby
Richard Newton and
Katharine Francis
Brian Noake
Ms E Norton OBE
Marie and John O'Brien

Mrand Mrs R T Orme

S J Osborne

Nigel Packer

Rod Parker and Lesley Biddle

David and Julia Powell

Stuart Poyner

Gill Powell and John Rowlatt

C Predota

Roger Preston

Richard and Lynda Price

John Rawnsley and Hanne Hoeck

Mr. Charles Rumford and
Mr. Gary Richardson

Jane and Peter Rowe

Helen Rowett and David Pelteret

Steve and Barbara Royston

Mrs L J Sadler

In memory of Cliff Sage

Carole and Chris Sallnow

William and Eileen Saunders

Margaret and Andrew Sherrey

Dr and Mrs Shrank

Keith Shuttleworth

Elizabeth Simons

Mr N R Skelding

Ed Smith

Mary Smith and Brian Gardner
in memory of John and Jen

Matthew Somerville and
Deborah Kerr

Lyn Stephenson

Anne Stock

Andy Street

J E Sutton

Barbara Taylor in memory of
Michael Taylor

Claire Tilt

Bryan and Virginia Turner

Mrs J H Upward

Bob and Louise Vivian

Kit Ward

Pippa Whittaker

John and Pippa Wickson

Barry and Judith Williamson

John Winterbottom

Caroline and Richard York

and our other anonymous supporters.
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CHORUS PATRON
B

Lawrence Bacon
Josephine Mesa Bandres
Sarah Beedle

Di Charles
Richard Cook

W. Etrémp

David & Gill Fletcher
Catherine Foster
Steve Gibbs
Elizabeth Haines
Halsey Family
Andrew Halstead
Thomas Hazell
Hugh Houghton
lan Howarth
Barbara Hulse
Val Lewis

Gillian Machin
Moyra Morton
Sarah Padmore
Ellen Parkes
Richard Prew

Pet Worm

Phil Rawle

Sarah Russell
Jean Scott

Ed Sykes

Hugh Thomson
Gordon J Thornett
Rosemary Watts
Jeanette Wong
and our other anonymous supporters.

LEGACY DONORS

The late Mrs Abbott

The late Anne Adams

In memory of Chris Aldridge
The late Trevor Almond

In memory of Peter Ashton
In memory of Foley L Bates
The late Terence Baum
The late Elizabeth Bathurst Blencowe
The late Mr Peter Black
The late John Botham

The late Miss G Brant

The late Robert Brooke
The late Mary Brown

The late Michael Brown
The late Richard Busby
The late Anthony Carr

The late | M Chesner

The late Colin W Clarke
The late Roy Collins

The late Maureen Cullen
David in memory of Ruth
The late Mr Peter Day

The late K Draper

The late Ivor Dudley

The late Miss Margery Elliott
The late Eileen Fairhurst
The late Mary Fellows

The late Elnora Ferguson
The late Anne Fletcher
The late June Fluck

The late Wally Francis

The late Alan Goodwin
The late Colin Graham

The late Averil and Terry Green
The late Kenneth Guest
The late Roger Guest
The late Beryl Haughton
The late Mrs Marjorie Hildreth
The late Roger Hill
The late Estella Hindley
The late Patricia Homeshaw
The late Mr Hucker
The late Rosalind Jackson
The late William Jones
The late Michael Jordan
The late Mrs Thelma Justham
The late Beresford King-Smith
The late Professor Robert Knecht
The late Mr John Thomas Knight
The late Mr and Mrs F. McDermott

and Mrs C. Hall
The late Peter Macklin
The late Blyth and Myriam Major
The late Mrs Mahon
The late Vera Mason
The late Joyce Middleton
The late Christine Miller
The late Peter and Moyra Monahan
The late John Moreton
The late Paul Morgan
The late Arthur Mould
The late Frank North
The late June North
The late Martin Purdy
The late Cyril Reeves
In memory of David Reeve,

a true music lover
The late J Renwick
The late Frederick Richardson
The late Mrs Edith Roberts
The late Patricia Roberts
The late Trevor Robinson
The late John Roe
The late Mr Andrew Roulstone
The late Carl Schwalbe
The late Thomas Edward Scott
The late Barbara Shields
The late Margaret Skene
The late Mrs C E Smith
The late Mrs Sylvia Stirman
The late Marion Stone
The late Mrs Eileen Summers
The late Sheri Tullah
The late Lorraine Westcott
The late David Wilson

Our anonymous donors and those
that have pledged to support

the CBSO through a legacy gift

in the future.

