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Nikola Hillebrand
Soprano

INTRODUCGTION

There is a quote often attributed to Strauss that ‘the human
voice is the most beautiful instrument of all'. Certainly, he
adored writing for voice and it was the soprano voice he
loved — and understood — above all others.

The first Strauss | heard live was a
performance of Elektra, an opera | found
so overwhelming | remained shattered

by its power long after the curtain had
come down. Strauss does that. His music
is imbued with such richness, depth, and
sheer emotional intensity - it is impossible
not to be moved.

Since that first encounter, | have got to
know and perform his music both in the
opera house and concert hall. The operas
hold a special place for me. | arrive here

in Birmingham fresh from making my
debut in Berlin and Vienna as Sophie

in Der Rosenkavalier, a role | have been
performing for more than a decade. | never
tire of it though; the final trio is perhaps one
of the most sublime passages ever written
for female voices.

As a Lieder composer, Strauss transports
you immediately to a mood/ a feeling/ a
state. In but a few minutes he seems able
to capture what it means to be human,
what it means to experience love and
loss. This evening | am singing mostly
about love: longing for love, falling in
love, the experience of being in love, and
even the love of a parent and child (in
‘Muttertandelei’). The music ranges from
impassioned and radiant to poignant and
even playful.

When | sing Strauss | am struck by his
gift for text setting. His vocal lines not
only tell the story, they also perfectly fit
the contours and gestures of German

as it is spoken. It never ceases to amaze
me how he incorporates the nuances of
language amid ravishing melodies that sit
so beautifully for the voice — and it is one
of the many reasons they are such a joy to
perform.

It is probably clear that Strauss is a
composer dear to my heart, and it is a

real privilege to make my debut with this
orchestra, in this hall, in this city, with songs
that mean so much to me.
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Wagner, Tristan and Isolde: Prelude and Liebestod, 17mins

Strauss, Lieder, 25mins
Amor ("Cupid")
Das Rosenband ("The rose garland")
Standchen (“Serenade”)
Freundliche Vision (“A pleasant vision”)
Muttertandelei (“Mother-talk”)
Wiegenlied ("Lullaby")

Heimliche Aufforderung (“Secret invitation”)

Morgen! (“Tomorrow”)
Interval

Strauss, Don Juan, 17mins

Strauss, The Woman Without a Shadow: Symphonic Fantasy, 20mins

Fabien Gabel, Conductor
Nikola Hillebrand, Soprano

PRE-CONCERT TALK

Amy Thomas, member of the CBSO's
viola section, sits down with conductor
Fabien Gabel for an insight into the
music in this evening's concert. Join

us for this free and unticketed talk
from 6:30pm in the Jennifer Blackwell
Performance Space.

We are happy for you to take photos and short videos
at our concerts during applause breaks. We ask that
you are mindful of disturbing artists and other audience
members. Please dim the brightness on your phone,
and do not use your flash.

Principal Funders:

ass _SCC

We also regularly take photographs for promotional
use, so you may see a professional photographer at our
concerts. Please ask a member of the front of house
team if you have any questions about this.

To ensure that everyone is able to enjoy the
performance, please make sure your mobile phone is
set to silent.

Thursday 21 May 2026
Symphony Hall, Birmingham

STRAUSS & WAGNE

In the mood for high romance? This beguiling programme
explores love in all its forms, from seduction to passion

to spiritual transfiguration. Wagner's monumental opera
Tristan und Isolde opens with a breathtaking Prelude

and ends with the devastating Liebestod: the ultimate
resolution of love in death. Don Juan, meanwhile,

swashbuckles his way through seductions before losing
his life in a duel. Love of a more mysterious kind can be
found in Strauss’ fantasy from his opera Die Frau ohne
Schatten, a fable of love, sacrifice and missing shadows.

AGUIDETO

Soprano Nikola Hillebrand sings some of Strauss’ most
ardent songs, sensitively led by Fabien Gabel.

Richard Wagner (1813-1883)

TRISTAN AND ISOLDE:
PRELUDE AND LIEBESTOD

Wagner's 1865 opera Tristan und Isolde is,
among its many other qualities, a five-hour
suspended chord. The well-known ‘Tristan’
chord appears in the first bars of the
Prelude, part of a sequence that seems to
be climbing towards something, but never
arriving. It takes three acts and much in the
way of deferred pleasure to finally conclude
at the end of the shattering Liebestod.
Translated directly into English, ‘Liebestod’
means ‘love-death’: achieving both is the
principal motivation of the lead characters.
Act | of the opera relates their complicated
backstory, in which Isolde brought Tristan
back from the dead only to realise he was
the murderer of her fiancé. At the start

of the action, Tristan is sailing Isolde to

Cornwall to marry King Marke; still furious
with him, Isolde prepares poison for him to
drink. Her maid substitutes it for love potion
— yet Tristan and Isolde were both prepared
to drink a deathly potion. At the end, Tristan
has been murdered, and dies with Isolde’s
name on his lips. She sings her Liebestod
over his body, transfiguring herself into
death through sheer force of will.

