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INTRODUCTION

INTRODUCTION

When I was asked by the orchestra's 
artistic team to return to the Rite of Spring 
with a mix of Stokowski arrangements,  
I was pretty excited, I must say. The last 
time we did Sacre was in 2011 with a digital 
3D dance version by Klaus Obermaier. 
Every time I come back to this piece I find 
new things.

I usually read, for the hundredth time, 
the hilarious and fascinating reviews 
that Stravinsky himself did of 6 different 
recordings of the piece (including his own 
which he complains about quite bitterly). 
Many details that he discusses there are 
worth remembering. I might even go back 
to the facsimile of the original score that 
came out on the 100th anniversary of the 
piece. The score we know is actually a 
revision and the original score was even 
more complicated. 

I was able to choose 30 minutes of 
Stokowski arrangements to go alongside 
the Rite of Spring, which meant I could go 
back and listen to everything he arranged 
and performed. It is mind-blowing music 
and especially interesting to see how much 
early music he used, quite a few are pretty 
unknown. The only other arranger that I 
find as interesting as Stokowski is Percy 
Grainger and of course, Stokowski knew 
his arrangements and stole some of his 
ideas too.

Stokowski performed so much new music 
before the Second World War in the US: 
Ives, Varese. His programmes were original 
and diverse - I tried to choose a broad 
mix of pieces that show his ability to use 
a vast orchestra with tons of colours and 
virtuosity.

Sometimes thought of as a charlatan, I 
find his own performances as a conductor 
fascinating, inspiring and mainly 
unpredictable - all things that can be said 
on his arrangements too.

I hope that by hearing the various short 
pieces before Rite of Spring, the audiences’ 
ears will be tuned and aware of the new 
sounds and ideas that can still be found in 
that old, magic piece.

It is so good to be back with CBSO, it's been too long!  
I am so honoured so start my position as Principal Guest 
Conductor with the orchestra next season. 

Ilan Volkov
Conductor



4

INFORM
ATION

Ilan Volkov, Conductor

Frescobaldi (arr. Stokowski), Gagliarda Seconda, 4mins

Purcell (arr. Stokowski), Dido’s Lament, 5mins

Debussy (arr. Stokowski), The Sunken Cathedral, 8mins

Mussorgsky (arr. Stokowski), Boris Godunov: Symphonic Synthesis, Coronation Scene, 8mins

Bach (arr. Stokowski), Toccata and Fugue, 11mins

Interval

Stravinsky, The Rite of Spring, 40mins

We are happy for you to take photos and short videos 
at our concerts during applause breaks. We ask that 
you are mindful of disturbing artists and other audience 
members. Please dim the brightness on your phone, 
and do not use your flash.

We also regularly take photographs for promotional 
use, so you may see a professional photographer at our 
concerts. Please ask a member of the front of house 
team if you have any questions about this.

To ensure that everyone is able to enjoy the 
performance, please make sure your mobile phone is 
set to silent.

Principal Funders:

FREE PRE-CONCERT TALK
Catherine Arlidge, the CBSO's Director 
of Artistic Planning, sits down with  
Ilan Volkov, for an insight into the 
music in this evening's concert. Join 
us for this free and unticketed talk 
from 6:30pm in the Jennifer Blackwell 
Performance Space.

Part I: Adoration of the Earth  
Introduction 
The Augurs of Spring -  
  Dances of the Young Girls 
Ritual of Abduction 
Spring Rounds 
Ritual of the Rival Tribes 
Procession of the Sage 
The Sage 
Dance of the Earth

Part II: The Sacrifice  
Introduction 
Mystic Circle of the Young Girls 
Glorification of the Chosen One 
Evocation of the Ancestors 
Ritual Action of the Ancestors 
Sacrificial Dance (The Chosen One)



Stravinsky’s The Rite of Spring revolutionised classical 
music and we’re still reeling from the shockwaves. But then, 
there’s always a buzz when Ilan Volkov conducts the CBSO 
and today he celebrates another 20th century legend: 
the maverick conductor Leopold Stokowski, who took 
orchestral favourites and drenched them in fabulous, full 
orchestral colour. Savour those tunes and feel the air shake.

Wednesday 3 June 2026
Symphony Hall, Birmingham

STRAVINSKY'S  
RITE OF SPRING 

“Bessie let her hair grow, now she’s playing 
with Stokowski!” A line from Some Like It 
Hot (1959), directed by Billy Wilder. 

LEOPOLD STOKOWSKI 
In 1940 Leopold Stokowski declared ‘The 
beauty and inspiration of music must 
not be restricted to a privileged few but 
made available to every man, woman and 
child’. It was part of an introduction to Walt 
Disney’s animated film Fantasia, the music 
of which Stokowski conducted (and which 
included some of his arrangements), and 
he went on to add that ‘motion pictures’ 
made this aspiration even more possible. 
Yet even without the help of the movies, 
introducing classical music to as many 
people as possible was Stokowski’s lifelong 
preoccupation. He was very successful 
at it too, partly through the strength of 
his own personality, described variously 
as ‘charismatic’, ‘seductive’, and even 
‘magical’ in terms of his effect on both 
audiences and orchestras. But he also 

was a highly effective and innovative 
concert programmer. As well as lovingly 
arranging lesser-known (at the time) 
music from the baroque period, he was a 
tireless champion of contemporary works, 
conducting countless American premieres 
by composers from Shostakovich to Berg 
to Varèse.  