Credits correct as of
23 April 2026



AGUIDETO
MUSIGAL TERMS

In an ongoing collaboration with the

collaborate with students to develop and

Shireland CBSO Academy, we are working grow this list, which will be accessible on
with music students to jointly develop a the CBSO website and in specific printed
glossary of useful terminology to ensure programmes going forward.

all audience members can understand the

orchestral terms used in programmes.

Through workshops taking place since You can find the full glossary on our website.
February 2025, students from Shireland Thank you to the students who have

CBSO Academy have developed a list of contributed to this project so far, including
key words within orchestral music alongside Lewis, Emilia and Abigail.

Below you can find a selection of key words
and definitions linked to this programme.

their own definitions. We will continue to

Fanfare A brief, elated piece of music often played by brass instruments,
such as a trumpet. It is used to mark the start of a principal event.

Movement A section of an enormous musical work, much like a chapter
in a book, with its own expressions and speed. Often included
in a symphony (see definition for symphony) and is intended to
be played in a particular sequence. Movements are defined by
numbers listed under the title of the work.

Requiem A piece of music written as a token of remembrance.

Score The written/printed document of a musical composition, like an
instruction manual for performers to follow.

Theme A melody or idea that forms the major focus of a piece, often

serving as the signature tune.

Discover more definitions at cbso.co.uk/a-guide-to-musical-terms
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UPGOMING
CONCERTS...

BRAHMS & RACHMANINOFF

From torment to triumph in two epic
masterpieces.

Wed 29 Apr 2026, 2:15pm

SINGALONG: BRAHMS' GERMAN
REQUIEM

Brahms’ choral masterwork:
A Requiem for humanity.

Sunday 31 May 2026, 1:30pm & 7pm

KAZUKI CONDUCTS HARMONIUM

The power of words and music:
portraits of ‘uncommon’ American
heroes and heroines.

Sat 4 Jul 2026, 7pm

Book online at cbso.co.uk or call the
B:Music Box Office on 0121 780 3333

From priority booking to members’
events and behind-the-scenes
information, there are plenty of
reasons to join the CBSO.

But it is the people themselves
who are at the very heart of our
membership. CBSO members

can enjoy the chance to share the
company of musicians and artists
and meet new like-minded friends.

—— JOINTHEFAMILY —

Simply visit cbso.co.uk/
membership to sign up online,
or call the development team on
0121 616 6510.

We look forward to welcoming
you to the family!
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Arrive by Metro
and immerse yourself
in the music

Enjoy your orchestra
experience with
discounted tram travel
and free Park 'n' Ride.
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Proud to be Birmingham's Orchestra

City of ]
Birmingham

Symphony

Orchestra All

CBSO.CO.UK

Follow us on EAns

Facebook, Instagram,

TikTok and YouTube

@TheCBSO We'd love to hear from you!

CBSO Centre Complete our survey and be in with
Berkley Street Birmingham, B1 2LF the chance of winning a £100 high

information@cbso.co.uk street voucher.

0121616 6500 We're working to better understand our

audiences, and by completing a survey
following a CBSO concert, you can opt in
to be entered into the prize draw.

If you'd like to share any additional
feedback, or have any questions, please
email us at marketing@cbso.co.uk.

Registered Charity no. 506276. All performance timings are approximate. The information in this programme was
correct at the time of going to print. The CBSO reserves the right to alter programmes and artists without notice.
Cover photo: Jonathan Ferro. Print: emmersonpress.co.uk



