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Davéne Tines
Baritone

INTRODUCGTION

| approached the recital situation with a sort of a phobia, or an
allergic reaction to doing what I've seen many singers do: programme
something based off of a model that they aren't fully engaged in,

and filling in the template with music that checks boxes rather than
articulating their own feelings and experiences in an explicit way. |
think this idea of explicit context is critical; in order to perform well,
the personal impetus for choices in repertoire and interpretation
need to be in the front of your mind, for every single note.

As a child, singing was all religious or
liturgical and all in a choral setting with
close family and friends. The urge to sing
works like Beethoven's Ode To Joy followed
by Lauryn Hill's rendition of Joyful, Joyful,
We Adore Thee is a reflection of my actual
lived and multivalent experience with
liturgical music. It's composed of so many
things: early classical music, folk song,
Bach, contemporary gospel, spirituals,
new music, and beyond. When you put
these pieces from seemingly different
cultures and perspectives together and
acknowledge their connections, you have
to acknowledge that there's something
profound shared among them, and thus
there's something profound shared among
all people. This recital is an opportunity for
me to marry all of those flavours together
and have the conversation of cohesive
juxtaposition in front of people.

The other wonder of these juxtapositions
is the opportunity to have the pieces
alchemically react to and change one
another. Therefore, | endeavour to realize
these pieces in aesthetics not concealed
within the potential coffins of various
assumed performance practices.

I'm asking you to invite interpretations
outside of your own conception. | ask you
to let me be all the things | am at once.

The order of the mass I'm using here,
and which Caroline Shaw has followed

in her miniature mass, accords with my
own understanding of a spiritual journey.
It's a very personal journey about crying
out for release from pain (Kyrie); making
and holding space for the cause of the
pain to be engaged (Agnus Dei); allowing
the power of your conviction to destroy
that cause (Credo); exalting in the release
(Gloria); and transferring the energy of
the destruction into the fuel for rebirth
(Sanctus).

The text of the last piece in the Sanctus
section is "Where there is darkness, we'll
bring light." That's the entire recital right
there: present the darkness and show the
hard-won change into light.
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Haydn, Symphony No.44 (Mourning), 22mins
I. Allegro con brio
IIl. Menuetto e Trio: Allegretto
lll. Adagio
IV. Finale: Presto

Carlos Simon, Amen, 12mins
Interval
Davone Tines, Concerto No.3: MASS, 45mins

Introit

Sam Cooke (1931-1964): "Lost and Lookin"
l. Kyrie

Caroline Shaw (b. 1982): Kyrie

George Frideric Handel (1685-1759): "Leave Me, Loathsome Light" from Semele

IIl. Agnus Dei
Caroline Shaw: Agnus Dei

Tyshawn Sorey (b. 1980): "Were You There" from Songs for Death

lll. Credo
Caroline Shaw: Credo

Johann Sebastian Bach (1685-1750): "Mache dich, mein Herze, rein" from St. Matthew Passion

IV. Gloria
Caroline Shaw: Gloria

Moses Hogan (1957-2003): "Give Me Jesus"

V. Sanctus
Caroline Shaw: Sanctus

Arranged by Davéne Tines: "There is a Balm in Gilead"

VI. Benedictus
Arranged by Davéne Tines: "Let It Shine"

Christian Reif, Conductor
Davone Tines, Baritone

FREE PRE-CONCERT TALK

Catherine Arlidge, the CBSO's Director
of Artistic Planning, sits down with
composer Carlos Simon for an insight
into the music in this evening's concert.
Join us for this free and unticketed

talk from 6:30pm in the Justham
Auditorium at the CBSO Centre.

Principal Funders:

L B ,lSCC

We are happy for you to take photos and short videos
at our concerts during applause breaks. We ask that
you are mindful of disturbing artists and other audience
members. Please dim the brightness on your phone,
and do not use your flash.

We also regularly take photographs for promotional
use, SO you may see a professional photographer at our
concerts. Please ask a member of the front of house
team if you have any questions about this.