Heard together, the Prelude and Liebestod
comprise a pithy musical summary of

the whole opera. Wagner's sumptuous
scoring is characteristic of the opera’s
deliriously romantic nature, while its
questioning central motif speaks to the
story’s fundamental mysteries. In the
Liebestod Isolde's words comprise a series
of questions, then become increasingly
fragmented, ultimately losing themselves in
‘Hochste Lust’ ‘highest bliss’ in death and in
union with Tristan, whose music finally finds
peace.

MUSICAL TERMS

Turn to page 17 to see
key words linked to
this programme.
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Richard Strauss (1864-1949)

LIEDER

Strauss wrote songs throughout his long
life, from early experiments at school to

the astonishing Four Last Songs in his

ninth decade. This particular group, chosen
from across some twenty or so years,
include some of his most ardent, ranging in
mood from extroverted to erotic to almost
reverential, and all on the subject of love.

At the more sparkling end of the scale

is ‘Amor’, written in 1918 for the soprano
Elisabeth Schumann, and in tribute to her
incredible ‘coloratura’ (highly virtuosic)
technique. The earlier ‘Standchen’ (1886) is
one of Strauss’s most popular songs, with
its breathless and exhilarating vocal line
over a fluttering accompaniment; while the
playful ‘Muttertandelei’ (1899) depicts a
besotted mother, delighting in the charms
of her child. In a more contemplative mood
is the sweetly lyrical ‘Das Rosenband’
(1897), with some thrillingly ardent
swooning at its centre, and the serene
lullaby ‘Wiegenlied' (1899), possibly inspired
by Strauss’s wife Pauline settling their baby
son for the night. ‘Freundliche Vision’ (1900)
is an ecstatic dream of absolute beauty

and love. ‘Heimliche Aufforderung’ (1894)
sets a passionately erotic text to a series of
swooping, soaring melodies, and was one of
four songs dedicated to Pauline at the time
of their marriage. ‘Morgen’ (1894) is from the
same group, and is rightly celebrated for its
beautiful, long-breathed melody. The voice
arrives as if halfway through a thought, then
finally falls into ‘speechless silence'’ as the
piano concludes, as if such depth of feeling
is inexpressible in words.

Richard Strauss

DON JUAN

Don Juan has been womanising,
swashbuckling and contemplating the
meaninglessness of his own existence
since the seventeenth century (the extent
of these activities depending on the era).
He emerged as a literary figure in 1630,
depicted as more of a devil than a lover.
Lord Byron, perhaps inevitably, put him

at the centre of his most famous poem in
the 1820s. In the twentieth century, again
perhaps inevitably, he was played by Errol
Flynn in a 1930s film, and existentialist
author Albert Camus portrayed him as an
‘absurd hero’ Musically he is the doomed
lead, as Don Giovanni, in Mozart's 1787
opera, and in 1888 Strauss treated him to a
gloriously uninhibited instrumental portrait,
albeit one which ends in tragedy.

Strauss’s tone poem was based on an
unfinished verse drama called Don Juans
Ende, by the poet Nikolaus Lenau. In this
version Don Juan is not womanising for the
sake of it, but as part of a feverish search
for the ‘ideal woman'. This is ultimately
doomed: exhausted by the perpetual chase,
Don Juan agrees to a duel, and dies. The
piece follows his trajectory from exhilaration
to disillusion. After a thrilling rush of
adrenalin at the start — scurrying strings,
sparkling percussion and an infectiously
joyful melody — Don Juan pauses briefly

to flirt, but then rushes onwards. Harp

and solo violin draw our attention to his
first major amorous episode, after which,
caddishly, he does not linger, but gallops
off to the tune of his opening theme. Muted
horns, sliding suggestively down the scale,
introduce an utterly beautiful song for oboe
in the next romantic interlude, followed by
an unequivocal statement of swaggering
machismo: Don Juan's own theme, blasted
from the horn section. This theme seems
set to triumph over the second half of the
piece, but — even with a few minor key
portents of doom — our hero comes to a
shockingly abrupt end. After a silence, high
trumpets ‘stab’ the string texture, reducing

PHOTO OF RICHARD STRAUSS, DATED 20101886 (OCT 20 1886),
UNKNOWN AUTHOR. FAMILY FOTO ALBUM, PUBLIC DOMAIN, VIA
WIKIMEDIA COMMONS.

the piece to a shuddering conclusion. The
piece was premiered in Weimar in 1889, a
brilliantly brash calling-card for the 25-year
old Strauss.