Something of a maverick, Stokowski could 
play fast and loose with older symphonic 
scores, which at times caused a certain 
amount of critical pearl-clutching. He 
did not revere the western canon to the 
exclusion of other music, nor did he believe 
that ‘canonical’ works couldn’t be bettered 
by a little Stokowski sheen. This concert 
contains a typically eclectic roster of 
Stokowski’s tastes, from 17th century Italy 
and England to twentieth century Russia 
and France via perhaps his most famous 
arrangement, that of Bach’s Toccata and 
Fugue. It concludes with The Rite of Spring, 
which Stokowski premiered in the US in 
1922. 
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A GUIDE TO  
MUSICAL TERMS

Turn to page 17 to see 
key words linked to  

this programme.
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Frescobaldi’s Gagliarda Seconda was 
arranged for an album of early Italian music. 
It is a graceful, somewhat melancholy 
work, originally for harpsichord, rendered 
beautifully elegiac in Stokowski’s orchestral 
version. Dido’s Lament, from Purcell’s Dido 
and Aeneas is one of the most tragically 
exquisite songs in the English language. In 
the original opera, Dido is preparing for her 
own death and sings over a falling ‘ground 
bass’ which accompanies her fateful 
procession. Stokowski arranged the aria for 
soft strings, including a soulful ’verse’ for 
solo cello. 

The Sunken Cathedral (or ‘La Cathédral 
a Engloutie’) is one of Debussy’s piano 
preludes, originally written in 1909-10 and 
based on a Breton myth of a cathedral 
submerged underwater, still sounding its 
bells, organ and chanting priests years later. 
Atmospheric and mysterious in its outer 
sections, the middle passage of Stokowski’s 
arrangement tolls and rumbles in a 
spectacular manner. There are more bells 
in Stokowski’s sumptuous ‘synthesis’ of 
the Coronation Scene from Mussorgsky’s 
opera Boris Godunov. Triumphant blasts 
from the brass and sparkling woodwind 
lead to a radiant, hymn-like chorale 
(somewhat resembling Mussorgsky’s 
‘Promenade’ theme from his Pictures at  
an Exhibition). 

Stokowski’s transcription of Bach’s Toccata 
and Fugue (originally for organ) kicks off 
Disney’s Fantasia, with animation that 
is as educational in spirit as his public 
statements on the matter. As in Britten’s 
Young Person’s Guide to the Orchestra, 
Stokowski’s ‘Toccata’ introduces each 
section of the orchestra; in Fantasia, this 
is further illustrated by silhouettes of the 
players. In the Fugue, a more imaginative 
‘fantasia’ begins, with dismantled pieces of 
instruments – strings, bows, bridges etc - 
flying across the screen to the increasingly 
effervescent score.  

Igor Stravinsky (1882-1971)

THE RITE OF SPRING 
Stravinsky’s ballet The Rite of Spring 
famously caused a riot at its premiere. 
While this was possibly engineered, at 
least initially, by the ballet’s promoter 
Sergei Diaghilev, it got increasingly out 
of hand. The audience and critics were 
partly disturbed by the unconventional 
costumes and stamping, angular dancing, 
but also by the radical sounds and rhythms 
emerging from the orchestra. While 
sometimes still performed as a ballet, 
the Rite is more commonly found on the 
concert platform and has become one 
of the most influential pieces of classical 
music ever written. Stravinsky’s associate 
Robert Craft has suggested that The 
Rite of Spring was the ‘prize bull’ that 
inseminated modernism in music; Gillian 
Moore adds that this ‘insemination’ applies 
to film scores and jazz as well as concert 
music – saxophonist Charlie Parker riffed 
on the opening bassoon melody during a 
1949 performance of Salt Peanuts. And it 
makes a striking appearance in Disney’s 
Fantasia, accompanying nothing less than 
the creation of earth itself, complete with 
erupting volcanoes, and a fight for survival 
among the dinosaurs. 

Stravinsky often told the tale of the ‘vision’ 
which inspired The Rite: his dream of a girl 
dancing herself to death in front of a crowd 
of elders in order to propitiate the Sun-God 
and ensure the arrival of spring.  He brought 
this vision to the artist Nikolai Roerich, who 
identified as a ‘Scythian’, a mythical race of 
Russian people believed to be especially 
in touch with the earth. Between them 
they concocted a scenario for a ballet that 
would culminate in the sacrificial dance. 
The dancer Vaslav Nijinsky joined them to 
devise the choreography. 
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The piece is in two parts. In the original 
ballet, the first comprised a series of ritual 
dances intended to celebrate the arrival of 
spring; the second the process of choosing 
a girl to sacrifice, and her dance to the 
death. The original collaborators took 
some care to render the rites of The Rite 
as ethnographically authentic as possible, 
though the sacrifice of a young maiden 
seems to belong more to the tradition – in 
ballet, as well as in opera – of a female 
character dying at the end (there were 
no such actual rituals in the Russian 
tradition). As some have suggested, there 
is both a primitive quality to The Rite and 
a unflinching, modernist element. Both 
combine to unsettling effect in the violent 
conclusion. 