To ensure that everyone is able to enjoy the
performance, please make sure your mobile phone is
set to silent.
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This inspiring concert will invigorate the senses and move
the spirit. Haydn’s turbulent Symphony No.44 (subtitled
‘Mourning’) is part elegy, part whirlwind — stormy and
tender by turn. Simon’s Amen, written two and a half
centuries later, evokes the exuberant experience of worship
in African American Pentecostal churches. It ultimately
reaches — as Simon puts it — a ‘frenzied state’ For baritone
Davone Tines, music can change the world - if we let it.
“You have to try to model the world that you want to live
in” he says, and tonight he curates and performs in the
first Birmingham performance of Concerto No.3: MASS,
the orchestrated version of his Recital No1 - which weaves
music by Bach into an urgent, multi-voiced exploration of
musical America as it is and as it might be.

Joseph Haydn (1732-1809) belongs to Haydn’s ‘Strum und Drang’
phrase, a term which is often translated

vaPHONY “0.44 as ‘Storm and Stress’. These symphonies

are characterised by a much darker

(Mnun“l“ﬁ) emotional palette and — as Haydn scholar

James Webster has suggested — they are

Haydn composed his 44th Symphony considerably more daring than the earlier,
around 1771 while working as Kapellmeister more obviously ‘charming’ works.

(master of music) for the Prince of
Esterhazy, and it would have been
performed by the court’s in-house
orchestra. It is for fairly small ensemble,
with just oboes and horns alongside the
strings, but it packs a hefty punch. A few
years earlier, the author of a short article

on Haydn had found his music ‘charming’
and ‘ingratiating’; by the early 1770s the
writer would have needed a different bunch
of adjectives. The ‘Mourning’ symphony

No.44 opens with a sparse and stern motif:
a three-note declamatory climb, concluding
with a semitone drop. This recurs variously
throughout, along with an anxious, scurrying
melody, both of which give the opening
movement an unsettling and suspenseful
character. The opening of the Minuet is

in a quasi-canon, with the lower strings
acting as a sombre shadow to the violins’
main theme. The central Trio has a graceful
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PORTRAIT OF JOSEPH HAYDN BY THOMAS HARDY, 1791.
SERPREE, PUBLIC DOMAIN, VIA WIKIMEDIA COMMONS.

warmth to it, especially in the context of

the surrounding ‘Sturm’, and includes some
exquisite writing for the French horn. In the
beautifully, slightly grave Adagio, the strings
are muted — something Haydn frequently
instructed in his slow movements of this
period — allowing the solo spots for oboe
and horn to shine through. In the finale the
mood returns to that of the start, but is even
more turbulent, with some atmospheric
‘shuddering’ in the strings, and hectic
rhythms for the woodwind. It ends in an
uncompromisingly austere minor key. The
work’s ‘Mourning’ subtitle might seem
self-evident, though it has caused much
speculation among Haydn scholars, some
suggesting Haydn requested it for his own
funeral, others that it was added years later
at a memorial service for the composer.
Whatever the reason, Symphony No.44 has
an overall atmosphere of solemnity, suitable
enough for mourning — or for any period of
‘Drang’.

Carlos Simon (b. 1986)

AMEN

The string section takes a breather for
Carlos Simon’s Amen, which is scored for
‘symphony band’ including a starring role
for trombones. In its three movements it
evokes the exuberant experience of worship
in African American Pentecostal churches,
ultimately arriving at — as Simon put it —
‘a frenzied state’. The opening section is

a jazzy call and response, as if between
Gospel choir and congregation during a
service, occasionally called to attention
by the trombones and saxophones. The
sultry middle movement is based on the
gospel song ‘I'll Take Jesus for Mine’, and
features a gorgeous solo for trombone.

In the finale, the ‘frenzy’ really gets going.
From a rumbling, muttering opening, and
some fireworks from the xylophone, the
increasingly frantic texture is the result of
rising ‘Amen’ cadences (the chords of IV-I
for those who recall their Grade 5 theory
tests) building to a spectacular display of
collective exuberance.

