
BRAHM
S & 

RACHM
ANINOFF

C
B

S
O

.C
O

.U
K

B
rahm

s &
 R

achm
aninoff   

S
ym

phony H
all

W
ednesday 29 A

pril 20
26,  

2:15pm
C

oncert program
m

e £4

C
ity of

B
irm

ingham
S

ym
phony

O
rchestra 



We are proud to be Principal 
Sponsors of the CBSO

SCC part of the Rigby Group

Celebrating 50 Years of a Great British Business



Stanislav Kochanovsky, Conductor
Ning Feng, Violin

Brahms, Violin Concerto in D major, 45mins 
	 I. Allegro non troppo 
	 II. Adagio  
	 III. Allegro giocoso, ma non troppo vivace 

Interval

Rachmaninoff, Symphony No.1 in D minor, 41mins 
	 I. Grave – Allegro ma non troppo 
	 II. Allegro animato 
	 III. Larghetto 
	 IV. Finale: Allegro con fuoco

We are happy for you to take photos and short videos 
at our concerts during applause breaks. We ask that 
you are mindful of disturbing artists and other audience 
members. Please dim the brightness on your phone, 
and do not use your flash.

We also regularly take photographs for promotional 
use, so you may see a professional photographer at our 
concerts. Please ask a member of the front of house 
team if you have any questions about this.

To ensure that everyone is able to enjoy the 
performance, please make sure your mobile phone is 
set to silent.

Principal Funders:

FREE PRE-CONCERT TALK 
CBSO double bass, Jeremy Watt, 
sits down with conductor, Stanislav 
Kochanovsky, for an exclusive insight 
into the music of this afternoon's 
concert. Join us for this free and 
unticketed talk from 1:15pm in the 
Jennifer Blackwell Performance Space.

We are proud to be Principal 
Sponsors of the CBSO

SCC part of the Rigby Group

Celebrating 50 Years of a Great British Business
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You are invited to a concert of breathtaking 
orchestral pieces. When music is as beautiful as this, 
it’s impossible to believe the composers struggled 
to write it. Brahms sweated over every bar of his 
gorgeous Violin Concerto, but you would never 
guess on hearing it. Soloist Ning Feng will sweep 
you along in its soaring melodies and Hungarian 
dances. Rachmaninoff’s First Symphony was such 
a disaster at its premiere that it took three years of 
psychotherapy for the composer to recover. But this 
masterly work will hold you in its powerful grasp 
from beginning to end. The CBSO is led here by the 
brilliant Russian conductor Stanislav Kochanovsky.

Wednesday 29 April 2026
Symphony Hall, Birmingham

BRAHMS & 
RACHMANINOFF 

Johannes Brahms (1833-1897)

VIOLIN CONCERTO
The history of Brahms’s Violin Concerto is a 
tale of a particular person – and a particular 
place. "I only wanted to stay there for a day” 
wrote Brahms to Clara Schumann in May 
1878. “But the first day was so beautiful that 
I was determined to enjoy another - and 
now I intend to stay for quite a while. If on 
your journey you have interrupted your 
reading to gaze out of the window, you must 
have seen how all the mountains around 
the blue lake are white with snow, while 
the trees are covered with delicate green”. 
“There” was the resort town of Pörtschach, 
by the Wörthersee in Austrian Carinthia. 
Brahms had discovered Pörtschach the 
previous year, and he’d loved it. Pörtschach 

was Brahms’s great escape: “I’m continuing 
to bathe in the warm lake-water” he told 
another friend, “and in the warmth of the 
Austrians – called gemütlichkeit”. It’s 
impossible to miss that warmth in the work 
that occupied Brahms’s second summer in 
Pörtschach; the Violin Concerto.

For Brahms, in the 1870s, a piece for violin 
could be meant for only one man – his 
long-term friend and collaborator, the 
Hungarian violin virtuoso Joseph Joachim. 
Brahms was no violinist, and he tested the 
water with care: “I’d like to send you a few 
violin passages” was his first hint, in a letter 
of 21st August 1878. Joachim’s response 
was instant: “To me, it’s a great, genuine joy 
that you’re writing a violin concerto (in four 
movements, no less!)…any chance that we 
might get together for a couple of days?” 

A GUIDE TO  
MUSICAL TERMS

Turn to page 17 to see 
key words linked to  

this programme.
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RACHMANINOFF AT THE PIANO, EARLY 1900S, ABOUT 27 YEARS OLD.  
ALTON, PUBLIC DOMAIN, VIA WIKIMEDIA COMMONS.

Brahms knew precisely what he had in 
mind; and while he asked Joachim to 
suggest alternatives for the trickier violin 
passages, he reserved the right to disregard 
them. But he revelled in Joachim’s skill: 
the concerto is full of the juicy double-
stopped chords at which Joachim excelled, 
but which rendered this concerto almost 
unplayable for other contemporary players 
– so much so that one of them, Josef 
Hellmesberger, declared it a concerto “not 
for, but against the violin!”