The piece opens with a high, notoriously 
difficult bassoon solo, based on the 
Lithuanian folk song ‘Tu, manu seserėlė’ 
(you, my little sister). It is followed by a 
series of intertwining, irregular woodwind 
melodies, depicting what Stravinsky called 
‘the awakening of nature, the scratching, 
gnawing, wiggling of birds and beasts’. 
Other instruments gradually join, the 

bassoon briefly quietens everything down, 
then – as the curtain rose in the original 
production – there is a dramatic change in 
atmosphere: heavy, repeated ‘stamping’ in 
the strings, punctuated by stabs from the 
horn section.  

Part One comprises further startling 
juxtapositions, as well sustained passages 
of momentum-building, sometimes 
culminating in roof-shaking explosions for 
the full ensemble. About halfway through 
the first part, a flute trill heralds the start 
of ‘Spring Rounds’, a less hectic section, 
mainly characterised by repetitions of a 
grinding figure in the low instruments. 
Again, this builds to a mighty wall of sound, 
bristling with dissonance. The remainder 
of Part One continues the pattern of 
build-explode-recede until it reaches the 
‘Procession of the Sage’, a series of noisy 
call-and-answer figures between brass 
and horn sections. It concludes with the 
exhilaratingly rhythmic ‘Dance to the Earth’ 
(the influence of which can be heard in such 
later works as Bernstein’s West Side Story).  

Part Two is ‘The Sacrifice’, which opens 
in another musical world altogether: 
nocturnal, dreamy and somewhat ominous. 
The music stays in this sepulchral mood 
for some time, until there is an outbreak of 
eleven violent thumps which signify that 
the sacrificial victim has been chosen. 
The ‘ancestors’ are evoked in a series of 
solemn brass chorales, followed by their 
own rituals against a backdrop of chugging, 
repeated rhythms. The final passage is the 
fiendishly arhythmic sacrificial dance which 
grows in diabolical intensity until (almost) 
the end. Stravinsky tantalisingly withholds 
the ultimate ‘crash-bang’ chord for a few 
seconds of trilling flute; the final release of 
tension, after the drama of the past thirty 
minutes, is shocking in its power. 

© Lucy Walker

PHOTOPORTRAIT OF IGOR STRAVINSKY, C. 1920. 
TAKEN BY GEORGE GRANTHAM BAIN'S NEWS PICTURE AGENCY. 
MYCATISACHONK, PUBLIC DOMAIN, VIA WIKIMEDIA COMMONS
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Conductor

ILAN VOLKOV

Since his prodigious breakthrough 
as Assistant Conductor of the Boston 
Symphony Orchestra at the age of 19, 
Ilan Volkov has matured into a versatile 
conductor whose interpretations of familiar 
repertoire are sought after internationally. 
He has enjoyed a long-standing relationship 
with BBC Scottish Symphony Orchestra, as 
Principal Conductor from 2003, Principal 
Guest Conductor from 2009 to 2024, and 
currently as Creative Partner. He also serves 
as Principal Guest Conductor with Brussels 
Philharmonic, and with the CBSO from 
the 2026-27 season. A musical omnivore, 
Volkov is a dynamic figurehead of the 
international contemporary music scene. 
In 2012 he launched Tectonics Festival, 
which has become one of the world’s most 
acclaimed celebrations of new music, 
with editions across Europe, the Middle 
East, Australia and the US, and this year 
in Brussels and Glasgow. Volkov appears 
regularly with major orchestras, ensembles 
and festivals and is a regular visit to the 
BBC Proms and Salzburg Festival. His 
diverse discography includes Stravinsky’s 
ballet scores and a Gramophone Award-
winning recording of Britten’s complete 
works for piano and orchestra, and Liszt’s 
three Funeral Odes.

© HANNAH BLAKE-FATHERS

2026-



2026-
2027

JOIN US FOR A 
REMARKABLE  
SEASON OF MUSIC  
IN BIRMINGHAM.
The season brings together major symphonic 
journeys – under Music Director Kazuki 
Yamada – with mesmerising soloists and 
conductors, new commissions, international 
touring and landmark moments.

From powerful orchestral masterpieces 
and epic film scores, to pop music, family 
favourites and bold cross‑genre collaborations, 
this is a season that looks forward and back, 
and welcomes everyone to be part of it.

Explore the season  
cbso.co.uk/season
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PROUD TO BE 
BIRMINGHAM’S ORCHESTRA

© PATCH DOLAN

Wednesday 3 June 2026

We are Birmingham’s orchestra – loud 
and proud. An internationally celebrated 
symphony orchestra that makes music that 
matters to the people of Birmingham, the 
West Midlands and beyond.

A family of incredible musicians, we exist to 
create exciting musical experiences for all. 
From brightening up the morning commute, 
to inspiring audiences and musicians 
of the future – we make epic, powerful, 
meaningful music that fills concert halls, 
communities, streets, schools and lives  
with passion, excitement, inspiration,  
hope and joy.

We’ve come from all over the world, but 
we’re at home right here in Birmingham. 
See us at Symphony Hall playing some  
of the greatest symphonic music of all  
time, at pop-up performances around 
the city, at the CBSO Centre performing 
intimate small-scale gigs or in schools, 
community centres, libraries and even  
the occasional pub!