Davéne Tines (b. 1986)
Caroline Shaw (b. 1982)

CONCERTO NO.3: MASS

For baritone Davone Tines, music can
change the world - if we let it. His Concerto
No.3: Mass (arranged from the earlier
Recital No.1: Mass) comprises a series of
creative juxtapositions, which are not only
fascinating in a musical sense but represent
a fundamental and aspirational connection
across styles and languages: it is a multi-
voiced exploration of musical America

as it is, and as it might be. The music

of Bach and Handel shares space with
movements of Caroline Shaw’s solo Mass,



CAROLINE SHAW AT MILLER THEATER. PHOTO BY STEVEN PISANO.
FEAST OF MUSIC, CC BY 2.0, VIA WIKIMEDIA COMMONS.

a Sam Cooke song and arrangements of
spirituals, yet they are not presented in
opposition to each other. Rather, as Tines
puts itin a New Yorker interview, ‘When you
put these pieces from seemingly different
cultures and perspectives together and
acknowledge their connections, you have
to acknowledge that there’s something
profound shared among them, and thus
there’'s something profound shared among
all people!

Tines' Mass is also in dialogue with a
significant group of works from the last 80
or so years which expand, comment on, or
sometimes subvert liturgical texts. Britten's
War Requiem is one of the larger-scale
examples of this kind, interweaving Wilfred

Owen'’s poetry with movements of the Mass.

Tippett's A Child of Our Time is structured
like a Passion, interspersed with spirituals
rather than biblical verses. Bernstein's Mass
embraces meditations and poems within

its genre-busting blend of polyphonic,

acid rock and Broadway musical styles.
Concerto No.3 outlines a very personal
journey and — in common with these other

interdisciplinary masses — expresses much
of its power through its thought-provoking
musical and spiritual time travel.

After a contemplative Introit, we hear a
moving rendition of Sam Cooke’s Lost and
Lookin', a searing cry of loneliness. Indeed,
throughout this work Tines does not shy
away from pain but rather respects both

the anguished circumstances under which
some music was composed, and the dignity
of its continued place in performance. The
spirituals, which as Tines has noted, can be
perceived as happy songs are often full of
anguish, and as expressive of suffering as
Lutheran chorales or cantatas. In between
are the movements of Shaw’s Mass which,
in a subtle rearrangement of its movements,
travels towards the light — and encourages
its listeners to hope.

© Lucy Walker
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Conductor

CHRISTIAN REIF

© SIMON PAULY

GRAMMY*® award-winning conductor
Christian Reif is Music Director Designate
of Wuppertal Opera & Symphony
Orchestra, Chief Conductor of the Gavle
Symphony Orchestra in Sweden, and
Music Director of Minnesota's Lakes Area
Music Festival. Highlights of Reif's 2025/26
season include debuts with the Nashville
Symphony, The Florida Orchestra, Danish
Chamber Orchestra, Latvian National
Symphony Orchestra, and Australian

Youth Orchestra. He returns to conduct the
Houston Symphony, National Arts Centre
Orchestra in Ottawa, Canada, Netherlands
Radio Philharmonic, Belgrade Philharmonic,
and National Radio Orchestra of Romania.
Reif previously served as Resident
Conductor of the San Francisco Symphony
and was a fellow at the New World
Symphony and Tanglewood Music Center.

Baritone

DAVONE TINES

© JENNA PINKARD

Davoéne Tines is a Grammy-nominated
creator, curator, and performer working

at the intersection of multiple histories,
cultures, and aesthetics. Tines blends opera,
art song, spirituals, contemporary classical
music, gospel, and protest songs to tell
deeply personal stories of perseverance
connecting to all of humanity. Central

to Tines' work is full artistic authorship,

from conception through performance.