But from the very start of the concerto - 
a warm, swinging opening melody that 
introduces a string of successively lovelier 
themes, none a million miles from a waltz 
– the music unfolds at a leisurely pace. 
It’s almost a jolt when the violin makes its 
dramatic entrance  - the other extreme of 
the concerto’s expressive world. Brahms’ 
genius lies in the way he puts the violin 
through its paces without making the 
solo part sound like anything other than 

a spontaneous, expressive improvisation. 
In the traditional place, just before the 
end of the first movement, Brahms leaves 
the violinist space to improvise their own 
unaccompanied cadenza – and then brings 
the orchestra back in with a stroke of pure, 
hushed magic.

Brahms feared that his Adagio might 
sound too modest after such an expansive 
opening movement; but its opening – in 
which the violin spins a Bach-like song over 
a gentle wind serenade – could scarcely 
provide a better contrast. Measured, inward 
and quiet, the evening colours of its closing 
bars give no hint of what is to come in 
the Finale, where the solo violin launches 
a brilliant gypsy-rondo – an affectionate 
tribute to Joachim’s Hungarian roots. With 
its swaggering themes and glittering runs, 
this is entertainment-music of the most 
open-hearted kind; and it ends in all-out 
comedy. Brahms could be serious, but he 
was never self-important. When Joachim 
premiered the concerto, in Leipzig on New 
Year’s Day 1879, Brahms was nearly late. 
He turned up to conduct in the nick of time 
– braces unbuttoned, shirt untucked, and 
wearing a creased pair of grey everyday 
trousers.  

Sergei Rachmaninoff (1873-1943)

SYMPHONY NO.1
Sergei Rachmaninoff’s career as the rising 
star of the Moscow Conservatoire came 
to a shocking end in St. Petersburg on the 
evening of 27th March, 1897. The première 
of his First Symphony was an unmitigated 
disaster: Rachmaninoff left the auditorium 
in despair even before the performance 
had ended, and sat on the steps leading 
to the balcony. “He could not understand 
what had gone wrong” a friend recalled, 
later. “From time to time he pressed his fists 
against his ears to stop the sounds that 
were torturing him. At the end, he ran out 
into the street, trying to calm down…” 
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Meanwhile the St Petersburg critic César 
Cui – always keen to put a Moscow 
composer in his place – dipped his pen 
in acid to deliver one of the all-time 
great critical maulings. “If there was a 
conservatoire in Hell, and one of its gifted 
pupils should be given the task of writing 
a symphony about the Seven Plagues of 
Egypt, and he had written a symphony like 
M. Rachmaninoff’s, he’d have fulfilled his 
commission brilliantly – and delighted the 
inmates of Hell”. 

Rachmaninoff fell into a deep depression 
and the Symphony was never performed 
again in his lifetime. He left the score in 
Russia when he went into exile in 1917 and 
believed that it had been destroyed or 
lost in the Revolution. Only after his death 
was a set of orchestral parts for the First 
Symphony rediscovered and the score 
reconstructed. When it received its second 
performance, in Moscow in October 1945, 
the consensus was immediate: it was a 
masterpiece – possibly the most original 
symphony by a young Russian composer 
between Tchaikovsky and Shostakovich.

It’s unmistakably the music of a young 
man - a headstrong new talent of (until 
then) unstoppable ambition. That explains 
its size, its rough edges, and its grand 
manner. But what about the emotions 
that surge through its pages - the aching 
melancholy and epic sorrow? It’s been 
rumoured that Rachmaninoff was in the 
grip of unrequited love for the wife of a 
friend; Anna Lodyzhenskaya, a woman 
of Romani ancestry. The symphony is 
dedicated to Anna, and it’s been suggested 
that the sinuous, yearning line of the 
first movement’s second subject and 
the rattling tambourine and hot-blooded 
dance rhythms of the finale are an oblique 
reference to Rachmaninoff’s hopeless 
longing. 

Certainly, he headed the score with a blood-
curdling quote from the Bible: “Vengeance 
is mine, I will repay; sayeth the Lord.” That 
same quote heads Tolstoy’s Anna Karenina 
– a tale of another Anna trapped in a 
destructive love-triangle. Co-incidence – or 
(like the Symphony’s opus number) a truly 
epic way to tempt Fate? The symphony 
opens with a snarl, and a thunderous, 
doom-laden motto-theme that reappears 
in all four movements. The first movement 
is tempestuous, but also yearning: Russian 
Orthodox chants stride menacingly through 
the texture, finally blazing out in glittering 
triumph. The battle-lines have been drawn; 
a lonely (possibly illicit) passion against the 
full power of Fate and its (possibly religious) 
agents.

The second movement is a ghostly, sinister 
scherzo – like a nocturnal gallop – that 
hurtles past in muted tones, as dark shapes 
loom up and flash by. The slow movement 
sings of desolation and of longing: the 
violins rock uneasily and the motto-theme 
echoes balefully in the distance before the 
music fades into silence. And then rocketing 
fanfares light up the sky as the orchestra 
hammers out a triumphant new version 
of the motto-theme (this is the section 
that once served as the signature tune for 
BBC’s Panorama). It sounds like triumph – 
but shouldn’t that come at the end of the 
finale, not the beginning? There’s grandeur, 
turmoil and soaring emotion before a 
deadly gong-stroke halts the music in its 
tracks. Decide for yourself if the apocalyptic 
final pages bring tragedy, or triumph.