We’re musicians, but we’re also parents, 
teachers, runners, gardeners, writers, sports 
fans, foodies and so much more. We’re part 
of your city, and we couldn’t be happier to 
be here to play, share, write, sing, live and 
breathe music with you!
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PERFORMERS

# Recipient of the CBSO Long Service Award
* Supported player

Wednesday 3 June 2026

VIOLIN I
Eugene Tzikindelean*# 
Jonathan Martindale* 
Clare Thompson 
Jane Wright*# 
Nathan Bomans* 
Julia Aberg*# 
Victoria Farrell-Reed* 
Colette Overdijk*# 
Mark Robinson# 
Bethan Allmand* 
Kath Gittings 
Cathy Chambers 
Wendy Quirk 
Adam Hill
Henry Salmon 
Laurence Kempton
 
VIOLIN II
Lowri Porter* 
Kate Oswin 
Amy Jones# 
Becky Kao
Charlotte Skinner# 
Tim Birchall*# 
Gabriel Dyker*# 
Flora Yeung
Yuriko Matsuda* 
Tam Mott  
Bryony Morrison*# 
Georgia Hannant*# 
Beatriz Carbonell 
Nicole Stokes  
 
VIOLA 
Chris Yates*# 
Adam Römer*# 
David BaMaung*# 
Michael Jenkinson# 
Jessica Tickle*# 
Amy Thomas*# 
Sarah Malcolm* 

Isobel Doncaster* 
Helen Roberts 
Laura Cooper 
Matt Johnstone 
Mabon Rhyd 

CELLO 
Hugh MacKay
Arthur Boutillier 
Kate Setterfield*# 
Miguel Fernandes*# 
Catherine  
  Ardagh-Walter*# 
Helen Edgar*# 
Sarah Berger 
Angus McCall 
Katy Whittle 
Harry Broom 
 
DOUBLE BASS 
Anthony Alcock*# 
Julian Atkinson*# 
Jeremy Watt*# 
Julian Walters*# 
Daniel Vassallo* 
Mark Goodchild# 
Aisling Reilly 
David Burndrett 
 
FLUTE 
Marie-Christine  
  Zupancic*# 
Lucy Driver 
 
PICCOLO 
Elizabeth May 
Jennifer George 
 
ALTO FLUTE 
Michael Cox 
 

OBOE 
Hyun Jung Song* 
Emmet Byrne*# 
Tinny Cheung 
 
COR ANGLAIS 
Rachael Pankhurst*# 
Ilid Jones 
 
CLARINETS 
Oliver Janes*# 
Jill Allan 
Joanna Patton*# 
 
BASS CLARINET 
Mark O’Brien# 
Steven Morris 
 
BASSOON 
Nikolaj Henriques*# 
Tony Liu  
Vladyslav Demianov 
 
CONTRABASSOON 
Margaret Cookhorn*# 
Bruce Parris 
 
HORN 
Elspeth Dutch*# 
Neil Shewan 
David Tollington 
Jeremy Bushell*# 
Martin Wright# 
Jenny Cox 
Mark Phillips*# 
David Sztankov 
Alex Harris 

TRUMPET 
Holly Clark
Aaron Akugbo 
Gideon Brooks 
Jonathan Quirk# 
Tim Barber 
 
TROMBONE 
Richard Watkin# 
Richard Ward 
Duncan Wilson 
 
BASS TROMBONE 
David Vines*#

 
TUBA 
Daniel Trodden* 
David Gordon-Shute 
 
TIMPANI 
Matthew Hardy*# 
 
PERCUSSION 
Adrian Spillett*# 
Andrew Herbert# 
Toby Kearney*# 
John Melbourne 
Jacob Brown 
Luke Taylor 
 
HARP 
Katherine Thomas*#  
Stien De Neef 
 
PIANO / CELESTE 
James Keefe
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THANK YOU THANK YOU

Our work is only possible because  
of our kind supporters and donors.

EXCEPTIONAL SUPPORTERS

TRUSTS AND FOUNDATIONS 

BENEFACTORS AND DONORS

We are grateful to the following 
supporters for their major contributions.

The following supporters have developed the CBSO’s 
world-class excellence and community reach by 
offering exceptional philanthropic support to the 
CBSO and CBSO Development Trust – thank you!

Viv and Hazel Astling
Peter and Isabel Churcher
John Cole and Jennie Howe (Richard Thomas)
David Knibb in memory of Lorraine
Anita and Wyn Griffiths
Ian McAlpine
Patrick and Tricia McDermott  
  (Helen Edgar and Rachael Pankhurst)
Felonious Mongoose in memory of Dolores  
  (Matthew Hardy)
Gay Nebel

29th May 1961 Charitable Trust
Andrew Lloyd Webber Foundation 
Art Mentor Foundation Lucerne
The Austin And Hope  
  Pilkington Trust
Backstage Trust
Baron Davenport's Charity
Birmingham Municipal Charity
Clive Richards Foundation
Dumbreck Charity
Dunard Fund
Esmee Fairbairn Foundation
Fidelio Charitable Trust 
Foyle Foundation
Garfield Weston Foundation
George Fentham  
  Birmingham Charity
GJW Turner Trust
Grantham Yorke Trust 
Idlewild Trust
John Ellerman Foundation
John Horniman's  
  Children's Trust