Richard Strauss

THE WOMAN WITHOUT A
SHADOW: SYMPHONIC
FANTASY

Strauss’s seventh opera, The Woman
Without a Shadow (Die Frau Ohne
Schatten) was completed in 1919. It was the
first of what Strauss scholar Bryan Gilliam
has called his three ‘marriage operas’

(the other two were Intermezzo and Die
agyptische Helena). Strauss was fascinated
by marriage, his own decades-long union
with soprano Pauline de Ahna, providing
much inspiration — indeed Strauss is
reported to have said he would happily
write ten operas about his wife. ‘Shadow’ is
a complicated exploration of two marriages,

one magical, one earthbound. It is half
fairy-tale, half German folk story, with a
touch of Goethe’s Faust thrown in for good
measure. The central ‘Frau’ is the Empress,
daughter of Keikobad, who was captured as
a gazelle by the Emperor and made human.
She has no shadow, which in this opera
symbolises her inability to bear children.
Her father instructs her to obtain a shadow
within a year, or she will have to return to his
Kingdom and the Emperor will be turned to
stone. She attempts to buy the shadow of
The Dyer’s Wife with promises of sparkling
riches, represented musically by some
deliciously tempting orchestral effects early
on in the Fantasy. Many plot machinations
follow, but the result is a happy ending:

the Dyer’s Wife, complete with shadow,

is reunited with her husband, while the
Empress acquires her own through her
willingness to sacrifice herself for others.

The opera is considered by some to be
Strauss’s best score, but given its opulent
orchestration and staging complications it
struggled for performances in war-ravaged
Germany after World War I. Nearly three
decades later, in the aftermath of yet
another war, Strauss adapted some of the
music for a Symphonic Fantasy (1946)
based on themes from the opera. It opens
with Keikobad'’s stern, downward theme,
before segueing into the evocative display
of riches noted above. Generally speaking,
the romantic, rhapsodic elements of the
opera are to the fore here, sounding at
times like a soundtrack to an extravagant
Hollywood love story; the Empress’s Nurse
conjures up a potential lover for the Dyer's
Wife in a particularly soaring moment. A
solo trombone takes the part of the Dyer,
from the Act lll duet with his wife, and

the final moments of the Fantasy are a
celebratory hymn to transformation and
self-realisation. Strauss perhaps felt this
was what audiences needed in the year
after the war. But above all the Fantasy

is, like the opera, a grand celebration of
marriage: by 1946, Strauss and Pauline had
made it to 52 years.

© Lucy Walker
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FABIEN GABEL

The 2025/2026 season marks Fabien
Gabel’s first as Chief Conductor of the
Tonkiinstler-Orchester, Niederdsterreich.
He has established an international career
of the highest calibre, appearing with
orchestras such as Orchestre de Paris,
London Philharmonic, Chicago Symphony
Orchestra, NDR Elbphilharmonie Orchester
and The Cleveland Orchestra. Praised for
his dynamic style and sensitive approach
to the score, he is best known for his
eclectic choice of repertoire, ranging from
core symphonic works to championing
lesser-known composers of the 19th and
the 20th century. During the 2025/2026
season Gabel makes his debut at the
Metropolitan Opera in Carmen and with
the Mahler Chamber Orchestra. Return
visits include Orchestre National de France
and the BBC and City of Birmingham,
Detroit and Toronto symphony orchestras.
Born in Paris, Fabien Gabel began playing
the trumpet at the age of six and honed

his skills at the Conservatoire National
Supérieur de Musique de Paris and at the
Hochschule fir Musik Karlsruhe. He played
under prominent conductors such as
Pierre Boulez, Sir Colin Davis, Seiji Ozawa,
Simon Rattle and Bernard Haitink before
embarking on his conducting career.

Soprano

NIKOLA HILLEBRAND

German soprano Nikola Hillebrand has
quickly established herself on leading
stages worldwide, including the Opéra de
Paris, the Bavarian and Hamburg State
Operas, the Zurich Opera, and Semperoper
Dresden, where she was an ensemble
member from 2020 to 2024. Guest
engagements have taken her to festivals

in Glyndebourne, Bregenz, and Salzburg.
Highlights of the 2026/27 season include
appearances at the Vienna State Opera

as Konstanze (Die Entfiihrung aus dem
Serail), Adele (Die Fledermaus), Pamina
(Die Zauberflote), Zdenka (Arabella), and
Sophie (Der Rosenkavalier), the latter

also on tour with the Berlin State Opera
under Christian Thielemann in Shanghai.
Concert engagements feature Schumann’s
Das Paradies und die Peri in Strasbourg,
Mendelssohn programmes in Vienna and
Paris, and Bach's St Matthew Passion

on tour in Asia with the Gewandhaus
Orchestra. Further notable collaborations
include with the Vienna Philharmonic under
Tugan Sokhiev, the Berlin Philharmonic
under Raphaél Pichon and the Bavarian
Radio Symphony Orchestra under Sir
Simon Rattle. Following her celebrated
debut earlier this season with the Boston
Symphony Orchestra under Andris Nelsons,
she returns this August as Susanna (Le
Nozze di Figaro) at the Tanglewood Festival.