© Richard Bratby
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How has it been settling into the 
orchestra?

I’ve settled in really well, and I’ve started  
to really enjoy learning new repertoire  
every week.

Has anything surprised you since joining, 
perhaps about the orchestra or as a 
musician yourself?

I’ve been surprised by how quickly the 
orchestra need to read music in such a 
short amount of time. I still don’t know  
how everyone manages to read the  
score so fast!

What have been your highlights from 
playing in the orchestra so far?

There have been so many special 
moments, but the biggest highlight so far 
has been Mahler's First Symphony. It was 
the first performance that really gave me 
confidence in my position.

If you could swap seats with anyone in 
the orchestra, who would it be and why?

I think it would be really cool to swap with 
Matt Hardy, Section Leader Timpani and 
experience what it’s like to help control the 
orchestra from the back.

What advice would you give to someone 
new joining the orchestra?

Whatever kind of music you want to make, 
you’ll find a supportive and welcoming 
community at the CBSO. So enjoy it!

HYUN JUNG SONG:  
SETTLING IN TO THE  
ORCHESTRA SO FAR
Hyun Jung has been part of the CBSO family for nearly six 
months now, so we asked her a few questions about her 
time in the orchestra so far and how she has been settling in.

BEHIND  
THE SCENES

Get a backstage pass  
to see what your 

orchestra is up to at  
cbso.co.uk/news

CBSO WOODWIND SECTION, 4 DECEMBER 2025, BARTÓK & RAVEL
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Conductor

STANISLAV  
KOCHANOVSKY

Stanislav Kochanovsky is the Chief 
Conductor of the NDR Radiophilharmonie 
in Hannover since the 2024/25 season. 
Equally at home in symphonic and operatic 
repertoire, he has appeared with many of the 
world’s leading orchestras, such as the Royal 
Concertgebouw Orchestra, NHK Symphony 
Orchestra, Dresden Philharmonie, Orchestra 
dell’Accademia Nazionale di Santa Cecilia, 
Cleveland Orchestra, and the National 
Symphony Orchestra in Washington, among 
others. In the 2025/26 season, he continues 
his close relationship with the NDR 
Radiophilharmonie through major touring, 
recording and artistic projects, and returns 
to conduct many international orchestras 
alongside new debuts with the Finnish Radio 
Symphony and the Orchestre National de 
Radio France. In March 2025, the first in a 
cycle of recordings for Harmonia Mundi 
was released and was selected as one of 
Gramophone Magazine’s Editor’s Choice 
for May 2025 and included in their list of 
“The Best Classical Albums of 2025 (So 
Far)”. A graduate of the Glinka Choir School 
and the Rimsky-Korsakov Conservatory 
in St. Petersburg, where he studied choral 
conducting, organ, and opera-symphonic 
conducting, Kochanovsky began his career 
at the Mikhailovsky Theatre.

© MARCO BORGGREVE 
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Ning Feng’s highlights of the 25/26 
season include performances with The 
Hallé on tour in China, BBC Philharmonic, 
Bournemouth Symphony, Polish National 
Radio Symphony and Shanghai Symphony 
orchestras. In recent seasons Ning 
Feng has performed with the New York 
Philharmonic, Los Angeles Philharmonic, 
Seattle Symphony, National Symphony 
and Minnesota Orchestras in the US. Born 
in Chengdu, China, Ning Feng studied at 
the Sichuan Conservatory of Music with 
Weimin Hu, the Hanns Eisler School of 
Music (Berlin) with Antje Weithaas and 
the Royal Academy of Music (London) 
with Hu Kun.  He was First Prize winner of 
both the 2005 Michael Hill International 
Violin Competition (New Zealand) and 
2006 International Paganini Competition. 
Ning Feng plays the 1710 Stradivari violin 
known as the ‘Vieuxtemps Hauser’. He lives 
in Berlin and is a Violin Professor at the 
Hanns Eisler Hochschule and also holds 
the position of International Chair of Violin 
at the Royal Northern College of Music 
in Manchester. In China, he is the Artistic 
Director of the Chamber Music Academy 
at Zhejiang Conservatory of Music and 
Vice-Dean of the Violin Institute at Sichuan 
Conservatory of Music. Ning Feng records 
for Channel Classics.

NING FENG

Violin

© TIANYOU ZHANG
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PROUD TO BE 
BIRMINGHAM’S ORCHESTRA

© PATCH DOLAN

Wednesday 29 April 2026

We are Birmingham’s orchestra – loud 
and proud. An internationally celebrated 
symphony orchestra that makes music that 
matters to the people of Birmingham, the 
West Midlands and beyond.