The Leverhulme Trust
Miss Albright Grimley Charity
Purposeful Ventures
Rix-Thompson-Rothenberg  
  Foundation
Scops Arts Trust
The Alan Woodfield  
  Charitable Trust
The Andor Charitable Trust
The Charles Brotherton Trust
The D'Oyly Carte  
  Charitable Trust
The Edward and Dorothy  
  Cadbury Trust
The Fenton Arts Trust
The George Henry  
  Collins Charity
The Golsoncott Foundation
The Grey Court Trust
The Grimmitt Trust
The Helen Rachael Mackaness  
  Charitable Trust
The JABBS Foundation

The John Avins Trust
The John Feeney  
  Charitable Trust
The LJC Fund
The Lord Austin Trust
The M K Rose Charitable Trust
The MacRobert Trust
The McLay Dementia Trust
The Oakley Charitable Trust
The Perry Family  
  Charitable Trust 
The Patrick Trust
The Rigby Foundation
The Roger and Douglas Turner  
  Charitable Trust
The Rowlands Trust
The S and D Lloyd Charity
The Saintbury Trust 
The Uncle Bill Trust

City of Birmingham Orchestral Endowment Fund
John Osborn CBE (Gabriel Dyker)
David and Sandra Burbidge (Eugene Tzikindelean):  
  supporters of the Burbidge leader position
Sir Dominic and Lady Cadbury 
Alison and Jamie Justham (David Vines)
Barry & Frances Kirkham
Jerry Sykes (Catherine Ardagh-Walter)
Peter How MBE (Tim Birchall)
Chris and Jane Loughran (Jonathan Martindale)
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STRATEGIC & IN-KIND

PUBLIC FUNDERS PRINCIPAL SPONSOR

EDUCATION PARTNERS

CORPORATE PARTNERS 

FURTHER SUPPORT
If you are interested in supporting the CBSO with 
a gift, please contact the Development Team 
on development@cbso.co.uk or call Amy Self, 
Individual Giving Manager on 07552 126880.
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MEMBERS

Over 1,100 members contribute annually to ensure the Orchestra’s vital work both on 
and off the concert platform can happen. Thank you to each and every one of you.

SYMPHONY CIRCLE  
John Cole and Jennie Howe  
  (Richard Thomas) 
Anita and Wyn Griffiths 
Len Hughes and Jacquie Blake  
  (Anthony Alcock)  
David Knibb, in memory of Lorraine  
Ian and Pam MacLennan  
  (Mark Phillips) 
Roger and Jenny Otto,  
  in memory of Juliet (Yuriko Matsuda) 
Graham Russell and Gloria Bates  
  (Georgia Hannant) 
Gillian Shaw (Sarah Malcolm) 
Mark and Amanda Smith 
  (Victoria Farrell-Reed) 
and our other anonymous supporters.

LONDON CIRCLE  
Richard and Patricia Burbidge 
Belinda McMicking 
Kannahi S Muthalagappan and family 
Hattie and Tony Smart

CONCERTO CIRCLE 
Katherine Aldridge in memory of    
  Chris (Hyun Jung Song) 
Viv and Hazel Astling (Lowri Porter) 
John Baldwin (Daniel Trodden) 
The Barwell Charitable Trust 
Jill S Cadbury (Julia Aberg)  
Charlie and Louise Craddock 
 (Bethan Allmand)   
Judith Cutler and Keith Miles  
  (Isobel Doncaster) 
Dr Judith Dewsbury  
  in memory of Tony (Kate Setterfield)  
David Gregory (Nate Bomans)  
The Andrew Harris Charitable Trust 
Peter How MBE (Tim Birchall) 
Robin and Dee Johnson  
  (Neil Shewan) 
Alison and Jamie Justham  
  (David Vines) 
In memory of Gil and Dorothy    
  Kirkman  (Katherine Thomas) 
Valerie Lester (Jacqueline Tyler) 
Carole McKeown and David Low 
  (Miguel Fernandes) 
Paddy and Wendy Martin  
  (David BaMaung)  
Patrick and Tricia McDermott 
  (Helen Edgar and  
  Rachael Pankhurst) 
Gay Nebel and Trevor Clarke  
  (Bryony Morrison)  
Angela O'Farrell and Michael Lynes  
  (Toby Kearney) 
Joe O’Meara 
John Osborn CBE (Gabriel Dyker) 
Dianne Page (Amy Thomas) 

Simon and Margaret Payton  
  (Julian Atkinson)  
Robert Perkin 
Colin and Brenda Soden 
Lesley Thomson (Jessica Tickle)  
Adam Tickell and Bridget Kelly 
Basil and Patricia Turner  
  (Marie-Christine Zupancic) 
Catherine Wall  
Diana and Peter Wardley  
  (Oliver Janes) 
Isabel, Peter and Christopher, 
  in loving memory of Ernest  
  (Elspeth Dutch) 
Robert Wilson (Emmet Byrne) 
and our other anonymous supporters.