© KATHARINA GEBAUER
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PROUD TO BE

© PATCH DOLAN

BIRMINGHAM®S ORGHESTRA

We are Birmingham'’s orchestra — loud

and proud. An internationally celebrated
symphony orchestra that makes music that
matters to the people of Birmingham, the
West Midlands and beyond.

A family of incredible musicians, we exist to
create exciting musical experiences for all.
From brightening up the morning commute,
to inspiring audiences and musicians

of the future — we make epic, powerful,
meaningful music that fills concert halls,
communities, streets, schools and lives
with passion, excitement, inspiration,

hope and joy.

We've come from all over the world, but
we're at home right here in Birmingham.
See us at Symphony Hall playing some
of the greatest symphonic music of all
time, at pop-up performances around
the city, at the CBSO Centre performing
intimate small-scale gigs or in schools,
community centres, libraries and even
the occasional pub!

We're musicians, but we're also parents,
teachers, runners, gardeners, writers, sports
fans, foodies and so much more. We're part
of your city, and we couldn’t be happier to
be here to play, share, write, sing, live and
breathe music with you!

Thursday 21 May 2026

PERFORMERS

VIOLINI

Eugene Tzikindelean*#
Jonathan Martindale*
Nathan Bomans *
Jane Wright*#

Julia Aberg*#

Iryna Glyebova
Victoria Farrell-Reed*
Bethan Allmand*
Mark Robinson#
Wendy Quirk

Cathy Chambers
Kath Gittings

Adam Hill

Henry Salmon
Laurence Kempton
Will Hillman

VIOLINII

Lowri Porter*
Charlotte Skinner#
Amy Jonest#

Izzy Howard

Tim Birchall*#
Tam Mott

Yuriko Matsuda*®
Gaia Ramsdell
Gabriel Dyker*#
Georgia Hannant*#
Bryony Morrison*#
Amy Littlewood
Emily Groom
Joanne Chen

VIOLA

Chris Yates*#
Adam Romer*#
David BaMaung*#
Michael Jenkinson#
Isobel Doncaster
Jessica Tickle*#
Amy Thomas*#
Catherine Vassallo
Helen Roberts
Cath Howe

Toby Warr

Isobel Adams

CELLO

Morwenna Del Mar
Arthur Boutillier
Kate Setterfield*#
Miguel Fernandes™*#
Catherine
Ardagh-Walter*#
Sarah Berger
Helen Edgar*#
Jacqueline Tyler*#
Gen Li
Anna Beryl

DOUBLE BASS
Anthony Alcock*#
Jeremy Watt*#
Julian Walters*#
Mark Goodchild#
Daniel Vassallo*
Aisling Reilly
David Burndrett
Nick Broughton

# Recipient of the CBSO Long Service Award

* Supported player

FLUTE

Marie-Christine
Zupancic*#
Elizabeth May

PICCOLO

Luke Russell
Clare Childs

Hyun Jung Song*
Emmet Byrne*#

COR ANGLAIS

Rachael Pankhurst*#

CLARINETS

Oliver Janes*#
Dan Bayley
Joanna Patton*#

BASS CLARINET

Mark O'Brien*#

BASSETTHORN

Steve Morris

Nikolaj Henriques*#
Tony Liu
Elena Comelli

CONTRABASSOON

Margaret Cookhorn*#

HORN

Elspeth Dutch*#
Neil Shewan
Mark Phillips*#
Jeremy Bushell*#
Martin Wright#

TRUMPET

Jonathan Clarke
Rob Johnston
Jonathan Quirk#
Steve Walton

TROMBONE
Richard Watkin#
Andy Cole

BASS TROMBONE

David Vines*#

TUBA

Daniel Trodden*

TIMPANI

Matthew Hardy*#

PERCUSSION
Adrian Spillett*#
Andrew Herbert#
Toby Kearney*#
Kai Cooper

HARP

Katherine Thomas*#
Aisha Palmer

CELESTE

James Keefe

Roderick Elms
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Our work is only possible because
of our kind supporters and donors.

THANKYOU

EXCEPTIONAL SUPPORTERS

The following supporters have developed the CBSO's
world-class excellence and community reach by
offering exceptional philanthropic support to the
CBSO and CBSO Development Trust — thank you!