A family of incredible musicians, we exist to 
create exciting musical experiences for all. 
From brightening up the morning commute, 
to inspiring audiences and musicians 
of the future – we make epic, powerful, 
meaningful music that fills concert halls, 
communities, streets, schools and lives  
with passion, excitement, inspiration,  
hope and joy.

We’ve come from all over the world, but 
we’re at home right here in Birmingham. 
See us at Symphony Hall playing some  
of the greatest symphonic music of all  
time, at pop-up performances around 
the city, at the CBSO Centre performing 
intimate small-scale gigs or in schools, 
community centres, libraries and even  
the occasional pub!

We’re musicians, but we’re also parents, 
teachers, runners, gardeners, writers, sports 
fans, foodies and so much more. We’re part 
of your city, and we couldn’t be happier to 
be here to play, share, write, sing, live and 
breathe music with you!
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PERFORMERS

# Recipient of the CBSO Long Service Award
* Supported player

Wednesday 29 April 2026

VIOLIN I
Eugene Tzikindelean*#

Jonathan Martindale*
Richard Thomas*
Jane Wright*#

Iryna Glyebova
Bethan Allmand*
Nathan Bomans*
Victoria Farrell-Reed*
Mark Robinson#

Becky Kao
Wendy Quirk
Cathy Chambers
Kath Gittings
Henry Salmon

VIOLIN II
Lowri Porter*
Amy Jones#

Charlotte Skinner#

Georgia Hannant*#

Tam Mott 
Bryony Morrison*#

Yuriko Matsuda*
Samyuktha Rajagopal
Tim Birchall*#

Amy Littlewood
Adam Hill
Laura Embrey

VIOLA
Chris Yates*#

Adam Römer*#

David BaMaung*#

Michael Jenkinson#

Amy Thomas*#

Jessica Tickle*#

Sarah Malcolm*
Isobel Doncaster
Helen Roberts
Gemma Dunne
 
CELLO
Hugh Mackay
Arthur Boutillier
Kate Setterfield*#

Miguel Fernandes*#

Catherine  
  Ardagh-Walter*#

Helen Edgar*#

Sarah Berger
Jacqueline Tyler*#

DOUBLE BASS
Anthony Alcock*#

Julian Atkinson*#

Jeremy Watt*#

Daniel Vassallo*
Julian Walters*#

Ryan Smith

FLUTE
Marie-Christine  
  Zupancic*#

Chloe Vincent

PICCOLO
Daniel Shao

OBOE
Hyun Jung Song*
Emmet Byrne*#

CLARINETS
Oliver Janes*#

Joanna Patton*#

BASSOON
Nikolaj Henriques*#

Tony Liu 

HORN
Elspeth Dutch*#

Neil Shewan
Mark Phillips*#

Jeremy Bushell*#

Martin Wright#

TRUMPET
Adam Wood
Rob Johnston
Jonathan Quirk#

TROMBONE
Richard Watkin#

Richard Ward 

BASS TROMBONE
David Vines*#

TUBA
Steve Calow

TIMPANI
Matthew Hardy*#

PERCUSSION
Adrian Spillett*#

Andrew Herbert#

Toby Kearney*#

Iris van den Bos
Helen Edordu
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Our work is only possible because  
of our kind supporters and donors.

EXCEPTIONAL SUPPORTERS

TRUSTS AND FOUNDATIONS 

BENEFACTORS AND DONORS

We are grateful to the following 
supporters for their major contributions.

The following supporters have developed the CBSO’s 
world-class excellence and community reach by 
offering exceptional philanthropic support to the 
CBSO and CBSO Development Trust – thank you!

Viv and Hazel Astling
Peter and Isabel Churcher
John Cole and Jennie Howe (Richard Thomas)
David Knibb in memory of Lorraine
Anita and Wyn Griffiths
Ian McAlpine
Patrick and Tricia McDermott  
  (Helen Edgar and Rachael Pankhurst)
Felonious Mongoose in memory of Dolores 
Gay Nebel

29th May 1961 Charitable Trust
Andrew Lloyd Webber Foundation 
Art Mentor Foundation Lucerne
The Austin And Hope  
  Pilkington Trust
Backstage Trust
Baron Davenport's Charity
Birmingham Municipal Charity
Clive Richards Foundation
Dumbreck Charity
Dunard Fund
Esmee Fairbairn Foundation
Fidelio Charitable Trust 
Foyle Foundation
Garfield Weston Foundation
George Fentham  
  Birmingham Charity
GJW Turner Trust
Grantham Yorke Trust 
Idlewild Trust
John Ellerman Foundation
John Horniman's  
  Children's Trust

The Leverhulme Trust
Miss Albright Grimley Charity
Purposeful Ventures
Rix-Thompson-Rothenberg  
  Foundation
Scops Arts Trust
The Alan Woodfield  
  Charitable Trust
The Andor Charitable Trust
The Charles Brotherton Trust
The D'Oyly Carte  
  Charitable Trust
The Edward and Dorothy  
  Cadbury Trust
The Fenton Arts Trust
The George Henry  
  Collins Charity
The Golsoncott Foundation
The Grey Court Trust
The Grimmitt Trust
The Helen Rachael Mackaness  
  Charitable Trust
The JABBS Foundation