The following players are supported 
by anonymous members of the 
Overture, Concerto and Symphony 
Circles, to whole we are very grateful: 
Mark Goodchild 
Sarah Malcolm 
Joanna Patton 
Adam Römer 
Jeremy Watt

OVERTURE CIRCLE 
Jan Adams in memory of Mike  
  (Daniel Vassallo)  
Miss J L Arthur (Julian Walters)  
Kiaran Asthana 
Mr M K Ayers 
Peter and Jane Baxter 
Lady Cadbury 
Helen Chamberlain in memory of  
  Allan Chamberlain 
Ms Susan Elias, in memory of  
  Dr Anthony Cook 
Robin and Kathy Daniels 
Julian and Lizzie Davey 
Jenny Dawson 
Elisabeth Fisher (Colette Overdijk)  
Mary and Tony Hale 
Abid Iqbal (SAYARTS) 
In memory of Harry and Rose Jacobi 
John Kent, in memory of Lisa 
Jane Lewis 
Richard Lewis 
Tim Marshall (Nikolaj Henriques) 
Carol Miller 
Philip Mills 
Paul and Elaine Murray 
Ian C Norton 
Sir Michael and Lady Joan Perry 
Dr John Peterson 
Rosalyn and Philip Phillips 
Julie and Tony Phillips (Jane Wright) 
Clive and Cynthia Prior 
Ian Richards 
Shirley Robinson 

Dr Roger Shinton 
Eleanor Sinton (Adrian Spillett)  
Mr A M and Mrs R J Smith 
William Smith 
Emma Stenning 
Jan and Peter Sterling  
  (Jeremy Bushell) 
Brenda Sumner 
Janet and Michael Taplin 
Tenors of the CBSO Chorus  
  (Joanna Patton)  
Alan Titchmarsh CBE  
  (Matthew Hardy)  
Mr R J and Mrs M Walls 
Jonathan Waterfield 
Shearer West 
Roy Walton 
Richard and Emma Yorke 
and our other anonymous supporters.

GOLD PATRON 
Richard Allen and Gail Barron 
Sascha Becker 
Angel and Stephen Bottley  
Mike Bowden 
Patrick Burns 
Mr C J M Carrier 
Roger and Liz Dancey 
Terry Dougan and Christina Lomas 
Sir Ian and Lady Dove 
Geoff and Dorothy Fearnehough 
Susan and John Franklin 
Maxine Furlong in memory of Richard 
John Gregory in memory of Janet  
In memory of Kim Thorneywork 
Carmel and Anthony Mason 
Chris and Eve Parker 
Phillipa and Laurence Parkes 
David Wright and Rachel Parkins 
Chris and Sue Payne 
Canon Dr Terry Slater 
Dr Barry and Mrs Marian Smith 
Pam Snell 
Ian and Ann Standing 
William and Janet Vincent 
Revd T and Mrs S Ward 
and our other anonymous supporters.

SILVER PATRON 
Mr S V Barber 
John Barlow 
Paul Beckwith 
Paul Bond 
Christine and John Carroll 
Peter and Jane Christopher 
Jane Fielding and Benedict Coleman 
Alan Cook 
Mrs A P Crockson 
Dr Margaret Davis and Dr John Davis 
Alistair Dow 
Naomi and David Dyker 
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Paul and Sandi Evans 
Steve Leonard and Debbie Fuller 
Insa Nolte and Simon Green 
Mrs D R Greenhalgh 
Sue Clodd and Mike Griffiths 
Cliff Haresign 
Bob and Elizabeth Keevil 
Dr JT Kelly 
Rodney and Alyson Kettel 
Rebecca King,  
  in loving memory of Ian 
Charles and Tessa King-Farlow 
Mr Peter T Marsh 
James and Meg Martineau 
Nigel and Sarah Moores 
Anthony and Barbara Newson 
Mrs A J Officer 
Liz and Keith Parkes 
Mr R Perkins and Miss F Hughes 
Dr and Mrs Plewes 
Revd Canon Richard & Mrs Gill Postill 
Kath and Mike Poulter 
Eileen Poxton in memory of  
  Reg Poxton 
Dr and Mrs R C Repp 
Ray Smith 
John and Dorothy Tesh 
Professor and Mrs J A Vale 
Tony and Hilary Vines 
Peter Walling 
Richard and Mary Williams 
Stephen Williams 
John Wilson in memory of Daphne 
Stephen Hale and Stephen Wood 
Geoff and Moira Wyatt 
and our other anonymous supporters.