City of Birmingham Orchestral Endowment Fund

John Osborn CBE (Gabriel Dyker)

David and Sandra Burbidge (Eugene Tzikindelean):
supporters of the Burbidge leader position

Sir Dominic and Lady Cadbury

Alison and Jamie Justham (David Vines)

Barry & Frances Kirkham

Jerry Sykes (Catherine Ardagh-Walter)

Peter How MBE (Tim Birchall)

Chris and Jane Loughran (Jonathan Martindale)

BENEFACTORS AND DONORS

We are grateful to the following
supporters for their major contributions.

Viv and Hazel Astling
Peter and Isabel Churcher
John Cole and Jennie Howe (Richard Thomas)
David Knibb in memory of Lorraine
Anita and Wyn Griffiths
lan McAlpine
Patrick and Tricia McDermott
(Helen Edgar and Rachael Pankhurst)
Felonious Mongoose in memory of Dolores
(Matthew Hardy)
Gay Nebel

TRUSTS AND FOUNDATIONS

29th May 1961 Charitable Trust

Andrew Lloyd Webber Foundation

Art Mentor Foundation Lucerne
The Austin And Hope
Pilkington Trust
Backstage Trust
Baron Davenport's Charity
Birmingham Municipal Charity
Clive Richards Foundation
Dumbreck Charity
Dunard Fund
Esmee Fairbairn Foundation
Fidelio Charitable Trust
Foyle Foundation
Garfield Weston Foundation
George Fentham
Birmingham Charity
GJW Turner Trust
Grantham Yorke Trust
Idlewild Trust
John Ellerman Foundation
John Horniman's
Children's Trust

The Leverhulme Trust The John Avins Trust
Miss Albright Grimley Charity The John Feeney
Purposeful Ventures Charitable Trust
Rix-Thompson-Rothenberg The LJC Fund
Foundation The Lord Austin Trust
Scops Arts Trust The M K Rose Charitable Trust
The Alan Woodfield The MacRobert Trust
Charitable Trust The McLay Dementia Trust

The Andor Charitable Trust
The Charles Brotherton Trust

The Oakley Charitable Trust
The Perry Family

The D'Oyly Carte Charitable Trust
Charitable Trust The Patrick Trust
The Edward and Dorothy The Rigby Foundation
Cadbury Trust The Roger and Douglas Turner
The Fenton Arts Trust Charitable Trust
The George Henry The Rowlands Trust
Collins Charity The S and D Lloyd Charity
The Golsoncott Foundation The Saintbury Trust

The Grey Court Trust

The Grimmitt Trust

The Helen Rachael Mackaness
Charitable Trust

The JABBS Foundation

The Uncle Bill Trust

PUBLIC FUNDERS PRINCIPAL SPONSOR
£ | ARTs CounciL
% | ENGLAND JSCC
CORPORATE PARTNERS
CHARLES M/‘)
: . NBB Wald
G SN () oszeoe @8 Marsh  CHTY,
EDUCATION PARTNERS
£ i Services SHRELAND [ 1)/ Purposetul
P oo For Education 5 CBSOACADEMY | | Ventures
STRATEGIC & IN-KIND
VVV/
— Ww o
LRAmDer
f Wit Mol ands WestMidlands HYATT
. Metro REGENCY

FURTHER SUPPORT

If you are interested in supporting the CBSO with
a gift, please contact the Development Team

on development@cbso.co.uk or call Amy Self,
Individual Giving Manager on 07552 126880.

NOANNVHL
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Over 1100 members contribute annually to ensure the Orchestra’s vital work both on
and off the concert platform can happen. Thank you to each and every one of you.

SYMPHONY CIRCLE
John Cole and Jennie Howe
(Richard Thomas)
Anita and Wyn Griffiths
Len Hughes and Jacquie Blake
(Anthony Alcock)
David Knibb, in memory of Lorraine
lan and Pam MacLennan
(Mark Phillips)
Roger and Jenny Otto,
in memory of Juliet (Yuriko Matsuda)
Graham Russell and Gloria Bates
(Georgia Hannant)
Gillian Shaw (Sarah Malcolm)
Mark and Amanda Smith
(Victoria Farrell-Reed)
and our other anonymous supporters.

LONDON CIRCLE

Richard and Patricia Burbidge
Belinda McMicking

Kannahi S Muthalagappan and family
Hattie and Tony Smart

CONCERTO CIRCLE
Katherine Aldridge in memory of
Chris (Hyun Jung Song)
Viv and Hazel Astling (Lowri Porter)
John Baldwin (Daniel Trodden)
The Barwell Charitable Trust
Allan and Jennifer Buckle
(Helen Benson)
Jill S Cadbury (Julia Aberg)
Charlie and Louise Craddock
(Bethan Allmand)
Judith Cutler and Keith Miles
(Isobel Doncaster)
Dr Judith Dewsbury
in memory of Tony (Kate Setterfield)
David Gregory (Nate Bomans)
The Andrew Harris Charitable Trust
Peter How MBE (Tim Birchall)
Robin and Dee Johnson
(Neil Shewan)
Alison and Jamie Justham
(David Vines)
In memory of Gil and Dorothy
Kirkman J3 (Katherine Thomas)
Valerie Lester (Jacqueline Tyler)
Carole McKeown and David Low
(Miguel Fernandes)
Paddy and Wendy Martin
(David BaMaung)
Patrick and Tricia McDermott
(Helen Edgar and
Rachael Pankhurst)
Gay Nebel and Trevor Clarke
(Bryony Morrison)
Angela O'Farrell and Michael Lynes
(Toby Kearney)
Joe O'Meara