The John Avins Trust
The John Feeney  
  Charitable Trust
The LJC Fund
The Lord Austin Trust
The M K Rose Charitable Trust
The MacRobert Trust
The McLay Dementia Trust
The Oakley Charitable Trust
The Perry Family  
  Charitable Trust 
The Patrick Trust
The Rigby Foundation
The Roger and Douglas Turner  
  Charitable Trust
The Rowlands Trust
The S and D Lloyd Charity
The Saintbury Trust 
The Uncle Bill Trust

City of Birmingham Orchestral Endowment Fund
John Osborn CBE (Gabriel Dyker)
David and Sandra Burbidge (Eugene Tzikindelean):  
  supporters of the Burbidge leader position
Sir Dominic and Lady Cadbury 
Alison and Jamie Justham (David Vines)
Barry & Frances Kirkham
Jerry Sykes (Catherine Ardagh-Walter)
Peter How MBE (Tim Birchall)
Chris and Jane Loughran (Jonathan Martindale)
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STRATEGIC & IN-KIND

PUBLIC FUNDERS PRINCIPAL SPONSOR

EDUCATION PARTNERS

CORPORATE PARTNERS 

FURTHER SUPPORT
If you are interested in supporting the CBSO with 
a gift, please contact the Development Team 
on development@cbso.co.uk or call Amy Self, 
Individual Giving Manager on 07552 126880.
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MEMBERS

Over 1,100 members contribute annually to ensure the Orchestra’s vital work both on 
and off the concert platform can happen. Thank you to each and every one of you.

SYMPHONY CIRCLE  
John Cole and Jennie Howe  
  (Richard Thomas) 
Anita and Wyn Griffiths 
Len Hughes and Jacquie Blake  
  (Anthony Alcock)  
David Knibb, in memory of Lorraine  
Ian and Pam MacLennan  
  (Mark Phillips) 
Roger and Jenny Otto,  
  in memory of Juliet (Yuriko Matsuda) 
Graham Russell and Gloria Bates  
  (Georgia Hannant) 
Gillian Shaw (Sarah Malcolm) 
Mark and Amanda Smith 
  (Victoria Farrell-Reed) 
and our other anonymous supporters.

LONDON CIRCLE  
Richard and Patricia Burbidge 
Belinda McMicking 
Kannahi S Muthalagappan and family 
Hattie and Tony Smart

CONCERTO CIRCLE 
Katherine Aldridge in memory of    
  Chris (Hyun Jung Song) 
Viv and Hazel Astling (Lowri Porter) 
John Baldwin (Daniel Trodden) 
The Barwell Charitable Trust 
Allan and Jennifer Buckle  
  (Helen Benson)  
Jill S Cadbury (Julia Aberg)  
Charlie and Louise Craddock 
 (Bethan Allmand)   
Judith Cutler and Keith Miles  
  (Isobel Doncaster) 
Dr Judith Dewsbury  
  in memory of Tony (Kate Setterfield)  
David Gregory (Nate Bomans)  
The Andrew Harris Charitable Trust 
Peter How MBE (Tim Birchall) 
Alison and Jamie Justham  
  (David Vines) 
In memory of Gil and Dorothy    
  Kirkman  (Katherine Thomas) 
Valerie Lester (Jacqueline Tyler) 
Carole McKeown and David Low 
  (Miguel Fernandes) 
Paddy and Wendy Martin  
  (David BaMaung)  
Patrick and Tricia McDermott 
  (Helen Edgar and  
  Rachael Pankhurst) 
Gay Nebel and Trevor Clarke  
  (Bryony Morrison)  
Angela O'Farrell and Michael Lynes  
  (Toby Kearney) 
Joe O’Meara 
John Osborn CBE (Gabriel Dyker) 
Dianne Page (Amy Thomas) 

Simon and Margaret Payton  
  (Julian Atkinson)  
Robert Perkin 
Colin and Brenda Soden 
Lesley Thomson (Jessica Tickle)  
Adam Tickell and Bridget Kelly 
Basil and Patricia Turner  
  (Marie-Christine Zupancic) 
Catherine Wall  
Diana and Peter Wardley  
  (Oliver Janes) 
Isabel, Peter and Christopher, 
  in loving memory of Ernest  
  (Elspeth Dutch) 
Robert Wilson (Emmet Byrne) 
and our other anonymous supporters.