PATRON 
Elisabeth & Sherzad Al-Khalifa  
Lloyd Allington 
Val and Graham Bache 
Andrew Baker and Anne Almond 
Andrew Barnell 
Mr and Mrs Barnfield 
Mr I L Bednall 
Peter and Gill Bertinat 
Philip and Frances Betts 
Mrs Ann Billen 
Michael and Beryl Blood 
Anthony and Jenni Bradbury 
Dr Jane Flint Bridgewater and  
  Mr Kenneth Bridgewater 
Ross Browning 
Benedict and Katharine Cadbury 
Jeannie Cadman 
Elizabeth Ceredig 
Mr & Mrs Cheng 
Carole and Richard Chillcott 
Dee and Paul Cocking 
Mrs S M Coote in memory of John 

D and M Coppage 
Maureen and Malcolm Cornish 
Luned Corser 
Maurice and Ann Crutchlow 
Andy & Deb Cummings 
Sue Dalley and Martin Willis 
Lynda and Lesley Davies-Bailey 
Trevor Davis 
Kath Deakin 
Brian and Mary Dixon 
Thomas Dobson 
Barbara Donaldson 
John Drury 
Catherine Duke 
Linda and William Edmondson 
Alex and Fran Elder 
Miss E W Evans 
Mr G L & Mrs D Evans 
Chris Fonteyn MBE 
Alan and Christine Giles 
Prof J Gilkison and Prof T Hocking 
Jill Godsall 
Peter Gorbing 
Laura Greenaway, in memory of  
  David Richards 
Roger and Gaye Hadley 
Miss A R Haigh 
Malcolm Harbour 
Ian Hartland 
Phil Haywood in memory of Ann 
Keith Herbert and Pat Gregory 
Susan Holmes in memory of Peter 
Valerie and David Howitt 
Penny Hughes 
Lord Hunt of Kings Heath 
Henry and Liz Ibberson 
David Johnson 
Ken and Chris Jones 
Paul Juler 
Mr and Mrs R Kirby 
Bill Lane 
Brian Langton 
Colin and Joan Lapworth 
Mrs D Larkam 
Professor David London 
Gill and Philip Marshall 
Geoff and Jenny Mason 
Mr A A McLintock 
Peter Miles 
Patro Mobsby 
Philip and Clare Moore  
Geoff Mullett 
P J and H I B Mulligan 
Mrs M M Nairn 
Richard and Shirley Newby 
Richard Newton and  
  Katharine Francis 
Brian Noake 
Ms E Norton OBE 
Marie and John O’Brien 

Mr and Mrs R T Orme 
S J Osborne 
Nigel Packer 
Rod Parker and Lesley Biddle 
David and Julia Powell 
Stuart Poyner 
Gill Powell and John Rowlatt 
C Predota 
Roger Preston 
Richard and Lynda Price 
John Rawnsley and Hanne Hoeck 
Mr. Charles Rumford and  
  Mr. Gary Richardson 
Jane and Peter Rowe 
Helen Rowett and David Pelteret 
Steve and Barbara Royston 
Mrs L J Sadler 
In memory of Cliff Sage 
Carole and Chris Sallnow 
William and Eileen Saunders 
Margaret and Andrew Sherrey 
Dr and Mrs Shrank 
Keith Shuttleworth 
Elizabeth Simons 
Mr N R Skelding 
Ed Smith 
Mary Smith and Brian Gardner  
  in memory of John and Jen 
Matthew Somerville and  
  Deborah Kerr 
Lyn Stephenson 
Anne Stock 
Andy Street 
J E Sutton 
Barbara Taylor in memory of  
  Michael Taylor 
Claire Tilt 
Bryan and Virginia Turner 
Mrs J H Upward 
Bob and Louise Vivian 
Kit Ward 
Pippa Whittaker 
John and Pippa Wickson 
Barry and Judith Williamson 
John Winterbottom 
Caroline and Richard York 
and our other anonymous supporters.
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THANK YOU

CHORUS PATRON 
CB 
Lawrence Bacon  
Josephine Mesa Bandres 
Sarah Beedle 
Di Charles 
Richard Cook 
Rebekka Dickinson 
W. Etrömp 
David & Gill Fletcher  
Catherine Foster 
Steve Gibbs 
Elizabeth Haines 
Halsey Family 
Andrew Halstead 
Thomas Hazell 
Hugh Houghton 
Ian Howarth 
Barbara Hulse 
Val Lewis 
Gillian Machin 
Moyra Morton 
Sarah Padmore 
Ellen Parkes 
Richard Prew 
Pet Worm 
Phil Rawle 
Sarah Russell 
Jean Scott 
Ed Sykes 
Hugh Thomson 
Gordon J Thornett 
Rosemary Watts 
Jeanette Wong 
and our other anonymous supporters.

LEGACY DONORS 
The late Mrs Abbott  
The late Anne Adams  
In memory of Chris Aldridge 
The late Trevor Almond 
In memory of Peter Ashton 
In memory of Foley L Bates  
The late Terence Baum 
The late Elizabeth Bathurst Blencowe 
The late Mr Peter Black 
The late John Botham 
The late Miss G Brant 
The late Robert Brooke 
The late Mary Brown 
The late Michael Brown 
The late Richard Busby 
The late Anthony Carr 
The late I M Chesner 
The late Colin W Clarke 
The late Roy Collins 
The late Maureen Cullen 
David in memory of Ruth 
The late Mr Peter Day 
The late K Draper 
The late Ivor Dudley 
The late Miss Margery Elliott 
The late Eileen Fairhurst 
The late Mary Fellows 
The late Elnora Ferguson 
The late Anne Fletcher 
The late June Fluck 
The late Wally Francis 
The late Alan Goodwin 