John Osborn CBE (Gabriel Dyker)
Dianne Page (Amy Thomas)
Simon and Margaret Payton
(Julian Atkinson)
Robert Perkin
Colin and Brenda Soden
Lesley Thomson (Jessica Tickle)
Adam Tickell and Bridget Kelly
Basil and Patricia Turner
(Marie-Christine Zupancic)
Catherine Wall
Diana and Peter Wardley
(Oliver Janes)
Isabel, Peter and Christopher,
in loving memory of Ernest
(Elspeth Dutch)
Robert Wilson (Emmet Byrne)
and our other anonymous supporters.

The following players are supported
by anonymous members of the
Overture, Concerto and Symphony
Circles, to whole we are very grateful:
Mark Goodchild

Sarah Malcolm

Joanna Patton

Adam Roémer

Jeremy Watt

OVERTURE CIRCLE

Jan Adams in memory of Mike
(Daniel Vassallo)

Miss J L Arthur (Julian Walters)

Kiaran Asthana

Mr M K Ayers

Peter and Jane Baxter

Lady Cadbury

Helen Chamberlain in memory of
Allan Chamberlain

Ms Susan Elias, in memory of
Dr Anthony Cook

Robin and Kathy Daniels

Julian and Lizzie Davey

Jenny Dawson

Elisabeth Fisher (Colette Overdijk)

Mary and Tony Hale

Abid Igbal (SAYARTS)

In memory of Harry and Rose Jacobi

John Kent, in memory of Lisa

Jane Lewis

Richard Lewis

Tim Marshall (Nikolaj Henriques)

Carol Miller

Philip Mills

Paul and Elaine Murray

lan C Norton

Sir Michael and Lady Joan Perry

Dr John Peterson

Rosalyn and Philip Phillips

Julie and Tony Phillips (Jane Wright)

Clive and Cynthia Prior

lan Richards

Shirley Robinson

Dr Roger Shinton

Eleanor Sinton (Adrian Spillett)

Mr AM and Mrs R J Smith

William Smith

Emma Stenning

Jan and Peter Sterling
(Jeremy Bushell)

Brenda Sumner

Janet and Michael Taplin

Tenors of the CBSO Chorus
(Joanna Patton)

Alan Titchmarsh CBE
(Matthew Hardy)

Mr R Jand Mrs M Walls

Jonathan Waterfield

Shearer West

Roy Walton

Richard and Emma Yorke

and our other anonymous supporters.

GOLD PATRON

Richard Allen and Gail Barron
Sascha Becker

Angel and Stephen Bottley

Mike Bowden

Patrick Burns

Mr C J M Carrier

Roger and Liz Dancey

Terry Dougan and Christina Lomas
Sir lan and Lady Dove

Geoff and Dorothy Fearnehough
Susan and John Franklin

Maxine Furlong in memory of Richard
John Gregory in memory of Janet
In memory of Kim Thorneywork
Carmel and Anthony Mason

Chris and Eve Parker

Phillipa and Laurence Parkes
David Wright and Rachel Parkins
Chris and Sue Payne

Canon Dr Terry Slater

Dr Barry and Mrs Marian Smith
Pam Snell

lan and Ann Standing

William and Janet Vincent

Revd T and Mrs S Ward

and our other anonymous supporters.

SILVER PATRON

Mr SV Barber

John Barlow

Paul Beckwith

Paul Bond

Christine and John Carroll

Peter and Jane Christopher

Jane Fielding and Benedict Coleman
Alan Cook

Mrs A P Crockson

Dr Margaret Davis and Dr John Davis

Alistair Dow
Naomi and David Dyker
Paul and Sandi Evans
Steve Leonard and Debbie Fuller
Insa Nolte and Simon Green
Mrs D R Greenhalgh
Sue Clodd and Mike Griffiths
Cliff Haresign
Bob and Elizabeth Keevil
Dr JT Kelly
Rodney and Alyson Kettel
Rebecca King,

in loving memory of lan
Charles and Tessa King-Farlow
Mr Peter T Marsh
James and Meg Martineau
Nigel and Sarah Moores
Anthony and Barbara Newson
Mrs A J Officer
Liz and Keith Parkes
Mr R Perkins and Miss F Hughes
Dr and Mrs Plewes
Revd Canon Richard & Mrs Gill Postill
Kath and Mike Poulter
Eileen Poxton in memory of

Reg Poxton
Dr and Mrs R C Repp
Ray Smith
John and Dorothy Tesh
Professor and Mrs J A Vale
Tony and Hilary Vines
Peter Walling
Richard and Mary Williams
Stephen Williams
John Wilson in memory of Daphne
Stephen Hale and Stephen Wood
Geoff and Moira Wyatt
and our other anonymous supporters.