The following players are supported 
by anonymous members of the 
Overture, Concerto and Symphony 
Circles, to whole we are very grateful: 
Mark Goodchild 
Sarah Malcolm 
Joanna Patton 
Adam Römer 
Jeremy Watt

OVERTURE CIRCLE 
Jan Adams in memory of Mike  
  (Daniel Vassallo)  
Miss J L Arthur (Julian Walters)  
Kiaran Asthana 
Mr M K Ayers 
Peter and Jane Baxter 
Lady Cadbury 
Helen Chamberlain in memory of  
  Allan Chamberlain 
Ms Susan Elias, in memory of  
  Dr Anthony Cook 
Robin and Kathy Daniels 
Julian and Lizzie Davey 
Jenny Dawson 
Elisabeth Fisher (Colette Overdijk)  
Mary and Tony Hale 
Abid Iqbal (SAYARTS) 
In memory of Harry and Rose Jacobi 
John Kent, in memory of Lisa 
Jane Lewis 
Richard Lewis 
Tim Marshall (Nikolaj Henriques) 
Carol Miller 
Philip Mills 
Paul and Elaine Murray 
Ian C Norton 
Sir Michael and Lady Joan Perry 
Dr John Peterson 
Rosalyn and Philip Phillips 
Julie and Tony Phillips (Jane Wright) 
Clive and Cynthia Prior 
Ian Richards 
Shirley Robinson 

Dr Roger Shinton 
Eleanor Sinton (Adrian Spillett)  
Mr A M and Mrs R J Smith 
William Smith 
Emma Stenning 
Jan and Peter Sterling  
  (Jeremy Bushell) 
Brenda Sumner 
Janet and Michael Taplin 
Tenors of the CBSO Chorus  
  (Joanna Patton)  
Alan Titchmarsh CBE  
  (Matthew Hardy)  
Mr R J and Mrs M Walls 
Jonathan Waterfield 
Shearer West 
Roy Walton 
Richard and Emma Yorke 
and our other anonymous supporters.

GOLD PATRON 
Richard Allen and Gail Barron 
Sascha Becker 
Angel and Stephen Bottley  
Mike Bowden 
Patrick Burns 
Mr C J M Carrier 
Roger and Liz Dancey 
Terry Dougan and Christina Lomas 
Sir Ian and Lady Dove 
Geoff and Dorothy Fearnehough 
Susan and John Franklin 
Maxine Furlong in memory of Richard 
John Gregory in memory of Janet  
In memory of Kim Thorneywork 
Carmel and Anthony Mason 
Chris and Eve Parker 
Phillipa and Laurence Parkes 
David Wright and Rachel Parkins 
Chris and Sue Payne 
Canon Dr Terry Slater 
Dr Barry and Mrs Marian Smith 
Pam Snell 
Ian and Ann Standing 
William and Janet Vincent 
Revd T and Mrs S Ward 
and our other anonymous supporters.

SILVER PATRON 
Mr S V Barber 
John Barlow 
Paul Beckwith 
Paul Bond 
Christine and John Carroll 
Peter and Jane Christopher 
Jane Fielding and Benedict Coleman 
Alan Cook 
Mrs A P Crockson 
Dr Margaret Davis and Dr John Davis 
Alistair Dow 
Naomi and David Dyker 
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Paul and Sandi Evans 
Steve Leonard and Debbie Fuller 
Insa Nolte and Simon Green 
Mrs D R Greenhalgh 
Sue Clodd and Mike Griffiths 
Cliff Haresign 
Bob and Elizabeth Keevil 
Dr JT Kelly 
Rodney and Alyson Kettel 
Rebecca King,  
  in loving memory of Ian 
Charles and Tessa King-Farlow 
Mr Peter T Marsh 
James and Meg Martineau 
Nigel and Sarah Moores 
Anthony and Barbara Newson 
Mrs A J Officer 
Liz and Keith Parkes 
Mr R Perkins and Miss F Hughes 
Dr and Mrs Plewes 
Revd Canon Richard & Mrs Gill Postill 
Kath and Mike Poulter 
Eileen Poxton in memory of  
  Reg Poxton 
Dr and Mrs R C Repp 
Ray Smith 
John and Dorothy Tesh 
Professor and Mrs J A Vale 
Tony and Hilary Vines 
Peter Walling 
Richard and Mary Williams 
Stephen Williams 
John Wilson in memory of Daphne 
Stephen Hale and Stephen Wood 
Geoff and Moira Wyatt 
and our other anonymous supporters.

PATRON 
Elisabeth & Sherzad Al-Khalifa  
Lloyd Allington 
Val and Graham Bache 
Andrew Baker and Anne Almond 
Andrew Barnell 
Mr and Mrs Barnfield 
Mr I L Bednall 
Peter and Gill Bertinat 
Philip and Frances Betts 
Mrs Ann Billen 
Michael and Beryl Blood 
Anthony and Jenni Bradbury 
Dr Jane Flint Bridgewater and  
  Mr Kenneth Bridgewater 
Ross Browning 
Benedict and Katharine Cadbury 
Jeannie Cadman 
Elizabeth Ceredig 
Mr & Mrs Cheng 
Carole and Richard Chillcott 
Dee and Paul Cocking 
Mrs S M Coote in memory of John 