The late Colin Graham 
The late Averil and Terry Green 
The late Kenneth Guest 
The late Roger Guest 
The late Beryl Haughton 
The late Mrs Marjorie Hildreth 
The late Roger Hill 
The late Estella Hindley 
The late Patricia Homeshaw 
The late Mr Hucker 
The late Rosalind Jackson 
The late William Jones 
The late Michael Jordan 
The late Mrs Thelma Justham 
The late Beresford King-Smith 
The late Professor Robert Knecht 
The late Mr John Thomas Knight 
The late Mr and Mrs F. McDermott  
  and Mrs C. Hall 
The late Peter Macklin 
The late Blyth and Myriam Major 
The late Mrs Mahon 
The late Vera Mason 
The late Joyce Middleton 
The late Christine Miller 
The late Peter and Moyra Monahan 
The late John Moreton 
The late Paul Morgan 
The late Arthur Mould 
The late Frank North 
The late June North 
The late Martin Purdy  
The late Cyril Reeves 
In memory of David Reeve,  
  a true music lover 
The late J Renwick 
The late Frederick Richardson 
The late Mrs Edith Roberts 
The late Patricia Roberts 
The late Trevor Robinson 
The late John Roe 
The late Mr Andrew Roulstone 
The late Carl Schwalbe 
The late Thomas Edward Scott 
The late Barbara Shields 
The late Margaret Skene 
The late Mrs C E Smith  
The late Mrs Sylvia Stirman 
The late Marion Stone 
The late Mrs Eileen Summers 
The late Sheri Tullah 
The late Lorraine Westcott 
The late David Wilson

Our anonymous donors and those 
that have pledged to support  
the CBSO through a legacy gift  
in the future. 

Credits correct as of  
28 May 2026
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A GUIDE TO M
USICAL TERM

S

A GUIDE TO  
MUSICAL TERMS
In an ongoing collaboration with the 
Shireland CBSO Academy, we are working 
with music students to jointly develop a 
glossary of useful terminology to ensure 
all audience members can understand the 
orchestral terms used in programmes.

Through workshops taking place since 
February 2025, students from Shireland 
CBSO Academy have developed a list of 
key words within orchestral music alongside 
their own definitions. We will continue to 

collaborate with students to develop and 
grow this list, which will be accessible on 
the CBSO website and in specific printed 
programmes going forward.

Below you can find a selection of key words 
and definitions linked to this programme. 
You can find the full glossary on our website. 
Thank you to the students who have 
contributed to this project so far, including 
Lewis, Emilia and Abigail.

Conductor The person who leads musicians by directing expression, speed 
and volume to ensure a unified or individual message is addressed 
and actualised in a performance.

Melody A melody is a pattern of sounds in different pitches also known  
as a tune. It may be used to form a theme (see definition for  
theme below).

Opera A story that is told largely by music, acting and singing,  
often accompanied by elegant sets and costumes.

Overture A short instrumental piece, played at the beginning of a larger 
musical work (opera, ballet, musical) that sets the mood or presents 
an important melodic theme.

Theme A melody or idea that forms the major focus of a piece, often 
serving as the signature tune.

Discover more definitions at cbso.co.uk/a-guide-to-musical-terms
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YOU M
IGHT ALSO LIKE...

UPCOMING 
CONCERTS...

Book online at cbso.co.uk or call the  
B:Music Box Office on 0121 780 3333

CBSO 
MEMBERSHIP
From priority booking to members’ 
events and behind-the-scenes 
information, there are plenty of 
reasons to join the CBSO. 

But it is the people themselves 
who are at the very heart of our 
membership. CBSO members 
can enjoy the chance to share the 
company of musicians and artists 
and meet new like-minded friends.

Simply visit cbso.co.uk/
membership to sign up online,  
or call the development team on  
0121 616 6510.

We look forward to welcoming  
you to the family!

JOIN THE FAMILY

KAZUKI CONDUCTS HARMONIUM
The power of words and music: portraits of 
‘uncommon’ American heroes and heroines.
Sat 4 Jul 2026, 7pm

ELGAR'S ENIGMA VARIATIONS
Enigmatic Elgar, early Britten, a thrilling 
new work – and some outstanding  
young talent.
Wed 30 Sep 2026, 2:15pm

TCHAIKOVSKY’S VIOLIN CONCERTO
Russian Romance, cold war drama and 
hijinks in sunny Spain.
Thu 18 Jun 2026, 2:15pm



Arrive by Metro
and immerse yourself

in the music
Enjoy your orchestra 
experience with
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CBSO.CO.UK

City of
Birmingham
Symphony
Orchestra 

Proud to be Birmingham’s Orchestra

Follow us on
Facebook, Instagram,
TikTok and YouTube
@TheCBSO

CBSO Centre
Berkley Street Birmingham, B1 2LF
information@cbso.co.uk
0121 616 6500

Registered Charity no. 506276. All performance timings are approximate. The information in this programme was 
correct at the time of going to print. The CBSO reserves the right to alter programmes and artists without notice.
Cover photo: Hannah Blake-Fathers. Print: emmersonpress.co.uk

WE'RE  
ALL  
EARS
We'd love to hear from you!

Complete our survey and be in with  
the chance of winning a £100 high 
street voucher.

We're working to better understand our 
audiences, and by completing a survey 
following a CBSO concert, you can opt in 
to be entered into the prize draw.

If you’d like to share any additional 
feedback, or have any questions, please 
email us at marketing@cbso.co.uk.