PATRON

Elisabeth & Sherzad Al-Khalifa

Lloyd Allington

Val and Graham Bache

Andrew Baker and Anne Almond

Andrew Barnell

Mr and Mrs Barnfield

Mr | L Bednall

Peter and Gill Bertinat

Philip and Frances Betts

Mrs Ann Billen

Michael and Beryl Blood

Anthony and Jenni Bradbury

Dr Jane Flint Bridgewater and
Mr Kenneth Bridgewater

Ross Browning

Benedict and Katharine Cadbury

Jeannie Cadman

Elizabeth Ceredig

Mr & Mrs Cheng

Carole and Richard Chillcott

Dee and Paul Cocking
Mrs S M Coote in memory of John
D and M Coppage
Maureen and Malcolm Cornish
Luned Corser
Maurice and Ann Crutchlow
Andy & Deb Cummings
Sue Dalley and Martin Willis
Lynda and Lesley Davies-Bailey
Trevor Davis
Kath Deakin
Brian and Mary Dixon
Thomas Dobson
Barbara Donaldson
John Drury
Catherine Duke
Linda and William Edmondson
Alex and Fran Elder
Miss E W Evans
Mr G L & Mrs D Evans
Chris Fonteyn MBE
Alan and Christine Giles
Prof J Gilkison and Prof T Hocking
Jill Godsall
Peter Gorbing
Laura Greenaway, in memory of
David Richards
Roger and Gaye Hadley
Miss A R Haigh
Malcolm Harbour
lan Hartland
Phil Haywood in memory of Ann
Keith Herbert and Pat Gregory
Susan Holmes in memory of Peter
Valerie and David Howitt
Penny Hughes
Lord Hunt of Kings Heath
Henry and Liz Ibberson
David Johnson
Ken and Chris Jones
Paul Juler
Mr and Mrs R Kirby
Bill Lane
Brian Langton
Colin and Joan Lapworth
Mrs D Larkam
Professor David London
Gill and Philip Marshall
Geoff and Jenny Mason
Mr A A McLintock
Peter Miles
Patro Mobsby
Philip and Clare Moore
Geoff Mullett
P Jand H | B Mulligan
Mrs M M Nairn
Richard and Shirley Newby
Richard Newton and
Katharine Francis
Brian Noake

Ms E Norton OBE

Marie and John O'Brien

Mrand Mrs RT Orme

S J Osborne

Nigel Packer

Rod Parker and Lesley Biddle

David and Julia Powell

Stuart Poyner

Gill Powell and John Rowlatt

C Predota

Roger Preston

Richard and Lynda Price

John Rawnsley and Hanne Hoeck

Mr. Charles Rumford and
Mr. Gary Richardson

Jane and Peter Rowe

Helen Rowett and David Pelteret

Steve and Barbara Royston

Mrs L J Sadler

In memory of Cliff Sage

Carole and Chris Sallnow

William and Eileen Saunders

Margaret and Andrew Sherrey

Dr and Mrs Shrank

Keith Shuttleworth

Elizabeth Simons

Mr N R Skelding

Ed Smith

Mary Smith and Brian Gardner
in memory of John and Jen

Matthew Somerville and
Deborah Kerr

Lyn Stephenson

Anne Stock

Andy Street

J E Sutton

Barbara Taylor in memory of
Michael Taylor

Claire Tilt

Bryan and Virginia Turner

Mrs J H Upward

Bob and Louise Vivian

Kit Ward

Pippa Whittaker

John and Pippa Wickson

Barry and Judith Williamson

John Winterbottom

Caroline and Richard York

and our other anonymous supporters.
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CHORUS PATRON
B

Lawrence Bacon
Josephine Mesa Bandres
Sarah Beedle

Di Charles

Richard Cook
Rebekka Dickinson
W. Etrémp

David & Gill Fletcher
Catherine Foster
Steve Gibbs
Elizabeth Haines
Halsey Family
Andrew Halstead
Thomas Hazell
Hugh Houghton
lan Howarth
Barbara Hulse

Val Lewis

Gillian Machin
Moyra Morton
Sarah Padmore
Ellen Parkes
Richard Prew

Pet Worm

Phil Rawle

Sarah Russell
Jean Scott

Ed Sykes

Hugh Thomson
Gordon J Thornett
Rosemary Watts
Jeanette Wong
and our other anonymous supporters.