D and M Coppage 
Maureen and Malcolm Cornish 
Luned Corser 
Maurice and Ann Crutchlow 
Andy & Deb Cummings 
Sue Dalley and Martin Willis 
Lynda and Lesley Davies-Bailey 
Trevor Davis 
Kath Deakin 
Brian and Mary Dixon 
Thomas Dobson 
Barbara Donaldson 
John Drury 
Catherine Duke 
Linda and William Edmondson 
Alex and Fran Elder 
Miss E W Evans 
Mr G L & Mrs D Evans 
Chris Fonteyn MBE 
Alan and Christine Giles 
Prof J Gilkison and Prof T Hocking 
Jill Godsall 
Peter Gorbing 
Laura Greenaway, in memory of  
  David Richards 
Roger and Gaye Hadley 
Miss A R Haigh 
Malcolm Harbour 
Ian Hartland 
Phil Haywood in memory of Ann 
Keith Herbert and Pat Gregory 
Susan Holmes in memory of Peter 
Valerie and David Howitt 
Penny Hughes 
Lord Hunt of Kings Heath 
Henry and Liz Ibberson 
David Johnson 
Ken and Chris Jones 
Paul Juler 
Mr and Mrs R Kirby 
Bill Lane 
Brian Langton 
Colin and Joan Lapworth 
Mrs D Larkam 
Professor David London 
Gill and Philip Marshall 
Geoff and Jenny Mason 
Mr A A McLintock 
Peter Miles 
Patro Mobsby 
Philip and Clare Moore  
Geoff Mullett 
P J and H I B Mulligan 
Mrs M M Nairn 
Richard and Shirley Newby 
Richard Newton and  
  Katharine Francis 
Brian Noake 
Ms E Norton OBE 
Marie and John O’Brien 

Mr and Mrs R T Orme 
S J Osborne 
Nigel Packer 
Rod Parker and Lesley Biddle 
David and Julia Powell 
Stuart Poyner 
Gill Powell and John Rowlatt 
C Predota 
Roger Preston 
Richard and Lynda Price 
John Rawnsley and Hanne Hoeck 
Mr. Charles Rumford and  
  Mr. Gary Richardson 
Jane and Peter Rowe 
Helen Rowett and David Pelteret 
Steve and Barbara Royston 
Mrs L J Sadler 
In memory of Cliff Sage 
Carole and Chris Sallnow 
William and Eileen Saunders 
Margaret and Andrew Sherrey 
Dr and Mrs Shrank 
Keith Shuttleworth 
Elizabeth Simons 
Mr N R Skelding 
Ed Smith 
Mary Smith and Brian Gardner  
  in memory of John and Jen 
Matthew Somerville and  
  Deborah Kerr 
Lyn Stephenson 
Anne Stock 
Andy Street 
J E Sutton 
Barbara Taylor in memory of  
  Michael Taylor 
Claire Tilt 
Bryan and Virginia Turner 
Mrs J H Upward 
Bob and Louise Vivian 
Kit Ward 
Pippa Whittaker 
John and Pippa Wickson 
Barry and Judith Williamson 
John Winterbottom 
Caroline and Richard York 
and our other anonymous supporters.
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THANK YOU

CHORUS PATRON 
CB 
Lawrence Bacon  
Josephine Mesa Bandres 
Sarah Beedle 
Di Charles 
Richard Cook 
W. Etrömp 
David & Gill Fletcher  
Catherine Foster 
Steve Gibbs 
Elizabeth Haines 
Halsey Family 
Andrew Halstead 
Thomas Hazell 
Hugh Houghton 
Ian Howarth 
Barbara Hulse 
Val Lewis 
Gillian Machin 
Moyra Morton 
Sarah Padmore 
Ellen Parkes 
Richard Prew 
Pet Worm 
Phil Rawle 
Sarah Russell 
Jean Scott 
Ed Sykes 
Hugh Thomson 
Gordon J Thornett 
Rosemary Watts 
Jeanette Wong 
and our other anonymous supporters.

LEGACY DONORS 
The late Mrs Abbott  
The late Anne Adams  
In memory of Chris Aldridge 
The late Trevor Almond 
In memory of Peter Ashton 
In memory of Foley L Bates  
The late Terence Baum 
The late Elizabeth Bathurst Blencowe 
The late Mr Peter Black 
The late John Botham 
The late Miss G Brant 
The late Robert Brooke 
The late Mary Brown 
The late Michael Brown 
The late Richard Busby 
The late Anthony Carr 
The late I M Chesner 
The late Colin W Clarke 
The late Roy Collins 
The late Maureen Cullen 
David in memory of Ruth 
The late Mr Peter Day 
The late K Draper 
The late Ivor Dudley 
The late Miss Margery Elliott 
The late Eileen Fairhurst 
The late Mary Fellows 
The late Elnora Ferguson 
The late Anne Fletcher 
The late June Fluck 
The late Wally Francis 
The late Alan Goodwin 
The late Colin Graham 