This ethos is reflected in his large-scale
works, including Concerto No.l: SERMON
and Concerto No.2: ANTHEM, which he
performs this season as part of a yearlong
artist residency with the Barbican in London.
He is also the co-creator of the music-
theater work The Black Clown, coming

to Opera Philadelphia in May 2026. Tines
has premiered operas by John Adams,
Terence Blanchard, and Matthew Aucoin,
and made his Metropolitan Opera debut

in Adams's El Nifio in 2024. His first studio
album, ROBESQO, released on Nonesuch
Records, explores his connection to Paul
Robeson through reimagined repertoire.
Tines is Musical America’s 2022 Vocalist of
the Year and a recipient of the Sphinx Medal
of Excellence, the Lincoln Center Emerging
Artists Award, the Chanel Next Prize, and the
2025 Harvard Arts Medal.
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The support we receive from thousands of
individual donors, public funders, businesses

and private foundations allows us to present
extraordinary performances and to create exciting
activities in schools and communities. Your support
makes a huge difference and is much appreciated.
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PROUD TO BE
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BIRMINGHAM’S ORGHESTRA

We are Birmingham’s orchestra — loud

and proud. An internationally celebrated
symphony orchestra that makes music that
matters to the people of Birmingham, the
West Midlands and beyond.

A family of incredible musicians, we exist to
create exciting musical experiences for all.
From brightening up the morning commute,
to inspiring audiences and musicians

of the future — we make epic, powerful,
meaningful music that fills concert halls,
communities, streets, schools and lives
with passion, excitement, inspiration,

hope and joy.

We've come from all over the world, but
we're at home right here in Birmingham.
See us at Symphony Hall playing some
of the greatest symphonic music of all
time, at pop-up performances around
the city, at the CBSO Centre performing
intimate small-scale gigs or in schools,
community centres, libraries and even
the occasional pub!

We're musicians, but we're also parents,
teachers, runners, gardeners, writers, sports
fans, foodies and so much more. We're part
of your city, and we couldn’t be happier to
be here to play, share, write, sing, live and
breathe music with you!
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PERFORMERS

VIOLINI

Jonathan Martindale*
Sara Wolstenholme
Jane Wright*#

Nathan Bomans*
Richard Thomas*
Victoria Farrell-Reed*
Bethan Allmand*
Cathy Chambers
Adam Hill

Robbie Bilson

VIOLINNI

Jens Lynen

Amy Jones*
Charlotte Skinner*
Tim Birchall*
Gabriel Dyker*#
Yuno Akimaya
Yuriko Matsuda®
Tam Mott

VIOLA

Chris Yates**
Adam Romer**
David BaMaung**
Jessica Tickle**
Amy Thomas*#
Sarah Malcolm*

CELLO

Balazs Renczes
Arthur Boutillier
Kate Setterfield**
Miguel Fernandes*#
Catherine
Ardagh-Walter*#
Helen Edgar*

DOUBLE BASS
Anthony Alcock*
Julian Atkinson*#
Jeremy Watt*#
Julian Walters*#

# Recipient of the CBSO Long Service Award

* Supported player

FLUTE

Marie-Christine
Zupancic**

PICCOLO

Jennifer George

Hyun Jung Song*
Emmet Byrne*

CLARINETS

Oliver Janes**

BASS CLARINET

Mark O’'Brien*

Tony Liu

CONTRABASSOON

Margaret Cookhorn**

HORN

Elspeth Dutch*#
Neil Shewan
Mark Phillips*#
Jeremy Bushell**
Martin Wright*

TRUMPET

Tom Fountain
Rob Johnston
Martin Rockall

TROMBONE
Andy White
Jonny Watkins

BASS TROMBONE

David Vines**

TUBA

Elliot Milum

TIMPANI

Barnaby Archer

PERCUSSION
Andrew Herbert?
Toby Kearney*#
Kai Cooper

KEYBOARD

James Keefe

08499 311 133N
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Symphony
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Follow us on EAns

Facebook, Instagram,

TikTok and YouTube

@TheCBSO We'd love to hear from you!

CBSO Centre Complete our survey and be in with
Berkley Street Birmingham, B1 2LF the chance of winning a £100 high

information@cbso.co.uk street voucher.

0121616 6500 We're working to better understand our

audiences, and by completing a survey
following a CBSO concert, you can opt in
to be entered into the prize draw.

If you'd like to share any additional
feedback, or have any questions, please
email us at marketing@cbso.co.uk.

Registered Charity no. 506276. All performance timings are approximate. The information in this programme was
correct at the time of going to print. The CBSO reserves the right to alter programmes and artists without notice.
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