LEGACY DONORS

The late Mrs Abbott

The late Anne Adams

In memory of Chris Aldridge
The late Trevor Almond

In memory of Peter Ashton
In memory of Foley L Bates
The late Terence Baum
The late Elizabeth Bathurst Blencowe
The late Mr Peter Black
The late John Botham

The late Miss G Brant

The late Robert Brooke
The late Mary Brown

The late Michael Brown
The late Richard Busby
The late Anthony Carr

The late | M Chesner

The late Colin W Clarke
The late Roy Collins

The late Maureen Cullen
David in memory of Ruth
The late Mr Peter Day

The late K Draper

The late Ivor Dudley

The late Miss Margery Elliott
The late Eileen Fairhurst
The late Mary Fellows

The late Elnora Ferguson
The late Anne Fletcher

The late June Fluck

The late Wally Francis

The late Alan Goodwin

The late Colin Graham
The late Averil and Terry Green
The late Kenneth Guest
The late Roger Guest
The late Beryl Haughton
The late Mrs Marjorie Hildreth
The late Roger Hill
The late Estella Hindley
The late Patricia Homeshaw
The late Mr Hucker
The late Rosalind Jackson
The late William Jones
The late Michael Jordan
The late Mrs Thelma Justham
The late Beresford King-Smith
The late Professor Robert Knecht
The late Mr John Thomas Knight
The late Mr and Mrs F. McDermott

and Mrs C. Hall
The late Peter Macklin
The late Blyth and Myriam Major
The late Mrs Mahon
The late Vera Mason
The late Joyce Middleton
The late Christine Miller
The late Peter and Moyra Monahan
The late John Moreton
The late Paul Morgan
The late Arthur Mould
The late Frank North
The late June North
The late Martin Purdy
The late Cyril Reeves
In memory of David Reeve,

a true music lover
The late J Renwick
The late Frederick Richardson
The late Mrs Edith Roberts
The late Patricia Roberts
The late Trevor Robinson
The late John Roe
The late Mr Andrew Roulstone
The late Carl Schwalbe
The late Thomas Edward Scott
The late Barbara Shields
The late Margaret Skene
The late Mrs C E Smith
The late Mrs Sylvia Stirman
The late Marion Stone
The late Mrs Eileen Summers
The late Sheri Tullah
The late Lorraine Westcott
The late David Wilson

Our anonymous donors and those
that have pledged to support

the CBSO through a legacy gift

in the future.

Credits correct as of
23 April 2026

AGUIDETO
MUSIGAL TERMS

In an ongoing collaboration with the
Shireland CBSO Academy, we are working
with music students to jointly develop a
glossary of useful terminology to ensure

collaborate with students to develop and
grow this list, which will be accessible on
the CBSO website and in specific printed
programmes going forward.

all audience members can understand the

orchestral terms used in programmes.

Through workshops taking place since
February 2025, students from Shireland
CBSO Academy have developed a list of

Below you can find a selection of key words
and definitions linked to this programme.

Thank you to the students who have
contributed to this project so far, including

key words within orchestral music alongside Lewis, Emilia and Abigail.
their own definitions. We will continue to

You can find the full glossary on our website.

Lieder A lied is a German song. The plural is lieder. Lied most often
refers to a song performed in German by a solo singer with piano
accompaniment.

Opera A story that is told largely by music, acting and singing, often
accompanied by elegant sets and costumes.

Symphony A detailed, long piece of music divided into different sections,
usually in four parts.

Suite A set of short sequential, melodic pieces played in a registered order
and often splitting a common theme from larger projects like an
opera or ballet.

Theme A melody or idea that forms the major focus of a piece, often

serving as the signature tune.

Discover more definitions at cbso.co.uk/a-guide-to-musical-terms
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Proud to be Birmingham's Orchestra

City of ]
Birmingham

Symphony

Orchestra All

CBSO.CO.UK

Follow us on EAns

Facebook, Instagram,

TikTok and YouTube

@TheCBSO We'd love to hear from you!

CBSO Centre Complete our survey and be in with
Berkley Street Birmingham, B1 2LF the chance of winning a £100 high

information@cbso.co.uk street voucher.

0121616 6500 We're working to better understand our

audiences, and by completing a survey
following a CBSO concert, you can opt in
to be entered into the prize draw.

If you'd like to share any additional
feedback, or have any questions, please
email us at marketing@cbso.co.uk.

Registered Charity no. 506276. All performance timings are approximate. The information in this programme was
correct at the time of going to print. The CBSO reserves the right to alter programmes and artists without notice.
Cover photo: Katharina Gebauer. Print: emmersonpress.co.uk