The late Averil and Terry Green 
The late Kenneth Guest 
The late Roger Guest 
The late Beryl Haughton 
The late Mrs Marjorie Hildreth 
The late Roger Hill 
The late Estella Hindley 
The late Patricia Homeshaw 
The late Mr Hucker 
The late Rosalind Jackson 
The late William Jones 
The late Michael Jordan 
The late Mrs Thelma Justham 
The late Beresford King-Smith 
The late Professor Robert Knecht 
The late Mr John Thomas Knight 
The late Mr and Mrs F. McDermott  
  and Mrs C. Hall 
The late Peter Macklin 
The late Blyth and Myriam Major 
The late Mrs Mahon 
The late Vera Mason 
The late Joyce Middleton 
The late Christine Miller 
The late Peter and Moyra Monahan 
The late John Moreton 
The late Paul Morgan 
The late Arthur Mould 
The late Frank North 
The late June North 
The late Martin Purdy  
The late Cyril Reeves 
In memory of David Reeve,  
  a true music lover 
The late J Renwick 
The late Frederick Richardson 
The late Mrs Edith Roberts 
The late Patricia Roberts 
The late Trevor Robinson 
The late John Roe 
The late Mr Andrew Roulstone 
The late Carl Schwalbe 
The late Thomas Edward Scott 
The late Barbara Shields 
The late Margaret Skene 
The late Mrs C E Smith  
The late Mrs Sylvia Stirman 
The late Marion Stone 
The late Mrs Eileen Summers 
The late Sheri Tullah 
The late Lorraine Westcott 
The late David Wilson

Our anonymous donors and those 
that have pledged to support  
the CBSO through a legacy gift  
in the future. 

Credits correct as of  
23 April 2026
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A GUIDE TO M
USICAL TERM

S

A GUIDE TO  
MUSICAL TERMS
In an ongoing collaboration with the 
Shireland CBSO Academy, we are working 
with music students to jointly develop a 
glossary of useful terminology to ensure 
all audience members can understand the 
orchestral terms used in programmes.

Through workshops taking place since 
February 2025, students from Shireland 
CBSO Academy have developed a list of 
key words within orchestral music alongside 
their own definitions. We will continue to 

collaborate with students to develop and 
grow this list, which will be accessible on 
the CBSO website and in specific printed 
programmes going forward.

Below you can find a selection of key words 
and definitions linked to this programme. 
You can find the full glossary on our website. 
Thank you to the students who have 
contributed to this project so far, including 
Lewis, Emilia and Abigail.

Adagio Italian for ‘Slow’. A marking given on a piece to direct the conductor 
and musicians that music should be played at a leisurely, slow pace. 

Allegro Italian for ‘Very Fast’. A marking given on a piece to direct the 
conductor and musicians that music should be played at an 
energetic and lively pace.

Concerto A musical structure that features a solo instrument accompanied by 
an orchestra, often organised in several movements to focus on the 
interchange between the soloist’s skill and the orchestra’s sound.

Movement A section of an enormous musical work, much like a chapter 
in a book, with its own expressions and speed. Often included 
in a symphony (see definition for symphony) and is intended to 
be played in a particular sequence. Movements are defined by 
numbers listed under the title of the work.

Symphony A detailed, long piece of music divided into different sections, 
usually in four parts.  

Discover more definitions at cbso.co.uk/a-guide-to-musical-terms
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YOU M
IGHT ALSO LIKE...

UPCOMING 
CONCERTS...

Book online at cbso.co.uk or call the  
B:Music Box Office on 0121 780 3333

CBSO 
MEMBERSHIP
From priority booking to members’ 
events and behind-the-scenes 
information, there are plenty of 
reasons to join the CBSO. 

But it is the people themselves 
who are at the very heart of our 
membership. CBSO members 
can enjoy the chance to share the 
company of musicians and artists 
and meet new like-minded friends.

Simply visit cbso.co.uk/
membership to sign up online,  
or call the development team on  
0121 616 6510.

We look forward to welcoming  
you to the family!

JOIN THE FAMILY

STRAUSS & WAGNER
Experience all the drama of romance with 
Wagner and Strauss.
Thu 21 May 2026, 7:30pm

TCHAIKOVSKY’S VIOLIN CONCERTO
Russian Romance, cold war drama and 
hijinks in sunny Spain.
Thu 18 Jun 2026, 2:15pm

PHILIP GLASS' DOUBLE  
TIMPANI CONCERTO
Groove, whirl and waltz with Glass, Simon 
and Rachmaninoff.
Thu 28 May 2026, 7:30pm



Arrive by Metro
and immerse yourself

in the music
Enjoy your orchestra 
experience with
discounted tram travel 
and free Park 'n' Ride.
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westmidlandsmetro.com
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Follow us on
Facebook, Instagram,
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@TheCBSO

CBSO Centre
Berkley Street Birmingham, B1 2LF
information@cbso.co.uk
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WE'RE  
ALL  
EARS
We'd love to hear from you!

Complete our survey and be in with  
the chance of winning a £100 high 
street voucher.

We're working to better understand our 
audiences, and by completing a survey 
following a CBSO concert, you can opt in 
to be entered into the prize draw.

If you’d like to share any additional 
feedback, or have any questions, please 
email us at marketing@cbso.co.uk.


